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Wecome to our latest auction of Hollywood memorabilia. Over 1,200 unique pieces of Hollywood history 


are featured in this sale, from the silent era on through to modern sci-fi, drama and action classics. 


We begin the sale with a fantastic collection of fine art photography, featuring an incredible archive of Ernest 
A. Bachrach portraits of Katharine Hepburn. In addition, we are offering one of the most important collec- 
tions of original camera negatives from the Golden Age of Hollywood to ever reach the auction block. 


We proudly offer an incredible selection of items that sprung from the mind of visionary filmmaker, Tim 
Burton, including stop-motion puppets and artifacts from The Nightmare Before Christmas, Corpse Bride, James 
and the Giant Peach, Sleepy Hollow and Mars Attacks! 


Also offered is an unprecedented selection of pieces from the collections of Academy Award-winning visual 
effects geniuses, Phil Tippett, Stan Winston and Richard Edlund featuring pieces from such landmark films as 
Star Wars, Raiders of the Lost Ark, The Terminator, Jurassic Park and Edward Scissorhands. 


Other auction highlights include: 


Original 1-sheet poster from the Universal horror classic The Invisible Man. 

Original iconic matte painting from the opening scene in The Wizard of Oz. 

The Wizard of Oz book signed by the cast to Jack Haley, Jr. (including Toto’s paw print!) 
Desi Arnaz “Ricky Ricardo” custom made kimono worn in The Lucy-Desi Comedy Hour. 
Original Martian rocket ship filming miniature from Zombies of the Stratosphere. 
Screen-used %-scale Batmobile filming miniature from Batman Returns. 

Original “stretch room” painting featured in the Disneyland Haunted Mansion attraction. 
Original Eyvind Earle concept artwork from Sleeping Beauty. 

Screen-used Santa, sleigh and reindeer team from Miracle on 34" Street. 

Bela Lugosi’s “Ygor” costume from Son of Frankenstein. 

Collection of 13 original Willis O’Brien storyboards from Gwangi. 

James Cagney’s “George M. Cohan” tap shoes from Yankee Doodle Dandy. 

Screen-used “Lex Luthor” rocket filming miniature from Atom Man vs. Superman. 

Walter Pidgeon “Dr. Morbius” signature costume from Forbidden Planet. 

Jimmy Stewart “Charles Lindbergh” leather flight helmet from The Spirit of St. Louis. 


We hope you find something new and exciting from this catalog to add to your collection. Please remember 
we're always interested in your future consignments for those who wish to pass ownership of their treasured 
pieces of Hollywood memorabilia to new caretakers. 


Thank you for participating and good luck! 


Joseph Maddalena and the PiH staff 
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CONDITIONS OF SALE - AGREEMENT BETWEEN 
PROFILES IN HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A 
BID, THE BIDDER ACCEPTS THESE CONDITIONS 
OF SALE AND ENTERS INTO A LEGALLY, BINDING, 
ENFORCEABLE AGREEMENT WITH PROFILES IN 
HISTORY. 


The following terms and conditions constitute the sole 
terms and conditions under which Profiles in History 
(“Profiles”) will offer for sale and sell the property described 
in the Catalog. These Conditions of Sale constitute a binding 
agreement between the Bidder and Profiles with respect 
to the auction. By bidding at auction, whether in person, 
through an agent or representative, by telephone, facsimile, 
on-line, absentee bid, or by any other form of bid or by 
any other means, the Bidder acknowledges the thorough 
reading and understanding of all of these Conditions of 


Sale, all descriptions of items in the Catalog, and all matters 
incorporated herein by reference, and agrees to be fully 


bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESS 
THE BIDDER HAS FULLY REVIEWED AND AGREES 
TO ALL OF THE “CONDITIONS OF SALE” EITHER 
PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. 
BY PLACING ANY BID, THE BIDDER REPRESENTS 
AND WARRANTS TO PROFILES THAT HE OR 
SHE HAS FULLY REVIEWED AND AGREES TO BE 
BOUND BY ALL OF THESE “CONDITIONS OF 
SALE” AND THE TERMS OF THE REGISTRATION 
FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES 
WOULD NOT PERMIT THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between 
the Bidder and Profiles including but not limited to 
these Conditions of Sale are entered into in Los Angeles 
County, California, which is where the agreements are 
to be performed and the auction to take place, no matter 
where Bidder is situated and no matter by what means or 
where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were 
received by Bidder in another location. Both Profiles and 
the Bidder agree that any disputes under these Conditions 
of Sale, the subject matter hereof, the entering into, or 
any aspect of the auction, shall be exclusively governed by 
California law, and that any and all claims or actions shall 
be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of 
any other venue, locale or jurisdiction. All parties submit 


to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties 
and that they shall solely control choice-of-law, venue 
and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by 
either Profiles or Bidder, and that absent such agreement, 
Profiles would not permit Bidder to bid hereunder. Any 


violation of the terms of this Paragraph shall entitle the 


affected party to reasonable attorney fees and litigation 
costs in addition to all other available remedies, all of which 
remain reserved. The parties agree that Profiles shall be 


entitled to present these Conditions of Sale to a court in 
any jurisdiction other than set forth in this paragraph as 
conclusive evidence of the parties’ agreement, and the parties 
further agree that the court shall immediately dismiss any 
action filed in such jurisdiction. Notwithstanding any other 
provision herein, the prevailing party in any claim, dispute or 
litigation between the parties shall be entitled to an award of 


reasonable attorney fees and costs of litigation. 
Unless otherwise set forth in the Catalog, all property will be 
offered by Profiles solely as agent for the seller or consignor 


of the property (“Consignor”) and not on its own behalf. 


Profiles is in compliance, to the fullest extent possible, with 
California procedures regarding the bonding of auctioneers. 
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1. Final Bid Price, Purchase Price and Payment. The 


term, “Final Bid Price” means the amount of the highest 
bid acknowledged and acceptable to Profiles. The term, 
“Purchase Price” means the sum of (1) the Final Bid Price; 
(2) a premium payable by the successful Bidder (also referred 
to throughout these Conditions of Sale as “Buyer”) equal to 
eighteen percent (18%) of the Final Bid Price [discounted to 
fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; or eighteen percent (18%) if bid on 
and won through icollector; (3) applicable taxes (including 
California and local sales tax and/or compensating use tax 
based upon the purchase price unless exempted by law and/ 


or where Buyer presents an original, valid resale certificate 
with a copy for Profiles’ records from the California State 
Board of Equalization); (4) shipping, handling and insurance 


coverage if requested by Buyer and agreed upon by Profiles. 
Profiles may accept current and valid VISA, MasterCard, 
Discover and American Express credit or debit cards for 
payment but under the express condition that any property 
purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s 
credit or debit card account will be issued under any 
circumstances. The last sentence constitutes Profiles’ “official 
policy” regarding returns, refunds, and exchanges where 
credit or debit cards are used. For payment other than by 
cash, delivery will not be made unless and until full payment 
has been actually received by Profiles, i.e, check has fully 
cleared or credit or debit card funds fully obtained. 


Profiles has been authorized by the seller or consignor to 
retain, as partial remuneration, the premium set forth as 
number (2) in this paragraph. Unless otherwise agreed in 
a writing signed by Profiles, payment in full is due within 
seven calendar days of the auction or within five calendar 
days of the invoice date, whichever is later. PROFILES 
SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND 
IRREVOCABLY PRE-AUTHORIZES PROFILES, TO 
CHARGE FROM AND COLLECT ALL AMOUNTS 
OWED FROM ALL CREDIT AND/OR DEBIT 
ACCOUNTS IDENTIFIED TO PROFILES BY THE 
SUCCESSFUL BIDDER PRIOR TO BIDDING IN THE 
EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE 
CONDITIONS OF SALE. IN SUCH EVENT, THE 
SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF 
SAID ACCOUNTS, AND THE SUCCESSFUL BIDDER 
SHALL NOT CONTEST ANY SUCH CREDIT OR 
DEBIT ACCOUNT CHARGE ON THE GROUND 
THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the 
offered lot will pass to the highest bidder acknowledged 
by the auctioneer but fully subject to Buyer’s compliance 
with all of the terms of the Conditions of Sale and the 
Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw 
any lot before or at the time of the auction, and/or to 
postpone the auction of all or any lots or parts thereof, 
for any reason. Profiles shall not be liable to any Bidder in 
the event of such withdrawal or postponement under any 
circumstances. Profiles reserves the right to refuse to accept 


bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening 
bids and bidding increments. The auctioneer has the right 
in its absolute discretion to reject any bid in the event of 
dispute between bidders or if the auctioneer has doubt as to 
the validity of any bid, to advance the bidding at its absolute 
discretion and to determine the successful bidder in the 
event of a dispute between bidders, to continue the bidding 
or to reoffer and resell the lot in question. In the event of 
a dispute after the sale, Profiles’ record of final sale shall 
be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either 
that any opening bid is below the reserve (see paragraph 5 


below) of the lot or article or that an advance is insufficient. 
Unless otherwise announced by the auctioneer at the time 


of sale, no lots may be divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the 
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confidential minimum price below which the lot will not 
be sold. Although the auctioneer may open the bidding 
on any lot below the reserve by placing a bid on behalf of 
the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid 
on behalf of the seller up to the reserve amount either 
through consecutive bids or by placing bids in response to 
other bidders. Consignors may not bid on their own lots or 
property. If the consignor is indebted to or has a monetary 
guarantee from Profiles in certain circumstances, Profiles 
may have an interest in an offered lot and the proceeds 
therefrom apart from Profiles’ commissions, and Profiles 
may bid thereon to protect such interest. In such instance, 
Profiles is entitled to its standard commission rate when a lot 
is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency, The buyer shall, once 
deemed the highest bidder on the fall of the auctioneer’s 
hammer, bear all risk and responsibility for the lot, and 


neither Profiles, its agents nor employees, shall thereafter be 
liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such 
time if requested by the auctioneer. All bidders are deemed 
to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as 
agent for another party. In the absence of such written 
acknowledgment, the bidder guarantees payment of the 
Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any 


lot may be removed from the premises or possession 
transferred to Buyer unless Buyer has fully complied with 
these Conditions of Sale and the terms of the Registration 
Form, and unless and until Profiles has received the Purchase 
Price funds in full. Notwithstanding the above, all property 
must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the 
invoice date. If all or any property has not been so removed 
within that time, in addition to any other remedies available 
to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be 
assessed and payable to Profiles by Buyer, with a minimum 
of five percent (5%) assessed and payable to Profiles by Buyer 
for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of 
transferring any of such property to a public warehouse 
at the full risk and expense of Buyer. Profiles, in addition, 
reserves the right to impose a late charge of fifteen percent 
(15%) per year on the Purchase Price if Buyer does not make 
full payment in accordance herewith. Profiles and Buyer 
acknowledge and agree that these charges are reasonably 
imposed to partially compensate Profiles for losses and 
expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile- 
transmission (fax-in), on-line, or absentee bidding (advance 
written bids submitted by mail) are offered solely as a 
convenience and permitted subject to advance arrangements, 
availability, and Profiles’ approval which shall be exercised at 
Profiles’ sole discretion. Neither Profiles nor its agents or 
employees shall be held liable for the failure to execute 
bids or for errors relating to any transmission or execution 
thereof. In order to be considered for off-site bidding in any 
manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies, Failure of the Bidder/Buyer to comply 
with any of these Conditions of Sale or the terms of the 
Registration Form, is an event of default. In such event, 
Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting 
Bidder/Buyer liable for the Purchase Price or to charge and 
collect from the defaulting Bidder/Buyer’s credit or debit 
accounts as provided for elsewhere herein: (a) cancel the sale, 
retaining any payment made by the Buyer as damages (the 
Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and 
that damages under sub-part (a) are necessary to compensate 
Profiles for such damages; (b) resell the property without 
reserve at public auction or privately; (c) charge the Bidder/ 
Buyer interest on the Purchase Price at the rate of one and 
one-half per cent (1.5%) per month or the highest allowable 
interest rate; (d) take any other action that Profiles, in its sole 
discretion, deems necessary or appropriate to preserve and 


protect Profiles’ rights and remedies. Should Profiles resell 
the property, the original defaulting buyer shall be liable for 
the payment of any deficiency in the purchase price and all 
costs and expenses associated therewith , including but not 
limited to warehousing, sales-related expenses, reasonable 
attorney fees and court costs, commissions, incidental 
damages and any other charges due hereunder which were 
not collected or collectable. 


In the event that such buyer is the successful bidder on more 
than one lot and pays less than the purchase price for the 
total lots purchased, Profiles shall apply the payment received 
to such lot or lots that Profiles, in its sole discretion, deems 
appropriate. If Profiles does not exercise such discretion, 
the lots to which the payment shall be applied will be in 
descending order from the highest purchase price to the 


lowest.*** 


Any buyer failing to comply with these Conditions of Sale 


shall be deemed to have granted Profiles a security interest 
in, and Profiles may retain as collateral such security for 


such buyer’s obligations to Profiles, any property in Profiles’ 
possession owned by such buyer. Profiles shall have the 
benefit of all rights of a secured party under the Uniform 
Commercial Code (U.C.C.) as adopted by the state of 


California.*** 


10. Warranties. Profiles does not provide any warranties 
to Bidders or Buyers, whether express or implied, beyond 
those expressly provided for in these Conditions of Sale. All 
property and lots are sold “as is” and “where is”. By way of 
illustration rather than limitation, neither Profiles nor the 
consignor makes any representation or warranty, expressed 
or implied, as to merchantability or fitness for intended use, 
condition of the property (including any condition report), 
correctness of description, origin, measurement, quality, 
rarity, importance, exhibition, relevance, attribution, source, 
provenance, date, authorship, condition, culture, genuineness, 
value, or period of the property. 


Additionally, neither Profiles nor the consigner makes any 
representation or warranty, express or implied, as to whether 
the Buyer acquires rights in copyright or other intellectual 
property (including exhibition or reproduction rights) or 
whether the property is subject to any limitations such 
as ‘droit morale’ (moral rights) or other rights affecting 
works of art. Bidder/Buyer acknowledges and agrees 
that if the property embodies any copyright, trademark, 
or other intellectual property, by the purchase of such 
property, Buyer/Bidder 


in any copyright, trademark or other intellectual property 


is not acquiring any interest 
that may be embodied or reflected in such _ property, 
but is acquiring only such physical embodiment and/ 
or reflection. Profiles does not make any representation 


or warranty as to title. All descriptions, photographs, 


illustrations, and terminology including but not limited to 
words describing condition (including any condition reports 
requested by Bidder), authorship, period, culture, source, 
origin, measurement, quality, rarity, provenance, importance, 
exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made 
by Profiles to fairly represent the lots and property offered 
for sale as to origin, date, condition, and other information 
contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees 


and acknowledges that he or she shall not rely on them in 
determining whether or not to bid or for what price. Price 
estimates (which are determined well in advance of the 
auction and are therefore subject to revision) and condition 
reports are provided solely as a convenience to Bidders and 
are not intended nor shall they be relied on by Bidders as 
statements, representations or warranties of actual value or 
predictions of final bid prices. Bidders are accorded the 
opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior 
to bidding, and Profiles urges Bidders to avail themselves 
accordingly. Lots and property are not returnable to Profiles 
for any reason except under Buyer’s limited Remedies set 
forth in Section 13 below and under the express terms and 
conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is 


prevented for any reason from delivering any property 
to Buyer or Buyer is otherwise dissatisfied with the 


performance of Profiles, the liability, if any, of Profiles, sha 
be limited to, and shall not exceed, the amount actually paid 
for the property by Buyer. In no event shall Profiles be liable 
for incidental, special, indirect, exemplary or consequentia 
damages of any kind, including but not limited to loss o 
profits, value of investment or opportunity cost. 


12. Unauthorized Statements. Under no circumstances is 


any employee, agent or representative of Profiles authorized 


by Profiles to modify, amend, waive or contradict any o 
these Terms and Conditions, any term or condition set forth 
on the Registration Form, any warranty or limitation or 
exclusion of warranty, any term or condition in either the 
Registration Form or these Terms and Conditions regarding 
payment requirements, including but not limited to due 
date, manner of payment, and what constitutes payment 
in full, or any other term or condition contained in any 
documents issued by Profiles unless such modification, 
amendment, waiver or contradiction is contained in a 
writing signed by all parties. Any statements, oral or written, 
made by employees, agents or representatives of Profiles to 
Bidder, including statements regarding specific lots, even if 
such employee, agent or representative represents that such 
statement is authorized, unless reduced to a writing signed 
by all parties, are statements of personal opinion only and 
are not binding on Profiles, and under no circumstances 
shall be relied on by Bidder as a statement, representation or 
warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and 
exclusive remedies of Buyer in conformity with Sections 
10 (“Warranties”) and 11 (“Limitation of Damages”) herein, 
and is expressly in lieu of any other rights or remedies 
which might be available to Buyer by law. The Buyer hereby 
accepts the benefit of the consignor’s warranty of title 
and any other representations and warranties made by the 
consignor for the Buyer’s benefit. In the event that Buyer 
proves in writing to Profiles’ satisfaction that there was a 
breach of the consignor’s warranty of title concerning a lot 
purchased by Buyer, Profiles shall make demand upon the 
consignor to pay to Buyer the Purchase Price (including any 
premiums, taxes, or other amounts paid or due to Profiles). 
Should the consignor not pay the Purchase Price to Buyer 
within thirty days after such demand, Profiles shall disclose 
the identity of the consignor to Buyer and assign to Buyer 
all of Profiles’ rights against the consignor with respect to 
such lot or property. Upon such disclosure and assignment, 
all responsibility and liability, if any, of Profiles with respect 
to said lot or property shall automatically terminate. Profiles 
shall be entitled to retain the premiums and other amounts 
paid to Profiles - this remedy is as to the consignor only. 
The rights and remedies provided herein are for the original 
Buyer only and they may not be assigned or relied upon 
by any transferee or assignee under any circumstances. Lots 
containing ten or more items are not returnable under any 
circumstances. The exercise of rights under this Section 13 
must be made, if at all, within thirty (30) days of the date 
of sale.*#** 


14. Profiles’ Additional Services. For Buyers who do 


not remove purchased property from Profiles’ premises, 
Profiles, in its sole discretion and solely as a service and 
accommodation to Buyers, may arrange to have purchased 
lots packed, insured and forwarded at the sole request, 
expense, and risk of Buyer. Profiles assumes no and disclaims 
all responsibility and liability for acts or omissions in such 
packing or shipping by Profiles or other packers and carriers, 
whether or not recommended by Profiles. Profiles assumes 
no and disclaims all responsibility and liability for damage 
to frames, glass or other breakable items. Where Profiles 


ges and bills for such services via invoice or credit card, 


arrang! 


Profiles will include an administration charge. 


15. Headings. Headings are for convenience only and shall 
not be used to interpret the substantive sections to which 
they refer. 


16. Entire Agreement. These Conditions of Sale constitute 
the entire agreement between the parties together with the 
terms and conditions contained in the Registration Form. 
They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or 
written statement by anyone employed by Profiles or acting 
as agent or representative of Profiles may amend, modify, 


waive or supersede the terms herein unless such amendment, 
waiver or modification is contained in a writing signed by 
all parties. If any part of these Conditions of Sale are for 
any reason deemed invalid or enforceable, the remaining 
portions shall remain fully enforceable without regard to the 
invalid or unenforceable provisions. 


*xk Additional Terms and Conditions of Sale for Items 
Consigned by Sony Pictures Studios, Inc. 


The following additional Terms and Conditions of Sale shall 
only apply to items consigned by Sony Pictures Studios, Inc., 
and shall amend and supersede the corresponding sections 
of the standard Conditions of Sale with respect to Lots 
identified with an asterisk before the Lot number: 


In the 
event that such buyer is the successful bidder on more than 


Section 9, 2nd paragraph, Profiles’ Remedies: 


one lot and pays less than the purchase price for the total 
lots purchased, Profiles shall apply the payment received to 
such lot or lots that Profiles, in its sole discretion, deems 
appropriate. If profiles does not exercise such discretion, 
the lots to which the payment shall be applied will be in 
descending order from the highest purchase price to the 
lowest. Notwithstanding the foregoing two sentences, if 
the lots as to which less than the full purchase price was 
paid, were consigned by Consignor and one or more other 
parties (including, without limitation, Profiles), Profiles shall 
apply the payment pro-rata among Consignor and such 


other parties. 


Section 9, 3rd_paragraph, Profiles’ Remedies: Any buyer 


failing to comply with these Conditions of Sale shall 
be deemed to have granted Profiles and Consignor a 
security interest in, and Profiles and Consignor may retain 
as collateral such security for such buyer’s obligations to 
Profiles and Consignor , any property in Profiles’ possession 
owned by such buyer. Profiles and Consignor shall have the 
benefit of all rights of a secured party under the Uniform 
Commercial Code (U.C.C.) as adopted by the state of 


California . 


Section 13. Buyer’s Remedies. This section sets forth 
the sole and exclusive remedies of Buyer in conformity 
with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights 
or remedies which might be available to Buyer by law. The 
Buyer hereby accepts the benefit of the consignor’s warranty 
of title and any other representations and warranties made 
by the consignor for the Buyer’s benefit. The rights and 
remedies provided herein are for the original Buyer only and 
they may not be assigned or relied upon by any transferee 
or assignee under any circumstances. Lots containing ten or 
more items are not returnable under any circumstances. The 
exercise of rights under this Section 13 must be made, if at 
all, within thirty (30) days of the date of sale. 


AUCTION GENERAL GUIDELINES 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, 
immediately preceding these pages. They represent a contract 
between Profiles and you, and they contain important 
terms and conditions such as jurisdiction, payment terms, 
warranties and remedies. The Conditions of Sale are 
controlling over these general guidelines in the event of any 


conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the 
catalog includes a price range which reflects opinion as 
to the price expected at auction. These are based upon 
various factors including prices recently paid at auction 
for comparable property, condition, rarity, quality, history, 
provenance. Estimates are prepared well in advance of the 
sale and subject to revision. Estimates do not include the 
buyer’s premium or sales tax (see under separate heading). 
See Paragraph 10 of the Conditions of Sale for important 
restrictions as to reliance on estimated prices. 


RESERVES 
The reserve is the minimum price the seller is willing to 
accept and below which a lot will not be sold. This amount 
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is confidential and will not exceed the low pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by 
others for sale at public auction; occasionally, lots are offered 
that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 
The actual purchase price will be the sum of the final bid 
price plus the buyer’s premium of 18% of the hammer price 
(discounted to 15% when full payment is made in cash or by 
valid check); or eighteen percent (18%) if bid on and won 


through icollector. California sales tax shall automatically be 
added to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no 
charge. All property to be auctioned is usually on view for 
several days prior to the sale. You are encouraged to examine 
lots thoroughly. You may also request condition reports (see 
below). Profiles in History’s staff are available at viewings 
and by appointment. 


Hours oF Business 

Profiles in History is open from 8 a.m. to 5 p.m. on 
weekdays. The viewing schedule for the auction is published 
in the front of the auction catalog. 


ConpiITION REPORTS 
If you wish to obtain additional information on a particular 
lot, or cannot appear at the viewing, Profiles in History 
may provide, upon request, a condition report. We remind 


prospective buyers that descriptions of property are not 
warranted and that each lot is sold “as is” in accordance 
with the terms of the limited warranty. Condition reports, 
as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither 
Profiles in History nor the consignor make any express 
or implied representation or warranty concerning the 
condition of any lot offered for sale; any information 
furnished does not modify or negate the limited warranty 
contained in the Conditions of Sale. See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to 
register with us. Please arrive 30 or 45 minutes before 
the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful 
bidder. If you are a new client, or if you have not made 
a recent purchase at Profiles in History, you may be asked 
to supply bank and/or other credit references when you 
register. To avoid any delay in the release of your purchases, 
we suggest that you pre-arrange check or credit approval. If 
so, please contact Profiles in History at (310) 859-7701 or 
by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all 
of the Conditions of Sale prior to your registration and prior 
to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must 
register to bid or otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as 
it appears in the catalog. The auctioneer will accept bids 
from those present in the salesroom or absentee bidders 
participating by telephone, internet or by written bid 
left with Profiles in History in advance of the auction. 
The auctioneer may also execute bids on behalf of the 
consignor to protect the reserve, either by entering bids in 
response to salesroom, telephone or absentee bids. Under no 
circumstances will the auctioneer place any bid on behalf 
of the consignor at or above the reserve. The auctioneer 
will not specifically identify bids placed on behalf of the 


consignor to protect the reserve. 


BrppING INCREMENTS 
See registration page. 


ABSENTEE Brps 
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If you cannot attend an auction, it is possible to bid by other 
means. The most common is the absentee bid, sometimes 
called an “order bid.” Absentee bids are written instructions 
from you directing Profiles in History to bid for you on 
one or more lots up to a maximum amount you specify for 
each lot. Profiles in History staff will execute your absentee 
bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If 
identical bids are submitted by two or more parties, the first 
bid received by Profiles in History will take preference. The 
auctioneer may execute bids for absentee bidders directly 


from the podium, clearly identifying these as order bids. 
Absentee Bid Forms are available in the back of every 
auction catalog and also may be obtained at any Profiles in 
History location. See Conditions of Sale and Registration 
Form for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend 
an auction. Arrangements should be confirmed at least one 
day in advance of the sale with Profiles in History at (310) 
859-7701. Profiles in History staff will execute telephone 
bids from designated areas in the salesroom. See Conditions 
of Sale and Registration Form for telephone bid details. 


INTERNET Brps 

Profiles in History is pleased to offer live Internet bidding at 
the URL wwwaicollector.com To ensure proper registration, 
those Bidders intending to bid via the Internet must visit 
this site and register accordingly at least one full day prior to 
the actual auction. Please be aware that there is a minimum 
3-second delay in the audio and visual feeds, which may 
confuse some bidders. If you have questions about this 
feature, please call Profiles in History well in advance of 
the auction. Winning bidders will be notified by Profiles in 
History. Profiles in History is not and cannot be responsible 
or liable for any problems, delays, or any other issues or 
problems resulting out of use of the Internet generally 
or specifically, including but not limited to transmission, 
execution or processing of bids. 


PLEASE NOTE: On some occasions beyond the control 
of Profiles in History, the icollector bid software or the 
Internet itself may not physically keep up with the pace of 
the auction. In order to help avoid disappointment, Profiles 
in History recommends placing a realistic absentee bid 
now. Occasionally the auctioneer may eliminate or reject 
an icollector live bid, and the auctioneer may also reopen 
a lot after the close of the icollector live bidding (typically 
but not always because a floor bid or a telephone bid was 
missed), and your bid may be rejected even if you were 
shown to be the winning bidder. By bidding via icollector, 
you acknowledge and agree that Profiles in History may 
award the lot to another bidder at its sole and final discretion 
under the circumstances described above or under any 
other reasonable circumstances. Since icollector bids are not 
shown to Profiles in History until Profiles in History opens 
the lot on the floor, Profiles in History treats those bids the 
same as floor or telephone bids. In most cases, however, the 
floor and/or telephone responds before the icollector bid 
is presented, due to live Internet bid software or Internet 
ag time, so for consistency it is Profiles in History’s policy 
that floor bids and telephone bids are always considered 
first over icollector bids with floor bids being considered 
before telephone bids. Also please note that all Profiles in 
History lots purchased through icollector carry an 18% 
Buyer’s Premium. Profiles in History strongly urges the 


bidder to resolve any questions about these policies or their 
implementation PRIOR TO BIDDING. 


SuccessFuL Bips 

The fall of the auctioneer’s hammer indicates the final bid. 
Profiles in History will record the paddle number of the 
buyer. If your salesroom or absentee bid is successful, you 
will be notified after the sale by mailed or emailed invoice. 


Unsotp Lots 
If a lot does not reach the reserve, it is bought-in. In other 
words, it remains unsold and is returned to the consignor. 


AFTER THE AUCTION 
PAYMENT 


1-310-859-7701 


You are expected to pay for your purchases in full within 
seven calendar days of the sale or five calendar days from the 
invoice date, whichever is later, and to remove the property 
you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History 
may, as a service to buyers, arrange to have property packed, 
insured and shipped at your request and expense. For 
shipping information, please contact Profiles in History 
at (310) 859-7701. In circumstances in which Profiles in 
History arranges and bills for such services via invoice or 
credit card, we will also include an administration charge. 
Packages shipped internationally will have full value declared 
on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at 


least three business days after the auction by calling Profiles 
in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring 
items to our Calabasas Hills salesroom by appointment 
only. If a visit is not practical, you may instead send a 
clear photograph together with dimensions and any other 
pertinent information you may have. Profiles in History 
cannot be responsible or liable in any case for damage or loss 
to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures 
are simple and you should find Profiles in History staff 
helpful to you throughout the process. After discussions 
with our staff you will receive a contract (Consignment 
Agreement) to sign, setting forth terms and fees for services 
we can provide, such as insurance, shipping and catalog 
illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of 
the final bid price. Profiles in History generally charges a 
minimum commission of $100 for each lot sold. Profiles in 
History will discuss with you a suggested reserve price and 
our recommendations for pre-sale estimates for each piece 
of property you consign for sale. The terms and conditions 
contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms 
and conditions are controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can 
either bring your property to Profiles in History yourself, 
arrange with your own shipper to deliver it to us or Profiles 
in History can arrange for it to be shipped through their 
shipping department. We are always happy to assist you. 
For more information please contact us at (310) 859-7701. 
Property usually arrives at Profiles in History at least three 
months before the sale in order to allow time to research, 
catalog and photograph the items. Prior to the auction your 
property is generally stored at Profiles in History’s facilities. 


Pre-AuctTION NOTIFICATION 

Several weeks before the scheduled sale, along with 
thousands of Profiles in History’s worldwide subscribers, 
you should be receiving a copy of the sale catalog in which 


your property is offered. 


After approximately 30 business days following completion 
of the sale, pending payment by the purchaser, you will 
be sent payment for your sold property and a settlement 
statement itemizing the selling commission and other 
damages. 


Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, 
illustrations, and screen shots are furnished solely for reference purposes and not as a statement, represen- 
tation or warranty that the image depicted is the exact item offered. Due to the fact that multiple props, 
costumes, and other items are customarily made for and used on or off screen in a motion picture or 
other program, Profiles cannot and does not represent or warrant that the specific item depicted in the 
photograph, illustration or screen shot is the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. In many 
cases, the items offered were used in or in conjunction with motion pictures or other programs and is furnished in order to 
fully identify and describe the item offered at auction, including photographs, illustrations, and screen shots. Profiles in no 
way claims any connection to or relationship with the producers of the motion picture or other program. In all cases, the use 
of the titles or other elements of a motion picture or other program is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind 
original piece, and Profiles makes no statement, representation or warranty concerning the copyright of 
such item. Depiction of the item in the catalog and other auction promotions is purely for informational 
and reference purposes regarding the offering of the item at auction. Unless otherwise set forth with 
respect to an item offered, Profiles makes no statement, representation or warranty concerning the suc- 
cessful bidder’s right to copy, reproduce or adapt for any purpose any item offered at auction. 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common 
due to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zip- 
per not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop 
are to be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used 
condition, these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not 
mean that the prop works today, although in many circumstances it may be possible to have the prop restored to its original 
configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more 


specific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Calabasas Hills, CA 
to the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling 
and will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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KATHARINE HEPBURN BY ERNEST A. BACHRACH 


This collection of photographs, from the Estate of Ernest A. Bachrach, was produced under special circumstances and represents the photogra- 
pher’s personal collection which he printed himself in richly toned bromide paper. The portraits from his most important collaboration with 


Katharine Hepburn, represent the largest intact sequence of master prints by a Hollywood photographer who, aside from the career of Clarence 
Sinclair Bull at M-G-M (1924-61), held his position uninterrupted by stylistic compromise and outside influence. 


Ernest A. Bachrach (1899-1973) was born in Manhattan of Austro-Hungarian parents and was influenced by Edward Steichen and by the 
Bauhaus Design School of visual design. Bachrach was first hired by the Famous Players-Lasky Studios from 1923 to 1927 and then was brought 
by Gloria Swanson to RKO to become Gallery Portrait Photographer and to head the photographic department from its inception in 1929 
until his retirement in 1956. 


Bachrach exerted complete artistic control from the inception of each portrait sitting to the finished print, and custom printed most the gallery 
photographs that bear his credit. He was responsible for training Robert Coburn, Sr., Alex Kahle and Gaston Longet under his tutelage. Avoiding 
overt use of props in his compositions, Bachrach refined his lighting, darkroom technique and retouching to focus his art on the highlighting 
and subtle contours of a subject’s face, and revealed a unique refinement and technical sophistication. 


While Bachrach considered Dolores Del Rio the most ideal among his subjects, and Gloria Swanson his patron, his favorite remained Katharine 
Hepburn, with whom he collaborated from 1932 until 1939. The sequence of 68 portraits offered here, from Christopher Strong through Quality 
Street, represent a stylistic summary of the work for which he is most meaningfully associated and compares with portraiture produced by any 
photographer and subject during the past century. 


1. KATHARINE HEPBURN OVERSIZE 
GALLERY PORTRAIT FROM CHRISTOPHER 
STRONG BY ERNEST A. BACHRACH. 
(RKO, 1935) Silver bromide matte 
double-weight 11 x 14 in. file print 
of Katharine Hepburn from Christopher 
Strong by Ernest A. Bachrach. From the 
personal collection of the photographer. 
Very fine; with % n. crease at the upper 
right edge. $2,000 — $3,000 
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2. KATHARINE HEPBURN OVERSIZE EXHIBITION PORTRAIT FROM 
SPITFIRE BY ERNEST A. BACHRACH. (RKO, 1934) Silver bromide matte 
borderless double-weight 9- % x 10- % in. (on 15 x 20 in. 2-ply board 
mount) exhibition print of Katharine Hepburn from Spitfire by Ernest A. 
Bachrach; with photogtrapher signature Ernest A. Bachrach ‘34 in pencil. 
From the personal collection of the photographer. Very fine; with light 
silvering at the upper edge left. $600 — $800 


4. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM 
CHRISTOPHER STRONG BY ERNEST A. BACHRACH. (RKO, 1935) Silver 
bromide matte double-weight 11 x 14 in. file print of Katharine Hepburn 
from Christopher Strong by Ernest A. Bachrach. From the personal collec- 
tion of the photographer. Excellent. $1,000 — $2,000 


3. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM ALICE 
ApamMs BY Ernest A. BacuracH. (RKO, 1935) Four silver bromide 
matte 11 x 14 in. file prints of Katharine Hepburn from Alice Adams by 


Ernest A. Bachrach. From the personal collection of the photographer. 


Very fine; with printing flaw to one, seen as three pin-size breaks in emul- 


sion, and light toning to one. $1,000 — $2,000 


5. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM ALICE 
ApaMs BY ERNEST A. BacuRracH. (RKO, 1935) Four silver bromide 
matte 11 x 14 in. file prints of Katharine Hepburn from Alice Adams by 
Ernest A. Bachrach. From the personal collection of the photographer. 
Very fine. $1,000 — $2,000 
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6. KATHARINE HEPBURN OVERSIZE GALLERY 
PORTRAIT FROM ALICE ADAMS BY ERNEST 
A. BacuracH. (RKO, 1935) Silver bromide 
matte 11 x 14 in. file print of Katharine 
Hepburn from Alice Adams by Ernest A. 
Bachrach. From the personal collection of the 
photographer. Excellent; with lightly bumped 
lower left corner tip. $1,000 — $2,000 


1-310-859-7701 


7. KATHARINE HEPBURN OVERSIZE GALLERY 
PORTRAIT FROM ALICE ADAMS BY ERNEST A. 
BacuracH. (RKO, 1935) Silver bromide matte 11 
x 14 in. file print of Katharine Hepburn from Alice 
Adams by Ernest A. Bachrach. From the personal 
collection of the photographer. Excellent; with 
light rippling at the lower edge. $1,000 — $2,000 


10. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM ALICE 
ApaMs BY ERNEST A. BacHracH. (RKO, 1935) Two silver bromide 


matte 11 x 14 in. file prints of Katharine Hepburn from Alice Adams by 


Ernest A. Bachrach; with portrait number Q-174-A in india ink on the 
8. KaTHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM ALICE negative of one. From the personal collection of the photographer. Very 


ApAMs BY ERNEST A. BacuracH. (RKO, 1935) Silver bromide matte fine and Excellent; with light silvering to one. $800 — $1,200 


11 x 14 in. file print of Katharine Hepburn from Alice Adams by Ernest 
A. Bachrach; with portrait number Q-170-A in india ink on the nega- 
tive. From the personal collection of the photographer. Excellent; with 
Ys in. bend at the upper left edge. $1,000 — $2,000 


> 
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9. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM ALICEADAMS BY ERNEST 
A. Bacuracu. (RKO, 1935) Silver bromide matte 11 x 14 in. file print of Katharine 
Hepburn from Alice Adams by Ernest A. Bachrach; with portrait number Q-199-A in 


india ink on the negative. From the personal collection of the photographer. Excellent. 


$1,000 — $2,000 


11. KaTHARINE HEPBURN OVERSIZE GALLERY PORTRAITS 
FROM ALICE ADAMS BY ERNEST A. BacHRACH. (RKO, 
1935) Two silver bromide matte 11 x 14 in. file prints of 
Katharine Hepburn from Alice Adams by Ernest A. Bachrach; 
with portrait number NY-Q-222-A and NY-Q-226-A in 
india ink on the negative. From the personal collection of 
the photographer. Very fine and Excellent; with % in. closed 
tear at the upper right edge to one. $800 — $1,200 
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12. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM ALICE 
ADAMS BY ERNEST A. BacuracH. (RKO, 1935) Two silver bromide 
matte 11 x 14 in. file prints of Katharine Hepburn from Alice Adams by 
Ernest A. Bachrach. From the personal collection of the photographer. 
Excellent; with paper flaw at the upper center and lower right to one, 
seen as light rippling. $800 — $1,200 


14. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM ALICE 
Apams BY Ernest A. Bacnracu. (RKO, 1935) Gelatin silver glossy 
11 x 14 in. file print of Katharine Hepburn from Alice Adams by Ernest 
A. Bachrach. From the personal collection of the photographer. Fine; 
with creasing at the upper edge and % in. closed tear at the lower edge 


center. $600 — $800 


13. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM ALICE 
ADAMS BY ERNEST A. BacHracH. (RKO, 1935) Two silver bromide 
matte 11 x 14 in. file prints of Katharine Hepburn from Alice Adams by 
Ernest A. Bachrach. From the personal collection of the photographer. 


Very fine and Excellent; with light dust shadow at the right edge to one. 


$800 — $1,200 
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KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM SYLVIA 
SCARLETT BY ERNEST A. BacHracH. (RKO, 1935) Silver bromide 
matte 11 x 14 in. file print of Katharine Hepburn from Sylvia Scarlett by 
Ernest A. Bachrach. From the personal collection of the photographer. 
Excellent. $1,000 — $2,000 


15. 
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16. KATHARINE HEPBURN OVER- 
SIZE GALLERY PORTRAIT FROM 
Sytvi4. SCARLETT BY ERNEST 
A. BacuracH. (RKO, 1935) 
Silver bromide matte 11 x 14 in. 
file print of Katharine Hepburn 
from Sylvia Scarlett by Ernest A. 
Bachrach. From the personal col- 
lection of the photographer. Very 
fine; with bumped upper left edge. 
$1,000 — $2,000 


17. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM SYLVIA 
SCARLETT BY ERNEST A. BacHracH. (RKO, 1935) Silver bromide 
matte 11 x 14 in. file print of Katharine Hepburn from Sylvia Scarlett 
by Ernest A. Bachrach; with portrait number NY-Q-286-A in india ink 
on the negative. From the personal collection of the photographer. Very 


fine. $800 — $1,200 


18. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM SYLVIA 
SCARLETT BY ERNEST A. BacuracH. (RKO, 1935) Silver bromide matte 
11 x 14 in. file print of Katharine Hepburn from Sylvia Scarlett by Ernest 
A. Bachrach; with portrait number NY-Q-300-A in india ink on the 
negative. From the personal collection of the photographer. Excellent. 


$800 — $1,200 
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19. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM SYLVIA 
SCARLETT BY ERNEST A. BacHRAcH. (RKO, 1935) Silver bromide 
matte 11 x 14 in. file print of Katharine Hepburn from Sylvia Scarlett by 
Ernest A. Bachrach. From the personal collection of the photographer. 
Reproduced on p. 173 of The Art of the Hollywood Portrait Photographers by 
John Kobal. Excellent. $800 — $1,200 


20. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM SYLVIA 
SCARLETT BY ERNEST A. BacHRaAcH. (RKO, 1935) Silver bromide matte 
11 x 14 in. file print of Katharine Hepburn from Sylvia Scarlett by Ernest 
A. Bachrach; with portrait number NY-Q-359 in india ink on the nega- 
tive. From the personal collection of the photographer. Very fine; with 


bumped lower edge. $1,000 — $2,000 


21. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM SYLVIA 
SCARLETT BY ERNEST A. BACHRACH. (RKO, 1935) Two silver bromide 
matte 11 x 14 in. file prints of Katharine Hepburn from Sylvia Scarlett by 
Ernest A. Bachrach. Very fine; with light rippling at the upper and lower 
edges. $1,000 — $2,000 


22. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM Mary 
OF SCOTLAND BY ERNEST A. BacuracH. (RKO, 1936) Silver bromide 
matte 11 x 14 in. file print of Katharine Hepburn from Mary of Scotland 
by Ernest A. Bachrach. Very fine; with spotting at the lower border right. 
$800 — $1,200 
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23. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM Mary 
OF SCOTLAND BY ERNEST A. BacuracH. (RKO, 1936) Silver bromide 
matte 11 x 14 in. file print of Katharine Hepburn from Mary of Scotland 
by Ernest A. Bachrach; with portrait number NY-Q-309-L in india ink 
on the negative. Very fine; with printing flaw, seen as emulsion spot at the 


center left. $800 — $1,200 


25. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM A 
Woman REBELS BY ERNEST A. BacuracH. (RKO, 1936) Two silver 
bromide matte 11 x 14 in. file prints of Katharine Hepburn from A 
Woman Rebels by Ernest A. Bachrach; with portrait number NY-Q-288-A 
and NY-Q-289-A in india ink on the negative. From the personal collec- 
tion of the photographer. Excellent. $1,000 — $2,000 


24. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM Mary 
OF SCOTLAND BY ERNEST A. BacuracH. (RKO, 1936) Three silver 
bromide matte 11 x 14 in. file prints of Katharine Hepburn from Mary 
of Scotland by Ernest A. Bachrach; with portrait number NY-Q-326 and 
NY-Q-289-A in india ink on the negative. Very fine; with rippling at the 
edges. $800 — $1,200 
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26. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM A 
Woman REBELS BY ERNEST A. BacHRACH. (RKO, 1936) Three silver 
bromide matte 11 x 14 in. file prints of Katharine Hepburn from A 
Woman Rebels by Ernest A. Bachrach; with portrait number NY-Q-290, 
NY-Q-293-A and NY-Q-294-A in india ink on the negative. From the 
personal collection of the photographer. Very fine; with light rippling at 


the edges. $800 — $1,200 
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27. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM A 
Woman REBELS BY ERNEST A. BacHracH. (RKO, 1936) Four silver 
bromide matte 10 x 13 and 11 x 14 in. file prints of Katharine Hepburn 
from A Woman Rebels by Ernest A. Bachrach; with portrait number 
NY-Q-296-A, NY-Q-299-A, NY-Q-306-A and NY-Q-312-L in india ink 
on the negative. From the personal collection of the photographer. Fine 
to Excellent; with silvering to one. $800 — $1,200 


28. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM 
CHRISTOPHER STRONG BY ERNEST A. BAcHRACH. (RKO, 1933) Gelatin 
silver glossy double-weight 11 x 14 in. file print of Katharine Hepburn 
from Christopher Strong by Ernest A. Bachrach; with photographer signa- 
ture Ernest A. Bachrach ‘33 in black felt on the recto margin, photographer 
and RKO rubber stamp on the verso. From the personal collection of the 
photographer. Excellent; with emulsion loss on the lower right margin 


corner. $1,000 — $2,000 


29. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM A 
Woman REBELS BY ERNEST A. BacHracH. (RKO, 1936) Silver bro- 
mide matte 11 x 14 in. file print of Katharine Hepburn from A Woman 
Rebels by Ernest A. Bachrach; with portrait number NY-Q-321-L in india 
ink on the negative. From the personal collection of the photographer. 


Very fine; with light rippling at the edges. $1,000 — $2,000 


30. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM QUALITY 
STREET BY ERNEST A. BacHracH. (RKO, 1937) Silver bromide matte 
double-weight 11 x 14 in. file print of Katharine Hepburn from Quality 
Street by Ernest A. Bachrach. From the personal collection of the photog- 
rapher. Very fine; with % in. crease at the upper left corner tip and light 
rippling at the upper and lower edges. $1,000 — $2,000 
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31. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT 
FROM A WoMAN REBELS BY ERNEST A. BACHRACH. 
(RKO, 1936) Silver bromide matte 11 x 14 in. file print 
of Katharine Hepburn from A Woman Rebels by Ernest 
A. Bachrach; with portrait number NY-Q-315 in india 
ink on the negative. From the personal collection of the 
photographer. Reproduced on p. 111 of The Art of the 
Hollywood Portrait Photographers by John Kobal. Very fine; 
with 2 in. paper flaw at the lower left, seen as rippling. 


$2,000 — $3,000 


32. KATHARINE HEPBURN OVERSIZE 
GALLERY PORTRAIT FROM QUALITY 
STREET BY ERNEST A. BACHRACH. 
(RKO, 1937) Silver bromide matte 
double-weight 11 x 14 in. file print 
of Katharine Hepburn from Quality 
Street by Ernest A. Bachrach; with 
portrait number KH-587 in india ink 
on the negative. From the personal 
collection of the photographer. Very 
fine; with light rippling at the upper 
and lower edges. $2,000 — $3,000 
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33. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM A 
Woman REBELS BY ERNEST A. BacHRACH. (RKO, 1936) Silver bro- 
mide matte 11 x 14 in. file print of Katharine Hepburn from A Woman 
Rebels by Ernest A. Bachrach; with portrait number NY-Q-330 in india 
ink on the negative. From the personal collection of the photographer. 
Very fine; with light rippling at the edges. $1,000 — $2,000 


34. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAIT FROM A 
Woman REBELS BY ERNEST A. BacHRACH. (RKO, 1936) Silver bro- 
mide matte 11 x 14 in. file print of Katharine Hepburn from A Woman 
Rebels by Ernest A. Bachrach; with portrait number NY-Q-317 in india 
ink on the negative. From the personal collection of the photographer. 


Very fine; with light rippling at the edges. $1,000 — $2,000 


35. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM A 
Woman REBELS BY ERNEST A. BacHuRacH. (RKO, 1936) Two silver 
bromide matte 11 x 14 in. file prints of Katharine Hepburn from A 
Woman Rebels by Ernest A. Bachrach; with portrait number NY-Q-317 
and NY-Q-325 in india ink on the negative. From the personal collection 
of the photographer. Very fine; with light rippling at the edges and faint 
trace line at the upper left border corner. $600 — $800 


36. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM A 


Woman REBELS BY ERNEST A. BacHRACH. (RKO, 1936) Four silver 
bromide matte 11 x 14 in. file prints of Katharine Hepburn from A 
Woman Rebels by Ernest A. Bachrach; with portrait number NY-Q-320, 
NY-Q-333-A, NY-Q-338-A and NY-Q-342-L in india ink on the nega- 
tive. From the personal collection of the photographer. Very fine; with 


light rippling at the margins. $600 — $800 
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37. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM QUALITY 
STREET BY ERNEST A. BACHRACH. (RKO, 1937) Two silver bromide 
matte double-weight 11 x 14 in. file prints of Katharine Hepburn from 
Quality Street by Ernest A. Bachrach. From the personal collection of the 
photographer. Very fine; with light rippling at the upper and lower edges. 
$600 — $800 


38. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM 
Qua.ity STREET BY ERNEST A. BacuracH. (RKO, 1937) Three sil- 
ver bromide matte double-weight 11 x 14 in. file prints of Katharine 
Hepburn from Quality Street by Ernest A. Bachrach. From the personal 
collection of the photographer. Very fine; with light rippling at the upper 
and lower edges. $600 — $800 
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39. KATHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM QUALITY 
STREET BY ERNEST A. BacuracH. (RKO, 1937) Two silver bromide 
matte double-weight 11 x 14 in. file prints of Katharine Hepburn from 
Quality Street by Ernest A. Bachrach; with portrait number KH-557 in 
india ink on the negative of one. From the personal collection of the 
photographer. Very fine; with light rippling at the upper and lower edges. 
$600 — $800 
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40. KaTHARINE HEPBURN OVERSIZE GALLERY PORTRAITS FROM QUALITY 
STREET BY ERNEST A. BacuracH. (RKO, 1937) Two silver bromide 
matte double-weight 11 x 14 in. file prints of Katharine Hepburn from 
Quality Street by Ernest A. Bachrach; with portrait number KH-582 in 
india ink on the negative of one. From the personal collection of the 
photographer. Very fine; with light rippling at the upper and lower edges. 
$600 — $800 
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41. Lucite BALL OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
BacuracuH. Silver bromide matte borderless 9- % x 12 in. (on 15 x 
20 in. 4-ply board mount) exhibition print of Lucille Ball by Ernest A. 
Bachrach; with photographer signature Ernest A. Bachrach ‘38 in pencil 
on the mount recto. From the personal collection of the photographer. 
Excellent; with soiling on the mount. $1,000 — $2,000 


42. Lucite BALL OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
Bacuracu. Silver bromide matte borderless 10- % x 12 in. (on 15 x 
20 in. 4-ply board mount) exhibition print of Lucille Ball by Ernest 
A. Bachrach; with photographer signature Ernest A. Bachrach ‘41 in 
pencil on the mount recto. From the personal collection of the pho- 


tographer. Excellent. $1,000 — $2,000 


43. Lucite BALL OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
Bacuracu. Silver bromide matte borderless 9- % x 11- % in. (on 
15 x 20 in. 4-ply board mount) exhibition print of Lucille Ball by 
Ernest A. Bachrach; with photographer signature Ernest A. Bachrach 
‘39 in pencil on the mount recto. From the personal collection of the 


photographer. Excellent. $1,000 — $2,000 


44. No Lor. 


1-310-859-7701 


45. Lucite BALL OVERSIZE GALLERY PORTRAIT BY ERNEST A. 
Bacuracnu. Silver bromide matte 11 x 14 in. file print of Lucille Ball by 
Ernest A. Bachrach; with LB-67A in india ink on the negative. From the 
personal collection of the photographer. Very fine; with light rippling at 
the upper and lower edges. $400 — $600 


46. INGRID BERGMAN OVERSIZE GALLERY PORTRAIT FROM NOTORIOUS 
BY Ernest A. BacuracH. (RKO, 1946) Silver bromide matte double- 
weight 11 x 14 in. file print of Ingrid Bergman from Notorious by 
Ernest A. Bachrach. From the personal collection of the photographer. 
Excellent. $600 — $800 


47. JOAN BENNETT OVERSIZE EXHIBITION PORTRAIT FROM WOMAN IN 
THE WINDOW BY ERNEST A. BacHRACcH. (RKO, 1944) Silver bromide 
matte borderless double-weight 15 x 17- % in. exhibition print of Joan 
Bennett in Cecil Beaton gown from Woman in the Window by Ernest A. 
Bachrach. First collaboration as muse in classic film noir roles for director 
Fritz Lang. From the personal collection of the photographer. Very fine; 
with light silvering at the lower edge. $400 — $600 


48. Dotores Det RIO OVERSIZE EXHIBITION PORTRAIT FROM BIRD 
OF PARADISE BY ERNEST A. BACHRACH. (RKO, 1932) Silver bromide 
matte 11 x 14 in. (on 16 x 19- % in. mount page) exhibition print of 
Dolores Del Rio from Bird of Paradise by Ernest A. Bachrach. From the 
personal collection of the photographer. Very fine; with /% in. crease at 


the upper left corner tip. $800 — $1,200 
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49. Dorores Det RIO OVERSIZE GALLERY PORTRAIT FROM BIRD OF 
PaRADISE BY ERNEST A. BacHRACH. (RKO, 1932) Silver bromide matte 
11 x 14 in. file print of Dolores Del Rio from Bird of Paradise by Ernest 
A. Bachrach. From the personal collection of the photographer; with 
NY-A-19A in india ink on the negative. Very fine; with % in. ink line at 
the upper right border and light rippling at the upper and lower edges. 
$800 — $1,200 


50. Dotores Det RIO OVERSIZE GALLERY PORTRAIT FROM BIRD OF 
PaRADISE BY ERNEST A. BacHRACH. (RKO, 1932) Silver bromide matte 
11 x 14 in. file print of Dolores Del Rio from Bird of Paradise by Ernest 
A. Bachrach. From the personal collection of the photographer; with 
NY-A-39-A in india ink on the negative. Very fine; with light rippling at 
the upper and lower edges. $1,000 — $2,000 
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51. IRENE DUNNE OVERSIZE EXHIBITION PORTRAIT FROM THE SILKEN 
Cuorp BY Ernest A. BacuracH. (RKO, 1933) Silver bromide matte 
borderless 9- % x 9- % in. (on 15 x 20 in. 4-ply board mount) exhibition 
print of Irene Dunne from The Silken Chord by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘33 in graphite on the mount 
recto. From the personal collection of the photographer. Excellent. 


$600 — $800 


52. IRENE DUNNE OVERSIZE EXHIBITION PORTRAIT FROM THE SILKEN 
Cuorp BY Ernest A. BacuracH. (RKO, 1933) Silver bromide matte 
borderless 9- 4 x 10 in. (on 15 x 20 in. 4-ply board mount) exhibition 
print of Irene Dunne from The Silken Chord by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘33 in graphite on the mount 
recto. From the personal collection of the photographer. Excellent. 


$800 — $1,200 


1-310-859-7701 


53. FRED ASTAIRE OVERSIZE GALLERY PORTRAIT FROM 
FOLLOW THE FLEET BY ERNEST A. BACHRACH. (RKO, 1936) 
Silver bromide matte 11 x 14 in. file print of Fred Astaire from 
Follow the Fleet by Ernest A. Bachrach; with FT’Adv.22.L in 
india ink on the negative. From the personal collection of the 
photographer. Very fine; with light rippling at the upper and 
lower edges. $600 — $800 


54. Cary GRANT OVERSIZE PORTRAIT 
FROM SUSPICION BY ERNEST A. BACHRACH. 
(RKO, 1941) Gelatin silver matte double- 
weight 11 x 14 in. file print of Cary Grant 
from Suspicion by Ernest A. Bachrach; with 
paper caption on the verso. From the person- 
al collection of the photographer. Excellent. 
$800 — $1,200 


55.- 56. No Lor. 
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57. ANN HARDING OVERSIZE GALLERY PORTRAIT BY ERNEST A. 
Bacuracn. Silver bromide matte 11 x 14 in. file print of Ann Harding 
by Ernest A. Bachrach; with AH-654 in india ink on the negative. From 
the personal collection of the photographer. Very fine; with light rippling 
at the upper and lower edges. $600 — $800 


58. MicHELE MORGAN OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
Bacuracnu. Silver bromide matte borderless 10- % x 13 in. (on 16 x 20 
in. 4-ply board mount) exhibition print of Michele Morgan by Ernest 
A. Bachrach; with photographer signature in graphite on the mount 
recto. From the personal collection of the photographer. Excellent. 


$600 — $800 
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59. ANN SHIRLEY OVERSIZE GALLERY PORTRAIT BY ERNEST A. 
BacuracH. Silver bromide matte borderless double-weight 10 x 11- % 
in. file print of Ann Shirley by Ernest A. Bachrach; with AS-1026 in india 
ink on the negative. From the personal collection of the photographer. 


Excellent. $400 — $600 


60. GLORIA SWANSON OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
Bacuracu. Silver bromide matte borderless 10- 4 x 13- % in. (on 15 x 
20 in. 4-ply board mount) exhibition print of Gloria Swanson by Ernest 
A. Bachrach; with photographer signature Ernest A. Bachrach ‘41 in graph- 
ite on the mount recto. From the personal collection of the photographer. 


Excellent. $800 — $1,200 


1-310-859-7701 


61. Gwitt ANDRE OVERSIZE GALLERY PORTRAIT FROM ROAR 
OF THE DRAGON BY ERNEST A. BacuracH. (RKO, 1932) 
Gelatin silver matte double-weight 10- % x 13- % in. print of 
Gwili Andre from Roar of the Dragon by Ernest A. Bachrach; with 
blind embossed stamp, portrait number C-23 on the negative, 
photographer and RKO rubber stamp on the verso. Very fine; 
with light handling at the lower right. $600 — $800 
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62. Gwit ANDRE OVERSIZE GALLERY PORTRAIT FROM ROAR 
OF THE DRAGON BY ERNEST A. BacHracH. (RKO, 1932) 
Gelatin silver glossy double-weight 11 x 14 in. print of Gwili 
Andre from Roar of the Dragon by Ernest A. Bachrach; with 
portrait number C-48 on the negative, photographer and RKO 
rubber stamp on the verso. Very fine. $1,000 — $2,000 


63. Gwit ANDRE OVERSIZE GALLERY PORTRAIT FROM ROAR OF 
THE DRAGON BY ERNEST A. BacHracH. (RKO, 1932) Gelatin 
silver matte double-weight 10- % x 13- % in. print of Gwili Andre 
from Roar of the Dragon by Ernest A. Bachrach; with blind embossed 
stamp, portrait number C-40 on the negative, photographer and 
RKO rubber stamp on the verso. Very fine; with light handling at 
the right. $800 — $1,200 


64. No Lor. 
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65. CrarRE TREVOR OVERSIZE EXHIBITION PORTRAIT FROM JOHNNY 
ANGEL BY ERNEST A. BacHRACcH. (RKO, 1945) Silver bromide matte 
borderless 14- % x 19- % in. (on 15 x 20 in. 8-ply board mount) exhibi- 
tion print of Claire Trevor from Johnny Angel by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘45 in pencil on the mount 
recto. From the personal collection of the photographer. Very fine; with 
light silvering at the edges. $400 — $600 


66. Lupe VELEZ OVERSIZE EXHIBITION PORTRAIT FROM MEXICAN 
SPITFIRE BY ERNEST A. BacHRACH. (RKO, 1940) Silver bromide matte 
borderless 10- 4 x 12- % in. (on 15 x 20 in. 4-ply board mount) multiple 
exposure exhibition print of Lupe Velez from Mexican Spitire by Ernest A. 
Bachrach; with photographer signature Ernest A. Bachrach ‘40 in pencil 
on the mount recto. From the personal collection of the photographer. 


Very fine. $400 — $600 


67. ORSON WELLES OVERSIZE PORTRAIT FROM CITIZEN 
Kane By Ernest A. Bacuracu. (RKO, 1941) Gelatin silver 
matte double-weight 11 x 14 in. file print of Orson Welles 
from Citizen Kane by Ernest A. Bachrach. From the personal 
collection of the photographer. Excellent. $600 — $800 


68. No Lor. 
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69. THEDA BARA PORTRAITS FROM CLEOPATRA BY ALBERT WITZEL STUDIO. 
(Fox Film, 1917; presumed lost) Two gelatin silver matte double-weight 7- % x 
9- % in. prints of Theda Bara from Cleopatra by Albert Witzel Studio. Very fine; 
with light toning. $800 — $1,200 


71. THEDA BARA PORTRAITS 
FROM SALOME BY ALBERT 
WirzeL Stupio. (Fox Film, 
1918; presumed lost) Two 
gelatin silver matte double- 
weight 7- % x 9- % in. prints 
of Theda Bara from Salome 
= eS) by Albert Witzel Studio; with 


photographer imprint. Fine; 
70. THEDA BARA PORTRAIT BY Hoover Art Co.. with toning. $400 — $600 


Gelatin silver matte double-weight 7- % x 9- % in. print 
of Theda Bara by Hoover Art Co.; with photographer 
blind embossed stamp. Very fine; with crease at the 


upper right corner tip. $200 — $300 
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72. INGRID BERGMAN GALLERY PORTRAITS FROM DR. JEKYLL AND Mr. 
Hype sy LaszLo WiLiincer. (M-G-M, 1941) Two gelatin silver semi- 
gloss double-weight 8 x 10 in. prints of Ingrid Bergman from Dr. Jekyll 
and Mr. Hyde by Laszlo Willinger; with photographer, M-G-M and por- 
trait number 988 and 992 rubber stamps and typed caption on the verso. 
Very fine; with light smudging. $400 — $600 


i 


73. CLARA BOW OVERSIZE GALLERY PORTRAIT FROM CALL HER SAVAGE 
BY Har Puyre. (Fox Film, 1932) Gelatin silver glossy double-weight 
11 x 14 in. print of Clara Bow from Call Her Savage by Hal Phyfe; with 
photographer and Fox Film rubber stamps on the verso. Fine; with han- 
dling at the lower right and left and light impression marks at the lower 


center. $1,000 — $2,000 
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74. CLARA Bow OVERSIZE GALLERY PORTRAIT FROM HER WEDDING 
NiGHT BY EUGENE RoBErRT RICHEE. (Paramount, 1930) Gelatin silver 
textured semi-gloss double-weight 10- % x 13- % in. custom print of 
Clara Bow from Her Wedding Night by Eugene Robert Richee; with pho- 
tographer blind embossed stamp. Excellent. $1,000 — $2,000 


75. CLARA Bow OVERSIZE GALLERY PORTRAIT FROM No LimIT BY 
EuGeNE Rosert RicHeEE. (Paramount, 1931) Gelatin silver textured 
semi-gloss double-weight 10- % x 13- % in. custom print of Clara Bow 
from No Limit by Eugene Robert Richee; with photographer blind 
embossed stamp. Very fine; with 1- % in. crease at the lower border right. 


$600 — $800 


1-310-859-7701 


76. CLARA Bow OVERSIZE GALLERY PORTRAIT BY EUGENE ROBERT 
RicuHee. Gelatin silver semi-gloss double-weight 11 x 14 in. print of 
Clara Bow by Eugene Robert Richee; with blind embossed stamp. Fine; 
with creases at the upper left and lower right edge. $800 — $1,200 


77. CLARA BOW GALLERY PORTRAITS BY EUGENE ROBERT RICHEE. 
Two gelatin silver matte double-weight 8 x 10 in. prints of Clara Bow 
by Eugene Robert Richee; with blind embossed stamp to one. Very fine; 
with light rippling to one. $400 — $600 
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78. FANNY BRICE GALLERY PORTRAIT. Gelatin silver 7- % x 9- % in. 
print of Fanny Brice; with Culver Service rubber stamp on the verso. Very 
good; with 2- % crease at the upper right, crease at the lower right corner 
and smudging. $200 — $300 


79. Louise BROOKS KEY BOOK PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy linen backed 8 x 10 in. key book print of Louise 
Brooks by Eugene Robert Richee; with portrait number P703-101 in 
India ink on the negative and Bettmann Archive, Inc. rubber stamp and 
paper label on the verso. Very fine; with light scuffing at the lower left. 


$600 — $800 
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80. NANcy CARROLL OVERSIZE GALLERY PORTRAITS FROM CLOSE 
Harmony BY EuGENE RoBertT RICHEE. (Paramount, 1929) Two gelatin 
silver semi-gloss double-weight 11 x 14 in. prints of Nancy Carroll from 
Close Harmony by Eugene Robert Richee; with blind embossed stamp, 
photographer and Paramount Pictures rubber stamp, paper caption and 
dated 2/1/29 and 3/20/29 in pencil on the verso. Fine; with chipping at 
the upper right corner tip and bumped upper left edge of one, rippling at 
the right edge and % in. crease at the lower left corner tip of one, paper 


clip impression at the upper left and light smudging. $400 — $600 


81. CLAUDETTE COLBERT GALLERY PORTRAIT FROM CLEOPATRA BY 
Ray Jones. (Paramount, 1934) Gelatin silver semi-gloss 8 x 10 in. print 
of Claudette Colbert from Cleopatra by Ray Jones; with photographer, 
Paramount Pictures and N.Y. EX. rubber stamps and paper caption on 
the verso. Very fine; with light handling at the lower right. $200 — $300 
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82. Mary CARLISLE GALLERY PORTRAIT BY GEORGE HurRELL. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Mary Carlisle by 
George Hurrell; with photographer and M-G-M rubber stamps on the 
verso. Very fine; with printing flaw at the upper quadrant, seen as light 


rippling. $200 — $300 


83. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SINCLAIR BULL. 
of Joan Crawford by Clarence Sinclair Bull; with blind embossed stamp, 
photographer and M-G-M rubber stamp and portrait number B-2280 in 
pencil on the verso. Fine; with faint paper clip impressions at the right 


Gelatin silver glossy double-weight 10 x 13 in. print 


edge and pin size impression at the lower center. $400 — $600 


1-310-859-7701 


84. JOAN CRAWFORD GALLERY POR- 
TRAIT BY GEORGE HurRELL. Gelatin 
silver glossy double-weight 8 x 10 in. 
print of Joan Crawford by George 
Hurrell; with photographer and 
M-G-M rubber stamp on the verso. 
Excellent. $600 — $800 


85. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT FROM 
WINNERS OF THE WILDERNESS BY RUTH HARRIET LOUISE. 
(M-G-M, 1927) Gelatin silver semi-gloss double-weight 
10 x 13 in. print of Joan Crawford from Winners of the 
Wilderness by Ruth Harriet Louise; with blind embossed 
stamp, photographer and M-G-M rubber stamps and por- 
trait number 3744 in pencil on the verso. Very fine; with 
light smudging at the upper right. $1,000 — $2,000 


86. - 87. No Lor. 
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88. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT FROM RAIN BY 
Joun Mrente. (UA, 1932) Gelatin silver buff matte double-weight 
10- % x 13- % in. custom print of Joan Crawford from Rain by John 
Miehle; with blind embossed stamp. Very fine; with creasing at the 
upper right corner tip. $1,000 — $2,000 


90. RAMON NovaRRO PORTRAIT FROM LOVER’S OATH BY EDWARD S. 
Curtis. (Ferdinand P. Earle, 1922; re. 1925) Gelatin silver semi-gloss double- 
weight 7- % x 9- % in. file print of Ramon Novarro from Lover’s Oath by 


Edward S. Curtis; with photographer signature in black ink on the recto and 
hand-retouch at the upper left. Curtis kept a portrait studio at the Biltmore 
89. JoaN CRAWFORD OVERSIZE GALLERY PORTRAIT FROM RAIN BY — Hotel in Los Angeles and accepted movie studio work including from Cecil 
Joun Mienre. (UA, 1932) Gelatin silver buff matte double-weight B. DeMille and as assistant camera on The Ten Commandments. Very fine. 
10- % x 13- % in. custom print of Joan Crawford from Rain by John $600 — $800 

Miehle; with blind embossed stamp. Fine; with 3 in. crease at the 

lower left and at the lower left corner tip. $800 — $1,200 


30 1-310-859-7701 


91. Porrrair FROM Lover’s OATH BY EpwarpD S. Curtis. (Ferdinand P. 
Earle, 1922; re. 1925) Gelatin silver semi-gloss double-weight 7- % x 9- % in. 
file print of Frederick Warde as Omar Khayyam from Lover’s Oath by Edward S. 
Curtis; with photographer signature in black ink on the recto and hand-retouch 
at the upper left. Curtis kept a portrait studio at the Biltmore Hotel in Los 
Angeles and accepted movie studio work including from Cecil B. DeMille and 
as assistant camera on The Tén Commandments. Very fine. $600 — $800 


92. PORTRAIT FROM LOVER’s OATH BY EDWARD S. CurRTIS. 


(Ferdinand P. 
Earle, 1922; re. 1925) Gelatin silver semi-gloss double-weight 7- % x 9- % in. 
file print from Lover’s Oath by Edward S. Curtis; with photographer signature 
in black ink on the recto and hand-retouch at the upper left. Curtis kept a 


portrait studio at the Biltmore Hotel in Los Angeles and accepted movie stu- 
dio work including from Cecil B. DeMille and as assistant camera on The Ten 
Commandments. Very fine. $600 — $800 
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93. Marion Davies GALLERY PORTRAIT FROM THE RED MILL 
BY CLARENCE SINCLAIR BuLL. (Cosmopolitan/M-G-M, 1927) 
Gelatin silver semi-gloss double-weight 8 x 10 in. print of Marion 
Davies from The Red Mill by Clarence Sinclair Bull; with photog- 
rapher rubber stamp and paper caption on the verso. Very fine. 


$300 — $500 


94. Marion DaviES GALLERY PORTRAIT FROM THE FLORODORA 
Girt BY GEORGE HurRRELL. (Cosmopolitan/M-G-M, 1930) 
Gelatin silver glossy double-weight 8 x 10 in. print of Marion 
Davies from The Florodora Girl by George Hurrell; with pho- 
tographer and M-G-M rubber stamp on the verso. Fine; with 
creasing at the upper corner tips and smudge at the lower right. 


$300 — $500 
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95. Marion Davies OVERSIZE GALLERY PORTRAITS FROM THE RED 
Mit sy RutH Harriet Louise. (Cosmopolitan/M-G-M, 1927) Four 
gelatin silver textured matte double-weight 10- “4 x 13- % in. custom 
prints of Marion Davies from The Red Mill by Ruth Harriet Louise; with 
blind embossed stamp, photographer and M-G-M rubber stamp on the 


verso. From the Estate of Marion Davies. Very fine to Excellent; with 
creasing at the right corner tips to one. $1,000 — $2,000 


96. MarION DavIES OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver textured matte double-weight 10- 4% x 13- % 
in. custom print of Marion Davies by Ruth Harriet Louise; with blind 
embossed stamp, photographer and M-G-M rubber stamp on the verso. 
From the Estate of Marion Davies. Very fine; with crease at the upper 
right. $800 — $1,200 


97. MARION DavIES OVERSIZE GALLERY PORTRAITS BY RUTH HARRIET 
Loulse. 
13- % in. custom prints of Marion Davies by Ruth Harriet Louise; with 


Three gelatin silver textured matte double-weight 10- % x 


blind embossed stamp. From the Estate of Marion Davies. Very fine; with 
creases at the upper right corner to one. $800 — $1,200 


98. MARION DAVIES OVERSIZE GALLERY PORTRAITS BY RUTH HARRIET 
LOUuISsE. 
13- % in. custom prints of Marion Davies by Ruth Harriet Louise; with 


Three gelatin silver textured matte double-weight 10- % x 


blind embossed stamp. From the Estate of Marion Davies. Very fine; with 
chipping at the upper right corner to one and separated corner tip at the 
lower right to one. $800 — $1,200 
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99. Marion Davies OVERSIZE GALLERY PORTRAITS BY RUTH 
Harriet Louise. Two gelatin silver textured matte double-weight 
10- % x 13- % in. custom prints of Marion Davies by Ruth 
Harriet Louise; with blind embossed stamp, photographer and M-G-M 
rubber stamp on the verso. From the Estate of Marion Davies. 
Very fine to Excellent; with chipping at the corner tips to one. 


$400 — $600 


100. Do torres DEL RIO OVERSIZE GALLERY PORTRAIT FROM BIRD OF 
ParADISE BY ERNEST A. BACHRACH. (RKO, 1932) Gelatin silver glossy 
double-weight 11 x 14 in. print of Dolores Del Rio from Bird of Paradise 
by Ernest A. Bachrach; with portrait number DD-66 on the negative, 
photographer and RKO rubber stamp and paper caption on the verso. 
Very good; with chipping at the corner tips and lower right corner and 
impression from caption. $300 — $500 


Look FOR US @ WWW.ICOLLECTOR.COM 


MANO CTC & PARLE NT MOTOR 


101. Martene DIETRICH GALLERY PORTRAIT FROM THE SCARLET 
Empress BY EUGENE Rosert RIcHEE. (Paramount, 1934) Gelatin silver 
glossy 8 x 10 in. print of Marlene Dietrich from The Scarlet Empress by 
Eugene Robert Richee; with portrait number P1167-217 on the nega- 
tive and caption stamp on the verso. Very good; with 2- % in. impression 
line at the center and creases at the upper left corner tip and lower right. 


$200 — $300 


102. Mapce EvANS GALLERY PORTRAIT BY CLARENCE SINCLAIR BULL. 
Gelatin silver semi-gloss double-weight 10 x 13 in. print of Madge Evans 
by Clarence Sinclair Bull; with blind embossed stamp, photographer and 
M-G-M rubber stamps and portrait number B5804 in pencil on the 
verso. Very fine; with light rippling at the lower edge, creasing at the lower 
left corner and light scuffing at the upper left. $200 — $300 
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103. Doucias FairBANKS JR. OVERSIZE EXHIBITION PORTRAIT. Gelatin 
silver matte double-weight 10- % x 14 in. (on 2-ply 11 x 15 in. board 
mount) exhibition print of Douglas Fairbanks Jr.; with photographer sig- 
nature in graphite on the mount recto. Excellent. $300 — $500 


105. Ava GARDNER GALLERY PORTRAIT BY Ray Jones. Gelatin sil- 
ver matte double-weight 7- 4 x 9- % in. print of Ava Gardner by Ray 
Jones; with photographer and Universal Pictures rubber stamp on the 
verso. Fine; with rippling at the edges and % in. stain at the right edge. 


$200 — $300 


104. GreTA GARBO GALLERY PORTRAIT FROM As You DEsIRE ME By 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 8 x 10 in. print of Greta Garbo from As You Desire Me by 
Clarence Sinclair Bull; with blind embossed stamp, photographer rubber 
stamp and portrait number B-3584 in pencil on the verso. Very fine; with 


paper flaw, seen as light rippling. $300 — $500 
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106. JOHN GILBERT OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver matte double-weight 11 x 14 in. print of John 
Gilbert by Ruth Harriet Louise; with blind embossed stamp, photogra- 
pher and M-G-M rubber stamps on the verso. Very fine; with 1- % stain 
at the lower left edge. $300 — $500 


1-310-859-7701 


107. DorotHy GisH GALLERY PORTRAIT FROM TIPTOES BY JAMES ABBE. 
(Paramount, 1927) Gelatin silver 7- % x 9- 4 in. print of Dorothy Gish by 
James Abbé; with key book number 1021-80 in india ink on the negative. 
Fine; with handling at the lower left and % in. crease at the upper left 
corner tip. $200 — $300 


109. Liiian GisH porTRAIT BY Harrsoox Stup10. Gelatin silver 
matte double-weight 8 x 10 in. print of Lillian Gish by Hartsook Studio; 
with imprint on the negative. Very fine. $200 — $300 


108. Dorotuy GIsH KEY BOOK PORTRAITS FROM TipToes. (Paramount, 110. PAULETTE GODDARD OVERSIZE PORTRAIT By A.L. WHITEY 
1927) Three gelatin silver linen backed 8 x 11 in. key book prints of | SCHAFER. Gelatin silver matte borderless double-weight 10- % x 13 in. 
Dorothy Gish; with key book number 1021-131, 1021-133 and 1021- _ print of Paulette Goddard by A.L. Whitey Schafer; with photographer 


148 in india ink on the negative. Very good to Fine; with missing lower _ rubber stamp on the verso. Very good; with creases at the lower quadrant, 
right corner tip to one. $200 — $300 smudging at the lower left and impression at the left edge. $200 — $300 
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111. CoRRINE GRIFFITH OVERSIZE GALLERY PORTRAIT BY EDWIN 
Bower HEsser. Gelatin silver semi-gloss double-weight 11 x 14 in. file 
print of Corrine Griffith by Edwin Bower Hesser; with photographer 
rubber stamp on the verso. One of two printed. Fine; with faint paper 


clip impression at the upper edge center, light handling and scuffing. 


$300 — $500 


112. No Lor. 


114. Susan HAYWARD OVERSIZE EXHIBITION PORTRAIT FROM I CAN 
Get It For You WHOLESALE BY FRANK Powoiny. (20° Century-FOx, 
1951) Gelatin silver matte borderless 10- % x 13- % in. (on 16 x 20 in. 
4-ply board mount) print of Susan Hayward from I Can Get It For You 
Wholesale by Frank Powolny; with Academy of Motion Pictures and 
Sciences paper caption on the recto mount and caption on the mount 
verso. Very fine; with % in. crease at the lower left edge. $400 — $600 


113. Riva HayworTH GALLERY PORTRAITS FROM THE LADY FROM SHANGHAI BY 
ROBERT COBURN. 
of Rita Hayworth from The Lady from Shanghai by Robert Coburn; with ©-D- 
1126-275 and ©-D-1126-X-29 in india ink on the negative, photographer and 
Columbia Pictures rubber stamp and paper caption on the verso. Fine; with handling. 


(Columbia, 1947) Two gelatin silver glossy 8 x 10 in. prints 


$300 — $500 
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115. Doris HILL OVERSIZE GALLERY PORTRAIT BY EUGENE ROBERT 
Ricuee. Gelatin silver semi-gloss double-weight 11 x 14 in. print of 
Doris Hill by Eugene Robert Richee; with blind embossed stamp, pho- 
tographer and Paramount Pictures rubber stamp and paper caption on the 
verso. Very fine. $300 — $500 


116. Lest HOWARD GALLERY PORTRAIT BY SCOTTY WELBOURNE. 
Gelatin silver glossy 8 x 10 in. print of Leslie Howard at this residence by 
Scotty Welbourne; with photographer rubber stamp on the verso. Fine; 
with crease at the upper left corner. $200 — $300 
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117. Drxt: L&E GALLERY PORTRAIT BY EDWIN Bower HEsser. Gelatin 
silver matte double-weight 11 x 14 in. print of Dixie Lee by Edwin 
Bower Hesser. Fine; with light silvering at the edges. $200 — $300 


118. Gwen LEE OVERSIZE GALLERY PORTRAITS BY RUTH HARRIET 
Louise. Two gelatin silver semi-gloss double-weight 11 x 14 in. prints 
of Gwen Lee by Ruth Harriet Louise; with blind embossed stamp, pho- 
tographer and M-G-M rubber stamp on the verso. Fine and Excellent; 
with smudge at the upper right, % in. emulsion loss at the upper left edge 


and silvering to one. $300 — $500 
37 
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121. CaroLe LOMBARD KEY BOOK PORTRAIT FROM SWING HIGH, SWING 
Low sy EuGeNne Rosert RicuHee. (Paramount, 1936) Gelatin silver glossy 
8 x 10 in. print of Carole Lombard from Swing High, Swing Low by Eugene 
Robert Richee; with key book number 1117-163 in india ink on the nega- 
tive. Very good; with handling crease at the right and stress lines at the lower 
right corner. $200 — $300 


119. CaroLe LOMBARD GALLERY PORTRAIT BY WM. 
E. Tuomas. Gelatin silver textured matte borderless 
double-weight 8 x 10 in. print of Carole Lombard by 
Wm. E. Thomas; with Pathé rubber stamp on the verso. 
Excellent. $800 — $1,200 


120. CaroLe LOMBARD GALLERY PORTRAIT FROM 
Wuire WomANn By EUGENE ROBERT RUCHEE. 
(PARAMOUNT, 1933) Gelatin silver semi-gloss 8 x 
10 in. print of Carole Lombard from White Woman 
by Eugene Robert Richee; with portrait number 
P1202-418 in india ink on the negative and paper 
caption remnant on the verso. Fine; with creases at 
the right corner tips, 4 in. closed tear at the right 
edge and light bubbling from caption at the lower 
edge. $200 — $300 
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HA LOVING & PARAMOUNT FCTURE 


122. Ipa LupINO GALLERY PORTRAIT BY OrTro Dyar. Gelatin silver 
glossy 8 x 10 in. print of Ida Lupino by Otto Dyar; with portrait number 
P1653-344 in india ink on the negative. Very fine; with light handling at 
the upper right. $200 — $300 


123. No Lor. 


125. JoAN MArsH OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SIncLAIR Buti. Gelatin silver semi-gloss double-weight 10 x 13 in. print 
of Joan Marsh by Clarence Sinclair Bull; with blind embossed stamp, pho- 
tographer and M-G-M rubber stamp, paper caption and portrait number 
2474 in pencil on the verso. Fine; with bubbling from caption at the 
upper left. $300 — $500 


124. Joan MarsH GALLERY PORTRAIT BY CLARENCE SINCLAIR BULL. 
Gelatin silver glossy double-weight 8 x 10 in. print of Joan Marsh by 
Clarence Sinclair Bull; with blind embossed stamp, photographer and 
M-G-M rubber stamps and portrait number B1836 in pencil on the 
verso. Very fine. $300 — $500 
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126. RoBpert MONTGOMERY GALLERY PORTRAIT FROM FAST AND LOOSE 
BY LaszLo WILLINGER. Gelatin silver semi-gloss double-weight 8 x 10 
in. print of Robert Montgomery from Fast and Loose by Laszlo Willinger; 
with photographer, M-G-M and portrait number 2982 and caption stamp 
on the verso. Very fine. $200 — $300 
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127. Kim Novak GALLERY PORTRAITS FROM JEANNE EAGELS AND PAL 
Jory sy RoBert Cospurn. (Columbia, 1957) Three gelatin silver glossy 
8 x 10 in. prints of Kim Novak from Jeanne Eagels and Pal Joey by Robert 
Coburn; with photographer and Columbia Pictures rubber stamp and 
paper caption on the verso. Fine to Very fine; with crease at the upper 
right corner to one and at the upper left to one. $600 — $800 


129. 
(Hal Roach/M-G-M, 1925-38) Eleven gelatin silver glossy 8 x 10 in. 
prints of Our Gang by Nelson Evans and Stax Graves; with photographer 


Our GANG PORTRAITS BY NELSON EvANsS AND STAX GRAVES. 


rubber stamp and Hal Roach paper caption on the verso. Fine to Very 
fine. $600 — $800 


130. No Lor. 


128. Our GANG KEY BOOK STILLS FROM THE First SEVEN YEARS AND 
OTHER FILM SHORTS BY STAX GrRaAvES. (Hal Roach/M-G-M, 1925-38) 
19 Gelatin silver glossy 8 x 10 in. prints of Our Gang from The First Seven 
Years and other film shorts by Stax Graves; with photographer rubber 
stamp and Hal Roach paper caption on the verso. Fine to Very fine. 


$800 — $1,200 
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131. Mary PIckFORD PORTRAIT FROM SuDs By JAMES ABBE. (Mary Pickford Cp./UA, 1920) Gelatin silver matte double-weight with deckled 
edges 7- % x 9- 4 in. custom print of Mary Pickford from Suds by James Abbé; with photographer signature in black graphite at the lower left. The 
most significant portrait and sitting of Pickford’s film work and scarce in this custom format. Excellent. $1,000 — $2,000 
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132. Witiam POWELL GALLERY PORTRAIT FROM THE GREENE 
Murver Case BY EUGENE RosBert RIcHEE. (Paramount, 1929) 
Gelatin silver glossy 7- % x 9- % in. print of William Powell from 
The Greene Murder Case by Eugene Robert Richee; with photog- 
rapher and Paramount Pictures rubber stamps on the verso. Fine. 


$200 — $300 


134. GINGER ROGERS GALLERY PORTRAIT 
FROM YounG Man oF MANHATTAN BY BERT 
LoncwortH. (Paramount, 1930) Gelatin silver 
matte double-weight 11 x 14 in. print of Ginger 
Rogers from Young Man of Manhattan by Bert 
Longworth. Fine; with creases with retouch at the 
lower right. $300 — $500 


133. Bast. RATHBONE OVERSIZE GALLERY PORTRAIT FROM THE 
Fuirtinc Wipow By ELMER FRYER. (First National, 1930) Gelatin 
silver glossy double-weight 11 x 14 in. print of Basil Rathbone from 
The Flirting Widow by Elmer Fryer; with blind embossed stamp, pho- 
tographer and First National rubber stamp on the verso. Very good; 
with impressions and the upper right, rippling at the upper edge and 
emulsion rings. $300 — $500 


135. - 137. No Lor. 
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138. Norma SHEARER OVERSIZE GALLERY PORTRAIT FROM THE 
BARRETTS OF WIMPOLE STREET BY GEORGE HuRRELL. (M-G-M, 1934) 
Gelatin silver semi-gloss double-weight 10 x 13 in. print of Norma 
Shearer from The Barretts of Wimpole Street by George Hurrell; with pho- 
tographer and M-G-M rubber stamp and paper caption remnant on the 
verso. Fine; with light bend at the lower left corner. $600 — $800 


139. NORMA SHEARER GALLERY PORTRAITS FROM RIPTIDE AND ROMEO 
AND JULIET BY GEORGE HurreLi. (M-G-M, 1934-35) Two gelatin sil- 
ver semi-gloss double-weight 8 x 10 in. file prints of Norma Shearer from 
Riptide and Romeo and Juliet by George Hurrell; with blind embossed 
stamp to one, photographer and M-G-M rubber stamp, paper caption and 
portrait number 30A/MG49229 in pencil on the verso of one. Fine and 
Very fine; with impression marks at the upper left to one. $300 — $500 
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140. Norma SHEARER GALLERY PORTRAITS FROM ROMEO AND JULIET 
BY GEORGE Hurrett. (M-G-M, 1936) Two gelatin silver semi-gloss 
double-weight 8 x 10 in. file prints of Norma Shearer from Romeo and 
Juliet by George Hurrell; with photographer and M-G-M rubber stamp, 
paper caption and portrait number 37A/MG49252 and MG49352 in 
pencil on the verso. Very fine and Excellent; with % in. stress line at the 
lower left corner tip to one. $300 — $500 


141. ANN SOTHERN OVERSIZE EXHIBITION PORTRAIT BY ERNEST A. 
Bacuracu. Silver bromide matte 9 x 12 in. (on 15 x 20 in. 4-ply board 
mount) exhibition print of Ann Sothern by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘36 in pencil on the mount 


recto. Very fine. $300 — $500 
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142. STELLA STEVENS GALLERY PORTRAIT BY Mat BuLtocu. Gelatin 
silver glossy 8 x 10 in. print of Stella Stevens by Mal Bulloch; with pho- 
tographer rubber stamp on the verso. Very fine; with handling at the 
right. $200 — $300 


143. GLORIA STUART OVERSIZE GALLERY PORTRAIT FROM SWEEPINGS 
AND THE Kiss BEFORE THE Mirror BY JACK FREULICH. (Universal, 
1933) Gelatin silver glossy double-weight 10- % x 13- % in. print of 
Gloria Stuart from Sweepings and The Kiss Before the Mirror by Jack 
Freulich; with photographer and Universal Pictures rubber stamp on the 
verso. Very fine; with light handling at the right edge and printing flaw at 
the lower center left, seen as pin size impression. $200 — $300 
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144. GLORIA SWANSON GALLERY PORTRAIT FROM STAGE STRUCK BY 
Donatp BippLe Keyes. (Famous Players-Lasky/Paramount, 1925) 
Gelatin silver glossy linen backed 8 x 10 in. key book print of Gloria 
Swanson as Salomé from Stage Struck by Donald Biddle Keyes; with key 
book number 830-152 in india ink on the negative. Fine; with handling. 
$200 — $300 


145. GLORIA SWANSON KEY BOOK PORTRAITS FROM HER HusBAND’S 
TRADEMARK AND HER GILDED CAGE BY DONALD BiDpLE Keyes. 
(Famous Players-Lasky/Paramount, 1922) Three gelatin silver semi-gloss 
(one linen backed) 8 x 10 in. key book prints of Gloria Swanson from 
Husband’s Trademark and Her Gilded Cage by Donald Biddle Keyes; with 
portrait number P184-664 and key book number 409-6 and 427-43 in 
india ink on the negative. Very fine. $200 — $300 
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148. SHARON TATE KEY BOOK PORTRAITS FROM VALLEY OF THE DOLLS. 
146. ConsTANCE TALMADGE PORTRAIT BY JAMES ABBE. Gelatin silver (20 Century-Fox, 1967) Five gelatin silver glossy 8 x 10 in. key book 
matte double-weight with deckled edges 7- 2 x 9- % in. custom print of — prints of Sharon Tate from Valley of the Dolls; with key book number 
Constance Talmadge by James Abbé; with photographer signature in red 4628-3, 4628-6, 4628-10, 4628-11 and 4628-12 in india ink on the 
graphite at the lower right. Excellent. $400 — $600 negative. Fine to Very fine. $300 — $500 


—<— : — 149. SHARON TATE PRODUCTION KEY BOOK PORTRAITS FROM THE 
147. Norma TALMADGE OVERSIZE GALLERY PORTRAIT BY MELBOURNE WRECKING Crew. (Columbia, 1969) Five gelatin silver glossy 8 x 10 in. 
Spurr. Gelatin silver textured semi-gloss double-weight 10- % x 13- % production key book prints of Sharon Tate from The Wrecking Crew; with 
in. custom print of Norma Talmadge by Melbourne Spurr. Excellent. key book number 3888, 4664, 5540, 5594 and 5597 in pencil on the 
$300 — $500 verso. Fine to Very fine; with handling. $400 — $600 
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150. THREE STOOGES KEY BOOK 
sTILLS BY ED CRONENWETH AND 
SHiRLEY V. Martin. = (Columbia, 
1942-55) Thirteen (eleven double- 
weight) gelatin silver glossy 8 x 10 
in. prints of Three Stooges by Ed 
Cronenweth and Shirley V. Martin; 
with photographer rubber stamp and 
Columbia Pictures paper caption on 


the verso. Fine. $800 — $1,200 


152. No Lor. 
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153. EizABETH TAYLOR KEY BOOK PORTRAITS FROM GIANT BY BERT 


151. Roserr TAYLOR GALLERY PORTRAIT BY STEPHEN McNutry. Six. (Warner Bros., 1956) Two gelatin silver glossy 8 x 10 in. key book 
Gelatin silver semi-gloss double-weight 8 x 10 in. print of Robert Taylor _ prints of Elizabeth Taylor from Giant by Bert Six; with key book number 
by Stephen McNulty; with photographer and M-G-M rubber stamp 403-755 and 403-757 in india ink on the negative. Fine and Very fine; 
and portrait number 3912 in pencil on the verso. Fine; with smudging. with album ring indentations at the right edge to one $200 — $300 


$200 — $300 
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154. JEAN ARTHUR GALLERY PORTRAITS FROM THE Mysterious Dr. Fu 
Mancuu AND THE GREENE MurDER CASE BY EUGENE ROBERT RICHEE. 
(Paramount, 1929) Two gelatin silver semi-gloss (one linen backed) 7- % 
x 9- % and 8 x 10 in. prints of Jean Arthur from The Mysterious Dr. Fu 
Manchu and The Greene Murder Case by Eugene Robert Richee; with 
photographer and Paramount Pictures rubber stamps on the verso of one. 
Fine and Very fine; with handling to one. $200 — $300 


155. Anna May WONG PORTRAIT BY JACK FREULICH. Gelatin silver 
glossy 8 x 10 in. print of Anna May Wong by Jack Freulich; with pho- 
tographer imprint on the negative and paper caption on the verso. Fine; 
with handling and printing flaw, seen as 1 in. bubbling at the lower center. 


$200 — $300 
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156. ANNA May WONG KEY BOOK PORTRAITS FROM LIMEHOUSE BLUES 
AND DANGEROUS TO KNow BY EUGENE ROBERT RICHEE. (Paramount, 
1934 and 1938) Five gelatin silver glossy 8 x 10 in. key book prints of 
Anna May Wong from Limehouse Blues and Dangerous to Know by Eugene 
Robert Richee; with caption stamp on the verso. Fine to Excellent. 


$400 — $600 
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157. Anna May WONG OVERSIZE GALLERY PORTRAIT BY RuTH Harriet Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of 
Anna May Wong by Ruth Harriet Louise; with blind embossed stamp, photographer and M-G-M rubber stamp and portrait number 6111 in pencil 
on the verso. Very good; with impression at the upper left, staining at borders, % in. crease at the lower left corner tip and toning. $1,000 — $2,000 
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MURAL PRINTS 


In the fall of 1975, John Kobal went to Gary Essert of the Los Angeles Film Exposition (FILMEX) and showed him the contact prints of nega- 
tives he had curated for a potential exhibition of Hollywood photography. Essert agreed to underwrite an exhibition of large prints. Kobal and 
George Hurrell went to Bob Olson Photo Blow-ups on Beverly Boulevard, where Hurrell supervised the printing, which was done on Kodak 
Mural R paper. 


On February 27, 1976, the Los Angeles Municipal Arts Department, in association with FILMEX, presented “Dreams For Sale” at the Barnsdall 


Park Municipal Art Gallery in East Hollywood. The reception was attended by Hollywood photographers, art patrons, politicians, socialites and 
celebrities, including Lana Turner. “With this show,’ says Simon Crocker, who later became Kobal’s manager, “John Kobal became more than 
just another collector of old stills. He separated himself from the pack. It was because of his intellectual inquisitiveness and that creative capacity 
he had that people began to look at Hurrell and these others differently.” 


The 200-print show ran only one month, but its influence was far-reaching, Kobal got a book deal from Dover Press to publish a monograph 
on the show, Hollywood Glamor Portraits. 


(Mark A. Viera, author of Hurrell’s Hollywood Portraits, Abrams 1997) 


158. Carote LOMBARD MURAL POR- 
TRAIT FOR DREAMS For SALE EXHIBIT 
BY GEORGE HurRELL. 30 x 40 in. (on 
16-ply wood board mount with 1 x % 
in. brace) exhibition print on Kodak 
Mural R paper of Carole Lombard 
by George Hurrell. Very good; with 
chipping at the upper corners, scuff at 
the upper center and spotting at the 


lower left. $400 — $600 
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159. JoAN CRAWFORD MURAL PORTRAIT FROM GRAND HOTEL FOR DREAMS For SALE EXHIBIT BY GEORGE HurrRELL. (M-G-M, 1932) 60 x 78 
in. (on 16-ply wood board mount with 1- % x % in. full brace) exhibition print on Kodak Mural R paper of Joan Crawford from Grand Hotel by 


George Hurrell. Fine; with spotting at the lower left and hand-retouching. $2,000 — $3,000 
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160. GRETA GARBO MURAL PORTRAIT FROM QUEEN CHRISTINA FOR 
(M-G-M, 
1933) 20 x 24 in. (on 16-ply wood board mount) exhibition print on 
Kodak Mural R paper of Greta Garbo from Queen Christina by Clarence 
Sinclair Bull. Fine; with smudge at the lower left and chipped lower right 
corner tip. $600 — $800 


DreEAMS For SALE EXHIBIT BY CLARENCE SINCLAIR BULL. 


161. CLauDETTE COLBERT MURAL PORTRAIT FROM CLEOPATRA FOR 
Dreams For SALE EXHIBIT BY EUGENE ROBERT RICHEE. (Paramount, 
1934) 20 x 24 in. (on 16-ply wood board mount with 1 x % in. brace) 
exhibition print on Kodak Mural R paper of Claudette Colbert from 
Cleopatra by Eugene Robert Richee; with paper caption on wood on the 
mount verso. Fine; with scratching at the right. $600 — $800 


162. KarHaRINE HEPBURN MURAL PORTRAIT FROM Mary OF 
SCOTLAND FOR DREAMS FoR SALE EXHIBIT BY ERNEST A. BACHRACH. 
(RKO, 1936) 20 x 24 in. (on 16-ply wood board mount) exhibition print 
on Kodak Mural R paper of Katharine Hepburn from Mary of Scotland 
by Ernest A. Bachrach; with paper caption on wood on the mount verso. 


Very fine. $600 — $800 
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163. GreTA GARBO MURAL PORTRAIT FROM ANNA KARENINA FOR 
DREAMS For SALE EXHIBIT BY CLARENCE SINCLAIR Butt. (M-G-M, 
1935) 40 x 60 in. (on 16-ply wood board mount with 1 x % in. brace) 
exhibition print on Kodak Mural R paper of Greta Garbo from Anna 
Karenina by Clarence Sinclair Bull. Very fine; with smudge at the lower 
left. $600 — $800 
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Of the two primary artifacts from film production — the nitrate master print of the film and the camera negative from the still photographs - the 
camera negative remains the only image source that can be appreciated by individual collectors who wish to conserve and reproduce the original 


artistic process. After 1936, still camera negatives were on safety film of cellulose acetate, which is far less unstable than nitrate stock, though it 
also requires storage conditions of low heat and humidity. It is therefore remarkable that so high a portion of key imagery survives in the form 
of camera negatives from the peak years of the principal photographers who were employed by the major studios. 
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164. INGRID BERGMAN CAMERA NEGATIVE FROM CASABLANCA BY 
Scotry WELBouRNE. (Paramount, 1942) Black-and-white 8 x 10 in. 


166. Crara Bow CAMERA NEGATIVE BY EUGENE ROBERT RICHEE. 
Black-and-white 8 x 10 in. camera negative on nitrate film of Clara Bow 
by Eugene Robert Richee; with P755-334 in india ink and retouching. 
Very fine; with mounting hole at the upper corner tips. $600 — $800 


camera negative on safety film of Ingrid Bergman from Casablanca by 


Otto Dyar; with EASTMAN-SAFETY-KODAK etched on the border, 


C-5 in india ink and retouching. Excellent. $600 — $800 


165. CraRA Bow CAMERA NEGATIVE BY EUGENE 
Rosert- RICHEE. Black-and-white 8 x 10 in. camera 
negative on nitrate film of Clara Bow by Eugene Robert 
Richee; with P755-315 in india ink and retouching. Fine; 
with mounting hole at the upper corner tips and handling. 
$600 — $800 


167. CLARA Bow CAMERA NEGATIVES BY EUGENE ROBERT RICHEE. Two 
black-and-white 8 x 10 in. camera negatives on nitrate film of Clara Bow by 
Eugene Robert Richee; with P755-346 and P755-355 in india ink and retouch- 
ing. Excellent; with mounting hole at the upper corner tips. $1,200 — $1,500 


52 1-310-859-7701 


168. CrarA Bow CAMERA NEGATIVES BY EUGENE ROBERT RICHEE. 
Two black-and-white 8 x 10 in. camera negatives on nitrate film of Clara 
Bow by Eugene Robert Richee; with P755-358 and P755-363 in india 
ink and retouching. Fine and Very fine; with glue residue on emul- 
sion and smudges to one and mounting hole at the upper corner tips. 
$1,200 — $1,500 


169. Crara Bow CAMERA NEGATIVES BY EUGENE ROBERT RICHEE. 
Two black-and-white 8 x 10 in. camera negatives on nitrate film of Clara 
Bow by Eugene Robert Richee; with P755-364 and P755-398 in india 
ink and retouching. Very fine; with glue residue on emulsion at the upper 
left to one and mounting hole at the upper corner tips. $1,200 — $1,500 
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170. Ciara Bow CAMERA NEGATIVE BY EUGENE ROBERT RICHEE. 
Black-and-white 8 x 10 in. camera negative on nitrate film of Clara Bow 
by Eugene Robert Richee; with P755-418 in india ink and retouching. 
Very fine; with mounting hole at the upper corner tips. $800 — $1,200 


Ciara Bow CAMERA NEGATIVES BY EUGENE ROBERT RICHEE. 
Two black-and-white 8 x 10 in. camera negatives on nitrate film of 
Clara Bow by Eugene Robert Richee; with P755-447 and P755-448 


in india ink and retouching. Fine; with glue residue on emulsion at the 


171. 


upper center, smudging and mounting hole at the upper corner tips. 


$800 — $1,200 
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172. Ciara Bow CAMERA NEGATIVE BY EUGENE ROBERT RICHEE. 
Black-and-white 8 x 10 in. camera negative on nitrate film of Clara Bow 
by Eugene Robert Richee; with P755-467 in india ink and retouching. 
Very fine; with smudge at the lower left and mounting hole at the upper 
corner tips. $600 — $800 


174. Ciara Bow CAMERA NEGATIVE BY EUGENE ROBERT RICHEE. 
Black-and-white 8 x 10 in. camera negative on nitrate film of Clara Bow 
by Eugene Robert Richee; with P755-476 in india ink and retouching. 
Favorite pose of Bow, as prints for fans. Very fine; with mounting hole at 
the upper corner tips. $800 — $1,200 


173. Ciara Bow CAMERA NEGATIVE FROM WINGS BY EUGENE ROBERT 
RicHeEE. (Paramount, 1927) Black-and-white 8 x 10 in. camera negative 
on nitrate film of Clara Bow from Wings by Eugene Robert Richee; with 
P755-468 in india ink and retouching. Very fine; with smudge at the 
lower right and mounting hole at the upper corner tips. $1,000 — $2,000 
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175. Ciara Bow CAMERA NEGATIVES BY EUGENE ROBERT RICHEE. 
Two black-and-white 8 x 10 in. camera negatives on nitrate film of Clara 
Bow by Eugene Robert Richee; with P755-488 and P755-497 in india 
ink and retouching. Fine and Excellent; with mounting hole at the upper 
corner tips. $800 — $1,200 


1-310-859-7701 


176. Ciara Bow CAMERA NEGATIVE BY EUGENE ROBERT RICHEE. 
Black-and-white 8 x 10 in. camera negative on nitrate film of Clara Bow 
by Eugene Robert Richee; with P755-498 in india ink and retouching. 
Fine; with smudging on emulsion at the upper right and mounting hole 


at the upper corner tips. $400 — $600 


177. MARLON BRANDO CAMERA NEGATIVE FROM A STREETCAR NAMED 
DEsIRE BY JOHN ENGSTEAD. (Warner Bros., 1951) Black-and-white 5 x 
7 in. camera negative on safety film of Marlon Brando by John Engstead; 
with 57 in india ink on the border and retouching. Brando’s perfor- 
mance was THE most influential in Postwar American film. Fewer than 
five negatives from this sitting are known. Very fine; with trimmed upper 


border. $2,000 — $3,000 


/ 


178. Nancy CARROLL CAMERA NEGATIVES BY 
Ricuee. Three black-and-white 8 x 10 in. camera negatives on nitrate 
film of Nancy Carroll by Eugene Robert Richee; with P959- 153, P959- 
154 and P959-157 in india ink and retouching. Very fine; with mounting 
hole at the upper corner tips. $400 — $600 


EuGENE ROBERT 


179. No Lor. 


180. EuGENE ROBERT 


Nancy CARROLL CAMERA NEGATIVES BY 
RICHEE. 
film of Nancy Carroll by Eugene Robert Richee; with P959-171, 
P959-172, P959-174 and P959-178 in india ink and retouching. Fine 
to Excellent; with mounting hole at the upper corner tips. $400 — $600 


Four black-and-white 8 x 10 in. camera negatives on nitrate 
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181. CLauDETE COLBERT CAMERA NEGATIVE BY OTTO Dyar. Black-and-white 
8 x 10 in. camera negative on nitrate film of Claudette Colbert by Otto Dyar; 
with CLAUDETTE COLBERT in PARAMOUNT PICTURES and P1090-180 
in india ink and retouching. Fine; with glue residue on emulsion at the upper left 


and mounting paper at the upper border. $400 — $600 


183. CLAUDETE COLBERT CAMERA NEGATIVES BY 
Eucene Ropert RicHee. Four black-and-white 


8 x 10 in. camera negatives on nitrate film of 
Claudette Colbert by Eugene Robert Richee; with 
EASTMAN-NITRATE-KODAK etched on the bor- 
der, CLAUDETTE COLBERT in PARAMOUNT 
PICTURES and P1090-255, P1090-353, P1090-383 
and P1090-427 in india ink and retouching. Fine 
to Very fine; with mounting hole at the border tips. 
$400 — $600 


182. CLAUDETTE COLBERT CAMERA NEGATIVE FROM 
CLEOPATRA BY EUGENE RoBERT RICHEE. (Paramount, 
1934) Black-and-white 8 x 10 in. camera negative on 
nitrate film of Claudette Colbert from Cleopatra by Eugene 
Robert Richee; with EASTMAN-NITRATE-KODAK 
etched and CLAUDETTE COLBERT in PARAMOUNT 
PICTURES stamped on the border, P1090-508 in india 
ink and extensive retouching. Very fine; with mounting 


hole at the corner tips. $2,000 — $3,000 


CLAUDETTE COLBERT 
tm Peremount Picturce 
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184. CLAUDETE COLBERT CAMERA NEGATIVES BY EUGENE 
Rosert RICHEE. Two black-and-white 8 x 10 in. cam- 
era negatives on nitrate film of Claudette Colbert by Eugene 
Robert Richee; with EASTMAN-NITRATE-KODAK etched 
on the border, CLAUDETTE COLBERT in PARAMOUNT 
PICTURES and P1090-469, and P1090-478 in india ink and 
retouching. Fine; with mounting hole at the border tips. 


$400 — $600 


185. No Lor. 


186. JOAN CRAWFORD CAMERA NEGATIVE BY CLARENCE 
SinctarrR Buty. Black-and-white 8 x 10 in. camera nega- 
tive on nitrate film of Joan Crawford by Clarence Sinclair 
Bull; with EASTMAN-KODAK etched on the border, JOAN 
CRAWFORD-METRO GOLDWYN-MAYER and MG-5785 
in india ink and retouching. Fine; with smudge at the 
lower left of emulsion and mounting hole at the corner tips. 


$1,000 — $2,000 


187. JOAN CRAWFORD CAMERA NEGATIVE BY CLARENCE SINCLAIR 
Buti. Black-and-white 8 x 10 in. camera negative on nitrate film of 
Joan Crawford by Clarence Sinclair Bull; with EASTMAN-NITRATE- 
KODAK etched and FEB 12 33 PUB 530 stamped on the border, 
JOAN CRAWFORD-METRO GOLDWYN-MAYER and MG-28783 
and B6595 in india ink and retouching. Very good; with missing upper 
right and lower left corners and mounting hole at the corner tips. 


$800 — $1,200 


JOAN CRAWFORD ~ Metro Geidwyn: Mayer 


LOOK FOR US @ WWW.ICOLLECTOR.COM 57 


Ho.Ltywoop AUCTION 43 


188. JoaAN CRAWFORD CAMERA NEGATIVE FROM OuR BLUSHING BRIDES 
BY GEORGE Hurrett. (M-G-M, 1930) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Joan Crawford from Our Blushing 
Brides by George Hurrell; with EASTMAN-NITRATE-KODAK etched 
on the border, JOAN CRAWFORD — METRO GOLDWYN-MAYER 
and MG-2033 in india ink and extensive retouching. Very fine; with 
mounting paper remnant at the upper border and mounting hole at the 
corner tips. $1,000 — $2,000 


189. JoAN CRAWFORD CAMERA NEGATIVE FROM OuR BLUSHING BRIDES 
BY GEORGE HurreLtt. (M-G-M, 1930) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Joan Crawford from Our Blushing 
Brides by George Hurrell; with EASTMAN-KODAK etched on the 
border, MG-5709 in india ink and extensive retouching. Very fine; with 
mounting hole at the corner tips. $800 — $1,200 
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190. JOAN CRAWFORD CAMERA NEGATIVE FROM OuR BLUSHING BRIDES 
BY GEORGE HurRELL. (M-G-M, 1930) Black-and-white 8 x 10 in. cam- 
era negative on nitrate film of Joan Crawford from Our Blushing Brides 
by George Hurrell; with EASTMAN-NITRATE-KODAK etched on the 
border, MG-8151 in india ink and retouching. Fine; with handling at the 
left, mounting paper remnant at the borders and mounting hole at the 
corner tips. $800 — $1,200 


OM ME te 


191. Joan CRAWFORD CAMERA NEGATIVE FROM P4ID BY GEORGE 
Hurrett. (M-G-M, 1930) Black-and-white 8 x 10 in. camera nega- 
tive on nitrate film of Joan Crawford from Paid by George Hurrell; with 
MG-11078 MGM in india ink and extensive retouching. Very fine; with 
mounting hole at the corner tips. $2,000 — $3,000 


1-310-859-7701 


192. JOAN CRAWFORD CAMERA NEGATIVE FROM POSSESSED BY GEORGE 
Hurrett. (M-G-M, 1931) Black-and-white 8 x 10 in. camera nega- 
tive on nitrate film of Joan Crawford from Possessed; with EASTMAN- 
NITRATE-KODAK etched on the border, MG-18564 MGM in india 
ink and retouching. Very fine; with light bend at the lower right corner. 


$800 — $1,200 


193. JOAN CRAWFORD CAMERA NEGATIVE FROM GRAND HOTEL BY 
GerorGE Hurrett. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Joan Crawford from Grand Hotel by George 
Hurrell; with MG-21130 MGM in india ink and retouching. Fine; with 
1- % in. crease at the lower right corner and mounting hole at the corner 


tips. $2,000 — $3,000 
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194. JOAN CRAWFORD CAMERA NEGATIVE FROM Top4éy We LIVE 
BY GEORGE Hurreitt. (M-G-M, 1933) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Joan Crawford from Today We Live; 
with EASTMAN-NITRATE-KODAK etched on the border, 3025 and 
MG26472 MGM in india ink and retouching. Very fine; with 1- % in. 
scratch at the left. $1,000 — $2,000 


195. JOAN CRAWFORD AND FRANCHOT TONE CAMERA NEGATIVE FROM 
Dancinc Lapy By GEORGE Hurrett. (M-G-M, 1933) Black-and- 
white 8 x 10 in. camera negative on nitrate film of Joan Crawford and 
Franchot Tone from Dancing Lady by George Hurrell; with MG-32722 
MGM in india ink and retouching. Excellent. $1,000 — $2,000 
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197. JoAN CRAWFORD CAMERA NEGATIVE FROM CHAINED 
BY GeoRGE Hurrett. (M-G-M, 1934) Black-and-white 
8 x 10 in. camera negative on nitrate film of Joan Crawford 
from Chained by George Hurrell; with JOAN CRAWFORD- 
METRO GOLDWYN-MAYER and MG-42291 MGM in india 
ink and retouching. Very fine; with handling at the lower right 
and thumbprint smudges to emulsion. $3,000 — $5,000 


196. Joan CRAWFORD CAMERA NEGATIVE BY GEORGE 
Horrett. Black-and-white 8 x 10 in. camera negative 
on nitrate film of Joan Crawford by George Hurrell; with 
MG-21115 in india ink and extensive retouching. Very fine; 
with mounting hole at the corner tips. $3,000 — $5,000 
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198. FRANCES DEE CAMERA NEGATIVE FROM THE PLAYBOY OF PARIS 
BY Otro Dyar. (Paramount, 1930) Black-and-white 8 x 10 in. cam- 
era negative on nitrate film of Frances Dee from The Playboy of Paris by 
Otto Dyar; with EASTMAN-NITRATE-KODAK etched on the border, 
P1188-126 in india ink and retouching. Excellent; with mounting hole 
at the corner tips. $300 — $500 


199. FRANcES DEE CAMERA NEGATIVES FROM THE PLAyBoy OF PARIS 
BY Orto Dyar. (Paramount, 1930) Two black-and-white 8 x 10 in. 
camera negatives on nitrate film of Frances Dee from The Playboy of Paris 
by Otto Dyar; with EASTMAN-NITRATE-KODAK etched on the 
border, P1188-291 and P1188-292 in india ink and retouching. Very 
fine; with mounting hole at the corner tips and smudging. $400 — $600 
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200. Mariene DikTRICH CAMERA NEGATIVES BY JOHN ENGSTEAD. 
(Las Vegas, 1953) Two black-and-white 2- % x 4- % in. camera 
negatives on safety film of Marlene Dietrich by John Engstead; with 
KODAK-SAFETY-FILM etched and 12x in india ink on the border 
and retouching. Excellent; with mounting hole at the left corner tips. 


$1,000 — $2,000 


201. MARLENE DIETRICH CAMERA NEGATIVES FROM WITNESS FOR THE 


PROSECUTION BY JOHN ENGsTEAD. (UA, 1957) Two black-and-white 
5 x 7 in. camera negatives on safety film of Marlene Dietrich by John 
Engstead; with KODAK-SAFETY-FILM etched and 11 and 14 in india 
ink on the border and retouching. Very fine; with masking tape at the left 
and lower borders to one. $1,000 — $2,000 
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204. MarLeNE DIETRICH CAMERA NEGATIVE FROM DESTRY 
Rives AGAIN By Ray Jones. (Universal, 1939) Black-and-white 
8 x 10 in. camera negative on safety film of Marlene Dietrich from 
inne Sareea Pile) -108 Destry Rides Again by Ray Jones; with EASTMAN-KODAK- 
a Parcmount Petures SAFETY etched on the border and M.D-26 in india ink and 
retouching. Very fine; with smudging. $1,000 — $2,000 


202. MARLENE DIETRICH CAMERA NEGATIVE FROM SHANGHAI 
Express BY EUGENE Ropert RICHEE. (Paramount, 1932) 
Black-and-white 8 x 10 in. camera negative on nitrate film of 
Marlene Dietrich from Shanghai Express by Eugene Robert 
Richee; with AFGA NITRATE FILM etched on the bor- 
der, MARLENE DIETRICH in PARAMOUNT PICTURES 
stamped, P11167-108 in india ink and retouching. Very fine; 
with mounting hole at the corner tips. $3,000 — $5,000 


203. MARLENE DIETRICH CAMERA NEGATIVE FROM DESIRE 
BY EuGEeNe Rosert RIcHEE. (Paramount, 1936) Black- 
and-white 8 x 10 in. camera negative on safety film of 
Marlene Dietrich from Desire by Eugene Robert Richee; 
with KODAK-SAFETY etched on the border, MARLENE 
DIETRICH and P11167-679 in india ink and retouching. 
Very fine. $3,000 — $5,000 


rey eny 


- 
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205. GRETA GARBO CAMERA NEGATIVE FROM THE Kiss By CLARENCE 
Sinciair Butt. (M-G-M, 1929) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Greta Garbo from The Kiss by Clarence 
Sinclair Bull; with AUG 27 29 PUB 528 BULL stamped on the border, 
B-10815 and MG-789 in india ink. Fine; with % in. missing lower right 
edge, handling crease at the left and mounting hole at the corner tips. 


$1,000 — $2,000 


MC 702 


206. GRETA GARBO CAMERA NEGATIVE FROM Mat4 Harr 
BY CLARENCE SINcLaIR Butt. (M-G-M, 1931) Black-and- 
white 8 x 10 in. camera negative on nitrate film of Greta Garbo 
from Mata Hari by Clarence Sinclair Bull; with EASTMAN- 
NITRATE-KODAK etched and NOV 19 31 PUB 530 
stamped on the border, B-3260 and MG-19403 in india ink. 
Fine; with mounting hole at the corner tips and waviness. 


$2,000 — $3,000 


207. GRETA GARBO CAMERA NEGATIVE FROM FLESH AND THE 
Devit By Bert LoNGwortH. (M-G-M, 1926) Black-and-white 8 
x 10 in. camera negative on nitrate film of Greta Garbo from Flesh 
and the Devil by Bert Longworth; with EASTMAN-KODAK etched 
and OCT 2 26 282 RUSH stamped on the border and MGM-3824 
in india ink and retouching. Very fine; with thumbprint smudge at 
the upper edge and 1 in. scuff to emulsion and mounting hole at the 


corner tips. $2,000 — $3,000 
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208. GreTA GARBO NEGATIVE FROM THE TEMPTRESS BY RUTH 
Harriet Louise. (M-G-M, 1926) Black-and-white 8 x 10 in. nega- 
tive on safety film of Greta Garbo from The Temptress by Ruth Harriet 
Louise; with EASTMAN-SAFETY-KODAK etched on the border and 
MG-1056 in india ink. Louise nearly always printed from safety film 
negative cropped from nitrate original. Excellent. $800 — $1,200 


209. THE TEMPTRESS BY RUTH 


HarRIET 


GRETA GARBO NEGATIVE FROM 
(M-G-M, 1926) Black-and-white 8 x 10 in. 
negative on safety film of Greta Garbo from The Temptress by Ruth 


Loulse. 


Harriet Louise; with EASTMAN-SAFETY-KODAK etched on 
the border and MG-1057 in india ink. Very fine; with smudging. 


$800 — $1,200 
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210. GreTA GARBO NEGATIVE FROM Love BY RUTH HarrieET LOUISE. 
(M-G-M, 1927) Black-and-white 8 x 10 in. negative on safety film of 
Greta Garbo from Love by Ruth Harriet Louise; with EASTMAN- 
SAFETY-KODAK etched on the border and MG- 1328 in india ink and 
retouching. Very fine; with smudging. $1,000 — $2,000 


211. GreTA GARBO NEGATIVE FROM Love BY RUTH Harriet LOUISE. 
(M-G-M, 1927) Black-and-white 8 x 10 in. negative on safety film of 
Greta Garbo from Love by Ruth Harriet Louise; with EASTMAN- 
SAFETY-KODAK etched on the border and MG-5984 in india ink. Very 
fine. $800 — $1,200 


1-310-859-7701 


214. Jupy GARLAND CAMERA NEGATIVE FROM PRESENTING Lity Mars 
BY Eric CARPENTER. (M-G-M, 1942) Black-and-white 8 x 10 in. cam- 
era negative of safety film of Judy Garland from Presenting Lily Mars by 
Eric Carpenter; with EASTMAN-SAFETY-KODAK etched and NOV 3 
42 PUB 1264 CARP 149 stamped, 8573 and LM-1323 in india ink and 
retouching. Excellent. $800 — $1,200 


212. GreTA GARBO CAMERA NEGATIVE FROM ANNA 
CuRISTIE BY CLARENCE SINCLAIR Butt. (M-G-M, 1930) 
Black-and-white 8 x 10 in. camera negative on nitrate film 
of Greta Garbo from Anna Christie by Clarence Sinclair 
Bull; with AUG 18 30 PUB 528 BULL stamped on the 
border, B1340 and MG-8005 in india ink. Fine; with 
thumbprint smudges on emulsion and mounting hole at 


the corner tips. $2,000 — $3,000 


213. GRETA GARBO CAMERA NEGATIVE FROM SUSAN 
Lenox <HER FALL AND RISE> BY CLARENCE SINCLAIR 
Burt. (M-G-M, 1931) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Greta Garbo from 
Susan Lenox <Her Fall and Rise> by Clarence Sinclair 
Bull; with JUL 8 31 PUB 527 BULL stamped on the 
border, B2721 and MG-16705 in india ink and retouch- 
ing. Fine; with smudging on emulsion at the upper right, 
handling at the left and mounting hole at the corner tips. 


$1,000 — $2,000 


MoVérI5 7 


215. No Lor. 
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216. JEAN HARLOW CAMERA NEGATIVE FROM THE SECRET SIX BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Black-and-white 8 x 10 
in. camera negative on nitrate film of Jean Harlow from The Secret Six 
by Clarence Sinclair Bull; with DEC 16 30 AC 527 BULL stamped on 
the border, JEAN HARLOW — METRO GOLDWYN-MAYER, B1939 
and MG-11531 in india ink and retouching. Very fine. $1,000 — $2,000 


—— 


f 
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218. JEAN HARLOW CAMERA NEGATIVE FROM RED HEADED WOMAN BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Jean Harlow from Red Headed Woman 
by Clarence Sinclair Bull; with EASTMAN-NITRATE-KODAK etched 
on the border, with 618x-34 in india ink and retouching. Very fine; with 
handling at the lower right and mounting hole at the corner tips. 
$1,000 — $2,000 


217. JEAN HaRLow CAMERA NEGATIVE FROM RED HEADED 
Woman BY CLARENCE SINCLAIR Butt. (M-G-M, 1932) 
Black-and-white 8 x 10 in. camera negative on nitrate film of 
Jean Harlow from Red Headed Woman by Clarence Sinclair Bull; 
with EASTMAN-NITRATE-KODAK etched on the border, 
JHX-9 MGM in india ink and retouching. Fine; with missing 
lower left corner tip, handling at the lower center, mounting hole 
at the corner tips and mounting paper remnant at the borders. 


$3,000 — $5,000 
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219. JEAN HARLOW CAMERA NEGATIVE FROM RED DusT BY CLARENCE 
Sinciarr Burtt. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Jean Harlow from Red Dust by Clarence 
Sinclair Bull; with B8380 in india ink and retouching. Very fine; with 
mounting hole at the corner tips. $800 — $1,200 


220. JEAN HARLOW CAMERA NEGATIVE FROM RED DusT BY CLARENCE 
Sinciair Butt. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Jean Harlow from Red Dust by Clarence 
Sinclair Bull; with EASTMAN-NITRATE-KODAK etched and JUN 
2 32 PUB 530 BULL stamped on the border, B4274 and MG24113 in 
india ink and retouching. Fine; with missing upper right edge, lower right 


and upper left corner tips. $1,000 — $2,000 
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221. JEAN HARLOW CAMERA NEGATIVE FROM RED DusT BY CLARENCE 
Sinciairk Butt. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Jean Harlow from Red Dust by Clarence 
Sinclair Bull; with EASTMAN-NITRATE-KODAK etched and AUG 12 
32 PUB 530 BULL stamped on the border, 2251 and MG25580 in india 
ink and retouching. Fine; with missing upper right edge, lower right and 


upper left corner tips. $800 — $1,200 


222. JEAN HARLOW CAMERA NEGATIVE FROM THE GIRL FROM Missouri 
BY CLARENCE SINCLAIR Butt. (M-G-M, 1934) Black-and-white 8 x 
10 in. camera negative on nitrate film of Jean Harlow from The Girl from 
Missouri by Clarence Sinclair Bull; with MAR 10 34 PUB 530 BULL 
stamped on the border, B8733 in india ink on the border and extensive 
retouching. Fine; with smudging, missing upper right corner tip and 


mounting hole at the corner tips. $2,000 — $3,000 
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223. JEAN HARLOW CAMERA NEGATIVE FROM THE GIRL FROM Missouri BY GEORGE 
Hurreitt. (M-G-M, 1934) Black-and-white 8 x 10 in. camera negative on nitrate 


film of Jean Harlow from The Girl from Missouri by George Hurrell; with EASTMAN- 224. JEAN HaRLOW CAMERA NEGATIVE FROM 
NITRATE-KODAK etched on the border, 3025 and MG42755 MGM in india ink CuiNnA SEAS BY CLARENCE SINCLAIR BuLL. (M-G- 
and retouching. Very fine; with thumbprint smudge on emulsion at the lower edge M, 1935) Black-and-white 8 x 10 in. camera 
center. $2,000 — $3,000 negative on nitrate film of Jean Harlow from China 


Seas by Clarence Sinclair Bull; with EASTMAN- 
NITRATE-KODAK etched on the border and 
MG34684 in india ink and extensive retouching. 
Very fine. $800 — $1,200 


225. JEAN HARLOW CAMERA NEGATIVE FROM HOoLpD 
Your Man AND DINNER AT EIGHT BY HARVEY WHITE. 
(M-G-M, 1933) Black-and-white 8 x 10 in. camera nega- 
tive on nitrate film of Jean Harlow from Hold Your Man 
and Dinner at Eight by Harvey White; with EASTMAN- 
NITRATE-KODAK etched and APR 4 33 PUB 530 
stamped on the border, 1563 and MG25580 in india 
ink. Fine; with missing lower right corner tip, handling 
at the lower center and mounting hole at the corner tips. 


$3,000 — $5,000 
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226. JEAN HARLOW CAMERA NEGATIVE FROM RED HEADED WOMAN BY 
GeorGE Hurrett. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Jean Harlow from Red Headed Woman by George 
Hurrell; with MG23432 in india ink and retouching. Very fine; with thumb- 
print on emulsion at the lower left and mounting hole at the corner tips. 


$2,000 — $3,000 
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227. Rita HAYWORTH CAMERA NEGATIVE FROM COVER 
Girt BY RoBERT Copurn. (Columbia, 1944) Black- 
and-white 8 x 10 in. camera negative on safety film of 
Rata Hayworth from Cover Girl by Robert Coburn; 
with DEFENDER-SAFETY etched on the border, 
©-C.RCORP RITA HAYWORTH #938 in india ink 
and extensive retouching. Very good; with thumbprint 
smudges on emulsion at the lower right, mounting hole at 


the corner tips and waviness. $2,000 — $3,000 


228. Rrra HaywoRTH CAMERA NEGATIVE FROM THE 
Lapy FROM SHANGHAI BY ROBERT CosuRN. (Columbia, 
1947) Black-and-white 8 x 10 in. camera negative on 
safety film of Rita Hayworth from The Lady from Shanghai 
by Robert Coburn; with DEFENDER-SAFETY etched 
on the border, ©-D RITA HAYWORTH 1593K in india 
ink and extensive retouching. Very fine. $3,000 — $5,000 
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229. KATHARINE HEPBURN CAMERA NEGATIVE FROM A BILL OF 
DivorcEMENT BY ERNEST A. BACHRACH. (RKO, 1932) Black-and-white 
8 x 10 in. camera negative on nitrate film of Katharine Hepburn from 
Bill of Divorcement by Ernest A. Bachrach; with EASTMAN-NITRATE- 
KODAK etched on the border and retouching. Excellent; with pin hole 
at the corner tips. $600 — $800 


230. 
Ernest A. BACHRACH. 


KATHARINE HEPBURN CAMERA NEGATIVES FROM SPITFIRE BY 
(RKO, 1934) Two black-and-white 8 x 10 in. 
camera negatives on nitrate film of Katharine Hepburn from Spitfire by 
Ernest A. Bachrach; with EASTMAN-NITRATE-KODAK etched on 
the border and extensive retouching. Very fine; with pin hole at the 
corner tips. $1,200 — $1,500 


231. KATHARINE HEPBURN CAMERA NEGATIVE FROM SYLVIA SCARLETT 
BY Ernest A. BacuracH. (RKO, 1935) Black-and-white 8 x 10 in. 
camera negative on nitrate film of Katharine Hepburn from Sylvia Scarlett 
by Ernest A. Bachrach; with EASTMAN-NITRATE- KODAK etched on 
the border and extensive retouching. Fine; with pin hole at the corner 
tips and emulsion flaw, seen as spotting. $600 — $800 


232. KATHARINE HEPBURN CAMERA NEGATIVE FROM STAGE DOOR BY 
Ernest A. Bacuracu. (RKO, 1937) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Katharine Hepburn from Stage Door by Ernest 
A. Bachrach; with KH-605 in india ink and retouching. Fine; with pin 
hole at the corner tips. $600 — $800 


70 1-310-859-7701 


233. KATHARINE HEPBURN AND CARY GRANT CAMERA NEGATIVE FROM 
Brincinc Up Bapy BY Ernest A. BACHRACH. (RKO, 1938) Black-and- 
white 8 x 10 in. camera negative on safety film of Katharine Hepburn 
from Bringing Up Baby by Ernest A. Bachrach; with BU-Adv-21 in india 
ink and retouching. Very good; with missing upper corner tips and pin 
hole at the corner tips. $400 — $600 


234. KATHARINE HEPBURN CAMERA NEGATIVE FROM WOMAN OF THE 
YEAR BY CLARENCE SINCLAIR Butt. (M-G-M, 1941) Black-and-white 
8 x 10 in. camera negative on safety film of Katharine Hepburn from 
Woman of the Year by Clarence Sinclair Bull; with SEP 2 41 PUB 1209 
BULL 64 stamped on the border, MG87015 MGM in india ink and 
extensive retouching. Very fine. $600 — $800 
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235. KATHARINE HEPBURN WITH SPENCER TRACY CAMERA NEGATIVES 
FROM WOMAN OF THE YEAR BY CLARENCE SINCLAIR Bui. (M-G-M, 
1941) Two black-and-white 8 x 10 in. camera negatives on safety film 
of Katharine Hepburn with Spencer Tracy from Woman of the Year by 
Clarence Sinclair Bull; with OCT 6 41 PUB 1209 BULL 252 and OCT 
27 41 PUB 1209 BULL 65 stamped on the border, 3877, MG93825 and 
1209-96 in india ink and retouching. Very fine. $800 — $1,200 


236. KaTHARINE HEPBURN CAMERA NEGATIVE FROM WOMAN OF THE 
YEAR BY CLARENCE SINCLAIR But. (M-G-M, 1941) Black-and-white 
8 x 10 in. camera negative on safety film of Katharine Hepburn from 
Woman of the Year by Clarence Sinclair Bull; with OCT 27 41 PUB 
1209 BULL 54 stamped on the border, KATHARINE HEPBURN  - 
METRO-GOLDWYN-MAYER, MG8&7081 in india ink and retouching. 
Fine; with handling at the lower right, scratch at the left and smudging 
on emulsion. $800 — $1,200 


71 


Ho.tywoop AUCTION 43 


237. KATHARINE HEPBURN CAMERA NEGATIVE FROM WOMAN OF THE 
YEAR BY CLARENCE SINCLAIR BuLL. (M-G-M, 1941) Black-and-white 
8 x 10 in. camera negative on safety film of Katharine Hepburn from 
Woman of the Year by Clarence Sinclair Bull; with EASTMAN-SAFETY- 
KODAK etched and OCT 27 41 PUB 1209 BULL 63 stamped on the 
border, B5570 and MG8&7051D in india ink and retouching. Very fine; 
with tear at the upper left corner tip. $1,000 — $2,000 


238. KATHARINE HEPBURN CAMERA NEGATIVE FROM WOMAN OF THE 
YEAR BY CLARENCE SINCLAIR Butt. (M-G-M, 1941) Black-and-white 
8 x 10 in. camera negative on safety film of Katharine Hepburn from 
Woman of the Year by Clarence Sinclair Bull; with EASTMAN-SAFETY- 
KODAK etched and OCT 27 41 PUB 1209 BULL 75 stamped on the 
border, KATHARINE HEPBURN’ - METRO-GOLDWYN-MAYER 
and MG8&7063 in india ink and retouching. Very fine; with mounting 
paper remnant at the borders and smudging. $1,000 — $2,000 
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239. KATHARINE HEPBURN CAMERA NEGATIVES FROM KEEPER OF THE 
FLAME BY CLARENCE SINCLAIR Butt. (M-G-M, 1941) Two black-and- 
white 8 x 10 in. camera negatives on safety film of Katharine Hepburn 
from Keeper of the Flame by Clarence Sinclair Bull; with SEP 28 42 PUB 
1256 BULL 159 and SEP 28 42 PUB 1256 BULL 159 stamped on the 
border, KATHARINE HEPBURN - METRO-GOLDWYN-MAYER, 
MG91502 and MG-91337 in india ink and retouching. Fine; with 
missing upper left corner tip and mounting paper remnant at the borders 
to one. $600 — $800 


240. KATHARINE HEPBURN CAMERA NEGATIVES FROM KEEPER OF THE 
FLAME BY CLARENCE SINCLAIR Butt. (M-G-M, 1941) Two black-and- 
white 8 x 10 in. camera negatives on safety film of Katharine Hepburn 
from Keeper of the Flame by Clarence Sinclair Bull; with SEP 28 42 PUB 
1256 BULL 149 and SEP 28 42 PUB 1256 BULL 164 stamped on the 
border, KATHARINE HEPBURN - METRO-GOLDWYN-MAYER, 
8156, MG91336 and MG-91334 in india ink and extensive retouching. 
Fine and Very fine; with smudging on emulsion to one. $1,000 — $2,000 


1-310-859-7701 


\ lin 


BY \ LD 
AL AMAT 


244. MrriaM HopKINs CAMERA NEGATIVES FROM THE 
SMILING LIEUTENANT AND TROUBLE IN PARADISE BY 
EuGENE Rosert RicHeE. (Paramount, 1931-32) Eight 
black-and-white 8 x 10 in. camera negatives on nitrate 
film of Miriam Hopkins from The Smiling Lieutenant 
and Tiouble in Paradise by Eugene Robert Richee; with 
AFGA NITRATE FILM and EASTMAN-SAFETY- 
KODAK etched on the border, MIRIAM HOPKINS in 
PARAMOUNT PICTURES in india ink and retouch- 
ing. Fine to Very fine. $1,200 — $1,500 


241. KATHARINE HEPBURN CAMERA NEGATIVE FROM KEEPER OF THE 
FLAME BY CLARENCE SINCLAIR Butt. (M-G-M, 1941) Black-and- 
white 8 x 10 in. camera negative on safety film of Katharine Hepburn 
from Keeper of the Flame by Clarence Sinclair Bull; with SEP 28 42 
PUB 1256 BULL 156 stamped and EASTMAN-SAFETY-KODAK 
stamped on the border, KATHARINE HEPBURN’ - METRO- 
GOLDWYN-MAYER, MG- 91333 in india ink and retouching. Very 
fine. $1,000 — $2,000 


242. KATHARINE HEPBURN CAMERA NEGATIVE FROM HOLIDAY BY 
RoserT Copurn. (Columbia, 1937) Black-and-white 8 x 10 in. 
camera negative on safety film of Katharine Hepburn from Holiday 
by Robert Coburn; with ©-C.PCORP Katharine Hepburn #6 in india 
ink and retouching. Very good; with studio trimmed lower right cor- 
ner and glue residue on emulsion. $600 — $800 
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249. Boris KARLOFF CAMERA NEGATIVE FROM BRIDE OF 
FRANKENSTEIN BY JACK FREULICH. (Universal, 1935) Black- 
and-white 8 x 10 in. camera negative on nitrate film of Boris 
Karloff from Bride of Frankenstein by Jack Freulich; with 729- 
P95 in india ink. Key masterwork of Universal Horror. Very 
fine. $3,000 — $5,000 


245. - 247.. No Lot. 


248. PreTeR LORRE CAMERA NEGATIVE FROM Map Love BY 
LyncH. (M-G-M, 1935) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Peter Lorre from Mad Love by Lynch; 
with EASTMAN-NITRATE-KODAK etched and MAY 9 35 
PROD 842 236 stamped on the border and 842-77 in india ink. 
Scarce horror camera art from American film debut of Lorre, in 
full costume. Excellent; with mounting hole at the corner tips. 


$800 — $1,200 
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250. Boris KARLOFF CAMERA NEGATIVE FROM BRIDE OF FRANKENSTEIN BY JACK FREULICH. (Universal, 1935) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Boris Karloff from Bride of Frankenstein by Jack Freulich; with 729-P 16 in india ink. Best known portrait of Karloff as 
the Monster. Very fine; with visible retouch at the right edge. $4,000 — $6,000 


LOOK FOR US @ WWW -ICOLLECTOR.COM 


HOo.Ltywoop AUCTION 43 


251. VERONICA LAKE CAMERA NEGATIVE FROM THE GLASS KEY BY 
Eucene Ropert RIicHEE. (Paramount, 1942) Black-and-white 8 x 10 
in. camera negative on safety film of Veronica Lake from The Glass Key 
by Eugene Robert Richee; with EASTMAN-SAFETY-KODAK etched 
on the border, VERONICA LAKE in PARAMOUNT PICTURES and 
P2745-479 in india ink and retouching. Very fine; with mounting hole 
at the corner tips. $1,000 — $2,000 


253. VERONICA LAKE CAMERA NEGATIVE FROM THE GLASS KEY BY 
EuGENE Ropert RICHEE. (Paramount, 1942) Black-and-white 8 x 
10 in. camera negative on safety film of Veronica Lake from The Glass 
Key by Eugene Robert Richee; VERONICA LAKE in PARAMOUNT 
PICTURES and P2745-584 in india ink and retouching. Fine; with 
missing lower right corner tip, crease at the upper right edge and mount- 
ing hole at the corner tips. $2,000 — $3,000 


252. VERONICA LAKE CAMERA NEGATIVE FROM THE GLASS KEY BY 
Eucene Rospert RicHee. (Paramount, 1942) Black-and-white 8 x 10 
in. camera negative on safety film of Veronica Lake from The Glass Key 
by Eugene Robert Richee; with EASTMAN-SAFETY-KODAK etched 
on the border, VERONICA LAKE in PARAMOUNT PICTURES and 
P2745-505 in india ink and retouching. Fine; with scratches at the center 
left and mounting hole at the corner tips. $1,000 — $2,000 
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254. VERONICA LAKE CAMERA NEGATIVE FROM THE GLASS KEY BY 
EuGEeNE Rosert RIcHEE. (Paramount, 1942) Black-and-white 8 x 10 
in. camera negative on safety film of Veronica Lake from The Glass Key 
by Eugene Robert Richee; VERONICA LAKE in PARAMOUNT 
PICTURES and P2745-588 in india ink and extensive retouching. Fine; 
with missing lower right corner tip and mounting hole at the corner tips. 


$2,000 — $3,000 
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255. VERONICA LAKE CAMERA NEGATIVE FROM I MarriepD A WITCH BY 
EuGENE Rospert RIcHEE. (Paramount, 1942) Black-and-white 8 x 10 
in. camera negative on safety film of Veronica Lake from I Married a Witch 
by Eugene Robert Richee; with EASTMAN-SAFETY-KODAK etched 
on the border, VERONICA LAKE in PARAMOUNT PICTURES 
and P2745-c658 in india ink and extensive retouching. Very fine; with 
mounting hole at the corner tips. $1,000 — $2,000 


257. VERONICA LAKE CAMERA NEGATIVE FROM I WANTED WINGS BY 
A.L. WuiTEy SCHAFER. (Paramount, 1941) Black-and-white 8 x 10 in. 
camera negative on safety film of Veronica Lake from I Wanted Wings by 
A.L. Whitey Schafer; with EASTMAN-SAFETY-KODAK etched on the 
border, VERONICA LAKE in PARAMOUNT PICTURES and P2745- 
179 in india ink and retouching. Very fine; with mounting hole at the 
corner tips. $2,000 — $3,000 


258. No Lor. 


256. VERONICA LAKE CAMERA NEGATIVE FROM I WANTED WINGS BY 
A.L. Wuirry ScHAFER. (Paramount, 1941) Black-and-white 8 x 10 in. 
camera negative on safety film of Veronica Lake from I Wanted Wings by 
A.L. Whitey Schafer; with EASTMAN-SAFETY-KODAK etched on the 
border, VERONICA LAKE in PARAMOUNT PICTURES and P2745- 
24 in india ink and retouching. Very fine; with handling at the upper 
right and mounting hole at the upper corner tips. $1,000 — $2,000 


259. 
RICHEE. 
of Dorothy Lamour by Eugene Robert Richee; with EASTMAN- 
NITRATE-KODAK etched on the border, DOROTHY LAMOUR in 
PARAMOUNT PICTURES and P2156-942 in india ink and exten- 
sive retouching. 


$400 — $600 


Dorotuy LAMOUR CAMERA NEGATIVE BY EUGENE ROBERT 
Black-and-white 8 x 10 in. camera negative on nitrate film 


Excellent; with mounting hole at the corner tips. 
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260. CAROLE LOMBARD CAMERA NEGATIVE FROM SAFETY IN NUMBERS 
BY OtTo Dyar. (Paramount, 1930) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Carole Lombard from Safety in Numbers by 
Otto Dyar; with P1202-15 in india ink and retouching. Film debut at 
Paramount and first sitting with Dyar. Very fine; with mounting hole at 
the corner tips. $1,000 — $2,000 
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261. CAROLE LOMBARD CAMERA NEGATIVE BY OTTO Dyar. Black- 
and-white 8 x 10 in. camera negative on nitrate film of Carole Lombard 
by Otto Dyar; with EASTMAN-SAFETY-KODAK etched on the bor- 
der, P1202-145 in india ink and retouching. Fine; with mounting paper 
remnant at the right border and light waviness. $800 — $1,200 


262. CAROLE LOMBARD CAMERA NEGATIVE FROM SINNERS IN THE 
Sun By Otto Dyar. (Paramount, 1932) Black-and-white 8 x 10 
in. camera negative on nitrate film of Carole Lombard from Sinners 
in the Sun by Otto Dyar; with AFGA NITRATE FILM etched 
on the border, P1202-196 in india ink and retouching. Very fine; 
with mounting hole at the corner tips. $2,000 — $3,000 
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263. CAROLE LOMBARD CAMERA NEGATIVE FROM THE EAGLE AND 
THE Hawk By OTTO Dyar. (Paramount, 1933) Black-and-white 
8 x 10 in. camera negative on nitrate film of Carole Lombard from 
The Eagle and the Hawk by Otto Dyar; with AFGA NITRATE 
FILM etched on the border, P1202-325 in india ink and retouching. 
Very fine; with mounting hole at the corner tips. $2,000 — $3,000 


PiLOR « 5a5 


264. CAROLE LOMBARD CAMERA NEGATIVE FROM THE 
EAGLE AND THE Hawk By OTtTo Dyar. (Paramount, 
1933) Black-and-white 8 x 10 in. camera negative on 
nitrate film of Carole Lombard from The Eagle and the 
Hawk by Otto Dyar; with AFGA NITRATE FILM 
etched on the border, P1202-354 in india ink and 
retouching. Very fine; with mounting hole at the corner 


tips. $3,000 — $5,000 
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266. CAROLE LOMBARD CAMERA NEGATIVE BY OTTo Dyar. Black- 
and-white 8 x 10 in. camera negative on nitrate film of Carole Lombard 
by Otto Dyar; with AFGA NITRATE FILM etched on the border, 
P1202-299 in india ink and retouching. Fine; with scratch at the left 
edge, thumbprint smudge on emulsion at the upper right and mounting 


hole at the corner tips. $800 — $1,200 


265. CAROLE LOMBARD CAMERA NEGATIVE FROM THE EAGLE 
AND THE HAWK BY EUGENE ROBERT RICHEE. (Paramount, 1933) 
Black-and-white 8 x 10 in. camera negative on nitrate film of 
Carole Lombard from The Eagle and the Hawk by Eugene Robert 
Richee; with AFGA NITRATE FILM etched on the border, 
P1202-346 in india ink and retouching. Very fine; with missing 
upper left corner tip, spot at the lower edge right and mounting 


hole at the corner tips. $3,000 — $5,000 


267. CAROLE LOMBARD CAMERA EuGEene ROBERT 
RicHeE. Black-and-white 8 x 10 in. camera negative on nitrate film 
of Carole Lombard by Eugene Robert Richee; with AFGA NITRATE 
FILM etched on the border, P1202-382 in india ink and retouching. 
Very fine; with spots at the upper left and mounting hole at the corner 


tips. $2,000 — $3,000 


NEGATIVE BY 
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268. CAROLE LOMBARD CAMERA NEGATIVE FROM WHITE 
Woman BY EvuGENE Rosert RICHEE. (Paramount, 1933) 
Black-and-white 8 x 10 in. camera negative on nitrate film of 
Carole Lombard from White Woman by Eugene Robert Richee; 
with P1202-549 in india ink and retouching. Featured pose in 
poster art. Fine; with missing lower right corner tip and mount- 


ing hole at the corner tips. $4,000 — $6,000 


269. CAROLE LOMBARD CAMERA NEGATIVE FROM WHITE 
Woman BY EUGENE Rosert RICHEE. (Paramount, 1933) 
Black-and-white 8 x 10 in. camera negative on nitrate film of 
Carole Lombard from White Woman by Eugene Robert Richee; 
with P1202-550 in india ink and retouching. Fine; with crease 
at the upper edge, smudging at the lower right and mounting 
hole at the upper corner tips. $3,000 — $5,000 
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271. 
Ricuee. Black-and-white 8 x 10 in. camera negative on nitrate film 
of Carole Lombard by Eugene Robert Richee; with EASTMAN 
NITRATE etched on the border, P1202-480 in india ink and retouch- 
ing. Very good; with smudging at the lower right, waviness and mounting 


hole at the upper corner tips. $1,000 — $2,000 
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270. CAROLE LOMBARD CAMERA NEGATIVE FROM WHITE WOMAN 
BY EUGENE Rosert RICHEE. (Paramount, 1933) Black-and-white 
8 x 10 in. camera negative on nitrate film of Carole Lombard from 
White Woman by Eugene Robert Richee; with P1202-551 in india 
ink and retouching. Fine; with mounting hole at the corner tips. 


$4,000 — $6,000 


272. CAROLE LOMBARD CAMERA NEGATIVE FROM TWENTIETH CENTURY 
BY EuGENE Ropert RIcHEE. (Columbia, 1934) Black-and-white 8 x 
10 in. camera negative on nitrate film of Carole Lombard from Tiventieth 
Century by Eugene Robert Richee; with EASTMAN-NITRATE- 
KODAK etched on the border, P1202-607 in india ink and retouching. 
Fine; with smudge on emulsion at the lower left and mounting hole at 


the corner tips. $3,000 — $5,000 
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273. CAROLE LOMBARD CAMERA NEGATIVE FROM Now AND FOREVER 
BY EuGENE RoserT RICHEE. (Paramount, 1934) Black-and-white 8 
x 10 in. camera negative on nitrate film of Carole Lombard from Now 
and Forever by Eugene Robert Richee; with EASTMAN-NITRATE- 
KODAK etched and CAROLE LOMBARD in PARAMOUNT 
PICTURES stamped on the border, P1202-878 in india ink and 
retouching. Fine; with handling at the lower right and mounting hole at 
the corner tips. $1,000 — $2,000 


275. Myrna Loy CAMERA NEGATIVE BY GEORGE HurreLL. Black- 
and-white 8 x 10 in. camera negative on nitrate film of Myrna Loy by 
George Hurrell; with MG644539 in india ink and retouching. Very 
fine; with smudges at the upper right and mounting hole at the corner 


tips. $3,000 — $5,000 


276. - 280. No Lot. 
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274. Myrna Loy CAMERA NEGATIVE FROM THE Mask or Fu Mancuu 
BY CLARENCE SINCLAIR Buti. (M-G-M, 1932) Black-and-white 8 x 10 
in. camera negative on nitrate film of Myrna Loy from The Mask of Fu 
Manchu by Clarence Sinclair Bull; with EASTMAN-NITRATE-KODAK 
etched and AUG 17 32 165 AD STILL BULL stamped and 640-x-27 in 
india ink and retouching. Very fine; with handling and mounting hole at 
the corner tips. $1,000 — $2,000 
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281.  Wr1tamM POWELL CAMERA NEGATIVES FROM DANGEROUS 
Money BY DonaLD BippLE KeyEs AND EUGENE ROBERT RICHEE. 
(Paramount, 1924) Four black-and-white 8 x 10 in. camera negatives on 
nitrate film of William Powell from Dangerous Money by Donald Biddle 
Keyes and Eugene Robert Richee; with EASTMAN-KODAK etched 
on the border, P759-2, P759-19, P759-27 and P759-45 in india ink and 
retouching. First sitting at Paramount. Fine to Excellent; with missing 
upper left corner tip to one, missing upper right corner tip to one and 
mounting hole at the corner tips. $400 — $600 


282. LizABETH SCOTT CAMERA NEGATIVES FROM THE STRANGE LOVE 
OF Martua Ivers AND I WaLK ALONE BY BuD FRAKER. (Paramount, 
1946 and 1948) Four black-and-white 8 x 10 in. camera negatives on 
safety film of Lizabeth Scott from The Strange Love of Martha Ivers and 
I Walk Alone by Bud Fraker; with EASTMAN-SAFETY-KODAK and 
KODAK-SAFETY etched on the border, LIZABETH SCOTT’ in 
PARAMOUNT PICTURES and P2935-C25, P2935-134A, P2935-236 
and P2935-284 in india ink and retouching. Fine to Very fine; with 
mounting hole at the corner tips to two. $600 — $800 
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283. WiLLiAM POWELL CAMERA NEGATIVES FROM THE RUNAWAY BY 
EuGENE Rosert RIcHEE. (Paramount, 1926) Two black-and-white 8 
x 10 in. camera negatives on nitrate film of William Powell from The 
Runaway by Eugene Robert Richee; with P759-107 and P759-122 in 
india ink and retouching. Very fine; with mounting hole at the corner 


tips. $300 — $500 
284. No Lor. 


285. LizaABETH SCOTT CAMERA NEGATIVES BY BupD FRAKER. Four 
black-and-white 8 x 10 in. camera negatives on safety film of Lizabeth 
Scott from Dark City by Bud Fraker; with KODAK-SAFETY etched on 
the border and P2935-208, P2935-508 to P2935-509 and P2935-713 in 
india ink and retouching. Very fine; with mounting hole at the corner 


tips to one. $400 — $600 


1-310-859-7701 


286. NorMA SHEARER CAMERA NEGATIVE FROM THE DIvORCEE 
BY GEORGE HurreLt. (M-G-M, Oct., 1929) Black-and-white 8 x 
10 in. camera negative on nitrate film of Norma Shearer from The 
Divorcee by George Hurrell; with EASTMAN- KODAK etched on 
the border, NORMA SHEARER — METRO GOLDWY AYER 
and MG-3497 in india ink and extensive retouching. Central pose 
from private commission and first sitting at Lafayette Park studio, 
from which Hurrell made only 25 prints, one of each. Fewer than 
ten negatives from this sitting survive; all with Hurrell’s personal 
retouching. Reproduced on p. 22-23 of Hurrell’s Hollywood Portraits 
by Mark A. Vieira. Very fine. $12,000 — $15,000 


287. NORMA SHEARER CAMERA NEGATIVE FROM RIPTIDE BY GEORGE 
Hourrett. (M-G-M, 1934) Black-and-white 8 x 10 in. camera negative 
on nitrate film of Norma Shearer from Riptide by George Hurrell; with 
EASTMAI ITRATE-KODAK etched on the border, MG-33864 in india 
ink and retouching. Fine; with 1 in. tear at the lower left corner edge and 


smudges at the upper left. $3,000 — $5,000 
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289. Norma SHEARER CAMERA NEGATIVE FROM THE DIVORCEE 
BY GEORGE HurreLL. (M-G-M, Oct., 1929) Black-and-white 8 
x 10 in. camera negative on nitrate film of Norma Shearer from 
The Divorcee by George Hurrell; with EASTMAN- KODAK etched 
on the border, NORMA SHEARER — METRO GOLDWYN- 
MAYER and MG-3501 in india ink and extensive retouching. 
Private commission and first sitting at Lafayette Park studio, from 
which Hurrell made only 25 prints, one of each. Fewer than 
ten negatives from this sitting survive; all with Hurrell’s personal 


retouching. Very fine. $6,000 — $8,000 


288. NORMA SHEARER CAMERA NEGATIVE FROM THE 
Divorce—E BY GEORGE HurreLt. (M-G-M, Oct., 1929) 
Black-and-white 8 x 10 in. camera negative on nitrate film 
of Norma Shearer from The Divorcee by George Hurrell; 
with EASTMAN- KODAK etched on the border, NORMA 
SHEARER — METRO GOLDWYN-MAYER and MG-3497 
in india ink and extensive retouching. Private commission 
and first sitting at Lafayette Park studio, from which Hurrell 
made only 25 prints, one of each. Fewer than ten negatives 
from this sitting survive; all with Hurrell’s personal retouching. 
Reproduced on p. 21 of Hurrell’s Hollywood Portraits by Mark 
A.Vieira. Very fine. $6,000 — $8,000 
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290. NORMA SHEARER COPY NEGATIVE FROM RIPTIDE BY GEORGE HURRELL. 
(M-G-M, 1934) Black-and-white 8 x 10 in. studio copy negative on safety film 
of Norma Shearer from Riptide by George Hurrell; with EASTMAN-NITRATE- 
KODAK etched on the border. Definitive portrait of Shearer; reproduced as cover for 
Complicated Woman by Mick Lasalle. Very fine; with 1 in. tear at the lower left corner 
edge and smudges at the upper left. $800 — $1,200 


291. ANN SHERIDAN BEAR RUG CAMERA NEGATIVE BY GEORGE HurreELL. Black-and-white 8 x 10 in. camera negative on safety film of Ann 
Sheridan by George Hurrell; with EASTMAN-SAFETY-KODAK etched on the border, A.S.486 in india ink and retouching. Very good; with miss- 
ing 1- % in. lower left corner tip, tears at the lower right edge, and curling, common to Warner Bros. negatives. $3,000 — $5,000 
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292. NorMA SHEARER CAMERA NEGATIVE FROM RIPTIDE BY GEORGE 
Hurre.i. (M-G-M, 1934) Black-and-white 8 x 10 in. camera negative 
on nitrate film of Norma Shearer from Riptide by George Hurrell; with 
EASTMAN-NITRATE-KODAK etched on the border, MG-42060 in 
india ink and extensive retouching. Fine; with missing lower right cor- 
ner tip, smudges on emulsion at the lower quadrant and mounting paper 


remnant at the upper border. $1,000 — $2,000 


293. ANN SHERIDAN CAMERA NEGATIVE BY GEORGE HurRELL. Black- 
and-white 8 x 10 in. camera negative on safety film of Ann Sheridan 
by George Hurrell; with EASTMAN-SAFETY-KODAK etched on 
the border, A.S.732 in india ink and retouching. Fine; with curling. 
$2,000 — $3,000 
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294. ANN SHERIDAN CAMERA NEGATIVE BY SCOTTY WELBOURNE. 
Black-and-white 8 x 10 in. camera negative on safety film of Ann 
Sheridan by Scotty Welbourne; with EASTMAN-SAFETY-KODAK 
etched on the border and extensive retouching. Fine; with curling. 


$1,000 — $2,000 


295. No Lor. 


296. BARBARA STANWYCK CAMERA NEGATIVE FROM DOuBLE INDEMNITY 


BY Bup FRAKER. 


(Paramount, 1944) Two black-and-white 8 x 10 
in. camera negatives on safety film of Barbara Stanwyck from Double 
Indemnity by Bud Fraker; with EASTMAN-NITRATE-KODAK etched 
and P2228-C526 and P2228-N534 in india ink and extensive retouch- 
ing. Fine and Excellent; with missing lower left corner tip to one and 


mounting hole at the corner tips. $1,000 — $2,000 


1-310-859-7701 


297. JOHNNY WEISMULLER CAMERA NEGATIVE FROM TARZAN, THE APE MAN 
BY GEORGE HurreLt. (M-G-M, 1932) Black-and-white 8 x 10 in. camera 
negative on nitrate film of Johnny Weismuller from Tarzan, the Ape Man; with 
MG-19635 MGM in india ink and extensive retouching. The celebrated 
Portfolio IL sitting. Fine; with handling and visible retouch at the lower 


center. $2,000 — $3,000 


298. JOHNNY WEISMULLER CAMERA NEGATIVE FROM TARZAN AND 
His Mate sy Harvey Wuite. (M-G-M, 1933) Black-and-white 
8 x 10 in. camera negative on nitrate film of Johnny Weismuller 
from Tarzan and His Mate; with EASTMAN-NITRATE-KODAK 
etched and FEB 23 33 PUB 530 on the border, and MG-29007 
in india ink. Very fine; with mounting paper remnant at the upper 


border. $800 — $1,200 


299. ORSON WELLES CAMERA NEGATIVES BY TED ALLAN. 
(CBS, 1942) Two black-and-white 8 x 10 in. camera negative 
on safety film of Orson Welles by Ted Allan; with EASTMAN- 
SAFETY-KODAK etched on the border and extensive retouching. 
Excellent. $600 — $800 


300. ANNA May WONG CAMERA NEGATIVE FROM DAUGHTER OF 
THE DrAGoNn BY OtTTo Dyar. (Paramount, 1931) Black-and- 
white 8 x 10 in. camera negative on nitrate film of Anna May 
Wong from Daughter of the Dragon by Otto Dyar; with AFGA 
NITRATE FILM etched on the border, P671-40 and retouching. 
Excellent; with mounting hole at the corner tips. $2,000 — $3,000 
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301. ANNA May WONG CAMERA NEGATIVE FROM DAUGHTER 
OF THE DRAGON BY OTTO Dyar. (Paramount, 1931) Black- 
and-white 8 x 10 in. camera negative on nitrate film of Anna 
May Wong from Daughter of the Dragon by Otto Dyar; with 
AFGA NITRATE FILM etched on the border, P671-111 and 
retouching. Fine; with smudge on emulsion at the upper right 
edge and mounting hole at the corner tips. $800 — $1,200 


303. ANNA May WONG CAMERA NEGATIVE FROM LIMEHOUSE 
Bives By Otto Dyar. (Paramount, 1934) Black-and-white 8 
x 10 in. camera negative on nitrate film of Anna May Wong from 
Limehouse Blues by Otto Dyar; with EASTMAN-NITRATE- 
KODAK etched on the border, P671-360 and retouching. Very 
fine; with mounting hole at the corner tips. $800 — $1,200 


302. ANNA May WONG CAMERA NEGATIVE FROM LIMEHOUSE 
Bives By Otto Dyar. (Paramount, 1934) Black-and-white 8 
x 10 in. camera negative on nitrate film of Anna May Wong from 
Limehouse Blues by Otto Dyar; with EASTMAN-NITRATE- 
KODAK etched on the border, P671-288 and retouching. Very fine; 
with mounting hole at the corner tips. $800 — $1,200 


90 1-310-859-7701 


304. COLLECTION OF SEVEN ORIGINAL PHOTOS OF JOHN BARRYMORE FOR THE 1920 VERSION OF Dr. JEKYLL AND Mr. Hype. (Paramount, 1920) 
(7) Gelatin silver prints, 8 x 10” (made as contact prints at the time from 8 x 10” negatives) representing John Barrymore as both Jekyll and Hyde. This 


critical early filming of the story by Robert Louis Stevenson is considered by horror scholars as the first truly important and characteristic American 
horror film. Condition ranges from marginal to reasonably intact, with creasing and chipping in varying degrees throughout, however original release 
material for this significant film is virtually non-existent. Fair to Good. $200 — $300 


305. PAIR OF PLATINUM PRINTS OF LON 
CHANEY SR. FROM THE HUNCHBACK OF NOTRE 
Dame. (Universal Pictures, 1923) (2) Vintage 
platinum prints, 7.25 x 9.25”, depicting Lon 
Chaney in full character makeup, which he 
himself designed for this classic silent Universal 
horror film. Though other actors performed 
Quasimodo through the years, none so endemi- 


cally Very Fine. $400 — $600 


306. COLLECTION OF SIXTEEN ORIGINAL STILLS OF LON CHANEY SR. AND OTHER CAST MEMBERS IN THE HUNCHBACK OF NOTRE DAME. 
(Universal Pictures, 1923) (16) Gelatin silver prints 8 x 10”, various glossy and matte, single- and double-weight, some sepia. Representing a range 
of documentation of scenes with Lon Chaney in his signature role, other performers, sets, directing and filming crew, and continuity, including 
two multiple-shot character studies. Condition varies, as some show significant handling, though generally overall Fine to Very Fine. $300 — $500 


307. COLLECTION OF NINE PHOTOS OF DouGLAS FAIRBANKS SR., FROM Rosin Hoop AND THE Gaucuo. (United Artists, 1922, 1927) (9) Gelatin 
silver glossy prints, 8 x 10”, including portraits of Douglas Fairbanks Sr. in Robin Hood (4), and both portraits and scenes from The Gaucho (5). 
Condition ranges from Very Good to Very Fine. $200 — $300 
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308. Park OF OVERSIZE PORTRAITS OF GRETA GARBO IN ROMANCE BY 
GerorGE Hurrett. (MGM, 1930) (2) Gelatin silver semi-gloss double- 
weight 10 x 13” portrait prints of Greta Garbo by George Hurrell for her 
second talking film, Romance. Though Garbo would come to designate 
Clarence Sinclair Bull as her portrait photographer of choice, some of 
the most natural and characteristic (as well as quite glamorous) poses of 
her were captured at this point in time by George Hurrell. Very minor 
scattered signs of age and handling to both versos, and to emulsion of 
the frontal pose, making it Fine, with side pose Very Fine. $300 — $500 


309. COLLECTION OF THIRTY-TWO PHOTOS FROM SPARROWS OF MARY 
PICKFORD, SCENES, AND SET LOCATIONS. (United Artists, 1926) (32) 
Silver bromide double-weight prints, (5) measuring 7 x 9” with hand- 
deckled edges and Mary Pickford’s own “OK” and initials on verso; (5) 
measuring 8 x 10” being contact prints from 8 x 10” negatives; rest vary 
from 4.5 x 6.5” to 8 x 10”. Represented are portraits, scenes from the 
film, locations and sets, and film crew at work; a remarkable range of 
documentation for one of Pickford’s most important titles. Condition is 


generally Very Fine throughout. $200 — $300 
92 


310. 
BLoop AND SAND AND THE YOUNG R4JAH. 


COLLECTION OF NINE PHOTOS OF RUDOLPH VALENTINO FROM 
(Paramount, 1922) (9) 
Silver gelatin prints 8 x 10”, majority are contact prints from 8 x 10” 
negatives, all depicting Rudolph Valentino; (3) from Blood and Sand and 
(6) from The Young Rajah, two of his most important roles. Some slight 
handling and corner chipping, though overall Very Good to Fine condi- 
tion. $200 — $300 


311. COLLECTION OF TWENTY-FOUR SET CONSTRUCTION CONTINUITY 
STILLS FOR THE 1931 Best PicrurE Cimarron. (RKO, 1931) (24) 
Gelatin-silver glossy prints, 8 x 10”, comprising the detailed set construc- 
tion of the entire town of Osage, Oklahoma Territory, for the film to 
win the Best Picture Oscar for 1931, plus two more wins and 4 other 
nominations. An extraordinary historical reference in its comprehensive 
documentation of one of early Hollywood’s most important films, and a 
title which has proven frustratingly elusive to collectors of vintage film 
ephemera. Near Mint throughout, with occasional light toning from age. 


$200 — $300 


1-310-859-7701 


312. COLLECTION OF THIRTEEN SET-CONTINUITY STILLS FOR THE 
1944 FILM-NorR GasticHT. (MGM, 1944) (13) Gelatin silver prints, 
8 x 10” documenting the interior sets for the George Cukor-directed 
film Gaslight, starring Ingrid Bergman and Charles Boyer. The interiors 
for this seminal work were a critical element in establishing the heavy 
and menacing atmosphere necessary to transform what might have been 
merely another routine costume melodrama into a serious entry in the 
film-noir canon. Condition is Near Mint throughout. $200 — $300 


313. 
FROM PERSONAL ARCHIVE OF ACTOR GLENN STRANGE, INCLUDING 
Lonpdon AFTER Mipnicut. Collection of (5) gelatin silver glossy 8 x 10” 
prints from various studios, ranging in age from 1927 to 1963, depicting 


COLLECTION OF FAMOUS SCREEN MONSTERS PUBLICITY STILLS 


famous monsters of filmland which Glenn “Frankenstein” Strange chose 
to study or emulate. Most significant is an original release London After 
Midnight iconic portrait of Lon Chaney Sr., including stamp date and 
studio snipe on verso; others are: the Mutant from This Island Earth; The 
Mole People; The Creature from the Black Lagoon; and Strange himself, in 
Bud Abbott and Lou Costello Meet Frankenstein. A fascinating snapshot into 
Strange’s professional dedication to his craft. Condition varies, with some 
handling, minor chipping, and waving from studio snipe application, 


generally Very Good to Fine. $200 — $300 
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314. ONE OF A KIND VINTAGE CUSTOM PORTFOLIO OF THIRTY-NINE 
OVERSIZE PHOTOS BY FRED DANIELS FROM THE 1939 MUSICAL FILM THE 
Mixavo. (Gilbert and Sullivan Films, 1939) (39) silver bromide 12 x 
15” semi-gloss prints on individual backing-paper mounts, comprising 
an elaborate, comprehensive, and almost certainly unique archive for 
this fondly-remembered British filming of Gilbert and Sullivan’s classic 
operetta. From its breathtaking quality it is no surprise that this collection, 
housed in a flap-folding string-tie cover, was created for just one person, 
the director Victor Schertzinger. Four of the images are signed in foun- 
tain pen by the following cast members: Elizabeth Paynter, John Barclay, 
Martyn Green, Gregory Stroud, Sydney Granville, and Joy Fenten; 
additionally, all thirteen images which have retained their surrounding 
decorative mounts are signed by photographer Frederick William Daniels 
on the mount. A number of Daniels’ original prints are held in the 
permanent collection of the National Portrait Gallery of London.The 
quality of the photography and the ensuing printwork is unsurpassed, 
forming one of the most impressive tributes to any film we have ever 
seen. Photographs are in excellent condition throughout; mounts which 
remain are generally Fine. $600 — $800 


315. OVERSIZE CAST PORTRAIT FROM THE 1931 TrapER Horn By 
CLARENCE SINCLAIR Butt. (MGM, 1931) Gelatin silver semi-gloss 
double-weight 10 x 13” print by Clarence Sinclair Bull of Trader Horn cast 
members Harry Carey, Edwina Booth, Duncan Renaldo, and Mutia the 
Giant Native. Photographer’s credit stamp and studio text snipe on verso. 
Minor signs of handling, generally Fine overall. $200 — $300 
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316. EXHIBITION PORTRAIT BY ERNEST A. BACHRACH FROM SHE OF 
WARRIORS FALLING FROM CLIFF. (RKO, 1935) 
borderless double-weight 15 x 20 in. (image size 10 % x 13 % in.) exhi- 


Gelatin silver matte 


bition print (custom mounted onto 4-ply textured mount board) of the 
Kingdom of Kor warriors falling from a cliff as Randolph Scott, Helen 
Mack, and Nigel Bruce look on. Hand-printed by the photographer and 
specially mounted for exhibition, and signed “Ernest A Bachrach ‘35/” 
on mount recto lower right. Print is excellent, with very minor toning 


to mount. $400 — $600 


317. EXHIBTION PORTRAIT BY ERNEST A. BACHRACH FROM SHE OF 
QueEEN HasH-A-Mo-TeEp PREPARING FOR THE ETERNAL FLAME CER- 
EMONY. (RKO, 1935) Gelatin silver matte borderless double-weight 15 
x 20 in. (image size 10 % x 13 % in.) exhibition print (custom mounted 
onto 4-ply textured mount board) of Helen Gahagan as “She who must 
be obeyed” being prepared by her minions for the ceremony by flames 
which renews her eternal youth and beauty. Somewhere in this crowd 
is native-American and Olympic champion Jim Thorpe, who played 
her captain of the guard. Hand-printed by the photographer and spe- 
cially mounted for exhibition, and signed “Ernest A Bachrach” on mount 
recto lower right. Print is excellent, with very minor toning to mount. 


$400 — $600 
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318. EXHIBTION PORTRAIT BY ERNEST A. BACHRACH FROM SHE OF 
QuEEN HasH-A-Mo-TEP HOLDING couRT. (RKO, 1935) Gelatin 
silver matte borderless double-weight 15 x 20 in. (image size 10 % x 13 
% in.) exhibition print (custom mounted onto 4-ply textured mount 
board) of Helen Gahagan as “She who must be obeyed” holding court 
over the lost Kingdom of Kor, with Jim Thorpe, Randolph Scott, Helen 
Mack, and Nigel Bruce looking on. Hand-printed by the photographer 
and specially mounted for exhibition, and signed “Ernest A Bachrach ‘35” 
on mount recto lower right. Print is excellent, with very minor toning 


to mount. $400 — $600 


319. LinpA DARNELL VINTAGE OVERSIZE PHOTOGRAPH SIGNED ON PRE- 
SENTATION MAT. Gelatin silver glossy 10.5 x 14” portrait print of Linda 
Darnell, affixed to 16 x 20” cream-colored presentation mat which is 
inscribed by Darnell in fountain pen, “To Bob, With my warmest personal 
regards- Linda Darnell- 1943”. Presentation mat is taped into a modern, 
bevel-cut and highly decorative archival mat. Photograph and signature 
are both in Very Fine condition. $200 — $300 


1-310-859-7701 


320. Dorores Det RIO OVERSIZE PORTRAIT SIGNED. Gelatin silver 
buff matte double-weight 10 % in. x 13 % in. print of Dolores Del Rio 
by George FE Cannons. Inscribed in blue ink, “To Miss Molander. With 
fondest regards, Dolores Del Rio.” Very good; with pin holes at the corners 
and handling. $200 — $300 


321. SIGNED VINTAGE PHOTO OF A VERY YOUNG (CA. AGE 16) BETTY 
GRABLE INSCRIBED TO BAND LEADER DANNY Russo. 
double-weight matte print, 8 x 10” with photographer Hartsook’s blind- 


Silver bromide 


stamp, hand-signed in fountain pen by Betty Grable, and inscribed to 
band leader Danny Russo, for whom she performed as vocalist Ca. 1932, 
long before her film career had come to much success. Condition is 
excellent, with only tiny traces of handling. $200 — $300 
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322. COUTURE AND HOLLYWOOD DESIGNER HOWARD GREER’S MAS- 
SIVE PERSONAL AUTOGRAPH ALBUM FROM 1927 To 1937. Handsome, 
leather-bound 8vo with decorated endpapers, 241 pp, with owner’s name 
embossed in gold on front cover. Legendary Hollywood and Haute- 
Couture designer Howard Greer (1896-1974) maintained a salon which 
served not only the best-dressed women (and occasionally men) of gold- 
en-age Hollywood, but the wealthy elite of its neighboring communities 
like Santa Barbara and Pasadena. He kept at the ready this precious docu- 
ment of their visits as his most prized possession, as described by him in 
his 1933 “Modern Screen” magazine article of intimate anecdotes about 
several of the most significant of his clients, an original copy of which 
accompanies this lot. The album begins on October 11, 1927 with Lilyan 
Tashman, and is followed over the next 10 years by an estimated 2000+ 
signatures, with just a few highlights being: Thelma Todd, Pola Negri (as 
Princess S. Mdivani), Mr. and Mrs. Tod Browning, Travis Banton, Walter 
Plunkett, Edith Head (her very first year in the business), Louise Brooks, 
William Randolph Hearst and Marion Davies, James Montgomery 
Flagg, Carl van Vechten, Dorothy Arzner (one of Greer’s personal favor- 
ites), James Cruze, Carl Laemmle Jr., Fanny Brice, Harold Lloyd, Greta 
Garbo, Mary Pickford, Norma Shearer, Barbara Stanwyck, Frank Capra, 
Cecil Beaton, Fay Wray, Anna May Wong, Noel Coward, Katharine 
Hepburn (another personal favorite of Greer’s), Clara Bow, Adrian, Doris 
Duke, Theda Bara, Marlene Dietrich, Dorothy Parker, Al Jolson, George 
Bernard Shaw, Ernst Lubitsch, Myrna Loy, Simone Simon, Claudette 
Colbert, Basil Rathbone, Ruth (Gordon) Kanin, Ginger Rogers, Leni 
Riefenstahl, Vivien Leigh, Charles Laughton, Ruta Hayworth, Salvador 
Dali, Gloria Vanderbilt, Ingrid Bergman, Shirley Temple, Susan Hayward, 
Gypsy Rose Lee, Margaret Bourke-White, among many, many others. 
Judging by this extraordinary and absolutely unmatched accumulation 
of historic signatures (quite likely the most comprehensive of its type in 
existence), any woman who was anyone during this time found her way 
to Greer’s salon, not only from Hollywood but from the far reaches of 
the earth. Slight bumping and flecking to extremes, otherwise beautifully 
preserved and protected from abuse, Very Fine. $3,000 — $5,000 


323. NORMA SHEARER OVER- 
SIZE PORTRAIT BY GEORGE 
HURRELL SIGNED. Gelatin 
silver matte double-weight 
10 % in. x 13 % in. print of 
Norma Shearer by George 
Hurrell. Inscribed in blue ink, 
“To Miss Doris Miller, Kindest 
regards, from, Norma Shearer.” 
Very good; with handling. 
$200 — $300 
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324. Our GANG CHILD STAR CARL “‘ALFALFA” SWITZER HANDWRIT- 
TEN LETTERS. Manuscript handwritten letters (2) in ballpoint and pen- 
cil, each on both sides of a single sheet, and both written to the same 
recipient concerning the same subject. It appears that friends of Carl’s 
were asking his help in tracking down and arranging return of the dog 
“Drum” which was stolen from them. As one of the letters is on Switzer’s 
letterhead stationery depicting him with hunting dogs and listing his pro- 
fession as “Bear Hunter”, it can be presumed that he was involved with 
people who kept prized hunting dogs. Grammar and spelling are at grade 
school level, and just a few years after this point in his life, Switzer was 
shot and killed at age 31 by an acquaintance over a $50 debt. Fascinating 
slice of personal history for one of the most beloved child stars of his time. 
Envelopes show signs of handling, though letters are both well preserved; 
Fine. $400 — $600 


325. JOHN WAYNE SIGNED VINTAGE PHOTOGRAPH FROM Rio Bravo 
INSCRIBED TO ACTOR GLENN STRANGE. (Warner Bros., 1959) Gelatin 
silver matte doubleweight 8 x 10” print with neat and personal ballpoint 
inscription from John Wayne to his frequent co-star Glenn Strange, 
“Thanks for the good news Glenn and good luck to you/ John Wayne 
1961”. Glenn Strange is best remembered now for replacing Boris Karloff 
in Universal’s Frankenstein series, but his main body of film roles was in 
westerns over several decades, often with John Wayne in the lead, going 
all the way back to Range Feud for 1931. Margin of the photo has a % 
x 1/8” chip at upper left, otherwise Fine with clear, neat highly legible 
signature and inscription. $400 — $600 
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326. NaraLize WOOD SIGNED VINTAGE PHOTOGRAPH FROM PENELOPE 
INSCRIBED TO ACTOR GLENN STRANGE. (MGM, 1966) Gelatin silver 
glossy 8 x 10” print of Natalie Wood in bed in a teddy negligee, nearly 
revealing an entire breast, which she has inscribed and signed to actor 
Glenn Strange. Interesting note, this is one of the single most revealing 
and suggestive publicity images we have ever seen for Wood. She and 
Strange worked together twice at the very beginning of her career (but 
well into his) in television. Strange is best remembered now for his nearly 
seamless replacement of Boris Karloff as the Frankenstein monster, to the 
degree that the obituary photo for Karloff’s death was actually of Strange 
in character makeup. The inscription has been slightly blurred over the 
years, in the “t”,“M”, and “u” of “To Glenn- With Much love- Natalie 
Wood” but the signature itself is bold and clear; a few marginal stains 
detract only slightly from overall appearance, which is Very Good to Fine. 
$300 — $500 


327. Earty FLORENCE ZIEGFELD ALS REGARDING HIS FIRST STAR, 
Sanpow. Autograph Letter Signed, One page, Quarto, on “Trocadero 
Vaudevilles Headed by Sandow” letterhead stationery, dated “April 7, 
1896.” It reads (in full): “Gents: Please send me list of printing on hand as I 
intend playing Sandow a few weeks after he closes at Proctor’s. Address — Proctor’s 
Pleasure Palace New York or better still Nederland Hotel. Yours, F Ziegfeld, Jr.” 
Prussian pioneering bodybuilder, Eugen Sandow, was Ziegfeld’s first star. 
Ziegfeld found that the audience was more fascinated by Sandow’s bulg- 
ing muscles than by the amount of weight he was lifting so Ziegfeld had 
him perform poses which he dubbed “muscle display performances,” in 
addition to performing feats of strength with barbells. Light wear at folds, 
toning at margins; otherwise, fine. $300 — $500 


1-310-859-7701 


328. O1an D. CHILES CHECK COLLECTION. Large collection of approx. 19,000+ signed checks from various historical and entertainment per- 


sonalities from the collection of renowned collector Olan D. Chiles. The collection spans heads of state, financiers and business, American and 
Canadian wrestling, baseball and football players, actors and actresses, musicians and composers, writers, etc. Some of the highlights include: 220+ 
checks signed by Wizard of Oz Munchkins including Jerry Maren, Margaret Pellegrini, Meinhardt Raabe and others, approx. 80 checks signed by 
WWI and WWII British, German and American Generals and Commanders, Bud Abbott and Lou Costello, Roscoe “Fatty” Arbuckle, The Beach 
Boys: Brian Wilson and Michael Love, The Beatles: George Harrison and Ringo Starr, Gen. P.G.T. Beauregard, John Belushi, Richard Burton, 
Edgar Rice Burroughs, Adm. Richard E. Byrd, Eddie Cantor TLS, Charles Carroll (signer of Declaration of Independence), James Fenimore 
Cooper, Porfirio Diaz, Charles Dickens, three signed Edison Phonograph Works/Thomas Edison, Inc. checks, Errol Flynn, Clark Gable, D.W. 
Griffiths, Jack Haley “The Tin Man,” Pres. Benjamin Harrison, Alfred Hitchcock, Herbert Hoover, Shemp Howard, Stan Laurel and Oliver Hardy, 
Jack London, Walter Kent, Lloyd, Marx Brothers: Groucho, Harpo and Zeppo Marx,Tom Mix, Adm. Robert E. Peary, Rat Pack: Frank Sinatra, 
Sammy Davis, Jr. and Dean Martin, Robert Redford, Ringling Bros. Barnum & Bailey Circus: James A. Bailey, Al Ringling, Charles Ringling, 
Henry Ringling, Rosalind Russell, Sir Walter Scott, Rod Serling, George Bernard Shaw, approx. 250 checks signed by Count Laszlo Szechenyi, 
husband of Gladys Vanderbilt, Gen. Winfield Scott, Mack Sennett, Jay Silverheels, Norman Tyler Sobel, John Philip Sousa, Three Stooges (Moe 
Howard, Jo DeRita, Larry Fine), Adolph Sutro, Alfred, Lord Tennyson, approx. 120 Muriel Vanderbilt signed checks dated Aug. 12, 1922-June 
3, 1923, Orson Welles, Sir Arthur Wellesley Wellington, Flo Ziegfeld, and many others. Notably, there are approx. 14,000+ Rudy Vallee signed 
checks dated primarily from the 1930s and 1940s. Interested bidders are strongly encouraged to view this material in person. $12,000 — $15,000 
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MARTIN CHARNIN AUTOGRAPH MANUSCRIPT LYRICS FROM ANNIE 


The following three lots are being auctioned to fund a not-for-profit theatrical venture in Seattle called, Showtunes, 


whose mission is to produce concert versions of rarely performed or forgotten treasures of the American Musical Theatre. 


While larger venues in Seattle are able to secure funding to produce the better known musicals, the earlier, neglected 
shows from the pens of Rodgers and Hart, Cole Porter, Irving Berlin, Kurt Weill, the Gershwins, Harold Arlen and the 
like are slowly disappearing from view. These auction items will greatly help our 2011 season to operate. For more 


details go to www.showtunestheatre.com 


a ae Tht Cowes s 
‘techs memes” 

4EM im Stuem WiTH & Dany 
tars ant, 


wast Stem OVE MY CHin 
AND Ny 
aud oooee 


329. Martin CHARNIN AUTOGRAPH MANUSCRIPT LYRICS TO 
““TOMORROW”’ FROM THE BROADWAY PRODUCTION OF ANNIE. One 
page, Quarto, penned on a yellow legal ruled leaf: “Tomorrow Annie (sings) 
The sun’ll come out Tomorrow Bet your bottom dollar That tomorrow — There’ ll 
be sun! Just thinkin’ aboutbTomorrow Clears away the cobwebs And the sor- 
row —, ‘Til there’s none! When I’m stuck with a day That’s gray, And lonely, I 
just stick out my chin And grin, And say..... Ohhhh— The sun’ll come out 
Tomorrow, So ya gotta hang on ‘Til tomorrow Come what may! Tomorrow! 
Tomorrow! I love ya! Tomorrow! You’re always A day Away! Oct. 17, 2010 
Martin Charnin” Accompanied by a handwritten letter of authenticity 
by Charnin, dated October 17, 2010, penned on Annie pictographic 
stationery stating, “Tis is to certify that the lyric to ‘Tomorrow’ has never been 
before — and will never be again — transcribed in my own handwriting. Martin 
Charnin, Director and Lyricist of ‘Annie’”” $6,000 — $8,000 
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330. MARTIN CHARNIN AUTOGRAPH MANUSCRIPT LYRICS TO “IT’s THE 
Harp-Knock LiFe” FROM THE BROADWAY PRODUCTION OF ANNIE. 
Two pages, Quarto, penned on yellow legal ruled leaves: “All orphans: It’s 
the hard-knock life for us! It’s the hard-knock life for us! Annie: ‘Steada treated, 
Orphans: We get tricked! Annie: ‘Steada kisses, Orphans: We get kicked! All: 
It’s the hard-knock life for us! All: Got no folks to speak of, so, It’s the hard-knock 
row we hoe! Annie: Cotton blankets, Orphans: ‘Steada wool! Annie: Empty 
bellies, Orphans: ‘Steada full! All: It’s the hard-knock life! Annie: Don’t it feel 
like the wind Is always howlin’ Kate: Don’t it seem like There’s never any light? 
Duffy: Once a day, Don’t you wanna throw the towel in? Molly: It’s easier Than 
puttin’ up a fight! Annie: No one’s there When your dreams at night get creepy! 
July: No one cares If you grow or if you shrink! Pepper: No one dries When your 
eyes get wet an’ weepy! Tessie: From the cryin’ You would think this place’d sink! 
All: Ohhh ——— (continued) Oct. 17, 2010 Martin Charnin” Accompanied 
by a handwritten letter of authenticity by Charnin, dated October 17, 
2010, penned on Annie pictographic stationery stating, “This is to certify 
that the lyric to ‘It’s the Hard-Knock Life’ has never been before — and will never 
be again — transcribed in my own handwriting. Martin Charnin, Director and 
Lyricist of ‘Annie’”” $4,000 — $6,000 
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331. Martin CHARNIN AUTOGRAPH MANUSCRIPT LYRICS TO ““YOU’RE NEVER FULLY DRESSED 
WITHOUT A SMILE” FROM THE BROADWAY PRODUCTION OF ANNIE. One page, Quarto, penned on 
a yellow legal ruled leaf: “You’re Never Fully Dressed Without a Smile Bert Healy (sings) Hey, Hobo Man 


witeet = ot poe Hey, Dapper Dan You’ve both got your style But Brother, You’re never fully dressed Without a smile! Your 
Wine canes at Antr be wEpRind, clothes may be Beau Brummelly They stand out a mile ——— But brother, You’re never fully dressed Without 
er Re a smile! Who cares what they’re wearing On Main Street, Or Saville Row — It’s what you wear From ear 

on takers to ear, And not from head to toe! (That matters) So, Senator — So, Janitor — So long for a while Remember 


You're never fully dressed — (Though you may wear the best) You’re never fully dressed Without a Smile! Oct. 
17, 2010 Martin Charnin” Accompanied by a handwritten letter of authenticity by Charnin, dated 
October 17, 2010, penned on Annie pictographic stationery stating, “This is to certify that the lyric to 
You’re Never Fully Dressed Without a Smile’ has never been before — and will never be again — transcribed 


TA SMe! in my own handwriting. Martin Charnin, Director and Lyricist of ‘Annie”” $3,000 — $5,000 


1-310-859-7701 


thee = 


332. CLARK GABLE’S LOANOUT CONTRACT FOR GONE WITH THE WIND 
FROM Loew’s TO SELZNICK PictuRES. ‘Typed contract, five pages, 
Quarto, Culver City, California, August 25, 1938. The contract — an 
unsigned carbon copy of the original employment agreement for Clark 
Gable between M-G-M Pictures and Selznick International Pictures, in 
the form of a letter addressed to Selznick International Pictures. It states 
(in part): “Gentlemen: This will confirm our agreement to lend you the 
services of CLARK GABLE, hereinafter referred to as the ‘artist; in the 
role of ‘Rhett Butler’ in the photoplay entitled ‘GONE WITH THE 
WIND, to be produced by you...that the artist shall not be co-starred 
except with a recognized and outstanding female star, unless our written 
consent is first had an obtained...” Signed by Nicholas Clayford, Assistant 
Treasurer, Loew’s Incorporated, and by Daniel T. O’Shea, Selznick 
International Pictures. $1,500 -— $2,500 


334. VINTAGE PANORAMIC PHOTO OF THE 1939 HoLLtywoop Caps 


Before 
America involved itself directly in the European conflict, England was 


REVIEW BENEFIT PERFORMANCE FOR BUNDLES FOR BRITAIN. 


well entrenched and receiving heavy losses to Germany, inspiring British 
citizens in the US (as well as many generous US citizens) to help the 
struggling Brits in any way they could, with shipments of medicine, food, 
clothes, and of course financial donations. This cast of mainly British 
actors (complemented by some well-known Americans) all acting as 
“Hollywood Cads” was a stage performance fund-raiser for the wartime 
charity which called itself “Bundles for Britain”. This unusual (and quite 
likely unique) artifact was the property of British ex-patriot in Hollywood, 
Henry Wilcoxon, who received his big break in film by accident when 
Cecil B. DeMille overheard his voice while impatiently waiting for a 
screening booth, prompting DeMille to immediately cast him in a lead 
role for the 1934 Cleopatra. Wilcoxon became a standard repertory player 
for DeMille, as well as a producer for him in later years, but is likely best 
remembered by younger audiences as the Lutheran Bishop in the 1980 
comedy classic Caddyshack. Pictured here with Wilcoxon are: Reginald 
Gardiner, Chester Morris, Charles Farrell, George Sanders (who made 
an entire career playing British-accented cads), Rod La Rocque, Mischa 
Auer, Alan Mowbray, Cedric Hardwicke, and Henry Fonda, all with jaded 
aristocratic looks of arrogance, cigarettes, and very British dressing robes. 
Photo measuring 11.5 x 30” is framed in black wood, and appears to be 
Very Fine (not inspected out of frame). $200 — $300 


333. ORSON WELLES ORIGINAL MANUSCRIPT SPEECH WITH COR- 
RECTIONS IN HIS HAND, FOR 1941 New York Fim Critics BEsT 
PicrurE AWARD TO CITIZEN Kane. Six page typed manuscript 
speech which Orson Welles prepared for his acceptance of the 
New York Film Critics Award to Citizen Kane as best picture of 
1941.The film critics bestowed this prestigious recognition to the 
Mercury Theater Players in spite of heavy pressure from William 
Randolph Hearst’s giant media machine to kill any acknowledge- 
ment of the film whatsoever, due to his belief it was a satire of him. 
Being a showman by nature, Welles prepared the scenes from Kane 
detailed here in the speech to be performed live for the awards 
presentation, by Joseph Cotton, Dorothy Comingore, Everett 
Sloane, and Welles himself. There are numerous pencil correc- 
tions, additions, and deletions in Welles’ own hand to fine-tune the 
speech to his liking, such as “Citizen Kane is really a sort of psy- 
chological detective story Well then,- here are couple (sic) of what 
might be described as the clues.” A fascinating and totally unique 
artifact from the very height of Orson Welles prestige, just before 
battles with studio heads over artistic and creative freedom on his 
next film would leave him struggling for financing to the end of 
his days. Light handling and soiling, overall Very Good condition. 
The proceeds from the sale of this lot will benefit The Radio 
Enthusiasts of Puget Sound, a non-profit organization dedicated 
to the preservation of radio from its golden age. www.repsonline. 


org $8,000 — $12,000 
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338. MGM BIPLANE FILMING MINIATURE. Beautifully constructed 
Airco DH.4 biplane filming miniature with metal body and wings, mesh 


335. Wicuita, KANSAS HIGH-SCHOOL YEARBOOK FOR 1922 FEATUR- grille and wooden prop. Nicely detailed with exposed engine, mimia- 
NG LoursE Brooks at aGE 15. Louise Brooks appearing in “The ture machine guns and leather cockpit surrounds. The paint scheme 
; ‘ g 


Wichitan” annual yearbook of Wichita High School for 1922, 8 x appears to be modern. Not attributed to any specific film, but a beauti- 
fully crafted miniature. Measures 14 in. long with a 19 % in. wingspan. 


Acquired at the MGM auction in 1970. $500 — $700 


10.75” in embossed, decorated wraps, 192 pp. This was her final year in 
school, as she left during this school year to join the Denishawn danc- 
ers and the rest, as they say, is history. Brooks at age 14-15(she was still 
14 at the start of this school year) is pictured at least twice, one closer 
identified shot for the student council (sporting a totally unique and 
remarkable hairdo) and a distant group shot of “Sophomore A Girls”. 
Having attended high school for a total of only one and a half years, 
this is needless to say an extraordinarily scarce artifact of her early life. 
Wraps are loose at spine though still relatively intact, with some chip- 


ping around margins; interior is Very Fine with occasional thumbing to 


page edges. $400 — $600 


ust) semest ome 
oeneente 


“CUSTER'S LAST FIGHT" 


336. No Lor. 


337. CuSTER’s LAST FIGHT COMPLETE COLOR LOBBY CARD SET OF 8 WITH ORIGINAL ENVELOPE. (Thomas Ince, 1912/1925 extended version) (8) 
Virtually mint, unused hand-watercolored 11 x 14” lobby cards with original printed envelope, for the 1925 extended scenes release of Thomas Ince’s 
1912 landmark western Custer’s Last Fight. Though we have seen several posters over the years for this film, we have only once ever seen any lobby 
cards whatever for it, and the artwork and coloring on each make them unique and remarkable artifacts of the type of film publicity long passed by. 
The set is virtually Mint apart from a faint running of the yellow watercolor at extreme left margin of the title card, and envelope shows tattering all 


around edges. $600 — $800 
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339. PERSONAL AND UNIQUE RiTa HAYWORTH AND ORSON WELLES FAMILY SCRAPBOOK FOR THEIR DAUGH- 
TER Repecca. Extraordinary and absolutely unique beyond any stretch of the imagination is an understate- 
ment for this oversize, custom-crafted (almost certainly by Columbia Studios prop dept.) scrapbook album of 
fairytale wood with hand-hammered brass hinges and nameplate, measuring 13.5 x 20” and weighing in at 8 
Ibs. Writer, director, actor, and father Orson Welles and his actress wife Rita Hayworth created this for the only 
child which they produced during their all-too brief marriage, Rebecca Welles. Though the binding strings 
have vanished over the years(likely because the original red paper pages were supplemented when exhausted 
by addition of green paper in same size) the contents are not only exceptionally well preserved and retained, 
but also expanded with numerous photo and negative envelopes, principally of Rata Hayworth without her 
family in the French Riviera. The majority of the early portraits were shot and stamped/blindstamped by 
Columbia’s master photographer(and Hayworth’s favorite) Robert Coburn, and many are on doubleweight 
matte paper from the custom lab. The later portraits are principally credited to Cronenweth. This intimate 
representation of the Welles family personal life begins with Rebecca at 4 % weeks old, and continues for 
about 3 years, not only of Rebecca with either or both of her very famous parents at home and on the set, 
but of Welles performing Around the World in 80 Days on stage, Hayworth meeting military servicemen (presumably overseas), and Hayworth’s 
stay at Hotel du Cap in the South of France. In addition to the impressive range of photographs, other documentation of this time includes: a 
hand-drawn self portrait Christmas card/(pending)birth announcement by Orson Welles as Santa Claus, blocking the chimney with his girth, 
preventing the stork from delivering baby Rebecca(who did end up arriving just days before Christmas on 12/17/44); an original memo on 


Mercury Productions letterhead from Welles’ personal secretary Rose Hebert which details the scrapbook and its creation; a facsimile photograph 


of Rita Hayworth in her home, leafing through this very same scrapbook; an Easter card signed “Love from Grandmother”; Rebecca Welles 
chest X-rays; plus guest and entertainment lists for Rebecca’s birthday parties of 1947 and 1948, mentioning the children of Harry Cohn, Fred 
MacMurray, Joan Crawford, Paul Henreid, and Artur Rubenstein. The baby photographs are too numerous to detail, but also included are approx. 
50 of Hayworth and/or Welles in the 8 x 10” size, and at least 50 or more of one or both of them in smaller sizes. All in all, an exceptional and 
uniquely historic time capsule of the intimate, private family moments(and so much more) of very public figures. Custom-crafted covers are 
virtually mint; original paper of scrapbook pages is brittle and chipped, mainly at external edges; photographs and documents are in excellent 


condition throughout. $2,000 — $3,000 
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342. Mars ATTAcKs THE WORLD ONE-SHEET 
POSTER FOR THE 1950 ReEIssuE. (Universal 


GEORGE CHARLES — DOUGLAS Pictures, 1938/1950 reissue) Folded US 27 x 41” 
alo Tar uctD. Mt ovae one-sheet poster for the 1950 release as a feature 
MUR SEE FU REUREE EELS ES ee compilation of the 1938 15-chapter serial, Flash 


Gordon’s Trip to Mars. It is reported that watching 
TV reruns of this, and other serials like it, inspired 
both George Lucas and Steven Spielberg to create 


7 - ; the great adventure and fantasy films they are so 
340. Lirrte NELLIE KELLY SILK AND WOODEN DOWEL “BURGEE” BANNER. (MGM, 1940) 


Hk for. Light fold wear, but colors remai 
Silkscreen ink on satin cloth with original wooden dowel hanger, 39 x 50”. One of the first ee 


bright and fresh, and paper is free of soiling or 


films to offer young Judy Garland the transition into playing more adult roles, in which she unusual wear, Fine. $200 — $300 


portrays dual roles as mother and daughter. Silk or satin banners, generally silkscreen printed 
in bright, almost dayglo colors from the late 1920’s through the early 1940's, were a specialty —— 
accessory offered by studios for their prestige releases. They were replaced after WWII with 
more cheaply produced paper banners. This example is exceptionally well preserved and was 
likely never displayed outdoors as this type poster was meant to be used. Very Fine to Near 


Mint. $400 — $600 


341. A But oF 
DIVORCEMENT SILK- 
SCREENED-CANVAS BAN- 
NER. (RKO, 1932) 
Canvas “burgee” banner 
with silkscreen _ print- 
ing, grommets in top 
margin for hanging, and 
finished at bottom with 
golden fringe. This film 
is remembered best as 
not only the introduc- 


" 
tion to film for the young LI N C OLN 


but already acclaimed WALTER HUSTON 


stage actress Katherine wr ss 


Hepburn, but also one 
of John Barrymore’s fin- 


est talking performances 


OF 
DIVORCEMENT 


w. 
KATHARINE HEPBURN - BILLIE BURKE 


DAVID MANNERS duals; Seen wae ene sue) Folded US 27 x 41” one-sheet poster for this 
RKO-RADIO PICTURE to canvas from handling, 


Don iibely cevs cepiyed D.W.Griffith made his talkie debut with this biopic 


outdoors as overall condi- 


before ending up playing 343. ABRAHAM LINCOLN ONE-SHEET POSTER FOR 


his last years on screen gyre 1937 Reissue. (United Artists, 1930/1937 reis- 
film’s reissue in 1937. Legendary silent film director 


eae starring the great stage and screen actor Walter Huston. 
tion is quite remarkable, 


Very Fine. $300 — $500 
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Poster is unused and virtually mint, showing only 


traces of age and handling. $200 — $300 


344. Evit OF FRANKENSTEIN ORIGINAL FRENCH GRAND-FORMAT POSTER. 
(Hammer Film Productions, 1964) French original 47 x 63” stone-litho- 
graph poster with artwork by Guy-Gerard Noel. One of several entries by 
Hammer Studios in the long-running series of the Baron and his monstrous 
creation, taken up by Hammer when Universal had run its course with them. 
This is the only one by Hammer fans’ favorite director, Freddie Francis, 
better known for his Dracula titles. On linen, with only traces of retouch- 
ing at folds, generally left unrestored but presents itself quite nicely; Fine. 


$300 — $500 


\ 


UEMPREINTE BE 
FRANKENSIEIN 


 YWulter Winchell SAYS: 
"A Thriller...the Critics hugged off 


J ARTHUR RANK present 


A ONOVERMAL Mliale win 


MERVYN JOHNS ROLAND CULVER FREDERICK VALK 
SALLY ANN HOWES GOOGIE WITHERS MICHAEL REDGRAVE 


345. Deap oF NIGHT ORIGINAL U.S. sIxX-SHEET POSTER. (Ealing Studios, 1945; U.S. release 1946) U.S. 81 x 81% six-sheet poster. Considered by 
many cineastes as arguably the greatest gothic horror film ever made, and specifically the most compelling and memorable subplot of a ventriloquist’s 
dummy come to life. Original poster material of any size for this genuinely iconic film has always been desired and scarce, but we know of only one 
other example of this magnificent six-sheet format ever being offered before, and this one is in exceptional condition, with only traces of retouching 
at fold junctions. It is almost certain this one was never posted, as this monumental size was designed to pasted to building walls, and pasted over with 


the next release, so very few survived. On linen, Very Fine. $3,000 — $5,000 
346. No Lot. 
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347. 
BOULEVARD 


SUNSET 
INSERT 
POSTER. (Paramount, 
1950) Original release 
US 14 x 36” 
Condition is 


insert 
poster. 
quite remarkable for 
its age, with two very 
light folds(as opposed 
to three as is normal for 
this size), a few minor 
handling bumps and 
wrinkles, and no res- 
toration whatever save 
for a tiny tear retouch 
at center of top margin. 
Original colors are the 
brightest we have ever 
seen for this title. Very 


Fine. $1,200 — $1,500 


348. SuNsET BOULEVARD POLISH POSTER RECREATION SIGNED BY BILLY 
Wiper. Limited Edition lithograph of the Polish one-sheet poster 
style-B with wonderful Expressionistic artwork by Waldemar Swierzy 
featuring Gloria Swanson. Signed and dated by director Billy Wilder at 
the center right, “Billy Wilder 95.” Measures 22 in. x 32 in. Slight wear 
at margins. $300 — $500 
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349. CREATURE FROM THE BLACK LAGOON COMPLETE UNTRIMMED 3-D 
WINDOW CARD. (Universal International, 1954) Original 3-D release 
US 14 x 22” window card poster. This size poster, the 14 x 22” window 
card, was the only format (to the best of our knowledge) which had the 
“3-D” promotion printed directly in it, rather than a paper snipe which 
was pasted on to all other sizes. As stated, because most theaters were 
not equipped for 3-D projection, original 3-D material for this film is 
quite rare, and even more so in its untrimmed and essentially unused, 
totally unrestored condition. A few minor tape stains to verso only, slightly 
tanned with normal aging, overall Near Mint, and quite possibly one of 
the finest existing unmolested examples period. $1,200 — $1,500 


WALTER WANGER caeares tHE ViTmAtE in SCIENCE-NICTION! 


350. 
OF THE Bopy 
SNATCHERS 1956 
ONE-SHEET 
(Allied 


; $. | ig Ye 
1956) 


¥ Artists, 
Original US 27 


INVASION 


POSTER. 


INVASION OF Wis x 41” one-sheet 


DYONATcHE®s poster for one of 
oy *“ the quintessen- 
ne 


- tial science-fic- 

a 6 tion films of the 

- 1950’s.. Colors 

= be c . are rich and sur- 

Mab prisingly bright; 

> normal restora- 

sing tamer tion and linen- 
x 


a backing, and 
KEVIN McCARTHY - DANA WYNTER 


bet, eLaeee® ee ee 


SUPERSCOPE 


poster now pres- 
ents itself as Fine. 


$1,500 — $2,000 
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INVADE OUR PLANET! 
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351. EarrH vs. THE FLYING SAUCERS ONE-SHEET POSTER. (Columbia, 
1956) 


title among 1950's science-fiction fans, best remembered for Ray 


Original US 27 x 41” one-sheet poster for a top favorite 


Harryhausen’s stop-motion saucer and robot special effects. Storyline 
is clearly an allegory for a Soviet nuclear invasion, coming right at the 
height of the “red scare”. On linen, with only the tiniest trace of retouch- 
ing at folds, with bright fresh colors, making this quite possibly the finest 
existing example of this uncommon poster. Near Mint. $1,200 — $1,500 


352. STRANGERS ON A TRAIN R’61 ITALIAN 39 X 55 2-FOLIO POSTER 
WITH SUPERIOR ART. (Warner Bros., 1951/1961 reissue) Italian 39 x 
55” due-foglio poster by Rodolfo Gasparri for the 1961 reissue of Alfred 
Hitchcock’s timeless and classic film of swapping murders to eliminate 
inconvenient family members. Raymond Chandler wrote the screenplay 
from Patricia Highsmith’s novel, giving this production a significant 
literary pedigree. The design of this Italian reissue is considered by most 
poster collectors to offer the best representation of the film’s essence, from 
any country or release, perfectly distilling the tension of the misunder- 
stood arrangement which is so crucial to the story’s suspense. Conserved 
on linen for preservation, but virtually unrestored, as it has very little wear. 


Very Fine. $300 — $500 
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353. ORIGINAL ARTWORK FOR ITALIAN MOVIE POSTER GODZILLA 
Furia Di Mostri (Gopzitta vs. SMoG Monster). (Titanus, 1972) 
Approximately 19 in. x 26 in. Gouache on board. The artist is Picchioni 
(presumably Franco). Very bright and vivid overall, small id sticker 
to lower right corner and red marker notation to lower left corner. 


$1,000 — $2,000 


adlAR. 
WARS. 


- 


4 
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354. Star Wars BritisH 30 x 40” QuaD POSTER. (20 Century-Fox, 
1977) Folded original “post-Oscar” general release 30 x 40” UK “quad” 
poster with art by Chantrell for George Lucas’ Star Wars (now known as 
“Episode IV-A New Hope”). Virtually mint, with no noticeable wear to 
folds. $200 — $300 
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355. ApocaLypsE NOW LARGE FORMAT JAPANESE BO SIZE POSTER, RARE 
Marton BRANDO/NAPALM STYLE. (Zoetrope, 1979) Original rolled 41 x 
58” Japanese B-Zero size poster by noted stage and costume designer Eiko 
Ishioka for Francis Ford Coppola’s Viet-Nam War epic. This is the frustrat- 
ingly elusive style of Marlon Brando as the renegade Colonel Kurtz, framed 
by a blaze of Napalm incinerating Charlie’s jungle. We know of only one 


other example of this extremely rare poster to previously appear at auction, 
and this one was obtained in person at the premiere in Japan in February 
1980. A few very minor handling wrinkles and bumps, though essentially 
unused, Very Fine plus. $1,500 — $2,000 


357. POSTER CONCEPT ARTWORK OF Kurt RussELL “SNAKE 
PLISSKIN”? FROM ESCAPE FROM NEw York. (Avco Embassy, 1981) 
Original concept artwork featuring Kurt Russell in his memorable 
role as the special forces-soldier-turned-criminal, “Snake Plisskin” in 
John Carpenter’s imaginative film, Escape from New York. The artwork 
is accomplished in gouache on a 20 in. x 30 in. leaf of artist’s illustra- 
tion board (artwork measures 14 in. x 22 in.) and features Plisskin 
standing on a wall of rubble while explosions and rioting prisoners 

8 | 2h 7 HER = run amok. The margins exhibit some soiling and wear, but the art- 
Hi, hii Y ) > yA | v work remains in excellent condition. $600 — $800 


@bod 


356. ApocaALypsE NOW LARGE FORMAT JAPANESE BO SIZE POSTER, 


HELICOPTERS/SURFING STYLE. (Zoetrope, 1979) Original rolled 41 x 
58” Japanese B-Zero size poster by noted stage and costume designer Eiko 
Ishioka for Francis Ford Coppola’s Viet-Nam War epic. This is the style 
known variously as “Ride of the Valkyries” and “Charlie don’t surf”, being 
a dramatic interpretation of the Wagner opera-enhanced helicopter assault 
staged by Robert Duvall’s Colonel Kilgore in order to surf“Charlie’s” beach. 


He was Tony Montana but the world will 
remember him by another name... 


Obtained in same manner as the Brando style offered elsewhere here. Very 
Fine to Near Mint with few signs of use or handling. $800 — $1,200 


AL PACINO 


ener 


OLIVER STONE 


358. Av PaciNo SIGNED SCARFACE POSTER. (Universal Pictures, 1983) NOHN ALALONZO 
Commercial poster print, 23 x 34” of Al Pacino’s most popular film character, fas 
Tony Montana in the film Scarface, boldly hand-signed in black sharpie by 


Pacino. Rolled, Very Fine. $200 — $300 


hh fre FOUN reeweceE 


LOUIS A. STROLLER 


vine ey 


GIORGIO MORODER 
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359. JOSE DE ZAMORA COSTUME SKETCH FOR 
JOSEPHINE BaKER IN THE FOLIES BERGERE OF 
1937. Gouache on 9.75 x 12.5” illustration 
paper by de Zamora of Josephine Baker, for a 
white fur-trimmed sheath dress, and included 
is a black and white Xerox image of Baker 
wearing what appears to be the finalized dress. 
Signed in the gold color that accents the dress 
design. Piece is tipped into a 16 x 20” decora- 
tive double mat for display, and is in Excellent 
condition. $2,000 — $3,000 


360. EpirH HEAD COSTUME SKETCH FOR 
CarROLL BaKkER IN Hartow. 
1965) 
illustration-pad paper by famed designer Edith 


(Paramount, 
Pencil and watercolor on 14 x 17” 


Head of one of the signature dresses worn by 
Carroll Baker as Jean Harlow. This is a re-cre- 
ation of one of Harlow’s signature dresses from 
her all-too-brief screen career. Very Fine, with 
only minute traces of handling. $600 — $800 


LOOK 


rand Hey, 
‘isnt, Cat 


361. 
Lucite BALL IN 


EpirH HEAD COSTUME SKETCH FOR 
Mr. And Mrs. (Desilu 
Studios, 1964) Pencil and watercolor on 11 x 
15” illustration paper by Edith Head and signed 
by her on lower right recto, for Lucille Ball in 
the made-for-TV film Mr and Mrs.; subject is a 
baby blue maternity shift with black pencil skirt. 
Some general graphite soiling from handling, 


generally Very Good to Fine. $1,000 — $1,500 


sh 


ELois JENSSEN COSTUME SKETCH FOR 


362. 
Lucite Batt From I Love Lucy. (CBS-TV, 
1951-1957) Original costume concept sketch 
accomplished in gouache, pencil and ink on 


an approx. 9 in. x 14 in. leaf of artist’s illustra- 
tion paper, featuring a dress design worn by 
Lucille Ball in various episodes of I Love Lucy, 
including “Lucy Writes a Novel,” The Black 
Wig,” The Business Manager,” and “Ethel’s 
Hometown.” Several variations of this design 
were created by Academy Award-winning cos- 
tume designer, Elois Jenssen for Lucy’s approval 
and this particular dress became a staple in Elois’ 
designs for Lucy. Signed by Jenssen at the lower 
right. $2,000 — $3,000 


FOR US @ WWW -ICOLLECTOR.COM 


363. DoRroTHy JEAKINS COSTUME SKETCH OF 
INGRID BERGMAN FOR JOAN OF Arc. (RKO, 
1948) Pencil and watercolor on 4-ply illus- 
tration board by Dorothy Jeakins of Ingrid 
Bergman in Joan of Arc, for which Jeakins won 
the Academy Award for costume design(color). 
Area containing and surrounding the actual 
illustration is Very Fine, however there is damp- 
staining, mildew, and smoke staining at extreme 


margin edges. $800 — $1,000 


I 


364. Moss Masry COSTUME SKETCH FOR 
IncRID BERGMAN IN CacTUS FLOWER. 
(Columbia, 1969) Pencil, watercolor and 
gouache on 16 x 20” illustration board, exe- 
cuted and signed by Moss Mabry, one of the 
most recognized and prolific costume designers 


in cinema, responsible for such diverse projects 
as Rebel without a Cause, The Way We Were, and 
Manchurian Candidate. In this design a long fur 
stole surrounds an elegant floor-length aqua- 
green gown with white accents. Tape residue on 
verso from old mount, and light dampstaining 
around margins, generally Fine. $600 — $800 
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365. HowarRD SHOUP COSTUME SKETCH 
FOR JUNE BLaiR IN IsLAND OF Lost WOMEN. 
(Warner Bros., 1959) Pencil and watercolor on 
11.5 x 16” illustration paper with fabric swatch 
affixed, by prolific designer Howard Shoup. 
Pencil-signed by Shoup on recto, with character 
name “Mercuria” and scene/change numbers 
noted, plus actress measurements and detail 
sketch on verso with Shoup’s initialed OK. Two 
noticeable edge tears into blank background, 


else Fine. $300 — $500 


x 


366. RosEMARY ODELL COSTUME SKETCH FOR 
Marton BRANDO IN THE UGLY AMERICAN. 


(Universal International, 1963) Pencil and 
watercolor on 4-ply illustration board with 
fabric swatch affixed(on verso), by Rosemary 
Odell. Subject is a formal tail-suit for Marlon 
Brando’s ambassador character, and is accom- 
panied by facsimile images of the suit onscreen. 
Significant dampstain along left margin and 
lower right corner, else Fine. $400 — $600 
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367. TRAVILLA COSTUME SKETCH OF RICHARD 
BuRTON FROM THE R4INS OF RANCHIPUR. 
(TCE 1955) Original costume design sketch 
accomplished in gouache, pencil and ink on 
a 15 in. x 20 leaf of artist’s illustration board, 
featuring Richard Burton as “Dr. Major Rama 
Safti” wearing white doctor’s uniform. Signed 
by Travilla at lower right. Production notation 
“Safti #4 hospital ward” in pencil and fabric 
swatch at upper right. $400 — $600 


368. Kay NELSON COSTUME SKETCH OF 
Leste CARON FOR Dappy Lone Lecs. (20° 
Century-Fox, 1955) 
on vellum, 9.25 x 12” costume sketch by Kay 
Nelson for Charles Le Maire, of Leslie Caron 
in Daddy Long Legs. An early application of 


Pen & ink and gouache 


toreador pants, an international fashion trend 
that would survive nearly a decade. Narrow tape 
staining at extreme edge of each margin, else 


Fine. $400 — $600 


1-310-859-7701 


369. THEODORA VAN RUNKLE COSTUME 
SKETCH OF JOHN CAZALE AS “FREDDO”’ IN 
THE GODFATHER Parr II. (Paramount, 1974) 
Pencil and watercolor on 15 x 20” 4-ply 
illustration board with fabric swatch affixed, 
executed and initialed by Theadora Van Runkle, 
and described by her as “Freddo at the Tahoe 
party in dark India Madras dinner jacket”. Van 
Runkle’s best work was for this, Godfather Part 
II, and the earlier Bonnie and Clyde, and she was 
recognized for both with Oscar nominations. 


Very Fine. $600 — $800 


oad 
a. 
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370. 
RosEMARY CLOONEY IN 
(Paramount, 1954) 
watercolor with fabric swatch affixed, on 13.5 x 


EpirH HEAD COSTUME SKETCH FOR 
RED GARTERS. 
Pencil, pen & ink, and 


19” illustration paper by famed designer Edith 
Head of the signature, ultra-revealing dance 
costume for Rosemary Clooney in Red Garters. 
Piece displays numerous stamped and pencil 
notations, mainly on verso, and has initialed or 
signed OK’s by all the principal production staff, 
including Head herself. Some minor soiling 
from handling around margins, generally Fine. 


$600 — $800 


371. PatomMa GIBSON COSTUME SKETCH 
FOR CLAUDETTE COLBERT IN CLEOPATRA. 
(Paramount, 1934) Pencil, pen & ink, colored 
pencil and watercolor on 14.25 x 22.5” 2-ply 
illustration board, signed in pencil by Paloma 
Gibson for Travis Banton. Subject is Claudette 
Colbert in the title role, with the following 
original notes on recto: “D-12 Cleopatra soft 
negligee in the scene dressing for Caesar” and 
“Cleopatra- Blue Chiffon with silver embroi- 
dery in Egyptian flower design- trimmed with 
white eiderdown”. An uncommonly beautiful 
and finely-rendered design. Scattered minor 
staining and handling, more so to verso, gener- 


ally Fine. $600 — $800 


372. NNoRMA KOCH COSTUME SKETCH FOR 
Gary Cooper IN VERA Cruz. (United Artists, 
1954) Pencil, watercolor and gouache on 14.5 
x 23” 2-ply illustration board with two fabric 
swatches affixed, executed and pencil-signed by 
Norma Koch, for Gary Cooper in the Robert 
Aldrich directed western Vera Cruz. Subject is 
a Southern military long coat and vest with 
long gloves and broad-brimmed hat, shown in 
two different views. Light soiling from handling 
throughout background, generally Very Good. 
$600 — $800 


LOOK 


373. Mites WHITE COSTUME SKETCH OF DAN 
DatLey FOR THERE’s No Business Like SHow 
(20® Century-Fox, 1954) 
pen & ink, and watercolor on 15 x 20” 4-ply 
illustration board, executed by costume designer 


BUSINESS. Pencil, 


Miles White and signed in his characteristic ini- 
tials. Subject is a 3-piece business suit for Dan 
Dailey in the Marilyn Monroe musical There’s 
No Business Like Show Business, for which White 
was nominated for the Academy Award for 
costume design. A few tiny splashes of yellow 
watercolor, else Very Fine. $400 — $600 


374. SANTIAGO COSTUME SKETCH OF LINDA 
(United 
Artists, 1944) Pencil, pen & ink, watercolor, and 


DaRNELL FOR SUMMER STORM. 


gouache on 13 x 20” 4-ply illustration board, 
executed and signed in pencil by Santiago(for 
Lon Anthony and Max Pretzfelder). Work is 
stamped on verso by Western Costume, and is 
tipped into larger contemporary display mat. 
Subject is a Russian period wedding gown for 
Linda Darnell in the Douglas Sirk adaptation of 
Leo Tolstoy’s novel. Very Fine. $800 — $1,200 
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375. OpeTTe MyTIL COSTUME SKETCH OF 
LinpA DaRNELL FOR THE GREAT JOHN L. 
(United Artists, 1945) Pencil, pen & ink, water- 
color, and gouache on 10 x 20” 4-ply illustra- 
tion board, executed and signed in blue pencil 
by Odette Myrtil. Subject is of Linda Darnell’s 
character in The Great John L., a costume 
period drama. Recto is initialed by producers 
James Edward Grant and Frank Mastroly. Some 
scuffing and minor indentations to background, 


generally Very Good overall. $600 — $800 


376. Birt THOMAS COSTUME SKETCH FOR 
SANDRA DEE IN THE RESTLESS YEARS. 
(Universal International, 1958) 
color and gouache on 13 x 19.5” illustration 


Pencil, water- 


paper, with fabric swatch affixed, stapled to 15 x 
20” darker brown matboard for original presen- 
tation. Executed by Bill Thomas. Subject is of 
Sandra Dee in a formal school-girl long pleat 
skirt and sailor shirt with large red bow accent. 
Recto shows producer Ross Hunter’s OK ini- 
tials, plus production numbers. $400 — $600 
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377. NorMA KocH COSTUME SKETCH FOR 
AniITA EXBERG IN 4 FoR Texas. (Warner 
Bros., 1963) Pencil, watercolor and gouache 


on 15 x 22” 2-ply illustration board, executed 
and pencil-signed by Norma Koch. Subject is 
of Anita Ekberg in a long, full yet deliberately 
revealing black top coat over white chiffon dress 
or slip with matching parasol, hat, and gloves. 
Koch has added a single diagonal pencil line 
across Ekberg’s cleavage to prepare for the like- 
lihood of censorship. Pencil notations on recto 
and verso. Small tape stain at top margin, else 
Very Fine. $600 — $800 


378. GIBSON PAIR OF COSTUME 


LioypD’s OF 


PALOMA 
SKETCHES, VIRGINIA FIELD IN 
LONDON, AND CLAUDE RAINS AS BEETHOVEN. 


(20" Century Fox, 1936) Pencil, pen & ink, 
colored pencil and watercolor on 11.5 x 14.5” 
2-ply illustration board, signed in pen by 
Paloma Gibson. Virginia Field for Royer. The 
second sketch is of Claude Rains as Ludwig 
van Beethoven. Both show only traces of age or 
handling and are Very Fine. $200 — $300 
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379. HELEN ROSE COSTUME SKETCH FOR 
ANNE FRANCIS IN RoGUE Cop. (MGM, 1954) 
Pencil, pen & ink, watercolor, and gouache on 
15 x 22” illustration board, by Helen Rose for 
Anne Francis’ ingénue character in the crime 
drama Rogue Cop. Costume is an elegant black 
suit, likely for court, with white hat and gloves. 
Piece is initial OK’d on recto by director Roy 
Rowland, and on verso by art director Cedric 
Gibbons. Minor soiling. $600 — $800 


380. Moss Masry COSTUME SKETCH FOR 
Go.piz Hawn IN Cactus Flower. (Columbia, 
1969) Pencil, watercolor and gouache on 15 x 
20” 4-ply illustration board with fabric swatches 
affixed, executed and signed by Moss Mabry 
for Goldie Hawn’s multiple-award winning 
performance(including an Oscar) in her first 
credited film role. Design is for Hawn’s signa- 
ture mini-skirt business suit in navy blue, with 
red, white, and blue checked scarf and shirt. 
Fair amount of toning and dampstaining around 
margins, plus a moderate beverage stain in lower 
right just touching Hawn’s leg, overall Good 
condition. $400 — $600 


1-310-859-7701 


381. PreTeR MENEFEE COSTUME SKETCH 
FOR MICHAEL JACKSON IN AN EARLY 1970’s 
Jackson 5 TV spEcIAL, wiTH COA. Pencil, 
crayon, and gouache on 10 x 17” 4-ply col- 
ored matboard by Peter Menefee (with his 
COA), one of the most prolific designers for 
big television productions of the last quarter 
century. Subject is a young Michael Jackson in a 
stretch and sparkle white and lavender jumpsuit, 
according to Menefee for a TV special from 
the early 1970's featuring the Jackson 5. Verso 
has Menefee’s detailed notes about fabrics, 
trimming, and time requirement. Condition is 


excellent. $1,500 — $2,000 


382. RUNKLE COSTUME 


THEODORA VAN 
SKETCH OF DIANE KEATON IN LINGERIE FOR 


THE GODFATHER Part II. (Paramount, 1974) 
Pencil and watercolor on 15 x 20” 4-ply 
illustration board, executed and initialed by 
Theadora Van Runkle, and identified by her as 
“Kay Corleone Sc. 76”. The sketch is inscribed 
by Keaton, “Jom, I swear I never wore this... 
but... Love, Diane Keaton.” Indeed this costume 
was worn by Keaton while she is in bed with 
her husband and he pushes her out during 
the attempted assassination scene. 


$600 — $800 


Very Fine. 


383. 
Grace KeLty IN ALFRED HitcHcock’s To 
CatcH 4 TuieEF. (Paramount, 1955) Pencil, pen 


” 


EpitrH HEAD COSTUME SKETCH FOR 


& ink, watercolor, and gouache on 14.5 x 19 
2-ply illustration board, by Edith Head of Grace 
Kelly in Alfred Hitchcock’s To Catch a Thief. 
Attached on verso is a memo to Hitchcock, 
signed by Head, requesting his approval for this 
traveling outfit of long coat with matching hat 
and gloves, and Hitchcock’s initials are present 
on recto at lower right. Head has made numer- 
ous notations on verso, including color tests. 
Faint toning to side margins, else Very Fine. 


$1,500 — $2,500 


tno. 


384. MICHAEL TRAVIS COSTUME SKETCH FOR 
LiperaAce. Original costume sketch accom- 
plished in ink and gouache on 
16 in. x 20 in. 


paper, featuring Liberace wearing 


an approx. 
leaf of artist’s illustration 
a flamboy- 
ant pink formal ensemble. Hand-annotated 
by the designer, “Michael Travis,’ “Liberace,” 
“84-85,” 


swatches. Acquired from Mr. Michael Travis. 


$1,000 — $1,500 


and Includes four attached fabric 


LOOK 


385. EpirH HEAD COSTUME SKETCH FOR 
SHIRLEY MacLaine IN WuHat 4 Way To Go! 
(20% Century-Fox, 1964) 


watercolor, and gouache on 14 x 17” illustra- 


Pencil, pen & ink, 


tion paper, executed and very boldly signed 
by Edith Head(something of a rarity as much 
of her work went unsigned). Subject is a brief, 
poolside lounging outfit for Shirley MacLaine 
in What a Way to Go! Included is a color Xerox 
facsimile in miniature of a lobby card from the 
film of MacLaine wearing this costume. Staple 
holes at top margin and some soiling from han- 


dling , generally Fine. $800 — $1,200 
386. NorMA KOCH COSTUME SKETCH FOR 


DEAN Martin IN 4 FOR TEXAS. 
Bros., 1963) 
on 15 x 22” 2-ply illustration board, executed 


(Warner 
Pencil, watercolor and gouache 


and boldly pencil-signed by Norma Koch, of 
Dean Martin in the Robert Aldrich directed 
western 4 for Texas. Aldrich’s initials on recto 
indicate “OK” for this design, which is a some- 
what bedraggled and road-worn look for a man 
of the west, set over a beautiful autumn-hued 


mountain backdrop. Very Fine. $400 — $600 
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387. SHEILA O’BRIEN COSTUME SKETCH 
OF MerceEDES MCCAMBRIDGE FOR JOHNNY 
Guitar. (Republic Pictures, 1954) 
watercolor, and gouache on 15 x 20” 4-ply 


Pencil, 


illustration board, executed and signed by 
Sheila O’Brien, who for several years was 
Joan Crawford’s designer of choice. Elegant 
and detailed funeral gown for Mercedes 
McCambridge in one of the most cult-wor- 
shipped revisionist westerns to come out of 
Johnny Guitar. 


Some tape staining in background near margins, 


Hollywood, Nicholas Ray’s 


and minor bumping to corners, generally Fine. 


$600 — $800 


. 


388. Moss Masry COSTUME SKETCH FOR 
Liza MINNELLI IN RENT-A-Cop. (King’s Road 
Entertainment, 1987) 
ink and gouache on 16 x 20” 2-ply illustration 


Pencil, watercolor, india 


board, executed and signed by Moss Mabry for 
his penultimate film project after 35 years in 
the industry. Subject is of Liza Minnelli’s gold- 
hemmed black mini-dress with matching jacket, 
wrapped with white fur boa. Tiny marginal 
stains, overall Very Fine. $400 — $600 
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389. COSTUME SKETCH OF HISTORICAL CHAR- 
ACTER EvetyN NeEspit THAW FROM EITHER 
THE Girt IN THE Rep VELVET SWING OR 
Ractime. Pencil, watercolor, and glitter on 
Strathmore watercolor paper, 10.5 x 14”, iden- 
tified in pencil on both recto and verso as 
“Evelyn Nesbit Thaw”, with a rubber-stamped 
name on verso “KETCH”. One long very 
faint watercolor stain in background, else Fine. 


$400 — $600 


4} 
oH 


390. Brit THOMAS COSTUME DESIGN SKETCH 
FOR Kim Novak FROM Kiss ME, STupIp. 
(Mirisch Corporation, 1964) Pencil and 
watercolor on 15 x 20” 8-ply illustration 
board by Bill Thomas of Kim Novak’s signa- 
ture costume for Billy Wilder’s deeply cyni- 
cal comedy Kiss Me Stupid. Kim Novak plays 
Polly, a good-hearted barmaid/town tart, and 
her key wardrobe in this film is a slight 
derivation of this design, turning the tight 
pants into a sexy, jeans-type skirt. The entire 
piece is in an Excellent state of preservation. 


$800 — $1,200 
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391. HELEN ROSE COSTUME SKETCH OF JANIS 
Paice FOR SILK STocKInGs. (MGM, 1957) 
Pencil, watercolor, and gouache on 15 x 22” 
2-ply illustration board with fabric swatch 
affixed, pencil initialed on verso by Helen Rose 
for Silk Stockings, the 1957 remake of the 1939 
Ninotchka. Contains initialed OK by producer 
Arthur Freed on recto, and signed OK’s on 
verso by art director William Horning and color 
consultant Charles Hagedon. Subject of sketch 
is an elegant, ermine-trimmed evening gown 
with hat and matching bag. Moderate tanning 
and foxing around margins, interior is Very Fine. 


$600 — $800 


392. Caries Le Maire COSTUME SKETCH 
FOR GreGorRY PeEcK “Kinc David” FROM 
Davip AND BaTusHeBA. (TCE 1951) Original 
costume design sketch by Charles Le Maire 
accomplished in pencil and gouache on a 
15 % in. x 20 % in. leaf of artist’s illustration 
board featuring Gregory Peck as “King David.” 
Toning at the margins and pencil notations on 


the verso. $300 — $500 


1-310-859-7701 
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393. JOHN TRUSCOTT COSTUME SKETCH OF 
Harve PRESNELL FOR PaAinT YOuR WAGON. 
(Paramount, 1969) Pen & ink and watercolor 
on special screen-printed period-style news- 
print 1-ply illustration paper, 16 x 22” laid 
onto 18 x 24” 4-ply mat, which is set into a 
larger display mat. The subject is two variations 
of gambling attire for actor Harve Presnell as 
“Rotten Luck Willie”. Executed by costume 
and production designer John Truscott, who 
performed these tasks on only one other film, 
Camelot, for which he won the Academy Award 
in both categories. An uncommonly detailed 
and remarkable presentation for a costume 
sketch, and in Very Fine to Near Mint condi- 
tion. $600 — $800 


394. 
RosaLinD RussELL FOR Rosie! (Universal 
Pictures, 1967) Pen & ink and gouache on 8.5 
x 14” vellum, mounted on 13.25 x 19.25 4-ply 
matboard with fabric swatch affixed, executed 


JEAN LOUIS COSTUME SKETCH OF 


and signed(on mat) by Jean Louis, one of the 
most respected names in costume design his- 
tory. Elegant and finely detailed professional 
look for Rosalind Russell as the title character 
in Rosie!, identified on verso as an outfit for a 
court appearance. Very Fine except non-archival 
tape has been used to affix vellum to mat. 


$600 — $800 


395. WALTER PLUNKETT COSTUME DESIGN 
OF Maria SCHELL FOR THE BROTHERS 
Karamozov. (MGM, 1958) Pencil, watercolor 
and gouache on 15 x 20” illustration board 
with fabric swatch affixed, attributed to Walter 
Plunkett. Extremely detailed and richly colored 
in deep purple, illustration is a long winter coat 
with ball-shaped muff for Maria Schell, who 
portrayed “Grushenka”. Contains initials on 
recto of producer Pandro S. Berman, and signed 
OK’s on verso by art director William Horning 
and color consultant Charles Hagedon. Minor 
handling soiling around margins, overall Fine. 


$600 — $800 


396. WALTER PLUNKETT COSTUME DESIGN FOR 
JEAN SIMMONS IN Younc Bess. (MGM, 1953) 
Pencil, pen & ink, watercolor, and gouache on 
15 x 20” 4-ply illustration board, executed and 
initialed on verso by Walter Plunkett, who was 
nominated for best costume design/color for 
this film. Subject is one of the key costumes in 
the film, a long green velvet skirt with matching 
hat and gloves with a chamois leather jacket, for 
Jean Simmons in the lead role. Several original 
pencil notes elaborate details; piece shows light 
staining around margins from handling, gener- 


ally Very Good to Fine. $600 — $800 
Look 


397. NorMA KOCH COSTUME SKETCH FOR 
FRANK SINATRA IN 4 FOR TEXAS. (Warner 
Bros., 1963) Pencil, watercolor and gouache 


on 15 x 22” 2-ply illustration board by Norma 
Koch of Frank Sinatra in the Robert Aldrich 
directed western, 4 for Texas. Aldrich’s initials on 
recto indicate “Hold” for this design, which is a 
fine gentleman’s suit and top hat for the scene 
“Monique dress salon”.Very Fine. $600 — $800 


398. JOHN L. JENSEN COSTUME SKETCH OF 
YMA SuUMAC FOR SECRET OF THE INCAS. 
(Paramount, 1954) 
8-ply illustration board, 15 x 20”, executed 
and pencil-signed by John L. Jensen (for Edith 
Head) of exotica singer Yma Sumac in Secret of 
the Incas (working title Legend of the Incas). An 
elaborate and richly detailed sketch of a cult 
music legend. Very Fine. $600 — $800 


Pencil and watercolor on 
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399. COSTUME SKETCH OF ROBERT TAYLOR 
FOR Quo Va4DIS ATTRIBUTED TO HERSCHEL 
McCoy. (MGM, 1951) Pencil and watercolor 
on 15 x 20” illustration board of a test costume 
for Robert Taylor’s character “Marcus” in Quo 
Vadis. Herschel McCoy was one of the most 
prolific costume designers in Hollywood his- 
tory, having contributed to at least 131 films 
including the Charlie Chan and Mr. Moto films 
of the 1930's, and died young at age 43. Light 
toning and dampstaining at margins, interior is 


Very Fine. $400 — $600 


400. BONNIE CASHIN COSTUME SKETCH OF 
GENE TIERNEY FOR Lauré. (20 Century- 
Fox, 1944) Pencil, pen & ink, and watercolor 
on 15 x 20” 8-ply illustration board, executed 
and pencil-signed by Bonnie Cashin. This film 
is almost certainly her most important work as 
costume designer, Otto Preminger’s timeless 
classic of the Film Noir genre, Laura. Actress 
Gene Tierney made the title character her sig- 
nature role, and this sketch is one of the most 
identifiable and idiosyncratic fashions for her. A 
unique and iconic artifact for one of the most 
important films in Hollywood history. Cashin 
has identified this design as “Laura-change 


#16”.Very Fine. $800 - $1,000 
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401. ‘THEODORA VAN RUNKLE COSTUME 
SKETCHES FOR THE SAND Pepsies. (20% 
Century-Fox, 1966) Collection of (4) original 
pencil and watercolor on 10 x 15” illustration 
board costume sketches from The Sand Pebbles, 
executed and initialed by Theodora Van Runkle 
for Dorothy Jeakins and Boris Leven. The 
sketch here labeled “#119 Ruikisha Coolie” also 
has a fully sketched, uncolored male figure on 


verso, presumably by Van Runkle as well. Very 
Fine throughout. $500 — $700 


402. Pam oF Marjorie BEST COSTUME 
SKETCHES OF JOHN WAYNE AND INA BaLin 
FOR THE ComMANCHEROS. (20% Century-Fox, 
1961) (2) Pencil, pen & ink, watercolor, and 
gouache designs on 11.5 x 17” 1-ply illustra- 
tion paper, executed and pencil-signed by 
Marjorie Best. Represented are John Wayne 
and Ina Balin, the leads in this Michael Curtiz- 
directed film. Mounted side-by-side into 
a double-opening mat with masking tape. 


$800 — $1,200 
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403. WALTER PLUNKETT COSTUME SKETCH OF 
Anna May WonG For A STupy IN SCARLET. 
(Fox Film Corp., 1933) Pencil, pen & ink, and 
gouache on 13 x 20” 2-ply illustration paper, 
executed and pencil-signed by Walter Plunkett 
of Anna May Wong’s character “Mrs. Pyke” in 
the Sherlock Holmes mystery A Study in Scarlet. 
This dates from near the beginning of Plunkett’s 
film work, and he rarely received screen credit 
until sometime later. The work was mounted 
into a period mat at the time, and later a mod- 
ern, archival mat has been added on top. Along 
with Plunkett’s neat signature on recto, there is 
a rubber stamp on verso of Western Costume 
Company. Some handling and light soiling, 
including a 3” tear in background, but art- 
work remains bright and fresh, generally Fine. 


$600 — $800 


404. EpirH Heap TRIO OF COSTUME SKETCH- 
ES OF JOANNE WOODWARD FOR A NEw KIND 
oF Love. (Paramount, 1963) (3) Pencil, pen & 
ink, watercolor, and gouache designs on 14 x 
17” 1-ply illustration paper by Edith Head(one 
is signed in pencil by Head). Joanne Woodward 
plays an international jet-setting fashion design- 
er (a quite glamorized version of someone oth- 
erwise not unlike Head herself) against her off- 
screen husband Paul Newman in the romance 
A New Kind of Love. A few tiny chips and signs 
of handling, generally Fine overall. $500 — $700 


1-310-859-7701 


405. Par or MicHaeL WOULFE COSTUME 
SKETCHES OF SALLY FORREST AND DALE 
ROBERTSON FOR SON OF SINBAD. (RKO, 1955) 
Pencil, pen & ink, and watercolor on 15 x 20” 
4-ply illustration board (Dale Robertson design, 
which is pencil-signed by Woulfe), and on 12 x 
18” 2-ply illustration paper (Sally Forrest) as the 
two lead characters in Howard Hughes’ Son of 
Sinbad. Robertson design is Very Fine overall 
with tiny spots and scuffs, and Forrest design is 
heavily tanned throughout left half, being Good 
to Very Good only. $600 — $800 


406. Wayne FINKLEMAN OVERSIZE COSTUME 
SKETCH OF EXOTIC NATIVE WOMAN FOR THE 
GoLDEN Cuitp. (Paramount, 1986) Colored 
pencil and chalk pastel on 19 x 24” 1-ply illus- 
tration paper, executed by Wayne Finkleman 
for the Eddie Murphy comedy, and signed later 
by him as “WAYNE-87”. Beautifully rendered 
illustration of headdress and necklaces decorat- 
ing an exotic topless native woman, with polo- 
roid photo attached of the design in use. Very 
Fine. $300 — $500 


407. JOHN TRUSCOTT COSTUME SKETCH OF PIONEER WOMAN AND 
CHILD FOR Paint YouR Wacon. (Paramount, 1969) Pen & ink and 
watercolor with three fabric swatches affixed on special screen-printed 
period-style newsprint 1-ply illustration paper, 19 x 22” laid onto 4-ply 
mat, which is set into a larger display mat. Subject is two variations of a 
pioneer woman with her daughter by John Truscott. An uncommonly 
detailed and remarkable presentation for a costume sketch. Some minor 
stains near margins, generally Fine. $600 — $800 
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408. As You Desire ME oriciNAL 1931 MGM FILE Copy OF PLAY 
USED AS SOURCE FOR SCREENPLAY. (MGM, 1932) This is one of Greta 
Garbo’s most unusual films, and the only one in which she plays a blonde. 
The source of the screenplay was Luigi Pirandello’s 1930 play, Come Tio 
Mi Voi, and the resulting film concerns an alcoholic bar entertainer (living 
with a writer played by Erich von Stroheim) who may or may not be the 
amnesiac wife of an Italian Count. Play adaptation by Dmitri Ostrov in 
original printed studio wraps, marked with the resulting film’s produc- 
tion number 615; 107 pp, chipping all around margins of wraps, interior 
Fine. $200 — $300 


LOOK FOR US @ WWW -ICOLLECTOR.COM 


409. BERKELEY SQUARE ORIGINAL FINAL SHOOTING SCRIPT FOR 1933 
FANTASY FILM. (Fox Film Corporation, 1933) Original studio mimeo, 
134 pp in printed covers, final shooting script by John Balderston(from his 
play) dated 4/5/1933, and stamped “#45”. Story is a fantasy in which an 
American in London is transported back in time to meet his forefathers. 
Tattering to cover edges, interior is Very Fine throughout. $200 — $300 


410. BOUND VOLUME OF SIX DIALOGUE SUBTITLING SCRIPTS FOR BETTE 
Davis AND HUMPHREY BOGART FILMS OF THE 1930’s, INCLUDING 
PETRIFIED Forest. (Warner Bros., 1934-38) Legal-size original studio 
dialogue-continuity scripts (6) professionally bound in cloth (including 
original studio printed wraps), with extensive typed and hand-written 
notes for foreign-language subtitling. Titles include: Of Human Bondage 
(1934, 107 pp); Petrified Forest (1936, 79 pp); Marked Woman (1937, 90 pp); 
Kid Galahad (1937, 91 pp); That Certain Woman (1937, 89 pp); and Jezebel 
(1938, 101 pp, plus trailer, 7 pp).Very Fine overall, with some handling to 
individual wraps and title pages. $2,000 — $3,000 
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Superimpoved 
Tale Vervien 
[Powel than 


“A MIDSUMMER 
NIGHT'S DREAM” 


411. COLLECTION OF THREE DIALOGUE SUBTITLING SCRIPTS FOR 
James CAGNEY AND HUMPHREY BOGART FILMS INCLUDING ROARING 
TWENTIES, AMAZING Dr. CLITTERHOUSE, AND MiIpsuMMER NIGHT’S 
Dream. (Warner Bros., 1935-39) Legal-size original studio dialogue- 
continuity scripts (3) with extensive typed and hand-written notes for 
foreign-language subtitling, unbound, in original studio printed wraps. 
Roaring Tiventies starring Humphrey Bogart and James Cagney contains 
133 pp; Amazing Dr. Clitterhouse starring Humphrey Bogart contains 125 
pp; Midsummer Night’s Dream starring James Cagney, contains 95 pp. 
Some chipping to wraps, interiors are intact and in near fine condition. 


$500 — $700 


FLIGHT 
FROM DESTINY 


412. COLLECTION OF FOUR DIALOGUE SUBTITLING SCRIPTS FOR HOR- 
ROR AND CRIME FILMS OF THE 1930’s, INCLUDING THE WALKING DEaD. 
(Warner Bros., 1935-41) Legal-size original studio dialogue-continuity 
scripts (4) with extensive typed and hand-written notes for foreign- 
language subtitling, unbound, most in original studio printed wraps. Titles 
include: the Boris Karloff horror classic The Walking Dead (1936, 54 pp); 
and crime films The Murder of Dr. Harrigan (1935, 67 pp); Midnight Court 
(1936, 67 pp); and Flight from Destiny (1941, 108 pp). Some bumping and 
chipping to wraps and page edges, otherwise Fine. $500 — $700 
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413. COLLECTION OF EIGHT DIALOGUE SUBTITLING SCRIPTS FOR FILMS 
OF THE 1930’s INCLUDING NANCY DREW AND THE HIDDEN STAIRCASE. 
(Warner Bros., 1935-39, and UA, 1931) Legal-size (7) and letter-size(1) 
original studio dialogue-continuity scripts with extensive typed and 
hand-written notes for foreign-language subtitling, unbound, (2) with 
original studio printed wraps, rest with studio title pages. Titles include: 
Nancy Drew and the Hidden Staircase (1939, 65 pp); That Certain Woman 
(1937, 56 pp); Secrets of an Actress (1938, 91 pp); Secret Service of the Air star- 
ring Ronald Reagan (1939, 64 pp); Four Wives (1939, 111 pp); Indianapolis 
Speedway (1939, 65 pp); Miss Pacific Fleet (1935, 53 pp); and One Heavenly 
Night (1931, 39 pp, plus cutting continuity, 22 pp). Condition varies from 
Very Good to Near Mint, with some showing bumping and chipping to 
edges and wrinkling to some external pages. $300 — $500 


414. A NIGHT AT THE OPERA ORIGINAL TYPED STUDIO DIALOGUE- 
CONTINUITY SIGNED BY GROUCHO AND CHICO Marx, Kitty CARLISLE, 
AND ALLAN Jones. (MGM, 1935) Typed original manuscript legal- 
size dialogue continuity screenplay by George F Kaufman and Morrie 
Ryskind (with hand-corrections to typos throughout), 80 pp with clasps 
bound in clamp-type cover with typed title label. Signed on title page 
by Groucho Marx, Chico Marx, and Kitty Carlisle in ballpoint, and by 
Allan Jones in blue sharpie. This being the first Marx Brothers film for 
MGM, and it being quite a different character of studio from Paramount, 
he brothers were sent on a nationwide tour prior to filming, to perform 
potential bits before live audiences at MGM films, helping A Night at 
the Opera to be their best film for MGM. Minor stain on title page, and 
binding clamp has slightly rusted at contact point, otherwise Fine. (pre- 
viously sold for $3500 at Camden House, June 7, 1992, lot #543, page 
106). $800 — $1,200 


1-310-859-7701 
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415. CAMILLE ORIGINAL TRANSITIONAL SCRIPT BY JAMES HILTON FOR 
THE 1936 GreTA GaRBO FILM. (MGM, 1936) Original studio mimeo 
“temporary/incomplete” early draft screenplay, 41 pp in printed covers, 
by noted novelist and screenwriter James Hilton. George Cukor directed 
Greta Garbo in this classic retelling of the opera La Tiaviata for which she 
was nominated for the best actress Oscar, after having won that distinc- 
tion from the New York Film Critics Circle Awards. Minor dampstaining 
to both covers which only lightly affects the immediate adjoining pages, 
otherwise Very Fine. $200 — $300 


416. PERSONAL, ANNOTATED AND SIGNED SCRIPT OF ZORRO RIDES 
AGAIN SERIAL STAR, JOHN CARROLL. (Republic, 1937) Complete 
script, 322 pp, in protective hardcover binding. Zorro Rides Again is often 
cited by George Lucas and Steven Spielberg as inspiring the creation of 
character, Indiana Jones, and Raiders of the Lost Ark. Indeed, in addition 
to spirit, the twelve-part, Saturday morning, action-packed serial from 
Republic studios contains many direct similarities - from the hero’s full 
use of a bullwhip in resolving many a predicament, to the exciting chase 
transfer from a horse to a speeding cargo truck - a shot, compositionally, 
almost identical, in homage. Of Raiders, George Lucas specifically refers 
to this recreated stunt as being his favorite, as it “was the inspiration for 


the whole series in the end.” $600 — $800 
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417. BOUND VOLUME OF SIX DIALOGUE SUBTITLING SCRIPTS FOR 
BETTE Davis AND HUMPHREY BOGART FILMS OF THE 1930’s AND 40’s, 
INCLUDING DarK Victory AND THE LETTER. (Warner Bros., 1938-42) 
Legal-size original studio dialogue-continuity scripts (6) professionally 
bound in cloth (including original studio printed wraps), with exten- 
sive typed and hand-written notes for foreign-language subtitling. Titles 
include: Dark Victory starring Bette Davis and Humphrey Bogart (1939, 
123 pp); Juarez (1939, 140 pp); The Old Maid (1939, 114 pp); All This 
and Heaven Too (1940, 184 pp); The Letter (1940, 89 pp, no front wrap); 
and In This Our Life (1942, 107 pp). Condition Very Fine throughout. 
$1,000 — $1,500 
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418. BOUND VOLUME OF FIVE DIALOGUE SUBTITLING SCRIPTS FOR 
BETTE Davis FILMS OF THE 1930’s AND 40’s, INCLUDING DASHIELL 
HAMMETT AND LILLIAN HELLMAN’S WaTCH ON THE RHINE. (Warner 
Bros., 1938-45) Legal-size original studio dialogue-continuity scripts (5) 
professionally bound in cloth (including original studio printed wraps), 
with extensive typed and hand-written notes for foreign-language sub- 
titling. Titles include: The Sisters (1938, 123 pp); The Man Who Came 
to Dinner (1942, 140 pp); Mr. Skeffington (1944, 140 pp); The Corn is 
Green (1945, 131 pp); and Watch on the Rhine (1943, 138 pp). Condition 
Very Fine throughout, with exception of minor tattering to one wrap. 


$800 — $1,000 
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419. THe Lapy VANISHES ORIGINAL STUDIO DIALOGUE-CONTINUITY, 
SIGNED AND WITH PROFILE CARICATURE BY ALFRED HITCHCOCK. 


(Gainsborough Pictures, 1938) 
logue continuity by Sidney Gilliatt and Frank Launder, 59 pp (with cor- 
rect UK distributor listed as MGM Ltd.) for one of Alfred Hitchcock’s 
most beloved British films, The Lady Vanishes. Title page is neatly and 
boldly signed to “David” by Hitchcock in blue ballpoint, next to his self- 
portrait caricature profile. No covers, and bound with string only; credits 


Original studio mimeo legal-size dia- 


page at end has numerous tape-repaired tears, and title page shows dark- 


ening and foxing; hand-written notes detail e size for titles creator; 
g g Pp 


overall, Very Good. $800 — $1,200 
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420. Darryt F ZANUCK’S PERSONAL SCRIPT FOR STANLEY AND 
Livincstone. (TCE 1939) Complete 193pp Revised Final script, dated 
May 17, 1938, by Ernest Pascal and Edwin Blum. Darryl F Zanuck’s per- 
sonal copy with his pencil signature, “D. Z.” on the front cover. Studio 
covers show chipping and creasing. $300 — $500 
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421. Goopsye, Mr. CHIPS ORIGINAL SCRIPT FOR THE FILM TO WIN BEST 
ACTOR Oscar FOR 1939. (MGM, 1939) Complete original script dated 
10/28/1938, 162 pp with orange color corrections, in studio printed 
cover, for James Hilton’s Goodbye Mr. Chips. Robert Donat won the Oscar 
for Best Actor in this role, and the film was nominated in all six of the 
other major categories, including Best Picture. Script shows virtually no 
handling or significant aging, and is Very Fine overall. $300 — $500 
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422. Since You Went Away FinaL SHOOTING SCRIPT. 
Films, 1944) Original studio final shooting script, dated September 9, 
1943, for SINCE YOUWENT AWAY by Margaret Buell Wilder from her 
own book. One of Selznick’s most prestigious films, it won an Academy 


(Vanguard 


Award for best music, and was nominated for eight others including best 
picture. Studio clasps, 290 pages, missing front cover, contains color cor- 
rection pages. Very good with minor handling. $200 — $300 


1-310-859-7701 
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423. GASLIGHT ORIGINAL SCRIPT FOR THE GEORGE CUKOR FILM 
NoIR cLAssic. (MGM, 1944) Complete studio script, 127 pp., in 
original printed cover dated 8/10/43,, with pink revision pages through 
11/15/43. Gaslight is revered among fans of the American film noir 
genre. Its tale of mental manipulation by a ruthless criminal to convince 
his innocent and trusting wife of her presumed inherited madness is so 
well told that the psychological syndrome became known by the film’s 
title. Noticeable handling and age to covers (though they remain intact) 
with interior Very Fine. $300 — $500 


CHARCOAL STORYBOARDS AND DRAWINGS FROM A CHRISTMAS 
CaroL. (MGM, 1938) Lot consists of six charcoal production drawings 
of set designs, including home of Bob Cratchit, office of Marley and 
Scrooge, and other buildings; four to one sheet, two separate. $300 — 
$500 


424. 
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425. CHARCOAL STORYBOARDS, BLUEPRINTS, AND CONCEPT ART FOR 
GasLicHT. (MGM, 1944) Extensive collection of (35) individual works, 
a few being blueprints for set construction, but the vast majority are orig- 
inal hand-drawn charcoal on vellum set designs, storyboards, and concept 
art by artists Ruoff, Webster, Lundberg, and H. Martin, with nearly all the 
drawings being the work of Harry Johnson(one piece signed by him) for 
art directors William Ferrari and Cedric Gibbons. Size ranges from 7 x 9” 
to 21 x 31” with some tears and losses to fragile vellum paper, but in every 
example the essential artwork is preserved. The key element of George 
Cukor’s film Gaslight which elevates it from a mere costume melodrama 
to a respected Film Noir is the menacing and psychologically pervasive 
atmosphere created by the dark, brooding, confining interiors, which 
their complete design process is illustrated in this comprehensive archive. 
Condition ranges from Very Good to Excellent. $1,000 — $1,500 


426. CHARCOAL STORYBOARDS, BLUEPRINTS, AND CONCEPT ART FOR 
THE PicTuRE OF DoriAN Gray. (MGM, 1945) Extensive collection of 
(25) individual works, a few being blueprints for set construction, with 
the rest original hand-drawn charcoal on vellum and illustration board, of 
set designs, storyboards, and concept art by Harry Johnson for art direc- 
tors Hans Peters and Cedric Gibbons. As in his similar work for Gaslight 
a year earlier, Johnson once again creates an atmosphere of foreboding to 
illustrate the dark psychology of this gothic horror film. Even most of the 
printed blueprints have hand-drawn additions to heighten the effects. Size 
ranges from 7 x 9” to 31 x 41”, with some signs of handling to the vellum 
pieces, but overall Fine to Very Fine. $1,000 — $1,500 
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427. Tomorrow Is ForEvER Finat Script. (RKO, 1946) Complete 
134pp Final shooting script, dated March 17, 1945 (blue revision pages 
dated March 21), for Tomorrow Is Forever starring Orson Welles, Claudette 
Colbert and Natalie Wood. Original light blue studio covers with screen- 
writer Lenore Coffee’s pencil signature on the front cover. Covers show 


minor wear. $300 — $500 
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428. THE TREASURE OF YUCATAN ORIGINAL 1946 MANUSCRIPT CARBON 
SYNOPSIS BY ERROL FLYNN FOR UNPRODUCED FILM. (2) identical origi- 
nal typewriter carbons of an 8 pp screenplay rough synopsis written by 
actor Errol Flynn for a color adventure film to be shot under sail and in 
the Yucatan jungle, which were returned to Flynn under registered mail 
and postmarked 1946. The first page of each is a map hand-drawn by 
Flynn, detailing the locations. The storyline would have given adventurer 
and sailor Flynn a much welcome excuse to hit the high seas and escape 
Hollywood, had it been picked up by a producer. Synopses are both in 
excellent, folded condition inside the original postmarked return enve- 


lope. $200 — $300 
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429. THE YEARLING ORIGINAL TEMPORARY COMPLETE SCRIPT. (MGM, 
1946) Original studio mimeo “temporary/complete” early draft screen- 
play dated 12/7/1944 with various-dated revisions, 141 pp in printed 
covers, for the Clarence Brown directed film from Marjorie Kinnan 
Rawlings’ Pulitzer Prize-winning novel. Some chipping and dampstain- 
ing to covers, interior is Fine save for several revision pages which were 
inserted loose rather than bound, as these show external edge wear. 


$200 — $300 


430. 


Collection of 13 Final Scripts with original studio covers, many with blue 


COLLECTION OF SCRIPTS FROM WRITER ARNOLD BELGARD. 


revision pages and inserted pages of added scenes, including four (4) from 
Lassie (The Archers, Bundle from Britain, The Explorers, Growing Pains), 
five from Cheyenne (Hero of the Town, Incident of the Southern Cross, 
John Abbot (2), Prairie Skipper) and four from Bronco (The Immovable 
Object (2), The Masquerade, The Soft Answer). From the collection of 
Arnold Belgard, one with his signature on the front cover. $300 — $500 


1-310-859-7701 
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432. ORIGINAL MAQUETTE PAINTING OF POSTER ART FOR THE KIRK 
DOUGLAS WESTERN MaAn WITHOUT A STAR SIGNED BY ARTIST Roy 
Besser. (Universal International, 1955) Gouache on 20 x 30” heavy- 
weight gesso-coated masonite, lush and richly colored design of theatri- 
cal poster art for the King Vidor directed western starring Kirk Douglas. 
Signed in the image by illustrator Roy Besser. Minor chipping around 
margins, with traces of foxing to gesso background, Fine, with exception 
of absence of the small paste-on inset illustration. $300 — $500 


LOOK FOR US @ WWW -ICOLLECTOR.COM 


LARGE-FORMAT ARTWORK FOR 1953 JANET LeiGH “CuTOUTS AND COLORING” BOOK PLUS ORIGINAL PUBLISHED BOOK. 
Company Publishers, 1953) Gouache and pencil on two separate 16 x 24” 2-ply illustration boards, which have been mounted together into 
archival mat for display, being the camera-ready original art for the front and back covers of the “Janet Leigh Cutouts and Coloring 2 Books in 
1”. Executed by noted pin-up illustrator Freeman Elliott who studied under Gil Elvgren, and was responsible for some of the finest cheesecake 
art of the 1950's. Together with actual published book, 10.5 x 14”, 56 pp in full-color cardstock cover. Paintings are virtually mint and retain 
their original publisher credit tags on margin; book is Very Fine, unpunched and uncolored, with only tiny chips at corners. $4,000 — $6,000 


(Merrill 


433. ORIGINAL MAQUETTE PAINTING OF POSTER ART FOR THE JIMMY 
STEWART WESTERN THE Far COUNTRY SIGNED BY ARTIST Roy BEssER. 
(Universal International, 1954) Gouache on 20 x 30” heavyweight 
gesso-coated masonite, with 5.5 x 5.5” portrait on paper affixed, for 
the Anthony Mann directed western starring Jimmy Stewart and Ruth 
Roman. Signed by artist Roy Besser. Minor chipping to corners, a few 
remnants of masking tape near right edge, and minor soiling to back- 


ground. Fine overall. $400 — $600 
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435. COLLECTION OF SIXTY-FOUR VINTAGE PUBLICITY STILLS, MOST WITH SNIPES, 
FOR THE ORIGINAL TV sERIES THE TWILIGHT ZONE. (CBS TV, 1959-64) (64) 
original vintage Gelatin silver prints, 7 x 9”(standard format for television public- 
ity stills) most with original studio descriptive snipes for Rod Serling’s landmark 
and still much-revered television series The Tivilight Zone. There are a handful of 
duplicate images, but the range of coverage here in these rarely seen photos beau- 
tifully documents the series as a whole, including most of the key appearances, 
i.e. William Shatner, Buster Keaton, Carol Burnett, Julie Newmar, Buddy Ebsen, 
Anne Francis, Dennis Hopper, Lee Marvin, Agnes Moorehead, Burgess Meredith, 
etc.; condition is exceptional, Near Mint throughout. $300 — $500 
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434. | CUSTOM-MADE KIMONO WORN By Dest ARNAZ “RICKY 
RicaRDO” ON THE Lucy-Desi Comepy Hour. (CBS-TV, 1957-1960) 
Custom-made gray, black, chocolate-brown, and mocha-brown Japanese 
kimono robe with horizontal stripes, a matching waist sash, and a tra- 
ditional black Shibori sash worn by actor Desi Arnaz on the season 3 
episode of The Lucy-Desi Comedy Hour, “The Ricardos go to Japan.” 
This memorable episode finds Ricky singing Cuban Pete (one of his 
trademark songs) with a distinctly Asian flavor; and Lucy and Ethel trying 


436. 


to pass themselves off as Geisha girls with the hopes of crashing Ricky OricinaL Rop SERLING TWILIGHT ZONE-ERA SIGNED MGM 


and Fred’s dinner meeting. Noteworthy is the fact that Lucille Ball and 
Desi Arnaz announced their divorce after filming this episode, resulting 
in the series quickly coming to an end, and TV’s most beloved friends 
and neighbors — Lucy & Ricky Ricardo and Fred & Ethel Mertz — being 
disbanded forever. $40,000 — $60,000 


122 


CONTRACT. 2 pp typed contract, on MGM letterhead stationery, dated 
January 12, 1960, between Rod Serling and Metro-Goldwyn-Mayer 
Pictures regarding screenplay writing for The Tivilight Zone. Signed in 
blue ink, “Rod Serling.” Framed and matted, measuring 16 % in. x 23 in. 


$300 — $500 


1-310-859-7701 


437. Parrick MAcNEE “JOHN STEED” SIGNED THE NEW AVENGERS BOWLER HAT AND UMBRELLA. (ITV, 
1966-1967) Hat by Herbert Johnson in dark grey fur, size 7 5/8, silk lining and inner leather hatband. Signed 
on the inner hatband by Patrick Macnee. Includes a long black umbrella. With a copy of letter of prov- 
enance from Granada Sky Broadcasting stating the items came directly from the actor. Sotheby’s May 5, 1999. 
$5,000 — $7,000 


438. LARGE PANEL OF JOHNNY CARSON’S MEMORABLE MONOLOGUE CURTAINS FROM THE TONIGHT SHOW STARRING JOHNNY CARSON. (NBC-TYV, 
1962-1992) A large single panel of Johnny Carson’s memorable monologue curtains measuring 16 ft. tall x 13 ft. long featuring alternating brightly- 


colored panels of royal-blue, powder-blue, burnt-orange, chocolate-brown, beige, gold, and pale-pink with cloth ties along the top and a weighted 
chain within a sewn sleeve at the bottom to ensure they hang perfectly. The “King of Late Night” would emerge from such curtains when he was 
introduced at the opening of each show with the immortal words, “Here’s Johnny!” and would stand in front of them as he delivered his trademark 
monologue throughout the mid-1970s to the early-1980s on The Tonight Show Starring Johnny Carson.These curtains also served as backdrop for many 
emerging stand-up comics of this era, who would perform on the program and literally become household names overnight such as David Letterman, 
Jay Leno & Jerry Seinfeld. They would add significance and style to a home theater, a great room or lobby. Acquired from Carson Productions. 


$40,000 — $60,000 
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439. 
HorrTon. 


Wacon TRAIN CAMERA TITLE-SEQUENCE ART OF ROBERT 
(NBC-TV, 1957-65) Airbrush and gouache-enhanced 19.5 
x 26” browntone as camera-ready art for the credits sequence which 
introduces Robert Horton, co-star of the western-themed television 
series Wagon Train. Horton should be a familiar, sturdy, beefcake type to 
any fan of television, having enjoyed a 44 year long career that included 
dozens of shows including Alfred Hitchcock Presents. Tipped into a simple 
black mat for presentation, Originally acquired from Pacific Title and Art 
Studio, which supplied key art to Hollywood productions for 90 years. 
Very Fine. $800 — $1,200 


440. JOHNNY CARSON WHITE PENCILS AND OTHER ITEMS FROM THE 


TONIGHT SHOW STARRING JOHNNY Carson. (NBC-TV, 1962-1992) 
A set of Johnny Carson white pencils measuring 8 in. long, with “The 
Tonight Show Starring Johnny Carson” imprinted in black ink and eras- 
ers on both ends, which made the pencils more balanced for their func- 
tion of drumming on the desk, being flipped in the air, and then being 
caught by the “King of Late Night” during the last decade of The Tonight 
Show Starring Johnny Carson. Also, a typed note card on white 5 in. x 8 
in. cardstock read by Johnny to introduce the sexy, Latin performer that 
made over 40 guest appearances on the program. It reads, “There'll be 
a lot of coochy-coochy at the Sahara in Las Vegas when my next guest 
opens for three weeks beginning August 31st. Would you please welcome 
the incomparable....Charo”; as well as three neckties worn by Johnny’s 
sidekick, Ed McMahon circa 1970s (one featuring Mickey Mouse, one is 
solid red, and one blue with stripes). Acquired from Carson Productions 


and Ed McMahon. $1,000 — $1,500 
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441. Tue Tonicut SHow STARRING JOHNNY CARSON COLLECTION OF 
SET DESIGN ARTWORK, TECHNICAL DRAWINGS, AND SCRIPTS. (NBC 
Productions, 1962-92) Collection of (5) detailed set design paintings, (2) 
technical drawings for individual skits, (1) painted miniature prop boat, 
and (11) combination skit scripts and stage designer’s notes, including 
Johnny Carson’s final episode. Paintings consist of (2) Los Angeles skyline 
backdrops, executed in pencil and gouache on 12 x 30” 4-ply illustration 
board by art director John Shrum, and (3) variations of the actual set, in 
pencil and gouache on 18 x 24” illustration paper, mounted to larger mat- 
board; drawings are in pencil on 18 x 27” vellum and are labeled “Tonite 
Show: Shower w/ a Star June 7, 1984” and “0007 Sketch Tonite Show”; 
prop boat is 7.5 x 9”, constructed of 4-ply illustration board painted to 
detail in gouache, with wire and manipulation holes; scripts range from 
2 to 22 pp and include some legendary skits, many with art director's 
notes, and date from 1988 to 1992. Condition is Very Fine throughout. 
$600 — $800 


442. ORIGINAL TITLE ART FROM Comsat! (ABC-TV, 1962-1967) This 
iconic piece of art features Rick Jason as “Lt. Hanley” as seen in the open- 


ing credits for each episode of the popular 1960s TV series. The art gives 
an amplified newspaper-like dot matrix gradation look to the photograph 
of Jason wearing fatigues and helmet. Acquired from Pacific Title and 
Art Studio which was commissioned to create the title art from the show. 


Framed, measures 26 % in. x 32 % in. $1,000 — $1,500 


1-310-859-7701 


443. CARVED WOOD HOME DOOR KNOCKER FROM THE 
Munsters. (CBS-TV, 1964-1966) Family home door knocker 
measuring 15 in. tall x 7 in. wide carved out of wood in the 
likeness of a ferocious lion head and aged with tan, brown, and 
gold paint to simulate its ancient origin with an attached match- 
ing large brass metal drop ring from The Munsters. This knocker 
dressed a door of the permanent Munster home exterior set 
where the characters’ comings and goings (and their gothic cars) 
were often shot. This set resided on the Universal Studios back 
lot in Southern California long after series production ended, 
becoming a popular tourist attraction. $25,000 — $30,000 


444. No Lor. 


Directed by} 


EYMOUR BERNS 


. 


445. THe MUNSTERS ORIGINAL CAMERA TITLE ART 
FOR DIRECTOR’S CREDIT. (Kayro-Vue Productions, 
1964) Hand painted title credit art in heavy drip- 
ping impasto for effect, for the 10/22/1964 episode 
of The Munsters which was directed by Seymour 
Berns. The episode was Pike’s Pique, which con- 
cerned the accidental discovery by city workers of 
the Munsters’ underground dungeon. Camera art 
is presumed to be on glass (not inspected out of 
frame, and quite heavy) and is beautifully matted 
and framed in 22 x 28” black-lacquered wood over 
a scene blowup from the show. Excellent. Acquired 


from Pacific Title. $3,000 — $5,000 


LOOK FOR US @ WWW.ICOLLECTOR.COM 125 


HoLtywoop AUCTION 43 


446. Don Apams “‘Maxwett Smart (AGENT 86)” HERO 
HANDGUN FROM THE SERIES GET SMART. (NBC-TV, 1965-69; CBS- 
TV, 1969-70). A Smith & Wesson .38 Special snub-nose revolver. 
Comes with a letter of authenticity from Ellis Prop & Mercantile 
which created the wacky custom gadgets for the series. Also comes 
with a letter of provenance from Danny Biederman, owner of the 
Spy-Fi Archives, which states that this gun was part of the famous 
Spy-Fi exhibit at the Central Intelligence Agency, among other high- 
profile exhibitions. $3,000 — $5,000 


447. ORIGINAL PENCIL BLUEPRINTS AND SET LAYOUTS FROM THE 
Witp Witpv West. (CBS-TV,1965-1969) Six original large format 
blueprints and drawings for sets created in the production of The Wild 
Wild West and the two movies: Wild Wild West Revisited and More Wild 
Wild West. Accomplished in graphite on 29 in. x 41 in. leaves of art- 
ist’s vellum. Folded. Includes a set layout for the Dr. Loveless episode, 
“Night of the Green Terror”, in which Loveless headquarters himself 


in a tented Indian village. Each blueprint and drawing is identified 
with production notations by the studio including, “Note: Do not fin- 
ish interior until notified — build so doors can be made pract. in future — Detail 


#3”, etc. $600 — $800 


448. “GoTHamM City COUuTURIERS ASSOCIATION”? CONCEPTUAL 
PAINTING FROM BATMAN. (ABC-TV, 1966-1968) Conceptual painting 
measuring 20 in. tall x 30 in. long on white illustration board featuring 


a long, rectangular gold banner that reads, “Gotham City Couturiers’ 
Association” in green and purple paint on a dark blue background. The 
artist’s notes below the image read, “15’ — 0”, “Scale 1” — 1’ — 0”, and 
“Gold or Gold Painted Sign cloth w/ green and violet letters as in sketch. 
Swags & rosettes by drapery” in black graphite and light gray paint. This 
conceptual painting was rendered by the Twentieth Century-Fox art 
department for the cult television series, Batman, perhaps for a formal 
cocktail party that would be crashed by Gotham City’s most dastardly 
villains. $1,000 — $2,000 
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449. UNIQUE AUTOGRAPHED COLLECTION OF 90 ORIGINAL SCRIPTS FROM THE Lost IN SpAcE TV sERIES. (CBS-TV, 1965-1968) Complete 
set of scripts for all 83 episodes aired, 2 drafts for the Pilot film, and 10 working scripts that were the personal copies of Bob May, who played 
the Robot. The complete set of 83 scripts are shooting scripts. Revision pages that were issued to these scripts prior to filming are included. 
Some highlights are: 2"! Revised Shooting Final and 5° Revised Shooting Final drafts of the Pilot film “No Place To Hide,” made to sell the 
TV series to CBS. Footage from the Pilot was later incorporated into several first season episodes. 10 working scripts that belonged to Bob 
May, in which he highlighted his dialogue. Nine of these scripts include his handwritten notes and new dialogue additions, made while filming 
the episodes. 24 Revised Shooting Final script of the first episode, “The Reluctant Stowaway,’ signed on the title page by Jonathan Harris, 
Bill Mumy, June Lockhart, Angela Cartwright, Mark Goddard, and Marta Kristen at their first reunion convention in Boston. 77 autographs 
or signed inscriptions from the following cast members and production staff who worked on the show: actors who starred in the series include 
Jonathan Harris (signed twice), Bill Mummy (signed twice), June Lockhart (signed twice), Angela Cartwright (signed twice), Mark Goddard 
(signed twice), Marta Kristen, Bob May and voice artist Dick Tufeld, who performed the voice of the Robot. 32 Guest stars: Ted Lehmann, 
Charles Dierkop, Michael J. Pollard, Michael Ansara, Liam Sullivan, Mercedes McCambridge, Werner Klemperer, Royal Dano, Melinda Fee, 
Peter Brocco, Malachi Throne, Henry Jones, Allan Melvin, John Abbott, Dennis Patrick, Hans Conreid, Fritz Feld (signed twice), Al Lewis, Don 
Matheson, Francine York, Robert Pine, Arthur Batanides, Lou Wagner, Lew Gallo, Dan Travanti, Joe Tata (signed twice), Lyle Waggoner, Leonard 
Stone, Arte Johnson, John Crawford and Gil Rodgers. 9 Directors: Leo Penn, Alvin Ganzer, Paul Stanley, Sutton Roley, Harry Harris, Nathan 
Juran, Don Richardson, Robert Douglas and Ezra Stone. 9 Writers: Norman Lessing, Jackson Gillis, Shimon Wincelberg, Herman Groves, 
William Woodfield, Carey Wilber, Wanda Duncan, Margaret Brookman Hill and Jack Turley. 6 Music composers: John Williams, Richard LaSalle, 
Robert Drasnin, Alexander Courage, Fred Steiner and Gerald Fried (signed twice). Additional signatures include Art Director Bob Kinoshita, 
Costume designer Paul Zastupnevich, Director of photography Gene Polito, Make-up artists John Chambers and Dan Striepeke. Additional 
material includes 11 Xeroxed pages of Lost In Space photos and concept sketches received from Bob Kinoshita, who designed the Robot in Lost 
In Space, and Robby The Robot in the classic 1956 film Forbidden Planet. Letters from Richard LaSalle, Paul Stanley, Ted Lehmann, Margaret 
Brookman Hill and Robert Pine. The autographs on the “The Reluctant Stowaway” script were obtained in person. The remaining autographs 
and signed inscriptions were obtained through correspondence in the early 1990s, and were signed on photocopied script title pages or other 
sheets sent to the actors, directors, writers, etc., and have been inserted into the scripts. A complete description of all the individual scripts is 
available on request. $30,000 — $50,000 


LOOK FOR US @ WWW.ICOLLECTOR.COM 127 


Ho.Ltywoop AucTION 43 


450. First sEASON Guy WILLIAMS “‘PRor. JOHN ROBINSON” TUNIC 
FROM Lost IN Space. (CBS-TV, 1965-1968) Pale green velour tunic 
with red ribbed collar and chest and front zip closure and integral 
dance strap worn by Guy Williams as “Prof. John Robinson” during 
the first season of Lost in Space. It exhibits slight fading along the top 
of the shoulders and sleeves, but remains in excellent condition. An 
iconic wardrobe item from this beloved series. $6,000 — $8,000 


451. Turrp seAsSON Guy WILLIAMS “PROF. JOHN ROBINSON”’ TUNIC 
FROM Lost In Space. (CBS-TV, 1965-1968) Tan velour tunic with 
green, lavender and yellow stripes on the right sleeve and integrated yel- 
low ribbed undertunic worn by Guy Williams as “Prof. John Robinson” 
during the third Season of Lost in Space. Zip closure along the left side 
and rear of the undertunic. It exhibits slight fading along the top of the 
shoulders and sleeves, and remains in excellent condition. An iconic 


wardrobe item from this beloved series. $6,000 — $8,000 
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452. ARCHIVE OF 200+ VINTAGE PHOTOGRAPHS FROM THE 
Monkees TV series. (NBC-TV, 1966-1968) Archive of original 
promotional glossy 5 x 7 in. and 8 x 10 in. photographs of Davy 
Jones, Mike Nesmith, Micky Dolenz and Peter Tork. Most with 
Raybert Productions, Inc. rubber stamps on the verso and some 
with wax pencil notations in the margins for cropping instructions, 
etc. They exhibit some handling but remain in very good condi- 
tion. $300 — $500 453. HERO SPACESHIP NAVIGATION RACK AND 8 COMPUTER CHIPS FROM 

THE Invapers. (ABC-TV, 1967-1968) This hero spaceship navigation 


> 


rack and computer chips were used in the season 2 episode, “The Saucer? 


Constructed of wood, painted silver to appear like solid aluminum with 
a Plexi back and slotted Plexi front to allow the 8 prop computer chips 
to be inserted. The unit was backlit on the set to appear to glow. The 
Plexi chips have geometric designs to simulate circuits. The trapezoidal 
rack measures 7 in. wide at the base x 8 % in. wide x 6 1% in. tall, and the 


chips measure 6 in. x 4 in. $2,500 — $3,500 


9 


re 


454. CAPTAIN GREY PUPPET HEAD USED IN THE 1967 TV SERIES, CAPTAIN 
SCARLET AND THE MysTerons. (ITC, 1967-1968) Captain Grey articulated 
puppet head with movable eyes, constructed of resin skin, hand-painted and 
detailed, with real hair for the head, eyebrows and eyelashes, hand-painted 
and clear coated eyes. Mounted to a brass and steel ball-and-socket armature 
with attached electronics. Measures 4 % in. tall x 2 % in. wide (8 % in. long 
including armature). This puppet head was also used in Joe 90 and Secret 
Service. One of only two of these puppets known to exist, the eyes and back 
of the head are replacements to complete the display. In excellent condition. 


From the collection of Phil Peace. $20,000 -— $25,000 
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455. METAL PISTOL FROM THE INVADERS. (ABC-TV, 1967-1968) This exceedingly rare 
pistol was used by the alien “Invaders” in their battle against “David Vincent,” portrayed by 
Roy Thinnes. Constructed of machined metal, the gun has a working trigger mechanism 
that recoils a tongue-like piece at the barrel tip. This gun made its appearance in the first 
season with no fins on the front; by the second season, the producers decided to add the 
fins for more detailing. The Invaders is considered to one of the best science fiction series 


ever produced. Measures 7 in. long. $8,000 — $10,000 


456. Gary Conway “Capt. 
STEVE BURTON” TUNIC AND 
PANTS FROM LAND OF THE 
Giants. (ABC-TV, 1968- 
1970) Signature red tunic, 
red pants and epaulettes worn 
by Gary Conway as “Capt. 
Steve Burton.” The tunic 
has full red satin lining, front 


zip and snap closure and 
insignia patch on the right 
breast. Both pieces with 


internal Western Costume 457. HeaTHER YOUNG “BETTY HAMILTON” TUNIC AND SKIRT FROM 
stamps. The tunic’s satin lin- Lanp OF THE GIANTS. (ABC-TV, 1968-1970) Signature beige tunic and 
ing exhibits some tears, but skirt worn by Heather Young as “Betty Hamilton.” The tunic has front 
overall the pieces remain in zip and hook-and-eye closure (one clasp has come unstitched but is easily 
excellent condition. A trade- repaired) and insignia patch on the left breast. Both pieces with internal 
mark piece of hero wardrobe 20" Century-Fox labels. Overall the pieces remain in excellent condition. 
from this imaginative sci-fi A trademark piece of hero wardrobe from this imaginative sci-fi series. 
series. $4,000 — $6,000 $4,000 — $6,000 


458. No Lor. 
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459. BENNy HILL’s GLassES FROM THE BENNY Hitt SHow. (Thames-TV, 1969-1989) These 
glasses were worn on screen by Benny Hill as television producer “Fred Scuttle?’ The thin 
style glasses were an integral part of Benny’s costumes throughout the series and are a very 
iconic artifact. These glasses were acquired from the costume designer that worked on the 
show and kept them in his personal collection for many years after the show wrapped in 1989. 
$1,500 — $2,000 460. Pam oF MONTY PYTHON Live!” PLAYBILLS 
SIGNED BY ENTIRE Monty PyTHON cast. Pair 
of April, 1976 issues of Playbill, signed in ink by 
the cast of Monty Python Live! One is signed by 
Michael Palin and Terry Jones, the other signed by 
John Cleese, Terry Gilliam, Erich Idle and Graham 
Chapman. $300 — $500 


461. OricinaL “Dairy BUGLE” sIGN FROM THE AMAZING SPIDER-MAN TELEVISION 
SERIES. (CBS-TC, 1977-1979) “Daily Bugle Founded 1895” wooden sign painted 
to appear like bronze which hung outside the Daily Bugle building in The Amazing 
Spider-Man television series. Measures 16 in. x 36 in. and exhibits minor wear at the 
corners. $400 — $600 

462. No Lor. 


463. COLLECTION OF BEHIND-THE-SCENES PHOTOS OF Birt BrxBy AND Lou FERRIGNO FROM THE INCREDIBLE HuLK. (CBS-TV, 1978-82) 
Collection of eight color 3 % in. x 4 % in. and 5 in. x 7 in. on-set candid photographs of Lou Ferrigno and Bill Bixby during the filming of The 
Incredible Hulk. The photographs feature action sequences and Ferrigno’s extensive makeup application. Includes candid photo of Bixby as well as 
promotional photographs featuring Bixby and Ferrigno and an original The Incredible Hulk production crew patch. $500 — $700 
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464. FORCED PERSPECTIVE CYLON RAIDER FILMING MINIATURE FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-1979) Cylon Raider filming minia- 
ture built by the visual effects department and used during flying scenes, hangar docking and other shots that required a forced perspective. Intricately 
constructed of styrene model components which have been airbrushed and detailed. It measures 11 in. wide x 8 % in. long x 2 in. tall. Mounted to 
a wooden base with Plexi cover and makes an impressive display. Display case dimensions are approx. 7 in. x 12 in. x 14 in. $6,000 — $8,000 


el a Ree 


466. ORIGINAL DRACONIAN SHIP CONCEPT ARTWORK FROM 
Buck ROGERS IN THE 25™ CeEnTuRY. (NBC-TV, 1979-1981) 
Concept artwork for Princess Ardala’s ship and bearing the nota- 
tions in ink, “Ideas for: Ardala’s ship” and “Escape pod in place,” 
accomplished in ink and watercolor on an 11 in. x 17 in. leaf of 
artist’s illustration paper. In addition, it features two views of a 
Draconian Marauder. Scotch tape remnants at corners and center 


left. $300 — $500 


465. COMPLETE BRIDGE COSTUME FROM BATTLESTAR GALACTICA. (ABC-TV, 
1978-1979) Original Battlestar Galactica bridge crewman uniform includes a 
dark blue tunic with Velcro closure along the left side, pants, cape with decorative 
gold pattern along the perimeter and knee-high black leather boots. The original 
rank pins are still attached at the neck of the tunic. It remains in excellent condi- 
tion overall. An exceptional screen-worn costume from this popular sci-fi series. 


$4,000 — $6,000 
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467. Ep O’Nem “AL Bunpy” cos- 
TUME FROM MarrIED WITH CHILDREN. 
(Fox-TV, 1987-1997) Striped green 468. Space RANGERS FILMING MINIATURE “LIZZIE” SPACESHIP, TOGETH- 
button down shirt, light blue dress ER WITH (3) OTHER PRopS. (Ranger Productions, 1993) Lot contains the 
pants and black leather belt worn by 14 x 20” filming miniature of the key spacecraft PAX 377 known to the 
Ed O’Neill as “Al Bundy” throughout — crew as “Lizzie”, plus (3) key props from the character “Doc”, portrayed 
many episodes of the series. It includes —_ by Jack McGee, an indelible character type with over 150 appearances in 
7 Polaroid costume continuity photo- his resume. Included are: life-size detail painted foam-cast artificial hand, 
graphs of O’Neill wearing the costume _ bionic-prosthesis ear, and his official “Space Ranger” badge. Ship has been 
on the set. $600 — $800 re-assembled after screen use; else, Fine. With LOA from Dragon Dronet. 
$1,200 — $1,500 


470. Micuty MorpHin Power RANGERS 
DETAILED FOAM RUBBER MONSTER HEAD/ 
MASK. (MMPR, 1993-1997) Unfinished pro- 
duction casting of “Lord Zedd’s” head in foam 
rubber. Measures 14 in. x 15 in. tall. Includes a 
hand-painted and detailed monster mask, with 
rear Velcro closure and foam inserts to rest on 
the actor’s head. In addition, an Angel Grove 
Bowling Alley jumpsuit and Angel Grove Fire 


Dept. jumpsuit. $300 — $500 


” 


469. COLLECTION OF BIRTHMARK MARKINGS WORN BY “‘NEWCOMERS 
ON ALIEN NATION. (Fox-TV, 1989-1990) A collection of four unique 
foam make-up appliances with hand-inked birthmark-like markings that 
were created to be worn by “Newcomers,” the alien slaves that had been 
assimilated into the population of Los Angeles on Alien Nation. Each 
appliance covers from the forehead to the back of the neck and from ear 
to ear and is still in supple condition. Acquired from Twentieth Century- 
Fox Corporation and series producer Kenneth Johnson. $2,000 — $3,000 
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471. Prop X-FILE, CRIME SCENE PHOTOGRAPHS AND ANCIENT MANUSCRIPT FROM THE 
X-Fites. (Fox-TV, 1993-2002) A large yellow Department of Justice envelope, measuring 
13 in. tall x 10 in. long, that reads, “Rush: Sensitive Material” and “FBI Agent Dana Scully 
c/o the Ashville, North Carolina coroner” containing medical lab work and an FBI investiga- 


tive report on the death of Agent Fox Mulder, as well as a Police Report featuring skeletal 
remains and an immigration application from the season 6 The X-Files episode, “Field Trip.” 
This episode finds FBI Agents Mulder and Scully (portrayed by actors David Duchovny and 
Gillian Anderson) investigating mysterious deaths by way of giant carnivorous mushrooms. 
Also, color 8 in. x 10 in. crime scene photos of bloodied male and female victims from the 
episode, “Millennium”; an 8 in x 10 in. photograph of a desecrated gravesite from the episode, 
“Milagro”; and pieces of a burned and torn ancient manuscript from the episode, “Hollywood 


AD.” Acquired from Fox Television. $2,000 — $3,000 


472. ACID BURNED SKULL FROM THE X FILES. (Fox- 


473. 
TOR CHAIR. 


GILLIAN ANDERSON SIGNED X-FILES DIREC- 
(Fox-TV, 1993-2002) Wooden direc- 
tor’s chair for Gillian Anderson “Dana Scully” signed 
Gillian Anderson.” 
Used extensively throughout filming of the fifth sea- 
son of The X-Files in Vancouver. With LOA on The 
X-Files letterhead from the Canadian Cancer Society 
which auctioned the chair, as well as photos of 


on the seat, “My butt was here. 


Anderson sitting in and signing the chair. Measures 


approx. 46 in. tall x 18 in. wide. $800 — $1,200 


TV, 1993-2002) Special effects acid-burned skull 
from The X-Files episode, “The Pine Bluff Variant.”. 
Constructed of foam and rubber with plastic eyes, 
attached faux blood stained hair, and rotting skin 
made to simulate acid burns. $300 — $500 
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474. BIZARRO SCREEN-USED MASK AND VINTAGE CASTING OF BIZARRO’S HAND FROM LoIs 
& Ciark: THE NEW ADVENTURES OF SUPERMAN. (Warner Bros.-TV, 1993-1997) Angula mask 
constructed of rigid polyfoam, worn by the grotesque supervillain, Bizarro in Lois & Clark: 
The New Adventures of Superman. Measures 9 in. long and features a two-tone gold/silver paint 
scheme. Includes a rigid polyfoam casting of Bizarro’s right hand. $600 — $800 


1-310-859-7701 


475. Buzz BEER BOTTLE FROM 
THE Drew Carey SHow. (ABC- 
TV, 1995-2004) 12 oz. empty bottle 
of Buzz Beer which Drew Carey, 
along with Oswald, Kate and Lewis, 
On the 


sitcom, Buzz Beer was a popular 


sell out of his garage. 


regional concoction of beer and 


Columbian coffee. $150 — $200 
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476. LOST scripT FOR THE EPISODE “THE 23°” PsALM” SIGNED 
BY 13 casT MEMBERS. (ABC-TV, 2004-2010) Complete Production 
Draft script, dated November 16, 2005, and written by Carlton Cuse 
and Damon Lindelof, for the Season 2 episode, “The 23" Psalm.” The 
script is signed by the following 13 cast members: Michelle Rodriguez 
“Ana Lucia,’ Dominic Monaghan “Charlie,” Emilie de Ravin “Claire,” 
Jorge Garcia “Hurley;’ Matthew Fox “Jack,’ Daniel Dae Kim “Jin,” 
Cynthia Watros “Libby;’ Terry O’Quinn 
“Locke,” Harold Perrineau “Michael,’ Adewale Kinnuoye-Agbaje 


58 pp. 


Evangeline Lilly “Kate,” 


“Mr. Eko,” Josh Holloway “Sawyer” and Yunjin Kim “Sun.” 
$400 — $600 
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477. Pair oF EDWARD JAMES OLMos “‘COMMANDER ADAMA” COS- 
TUMES FROM BATTLESTAR GALACTICA. (NBC-Universal TV, 2004-2009) 
Adama’s bloody duty blue jacket worn in the episode, “Blood on the 
Scales,’ with Galactica patch on left sleeve and bloody gauze sewn on the 
front. Also includes Adama’s duty blue pants, the only duty blue pants 
made with pockets specifically for the episode, “A Disquiet Follows My 
Soul,” directed by Ronald D. Moore. Includes web belt and set of large 
BSG tank tops. Both with NBC Universal COAs. $4,000 — $6,000 
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478. 
DRESSING FROM HEROES. 
TV, 2006-2010) 
props and set dressing from the 


GROUP OF PROPS AND SET 
(NBC- 
Collection of 


imaginative series, Heroes, includes 
Arlington University Psi Alpha Chi 
banner, Tokyo Metro sign measuring 
24 in. square, collection of 4 “Vote 
for Nathan Petrelli” and “Whittier 
for Congress” posters, Sullivan Bros. 
Carnival teddy bear, “Keep Midland 
Clean” sign, “Do Not Freeze rub- 
berstamp and dog sculpture picture 
frame. $300 — $500 


479. Jon Sepa “Ser. JOHN 
BasILONE”? DEATH COSTUME FROM 
(HBO-TV, 2010) 
Death costume worn by John Seda 


THE Paciric. 
in his role as “Sgt. John Basilone” 
in the critically acclaimed HBO 
series, The Pacific. 
tressed fatigues outer jacket, USMC 
fatigues jacket, distressed fatigues 


Includes dis- 


pants, white t-shirt, camouflage 
helmet wrap and web belt dis- 
tressed with studio blood. Outer 
jacket, pants and belt are handwrit- 
“Basilone 858 Dead.” 
Accompanied by original costume 
tags. $1,000 — $1,500 


ten inside, 
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480. COLLECTION OF 60+ IssUES OF TV GUIDE FROM 1950s THROUGH 
1970s. A collection of 60+ TV Guide publications from the mid- 
1950s through the 1970s in excellent condition, sans address labels, and 
presented in individual archival bags. They feature cover art for beloved 
artists and shows including Jackie Gleason, Red Skelton, Bonanza, The 
Flying Nun, F-Tioop, Get Smart, The Girl From UN.C.L.E., Mod Squad, 
Mission: Impossible, Kojak, The Rockford Files, Starsky & Hutch, Columbo, 
Charlie’s Angels, Laugh-In, The Monkees, Sonny & Cher, The Waltons, many 
of Norman Lear’s celebrated sit-coms, and others that serve as time cap- 


sules of our shared popular culture. $600 — $800 


MICKEYS 


ELEPHANT 


481. 
MIcKey’s ELEPHANT. 


ORIGINAL TITLE ANIMATION CEL FOR 1936 DISNEY CARTOON 
(Walt Disney Productions, 1936) 
gouache on celluloid (framed; size unknown, visible area of mat opening 
is 8 x 11”) for the 1936 Mickey Mouse & Pluto cartoon short, Mickey’s 
Elephant. Opening title is laid over what appears to be the original back- 


Animator’s 


ground, which is airbrushed with shadows to give the letters a fall-away 
depth effect. Identified on cel with roman numeral date “XXXVI” and 
production #2344. A few very tiny flecks in the light yellow outline of 
letters, else Very Fine. $300 — $500 


1-310-859-7701 


485. Snow WHITE AND THE SEVEN DWARFS ORIGINAL 1937 PRODUCTION CEL OF SNOW WHITE AND TWO CHIPMUNKS. (Walt 
Disney Productions, 1937) Pen & ink and animator’s gouache on 9.75 x 12” registration-punched celluloid, depicting Snow White 
full-figured (6” high) with two small chipmunks, laid over what appears to be the original matching studio hand-painted back- 
ground, which measures 9.5 x 12.5”. Both are set into a linen and gold-beveled mat for display. Snow White is beautifully and fully 
rendered here, giving us every detail of her screen character even to the longing wistful expression on her face, and the chipmunks 
both show a touching concern for her. Identified by production as scene “111-C” on margin; normal waviness of vintage celluloid, 
but no indication of cracking or loss to cel paint within the figures, nor any restoration to that effect,Very Fine. $5,000 — $7,000 


482 - 484. No Lor 
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486. MorHer Goose Gors HOLtywoop ORIGINAL Watr DISNEY 
PRODUCTION CEL OF KATHARINE HEPBURN. (Walt Disney Productions, 
1938) Genuine original animation production cel (not a limited recre- 
ation) from the legendary Walt Disney Silly Symphony cartoon which 
replaces the Mother Goose fairy tale characters with the most popular 
film stars of the day, in this example Katharine Hepburn as Little Bo Peep. 
Originally sold through Courvoisier Gallery over a stamped “WDP” 
airbrush background and titled mat, with Walt Disney inscription and 
signature attributed as secretarial. Cels of this quality from the few car- 
toons Disney made of film stars are exceedingly rare, and this is one of the 
finest images from this title. Condition is quite exceptional considering 
its age, with no paint flecking whatever, and only one tiny rub mark in 
Hepburn’s skirt. $2,500 — $3,500 


487. FANTASIA ORIGINAL CONCEPTUAL PRODUCTION SKETCH OF MICKEY 
Mouse as SORCERER’S APPRENTICE. (Walt Disney Productions, 1940) 
Pencil and colored pencil on 12 x 15” illustration paper (size presumed, 
not inspected out of frame) of the key sequence in Disney’s only ani- 
mated film for adults, Fantasia. A swirling whirlpool of colors swallows 
Mickey Mouse, who is totally absorbed in the forbidden spell book of 
his master, the Sorcerer. Beautifully framed in 25 x 28” gilt wood, with 
triple-mat of linen and gilt-beveled edges; artwork is Very Fine, frame 
shows minor chipping. $800 — $1,200 
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488. COLLECTION OF FIVE DISNEY ANIMATION SKETCHES OF BELA 
Lucosi AS CHERNABOG IN FanrTasi4. (Walt Disney Pictures, 1940) 
Wanting to create the darkest and most purely evil character imaginable 
for the “Night on Bald Mountain” sequence in his only animated film cre- 
ated almost exclusively for adults, Fantasia, Walt Disney hired Bela Lugosi 
to model for the look, mannerisms, and movements of “Chernabog”, 
based on the Slavic black god of similar name. In fact, Disney later refers 
to this character as “Satan himself” for the TV debut of this sequence. 
Though the rotoscoped actions of Lugosi performing for sequence direc- 
tor Wilfred Jackson and head animator Bill Tytla do not seem to have 
survived, Lugosi’s facial features and idiosyncratic poses are unmistakable 
in these original animator’s sketches for cel creation. Pencil and colored 
pencil on (4) 12.25 x 15.5” and (1) 10 x 12” registration-punched anima- 
tor’s illustration paper, all in Very Fine condition. $400 — $600 
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489. Goory InN “How To Rime A Horsk” sEQUENCE FROM THE 
RELUCTANT DRAGON ORIGINAL WALT DISNEY PRODUCTION CEL. (Walt 
Disney Productions, 1941) 
(not a limited recreation) from the “How to Ride a Horse” sequence 


Genuine original animation production cel 


of The Reluctant Dragon. Set over a complimentary hand-painted back- 
ground in a title mat as prepared by the Courvoisier Gallery in the 1940s. 
Condition is quite good considering its age, with minor soiling of the 


$2,500 — $3,000 


background, with toning and edge wear to the mat. 


1-310-859-7701 


490. Mary BLairR CONCEPT ARTWORK 
FROM ALICE IN WONDERLAND. (Walt 
Disney, 1951) Original color styling/ 
concept painting featuring Alice flee- 
ing the Queen’s guards accomplished 
in tempera on 7 % in. x 8 % in. board 
by color and styling designer, Mary 
Blair. When Walt Disney conceived of 
making its psychedelic masterpiece, it 
asked master illustrator Mary Blair to 
draw up a series of concept sketches 
for the art direction of the film. Blair 
had previously worked on a series of 
shorts in the 1940s and the feature 
Cinderella. She continued to do color 
styling and concept work for Peter 
Pan, as well as design work on the “It’s 
a Small World” World’s Fair Exhibit 
and Ride. An exceptionally vivid and 
faithful portrayal of this iconic scene 
from the film. Fine; with pin holes at 


corners. $7,000 — $10,000 


491. Eyvinp EARLE ORIGINAL CONCEPT ARTWORK FROM SLEEPING BEAuTy. (Walt Disney, 1959) Color styling/background design painting 
accomplished in tempera on board depicting Sleeping Beauty in her chamber. The Visual Design of Sleeping Beauty was largely the result of 


artistic vision and work of Eyvind Earle. Earle had joined Disney’s background department in 1951, and after serving as a background painter on 
the shorts and features of the early-to mid-1950s, he became one of the Studios key stylists. When Walt Disney saw pictures of the famed unicorn 
tapestries, he knew that was the look he wanted for Sleeping Beauty-and he knew Earle could give it to him. Signed at the lower right “Eyvind 
Earle.” Measures approx. 9 % in. x 24 in. Pin holes at the corners; otherwise, Fine condition. An incredible piece of original pre-production 


artwork from this classic film and perfect for display. $15,000 — $20,000 
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492. Donatp Duck witH Mickey Mouse CLUB GONG PRODUCTION 
cEL. (Walt Disney, 1955-1959) Original animation production cel fea- 
turing the iconic sequence of Donald Duck and the gong that started 
each episode of the show. The cel shows Donald Duck in typical cranky 
fashion with fists flying. The hand-painted cel remains in excellent con- 


dition and is accompanied by a reproduction background. $600 — $750 


493. 
Disney “OLp MEN” OLLIE JOHNSTON AND FRANK THOMAS. 
Disney Productions, 1959) Pen & ink and animator’s gouache on 12.5 


SLEEPING BEAUTY ORIGINAL 1959 PRODUCTION CEL SIGNED BY 
(Walt 


x 16” registration-punched celluloid, depicting a key scene in the story, 
where the owl and squirrel create a “mock prince” as the fantasy danc- 
ing partner for Aurora. Ollie Johnston and Frank Thomas were recruited 
together out of Stanford University in 1934 by Walt Disney, and both 
remained with him for the rest of their long careers, contributing to more 
than 40 Disney animated works. Both are listed as “directing animator” on 
Sleeping Beauty, and of any two animator names that belong together on a 
Disney artifact, it would be these. Tipped onto a modern color-xerox of 
the matching background. Identified on margin “19”, light normal wav- 
ing to celluloid in painted area, though no flaking or cracking, Excellent. 


$1,200 — $1,500 


494. “Casey JR. CrRCUS” TRAIN CAR ORNAMENTATION FROM DISNEYLAND. Disneyland “Casey Jr. Circus” train car ornamentation, mea- 


suring 36 in. tall x 84 in. long, constructed out of metal, wood and other materials that reads at center, “Casey Jr. Circus” in red and yellow 


letters and features large dimensional green and gold dragons on either side of the signage. It was used circa 1960s and beyond at Disneyland 


in Anaheim, California, where it was attached to the side of a Casey Jr. Circus Train car in Fantasyland. Based on Disney’s classic film, Dumbo 


(1941), guests follow the brave engine, Casey Jr., as he battles up the hill (and delivers his legendary line, “I think I can, I think I can”) and 


travels throughout Storybook Land, providing a birds-eye view of the magical miniature castles, villages, and lush gardens. Noteworthy is the 


fact that this is one of the original attractions that premiered when Disneyland opened in 1955, and it continues to hold special significance 


among guests and fans due to Walt Disney’s personal involvement with its development. Acquired from Disney. $20,000 — $25,000 
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495. DISNEYLAND HAUNTED 
MANSION 
“STRETCH ROOM” 
FEATURED PAINTING. 


ATTRACTION 
ORIGI- 
NAL 
Originally conceived in 1951 
by Disney artist Harper Goff, 
then finally completed after 
7 years construction in 1969, 
The Haunted Mansion was 
not only one of the most 
complicated ride attractions 
ever created by Disneyland 
Imagineers, it also immediate- 
ly became one of the crowd’s 
favorites. In order to move 
riders underground and off 
the actual Disneyland Park 


property (necessary because 


New Orleans Square had 
already run out of buildable 
space) a unique sort of ele- 
vator was constructed (2 of 
them, actually, to keep the 
traffic moving). It looks only 
like a Victorian room when 
entered, until everything on 
the walls stretches downward 
as the room descends, hence 
the initial view of this paint- 
ing is just the girl with para- 
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sol from waist up, eventually 
revealing the open jaws wait- 
ing for her beneath. Acrylic 
on heavy canvas with grom- 
met holes in top and bottom 
mounting strips, 42 x 121”, 
in Excellent though slightly 
used condition. Due to the 
nature of its use in the attrac- 
tion, these paintings (there 
were four different in this 
part of the ride) would need 
to be replaced from time to 
time, and this is an origi- 
nal attraction-used painting 
which was replaced out with a 
print of the same image. The 
Haunted Mansion opened in 
1969...according to a client 
that worked on the ride, the 
hand-painted canvases were 
only used until 1972. He 
remembered changing out the 
last hand-painted ones during 
a renovation after the 1972 


earthquake....so this had to be 
used between 1969 and 1972. 
Comes with a COA from 
noted Disney expert Howard 
Lowery. $30,000 — $50,000 
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496. Mary PopPiINs ORIGINAL PRODUCTION CEL 
OF HUNTERS ON PRODUCTION BACKGROUND. 
(Walt Disney, 1964) Original animation produc- 
tion cel featuring fox hunters and hounds from 
the “Jolly Holiday” animated sequence of classic 
Disney film, Mary Poppins. The cel is trimmed 
so just the hunters and dogs are present and 
includes an original production background of 
the English countryside accomplished in soft 
shades of pastel with production notations hand- 
written in pencil along the lower margin, “2165 
SC 138 - Mimi.” Disney decided to use pastel 
backgrounds rather than traditional tempera to 
give the sequence the feel of Bert’s chalk sidewalk 
paintings. Background measures 12 % in. x 20 % 
in. Housed in an archival double mat and perfect 


for framing and display. $3,500 — $4,500 


497. EyvinD EARLE CONCEPTUAL ARTWORK 
FOR MUSICAL NUMBER IN West SIDE STORY. 
(United Artists, 1961) Gouache and airbrush 
on 6 x 12” 8-ply illustration board, signed by 
Eyvind Earle (1916-2000), one of the most 
innovative conceptual artists of the 20" century, 
responsible for such memorable work as the 
flattened and highly stylized look of Disney’s 


Sleeping Beauty, a complete departure from the 
studio’s long-established brand of design. This 
wonderful little piece describes the hyper- ; ——_ 
modern dance of the Puerto Rican “Sharks” 
gang as choreographed by Jerome Robbins. 
Excellent, with one tiny pinhole in each corner. 


$3,500 — $5,000 


hn | 


498. Eyvinp EARLE ORIGINAL PAINTING, SIGNED AND DATED 1965. Original painting accomplished in tempera and oil on board depicting 
a lush stylized landscape of groves of trees, dense hedges and misty mountains in vivid shades of green and stark black. Earle successfully syn- 
thesized diverse aspects into his distinctive style which is both otherworldly and representative of the grandeur and simplicity of the American 
countryside. Hired in 1951 by Walt Disney Studio as an assistant background painter, Earle painted the settings for Peter Pan, Paul Bunyan and 
Lady and the Tramp, and was responsible for the styling, background and colors for the highly acclaimed film, Sleeping Beauty, giving the film its 


magical, medieval look. He also painted the dioramas for Sleeping Beauty’s Castle at Disneyland. Signed at the lower right “Eyvind Earle 65.” 


Measures 40 in. x 20 in. and housed in a custom frame measuring 30 in. x 50 in. $30,000 — $50,000 
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499. ORIGINAL PRODUCTION CEL FROM THE 1966 CHucK JONES/DR. 
SEUSS ANIMATED FEATURE How THE GRINCH STOLE CHRISTMAS. (CBS-TV, 
1966) This key master setup production cel features a Who carrying a tray 
of strawberries for Cindy Lou Who through a banquet room decorated with 
bows, wreaths, streamers and bells. The cel measures approx. 12 % in. x 9 % 
in. and includes an original hand-painted production background measuring 
approx. 11 in. x 30 in. The cel includes a Linda Jones Ent. Inc. holographic 
label with serial number. Excellent. An exceptional original production cel 


from this beloved Christmas program. $6,000 — $8,000 


500. ORIGINAL PRODUCTION CEL FROM THE 1966 CHUCK JONES/DR. 
SEUSS ANIMATED FEATURE How THE GRINCH STOLE CHRISTMAS. (CBS- 
TV, 1966) This key master setup production cel features Max, the Grinch’s 
dog and partner in crime, running through the snow banks on his way to 
Whoville. The cel includes an original hand-painted production background 
measuring approx. 11 in. x 17 in. The cel includes a Linda Jones Ent. Inc. 
holographic label with serial number. Excellent. An exceptional original 


production cel from this beloved Christmas program. $6,000 — $8,000 


501. SANJULIAN ORIGINAL PAINTING OF VAMPIRELLA AND PAN- 
THERS. Original painting of Vampirella flanked by two black pant- 
ers by Manuel Sanjulian. Accomplished in oils on canvas measur- 
ing approx. 50 in. x 36 in. Synonymous with his Vampirella covers 
and artwork for Warren Publishing, Vampirella took the world by 
storm in 1969 with her unique combination of sex symbol-meets- 
space vampire appeal starring in her own best-selling magazine. 
Signed at the lower right, “Sanjulian.” $6,000 — $8,000 


502. CHARLIE BROWN ORIGINAL PRODUCTION CEL SIGNED BY CHARLES SCHULZ, 
MATCHED WITH ORIGINAL BACKGROUND. (United Feature Syndicate, 1994) Pen 


— >= & ink and animator’s gouache on 10.25 x 12.5” registration-punched celluloid, 
ae “\e = matched with correct original watercolor on 10.5 x 13.5” illustration board back- 
E = ground, for the TV featurette You’re in the Super Bowl, Charlie Brown!. Cel is neatly 
: signed by legendary Peanuts creator Charles M. Schulz, and is identified as pro- 
duction “CB 41” and scene “58-96”, and background is titled “SUPER BOWL 
i hak hing 93/580” with numbers being a National Screen Code assigned to this production 

eee a ", ans for potential theatrical distribution. Excellent. $1,000 — $1,500 
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503. FRANK FrazeTta Guost RIDER #2 COMIC BOOK COVER 
ORIGINAL ART (1950). 14 in. x 20 in. Pencil and ink on board. In 
the world of fantasy, and science fiction art, there is one artist that has 
always been considered the single most important artist in the genre: 
Frank Frazetta. Known for his work in comic book covers, paperback 
book covers, paintings, posters, record album covers and other media, 
Frazetta was always respected in the art world as one of the few artists 
that was talented enough to “crossover” into the fine art world with 
his oil paintings, some selling for over a million dollars. Starting in 
comic books in the 1940s, Frazetta’s comic book work has always 
been treasured and is usually held tightly in private collectors’ hands, 
never to see the light of day back into the public market. What we 
have here is a rare opportunity to own one of Frazetta’s earliest comic 
book works, his very first published cover, the very beautiful cover 
to Ghost Rider #2 (Jan 1950- Magazine Enterprises). This particular 
cover of the early western superhero shows the title character riding 
in on his horse, guns drawn, to do battle with the Grim Reaper riding 
a stagecoach! This cover not only shows some of the wonderful hor- 
ror/fantasy elements that Frazetta was known for, but notice the sharp 
detail of the horses, and the fine line work that made Frazetta stand 


out as such an exceptional artist! The art is signed with the initials 
“FF” in black ink in upper right under the Ghost Riders cape. Not 
only is this a chance to own a stunningly beautiful and rare Frazetta 
cover, but a landmark in Frazetta’s career as well. $50,000 — $70,000 


504. AmazinG SPIDER-MAN #50 ORIGINAL ART - SPLASH PAGE 
BY JOHN Romita (1967). Pen and ink on board, approx. 13 
in. x 19 in., on board measuring 13 % in. x 20 % in. In 1967 
Spider-Man had hit his landmark 50th issue, and his creator 
Stan Lee wanted to do a very special story where Spider-Man 
gave up being a superhero...a story that would later be called the 
most classic Spider-Man story of all time. The art was drawn 
by master Spider-Man artist John Romita, who’s art style on the 
character had taken fans by storm, and he remains known as one 
of the all-time greatest artists ever to draw the character, and 
inked by fan-favorite inker Mike Esposito. For Spider-Man’s 
50th issue, Romita drew this classic splash page with an image 
of a depressed Peter Parker walking away from his Spider-man 
costume in the rain, now thrown away in a trash can at the 
end of a filthy alley. This image almost was used as the cover 
image, but Stan Lee decided to use it instead as the peak climax 
moment of the interior story. This very specific image is so 
famous, it was even copied image for image onscreen in a scene 
of the film Spider-Man-2 with Toby Maguire! Never was there 
a more well-remembered moment in the Spider-Man mythos 
than this one, and now, you can OWN it. We are honored to be 
able to offer you this fine piece of pop-culture history, the key 
page of original art from the story Spider-Man No More! This 
impressive piece of art is also signed and dedicated by artist John 
Romita at the top of the page. Artwork of this caliber almost 
never reaches public hands, and here is the rare opportunity to 
purchase what many consider to be the single greatest moment 


in the history of Marvel Comics’ most popular character! 


$60,000 — $80,000 
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505. Ep “Bic Dappy”? ROTH ORIGINAL PEN & INK ILLUSTRATION OF 
DRAG RACER GEORGE “‘BUSHMASTER” SCHREIBER. Ca. 1965, pen and 
india ink on 4-ply illustration board, with paste-on caption balloon, and 
partial copyright snipe from Roth’s studio on verso, 5 x 8.25”. George 
Schreiber was Roth’s introduction to legitimate drag racing (as opposed 
to the street racing culture Roth had already glamorized so well) with 
Roth designing and building the “Yellow Fang” aluminum-bodied, super 
streamlined top-fuel dragster for the racer known as “The Bushmaster”. 
Traces of adhesive and handling, otherwise Fine overall. $300 — $500 


506. Ep “Bic Dappy” ROTH ORIGINAL PEN & INK ILLUSTRATION 
‘“Hetp PROMOTE STREET RacinG.” Ca. 1965, pen and india ink on 
8-ply illustration board, 7.5 x 7”, depicting a straggle-haired skeleton 
creature on a motorcycle, most likely for a window decal.Very Fine con- 
dition, with blue ballpoint pen instruction for print sizing. $400 — $600 
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507. Ep “Bic Dappy’ ROTH ORIGINAL PEN & INK AND TEMPERA 
ILLUSTRATION “GENUINE Hawe Parts.’ 1968, pen and india ink 
with white tempera detailing on 4-ply illustration board, with Roth’s 
copyright snipe pasted on, depicting a wild boar in SS officer’s cap for a 
Milwaukee, Wisconsin parts company. Traces of handling and a few anno- 
tations for print sizing, Fine overall. $400 — $600 


508. Ep “Bic Dappy” ROTH ORIGINAL PEN & INK AND TEMPERA 
ILLUSTRATION OF IRON-CROSS HELMET HELL’S ANGEL. 1967, pen and 
india ink with white tempera detailing on 4-ply illustration board, 7.5 
x 8”, with Roth’s copyright snipe pasted on. This iconic angel of death 
design was most likely for a decal commemorating Roth’s entry into the 
exclusive ranks of the outlaw motorcycle gang, the Hell’s Angels. Very 
Fine. $400 — $600 
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509. Ep “Bic Dappy” ROTH ORIGINAL PEN & INK AND TEMPERA 
ILLUSTRATION OF LEERING EXECUTIONER HOLDING SKULL AND BLOODY 
AXE. 1967, pen and india ink with white tempera detailing on 4-ply 
illustration board, 8 x 9”, with Roth’s copyright snipe pasted on. Image 
is an extreme perspective of a medieval “headsman” executioner placing 
the viewer in the position of his current victim. Quite possibly a commis- 
sion for “Hedman” headers, Very Fine with exception of a small square of 
masking tape at lower right recto. $400 — $600 


510. 
FROM SUNBURN. (Paramount, 1979) Final artwork by Birney Lettick for 
the Sunburn one-sheet poster featuring Farah Fawcett carrying Charles 


ORIGINAL ONE-SHEET POSTER ARTWORK BY BIRNEY LETTICK 


Grodin and Art Carney. Accomplished in oil on board, the image mea- 
sures 19 in. x 26 in. Signed by Birney Lettick at the lower right. Framed 
dimensions are 25 in. x 32 in. $3,000 — $5,000 


146 


511. ORIGINAL ONE-SHEET POSTER ARTWORK BY BIRNEY LETTICK 
FROM CodéL Miner’s DauGHTER. (Universal, 1980) Final artwork by 
Birney Lettick for the Coal Miner’s Daughter one-sheet poster featur- 
ing Sissy Spacek and Tommy Lee Jones. Accomplished in oil on board, 
the image measures 25 in. x 26 in. Signed by Birney Lettick at the 
lower right. Housed in a simple frame measuring 31 % in. x 33 in. 


$3,000 — $5,000 


A 


512. ORIGINAL ONE-SHEET POSTER ARTWORK BY BIRNEY LETTICK 
FROM Rocky II. (UA, 1979) Final artwork by Birney Lettick for Rocky II 
featuring Sylvester Stallone and Talia Shire. Accomplished in oil on board, 
the image measures 13 in. x 17 in. on board measuring 16 % in. x 22 in. 
Signed by Birney Lettick at the lower right border with his handwrit- 
ten notation, “This is a one-day sketch.” Though ultimately not used, an 
endearing image from the film. $1,000 — $2,000 


513. No Lor. 
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Btuet Lew 


THE GREEN HORNET 


EAT. DRINK, AND BE DEAD 


RICHARD LANDAU 


514. Bruck LEE PERSONAL SIGNED SCRIPT FOR THE GREEN 
Hornet. (ABC-TV, 1966-1967) Original Final script for the 
episode, “Eat, Drink and Be Dead,’ dated August 9, 1966, with 


green revision pages dated August 12, 1966. 


ink, in his less formal style, at the top right corner of the front 
cover. A couple lines of Kato dialogue are underlined in green 
ink. From Bruce Lee’s personal collection and acquired through 
Superior Galleries Bruce Lee Collection Auction held August 7, 


1993. $3,000 — $5,000 
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515. Bruce LEE sIGNED CHECK 
PAYABLE TO “THE GREEN 
Hornet,” VAN WILLIAMs! 
Personal check for $20 from Bruce 
Lee imprinted with his address, 
written and signed by Lee on 
Feb. 3, 1967, to Van Williams, 
who played “The Green Hornet.” 
Endorsed on the back by Williams. 
A wonderful association between 
“Kato” and “The Green Hornet!” 
$12,000 — $15,000 


516. 


$12,000 — $15,000 


Fine. 
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SEQUENCE SIGNATURE ART OF HORNET. 
1966-1967) Animation gouache on (3) sheets of acetate 
laid over clear plexiglas, combined into a 19.5 x 20” 


reO00-" 
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GREEN HorRNET 1966 SERIES CAMERA TITLE= 
(ABC-TV, 


circular-window flat-black sandwich as camera-ready 
art for filming and manipulation. This is the key art for 
the entire opening title sequence for the 1966 television 
series The Green Hornet, which is best remembered for 
introducing the world to Bruce Lee, martial arts master 
and cult figure. By simply rotating the entire combina- 
tion, a varying moiré effect is created for the camera. An 
exceptional and truly iconic artifact from a number of 
pop-cultural fields, including martial arts, comic book 
heroes, and fantasy on television. Originally acquired 
from Pacific Title and Art Studio, which supplied key 
art to Hollywood productions for 90 years. A few flecks 
of paint missing from moiré layers, hornet image is Very 
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517. ORIGINAL WOODEN SHINGLE FROM THE VERY FIRST HOLLYWOOD STUDIO, SIGNED BY CEciL B. DEMILLE. 
a barn on the corner of Selma and Vine Streets in the farming community of Hollywood, California was first leased out as a 


In 1912, 


“rental studio” for filmmakers making short films for the new movie arcades opening across the country. In 1913, the Jesse L. 
Lasky Feature Play Company headed by Cecil B. DeMille rented the “studio” barn to shoot Hollywood’s first feature-length 
film, The Squaw Man.The film’s success enabled Paramount Pictures to be born, and later the barn followed Paramount to its 
new home on Melrose Avenue. In 1934, actor Henry Wilcoxon saved a handful of the original roofing shingles as keepsakes, 


and convinced DeMille to sign one. The original barn was later moved to its present site across from the Hollywood Bowl and is now open as the 


Hollywood Heritage Museum. $800 — $1,000 


519. Ben-Hur 1925 vINTAGE PHOTO ARCHIVE FROM COLLECTION OF 
Epwarp CarraGno. (MGM, 1925) Collection of (15) gelatin silver 8 
x 10” original and vintage copy prints from the silent version of Ben-Hur, 
which Oscar-winning art director Edward Carfagno used as reference 
in recreating specifically the climactic chariot race scene for the 1959 
version. Occasional chipping and toning, generally Fine. $400 — $600 
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518. Cecm B. DEMILLE’s PERSONAL MONOGRAMMED LEATHERETTE PLAYING-CARD CASE. 
Measuring 1.5 x 3.5 x 8” and fashioned from dark blue leatherette-covered wood, mono- 
grammed in gold letters, “C. B. deM.”, and containing two vintage decks of cards, each 
missing a single card. DeMille enjoyed playing games of chance with visitors and kept an 
assortment of gambling-related paraphernalia in his home and office. Minor bumping to 
corners, else Fine. $300 — $500 


520. Frirz Lane’s METROPOLIS MONOCLE. This monocle was worn 
by director Fritz Lang during the making of Metropolis (1926). Housed 
in a unique mechanical frame designed by Thomas Kuntz with a vintage 
oversize gelatin silver photograph of Lang by D’Gaggeri of Beverly Hills 
mounted beneath, giving the illusion he is wearing the monocle. Lang 
wore a monocle throughout his life, generally for effect, but in later years 
when his sight actually began to fail, Lang gave the Metropolis monocle 
to Forry Ackerman. A fantastic signature relic from this visionary film 


maker. $1,500 — $2,000 


1-310-859-7701 


521. CASTING COMPOSITE PHOTOS ON 27 FOLIO DISPLAYS DEPICTING HUNDREDS OF FEATURE PLAYERS FOR 1926. (27) Folio size 19 in. x 25 in. 
photographic enlargements from 1926 which served as the Feature Players Directory of its ttme. Depicted in numerous categories such as “Ingenues,” 
“Heavy Men,” “ 
Powell, and one notable final appearance, Theda Bara, who retired that year. Folio sheets were muslin-backed at the time to protect them from 


Leading Women,” “Juveniles,” etc. Some notable names shown very early in their careers Evelyn Brent, Dolores del Rio, William 


handling. Remarkable and invaluable reference to hundreds of faces and names in film during that time period. Excellent, with some edge wear. 


$2,000 — $3,000 


aN COMPATTS 522. Tom Mix SIGNATURE CUSTOM-MADE COWBOY HAT WITH 
EXTENSIVE PROVENANCE. Legendary western-film star Tom 
Mix wore a particular style of cowboy hat throughout most of 
his screen career, in fact it was the one consistent identifying 
piece of wardrobe to establish his characteristic look. Offered 
here is one of Mix’s own personal hats, custom made for 
him from the felt of clear nutria by the John B. Stetson Co. 
(stated so on leather inner liner) which Mix gifted to his friend 
Commander Eugene McDonald. McDonald founded Zenith 
Radio, and used his fortune to advantage as one of the major 
players in both high-society and entertainment circles, hold- 
ing not-to-be missed parties on his 185 ft. yacht. A newspaper 
photo Ca. 1941 shows McDonald wearing this very hat to a 
society costume ball, where he was awarded best-dressed west- 
ern man by celebrity judge Gypsy Rose Lee. Accompanying 
documentation includes the above-mentioned news article, a 
Christmas card with postmarked envelope(1935) from Tom Mix 
to Mr. And Mrs. Eugene McDonald, and a typed letter signed 
from “Gene” McDonald verifying the hat’s source and the cir- 
cumstances of the costume ball. Hat is in an exceptional state 
of preservation with only minor staining to underside of brim. 


Very Fine. $10,000 — $12,000 


523. GEORGE PaL PUPPETOON PRODUCTION PHOTOGRAPHS. 6 items total. Three vintage 8 in. x 10 in. black and white production stills from 
replacement animation pioneer George Pal’s films of the 1940s. This lot includes, The Gay Knighties (1941) showing Jim Dandy sitting in his living 
room as he dreams of being Sir Archibald Cornwal Dandy, a wandering troubadour, who meets an ogre on a deserted road and charms him with his 
lute. Together with (3) 10 % x 13 % in. prints (on 16 x 20 in. boards) of Together in the Weather (1946), a portrait of Judy who lives in a fair-weather 
clock. Hoola Boola (1941) “Sarong Sarong” and a group of natives march. Variety Girl (1947) Mary Hatcher sits on the edge of a George Pal set hold- 
ing a Puppetoon used in the feature. The stop motion film, Romeo and Juliecat was part of a live action sequence where the stars overdub the voices 
and sound effects in real time to the projected Puppetoon. Gary Cooper, Bob Hope, Bing Crosby, Pearl Bailey, Burt Lancaster and Veronica Lake, to 
name a few, had cameo or speaking roles in this all star Paramount, comedy ensemble. $300 — $500 
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524. CapraiN COLOSSAL CONCEPT ART, NAssOUR STUDIOS BY JOHN 
Datu ARENSMA, c.1950s. 
in. illustration board, one with lower left corner removed. This well 


Pair of concept drawings on 15 in. x 20 


preserved concept art was rendered by John Datu Arensma for the 
Nassour studios for “Captain Colossal” in the 1950's. This live action 
feature was not produced, but captured the flavor of the times. Captain 
Colossal appears to be a super hero that lives among us, but avenges evil 
in his armored suit, fitted with a jet pack that gives him the ability to fly. 
This is a rare opportunity to own a piece of 1950’s Hollywood history. 
$200 — $300 


526. 
STRUCTING A 1933 KiNG KONG ARMATURE. 
matte double weight 8 x 10” prints of visual effects and animation 
legend Jim Danforth in his studio Ca. 1970. They illustrate in detail his 
re-creation (or restoration?) of a 1933 King Kong stop-motion animation 


COLLECTION OF Ca. 1970 PHOTOS OF JIM DANFORTH CON- 
(8) Vintage silver gelatin 


armature, as well as revealing his working tools of the trade which sur- 


round him. Excellent. $200 — $300 


525. COLLECTION OF SEVEN VINTAGE ON-SET PHOTOGRAPHS FROM KING KONG AND 
FOUR FROM Micuty Joe Younc. (RKO, 1933 & 1949) (1)Silver Bromide portrait, 7.5 
x 9.75” of Willis O’Brien directing King Kong, signed on recto and stamped on verso by 


photographer Clarence W.D. Slifer; (6) silver nitrate keybook reference prints, 3.5 x 4.5”, 
documenting the virgin native sacrifice scene; and (4) silver nitrate prints, 5 x 7” from 
Mighty Joe Young depicting Mighty Joe interacting with model miniatures, and human 
actors. The portrait of O’Brien, who was visual effects supervisor on both of these land- 
mark films of fantasy and stop-motion animation, is one of the finest representations we 
have seen of a film technician at work. Very Fine throughout, with few traces of mount 


adhesive on verso. $4,000 — $6,000 
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527. PAIR OF WOOD-HANDLED IRON SPEARS AND 
DECORATED LEATHER SHIELD FROM KING Konc. 
(RKO, 1933) (2) wood-handled, iron-tipped spears, 
each 57” with fur accents, attached to a 14 x 22” raw 
leather shield with painted native decoration, used in a 
number of 1930's adventure and fantasy films including 
King Kong, She, and one or more of the Tarzan series. 
Well-preserved for their age, with minor surface rust on 
unpainted iron, Fine. $2,000 — $3,000 
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528. ORIGINAL MASTER SCENE ARTWORK OF PTERODACTYL FROM CREATION BY MARIO LARRINAGA AND WILLIS O’BRIEN. This master scene 
drawing depicts a Pterodactyl attacking a woman on the Temple steps and was utilized in a pivotal scene from King Kong, when Kong brings 
Ann Darrow to his mountaintop lair and she is attacked by a Pterodactyl on the cliff outside the cave. Accomplished in watercolor and graphite 
on board, it measures 24 % in. x 30 % in. (image measures 18 in. x 24 in). Signed at the lower right by Mario Larrinaga and Willis O’Brien. 


This represents the genesis of the legendary King Kong which would become one of the greatest milestones in film history. $20,000 — $30,000 


529. Wittis O’BRIEN COLOR CONCEPT ART FOR Gwancr. (Warner Bros./Seven Arts, 1969) This incredible illustration is the long lost marquis 
color concept drawing by Willis O’Brien for his story, Gwangi. Done in watercolor and pencil, it depicts a dinosaur, a cowboy on horse, and a 
bull, against a painted desert setting. These are all characters that recurred throughout Willis O’Brien’s completed films, and the unsold stories he 
wrote. After leaving home in his teens, Willis O’Brien was as a cowboy, a cartoonist, and a boxer, just to name a few of his many vocations. This 
colorful life experience is where he fueled his genius of bringing the prehistoric past and the present to collide on the screen through innova- 
tive stop motion animation. He started his iconic film making journey working for Thomas Edison and then moved on to such epic creations 
as The Lost World and King Kong, always coming up with new story ideas throughout his career. In 1941, he looked to RKO production chief, 
David O. Selznick to produce Gwangi, which was truly one of his pet projects. Selznick turned the film down, but in 1969, Ray Harryhausen, 
O’Brien’s protégé brought this story to movie theaters everywhere. This is a rare opportunity to own a beautifully rendered stand alone example 
of artwork drawn by the stop motion icon himself, Willis O’Brien. $3,000 — $5,000 
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530. COLLECTION OF 13 ORIGINAL WILLIS O’BRIEN GWANGI STORYBOARDS AND CONCEPT ART. On 15 in. x 20 in. illustration board, accom- 
plished in pencil, some with watercolor wash. Hidden for years, this is a remarkable collection of story boards and concept art by Willis O’Brien 
for his story, Gwangi or Valley Where Time Stood Still, later to be completed by Ray Harryhausen and titled, Valley of Gwangi (1969). Valley of the 
Mist, Emilio and Guloso, El Toro Estrella were all working titles for O’Brien’s visions of a hidden world where dinosaurs and prehistoric creatures 
lived, but in more modern times, a recurrent theme in this artwork. He spent years trying to bring Gwangi to the screen. According to his official 
website, one of Harryhausen’ greatest regrets was not acknowledging his mentor in the credits in that O’Brien was not credited on the original 
screenplay. Harryhausen drew from many sources for Gwangi, and the artwork’s resemblance to the film, completed seven years after O’Brien’s 
passing, is often uncanny. These detailed drawings are rendered in colored pencil, charcoal and water color. The charm of these unique pieces 
is not just in the artwork itself, but what can be found on the backside of the story boards. One bears calculations and a dimension drawing in 
pencil as if he used it as scratch paper to calculate the sizing of a set. Also, most have his name and address written in pen, another is signed in 
pencil, and yet on another he wrote his nickname, “Obie.” Included is an incomplete pencil drawing of a woman bathing in a pond as a cow- 
boy rides up. A very unique storyboard titled, “Typical Continuity Drawing” articulates with foldout panels to illustrate stop motion “keying.” 
This technique utilized projection and paintings on glass to mix live action film, with stop motion animation. The artist received a patent for 
this process in 1933. Drawn by the hand of Hollywood’s first Oscar winner for Special Effects, Willis O’Brien, this is truly a once in a lifetime 
opportunity to own an incredible piece of stop motion history. $20,000 — $25,000 
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531. ORIGINAL CONCEPT ART BY WILLIS O’BRIEN FOR LAST OF THE 
LaByRINTHODONS. ‘This extremely rare concept art was rendered by 
Willis O’Brien for his story idea about a whale graveyard, and prehistoric 
sea monsters attacking ships at sea. The project was one of the four 
concepts sold to the Nassour brothers, yet this one was never completed, 
although there was an attempt to revive the story by Ray Harryhausen 
in the late 1960s. The idea for the story came from a recorded dream 
of Alexander the Great. In the story, the warrior went down into the 
depths of the sea finding huge sea monsters, one so large it took three 
days just to swim past it. In the drawing, inside a cave, the half-human 
half-labyrinthodons hold a dying whale as two boys and bird look on. 
The illustration shows O’Brien’s illustrative talents and bears his signature 
matting technique of pinstripe with an orange bevel. It is likely the only 
surviving remnant of his concept for this story, and a great example of the 


Se 


Tarute eens ech Leap 


532. Pet oF THE MeT Nassour STUDIOS PRE-PRODUCTION ART. 13 
total, accomplished in graphite and colored pencil on leaves of 12 in. x 18 
in. artist’s vellum and taped to 15 in. x 20 in. illustration board. Illustrated 
in a duotone of colored pencil are these production story boards for Pet of 
the Met authored by the late Lydia and Don Freeman. They were rendered 
by John Datu Arensma for production of a replacement animation feature 
of the timeless, and still in-print children’s classic from 1953. The story 
is about a white mouse who works as a page turner at the Metropolitan 
Opera House has only one enemy, a cat, but during a performance of The 
Magic Flute, something incredible happens. Arensma was an art director 
who worked on many projects including the western, Red River (1948), 
starring John Wayne. He was employed by the Nassour Studios during 
the 1950s. This project was never produced, however, the quality of his 
artwork speaks for itself. $1,000 — $1,500 


creative imagination of this Hollywood icon. $1,500 — $2,000 


533. STORYBOARDS FROM EMILIO AND His Macica Butt (1975), WORKING TITLE, RING AROUND SATURN. 20 total, accomplished in pencil, gouache 
on leaves of 15 in. x 20 in. artist’s illustration board. These colorful and well preserved story boards from Emilio and his Magical Bull were done by 
art director, John Datu Arensma, known for his work on the John Wayne classic, Red River (1948).The story behind Emilio and his Magical Bull is 
teeming with Hollywood folklore, a lawsuit, and an Academy Award.The Emilio saga begins on April 12, 1936, In Barcelona Spain at Plaza del Toros, 
when a bull was pardoned by the mayor and returned to the young boy that owned him. This incident sparked the making of two films, The Brave 
One (1956), which won an Academy Award for Best Motion Picture Story, and Emilio and His Magical Bull (1975). During the Academy Awards 
ceremony in March 1957, credited story writer “Robert Rich” won the Oscar. “Rich” was, in fact, a pseudonym for blacklisted writer Dalton Trumbo, 
who, under a February 6, 1957 Academy bylaw declaring Communist Party members ineligible for Oscars, could not publicly accept his honor. Instead, 
Jesse Lasky, Jr., head of the Writers Guild of America (WGA), accepted the award, stating, according to a modern source, that Rich was in the hospital 
where his wife was giving birth. The Nassour brothers sued its producers, the King Brothers, over plagiarism. It seems the script for The Brave One 
bore an uncanny resemblance to that for Ring Around Saturn. The King Brothers settled the dispute by paying out to Nassour the sum of $750,000 
in an out-of-court settlement. To add to the drama, on April 15, 1957, Life magazine reported that Fred Zinnemann credited documentarian Robert 
Flaherty with the original idea, which Orson Welles, then bought, and in 1944 and tried to produce. In the same article, Willis O’Brien alleged that The 
Brave One’s story should be credited to him, because years earlier he sold the Emilio And Guloso story to Jesse Lasky, Jr., who sold it to Orson Welles, 
who then sold it to the Nassours. Following Edward Nassour’s death in 1962, his brother William, working from these original story boards, released it 
in a re-edited replacement animation version called Emilio and His Magical Bull in 1975.They are signed, “JTA” or “J. Arensma” and the lot includes 
a photograph of John Datu at work, newsprint cell sketches, and an illustration of a bullfighter he did as a Christmas gift to the Nassour family, and a 
mock up of a billboard to advertise the film. Includes Captain Colossal-Man concept art by John Datu Arensma. This well preserved concept art was 
rendered by John Datu Arensma for the Nassour studios for “Captain Colossal” in the 1950’s. This live action feature was not produced, but captured 
the flavor of the times. Captain Colossal appears to be a super hero that lives among us, but avenges evil in his armored suit, fitted with a jet pack that 
gives him the ability to fly. This is a rare opportunity to own a piece of 1950’s Hollywood history. A wonderful collection of vintage illustrations from 
the golden age of Hollywood. $6,000 — $8,000 
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534. THE INVISIBLE MAN ONE-SHEET POSTER. (Universal, 1933) In the already rarified world of vintage horror poster collecting, this exceptional 
example of the beautifully designed and lithographed original one-sheet for one of the most legendary Universal Horror titles is, without question, 
a true holy grail of film poster collecting. Less than a handful of these are known to exist, and none in nearly as nice condition, with this example 
displaying extraordinary richness of original color saturation. Only a minimum of routine restoration was required in the conservation process, to 
normal foldlines and minor border chipping, resulting in a truly breathtaking artifact of the golden age of Hollywood horror. Condition is very fine, 
8.5 or better by the most discriminating standards, and significant research was conducted by a team of experts (www.mpgrading.com) to validate 
without question the authenticity of this most remarkable historical artifact. $200,000 — $300,000 
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535. Black velvet special-effects “Invisibility 
Suit” from The Invisible Man. (Universal, 1933) 
Following the enormous success of Frankenstein in 
1931, Universal Studios wanted more. The powers- 
that-be urged famed Director James Whale to turn 
his attention to another novel of the fantastique, H.G. 
Wells’ The Invisible Man and these two films, both 
with mad scientists, became genre-defining horror 
masterpieces. The creation of The Invisible Man pre- 
sented a far greater challenge than Frankenstein since 
the “creature” in this film is invisible. John P. Fulton, 
who was head of Universal’s special effects depart- 
ment, immediately went to work devising an impre: 
sive armada of dazzling visuals largely relying on b 
screen effects. He devised a method where a scene 
would be filmed several times, once with Claude 
Rains in a special black velvet costume. Over this cos- 
tume, which consists of a shirt, pants, and hood, Rains 
would wear his trademark robe, gloves, and bandages. 
Then standing against the velvet backdrop he would 
remove those costume pieces and completely disap- 
pear thanks to his non-reflective black velvet costume. 
The black velvet costume offered here was used to 
create effects for the original Invisible Man and ALL 
subsequent sequels. It consists of a hood, sleeveless 
cape, long-sleeve tunic with zipper front closure, and 
drawstring pants. The tunic and pants each have 
Universal International labels (added later) hand- 
written “Billy” and “Arthur” respectively. The name 
“Arthur” is most certainly Arthur Franz, who played 
the Invisible Man in the 1951 film Abbott and Costello 
Meet the Invisible Man. The tunic also has a Universal 
cleaning tag on the inside underneath the right arm”. 
The costume is fantastically showcased on a one-of- 
a-kind displ ated by Tom Spina Designs wing, 


AAA 


the Invisible Man unw ing his bandages in one 
hand, his trademark robe (with sunglasses) hanging in 
the other, and his ascot hanging from his neck. The 
display has a handsome custom wood base and of 
course the bl velvet background to make it disap- 
pear. Costumes from Universal horror are incredibly 
rare, and this historic, special effects black velvet suit 
is arguably among the most complete and important 
artifacts from the golden age of horror cinema ever 


offered for sale. $80,000 — $120,000 
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536. ORIGINAL FITCH FULTON MASTER PAINTING OF ““TARA” FROM GONE 
Wit THE Winp. (MGM, 1939) When David O. Selznick was preparing Gone 


IHAGS 0) With the Wind, he gathered together some of the most talented cinematic art- 
b | ists in Hollywood at the time, realizing that the film would need a number of 

ViEp | 

N 


! effective matte paintings to save on costs and embellish the elaborate sets. The 

ANN “RUTHERFORD team of artists consisted of photographic effects supervisor, Jack Cosgrove, Albert 

Simpson, who was skilled at blending mattes with live-action components, and 

Fitch Fulton, who later worked as an uncredited matte artist on Citizen Kane, 

and on the technical staff of Mighty Joe Young. Fulton is probably best remem- 

bered as a talented landscape painter, focusing on Southern California and the 

Sierra Nevada, and as the father of effects man John Fulton. It was Fitch Fulton and Albert Simpson who sketched the mattes for Gone With 
the Wind on thirty-by-forty inch masonite boards, providing Tara with walls that were never built, bringing Atlanta back from the devastating 
fire, and rendering the many realistic details that brought the Civil War era to life on the screen. There were more than one hundred shots in 
Gone With the Wind that incorporated matte paintings. When it came to the matte work for the opening credits in the film, Fitch Fulton was 

the artist who came up with the concept based on the research, paintings, sketches and original architectural plans supplied by Kurtz, Cosgrove, 
Simpson, Menzies and others on the art department team. Offered here is the original production master painting of Tara by Fulton, executed 

in oil on masonite with rich, vibrant color worthy of this important subject. In this painting, Tara is presented as a sprawling estate on a working 
plantation in the Old South, set behind a tree with a neatly kept path angling up to the door. This is the master concept artwork of Tara, and 
the original design from which the matte paintings were then rendered. It differs slightly from the final matte paintings, which were sketched 
using an entirely different process with pastels on chalk board and featuring a large black area where the actors could be inserted. The painting is 
inscribed at the lower right by Fitch Fulton, “To John from Dad 43”, at the time he presented this painting as a gift to his son, John. An incred- 
ibly important piece of original artwork from the film, this production master painting is one of the finest artifacts to have survived the 60+ 
years since the release of Gone With the Wind. Measures 36% in. x 32% in. Provenance: From the estate of Fitch Fulton. $12,000 — $15,000 
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537. ORIGINAL MATTE PAINTING FROM THE OPENING 
SCENE OF THE WizarD OF Oz. (MGM, 1939) This fantas- 
tic original matte painting features a stark Kansas farm road 
rendered in white charcoal on black illustration board with 
production information marked at the center of the image, 
“Fleming Ext. Farm” and “Stand 2, Hole 46.” Importantly, 
this is the first scene of the film, and it finds a breathless 
Dorothy bending down to question Toto (“Did she hurt 
you? She tried to, didn’t she?”), establishing both Dorothy’s 
colorless and hopeless Kansas and her fear of Miss Gulch, 
who later morphs into the Wicked Witch of the West. 
LONG SHOT — COUNTRY ROAD — DAY From the foreground, a long straight road leads to and past the farm. Into the shot, from past 
CAMERA, half running and half walking backward, comes DOROTHY, a little girl of twelve, and her dog, TOTO. She stops a moment, and 
looks down the road in the direction from which she came. She seems a little breathless and apprehensive. 
MEDIUM SHOT — DOROTHY DOROTHY (To Toto) She isn’t coming yet, Toto... (Kneeling down and examining him). Did she hurt 


you? She tried to, didn’t she? (Rising as she picks up books and starts along road toward home). Come on, we'll go tell Uncle Henry and 


Auntie Em... Come on, Toto. The painting has a blacked-out road that runs through the middle of the image, and it is where live action 
of Dorothy and Toto were later framed in using photo compositing by visual effects pioneer, Mr. Jack Cosgrove (thus saving the expense of 
building a sprawling set for this brief scene). Archivally framed, it measures 30 in. tall x 37 in. long. It is photographed and discussed in author 
Aljean Harmetz’s book, The Making of the Wizard of Oz (1977), as well as in William Stillman and Jay Scarfone’s revised and expanded edi- 
tion of, Wizardry of Oz (2004). Long relegated to a supporting role in Hollywood's many visual effects departments, the skill and creativity 
of Hollywood's talented matte painting artists are a vital part of the filmmaking process — one of the single most important aspects of a film’s 
magical ability to suspend belief and transport the audience to faraway places. Considering its prominent role as the Kansas landscape behind 
Dorothy’s very first appearance, this fantastic matte painting is, without question, the single most important matte painting in private hands to 
ever come to auction. $80,000 — $120,000 
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538. ORIGINAL EMERALD CITY JACKET FROM 
THE Wizarp oF Oz. (MGM, 1939) Adrian- 
designed jacket of bright green wool with six- 
button taupe wool chest design surrounded by 
dark green brocade and hook-and-eye closure 
chest emblem. Internal M-G-M label handwritten, 
“42” Measures 23 in. across the shoulders and 32 
in. from neck to tail. The jacket remains in excep- 
tionally nice condition with bright, vivid colors. 


$12,000 — $15,000 


539. AN UNCOMMONLY COMPLETE, ORIGINAL, UNRESTORED LONG MUSKET GUARD’S GUN FROM THE W1izARD OF Oz. (MGM, 1939) Wood 
stock with painted metal barrel, bayonet, and workings, with “Oz” crest of a crowned fish neatly painted in gold, black, and silver on flats of 
stock; non-firing for prop use only, and created specifically for the film. Bayonet is a fixed and integral part of the barrel, and muzzle is wide 
flared as is the fashion of traditional muskets. Measures 72” from tip to tail. One of these appears quite prominently in the hands of the Wizard’s 
door guard (also played by Frank Morgan) with a flower in the barrel, then exactly six of them appear at the launch of the Wizard’s balloon near 
the close of the film, meaning there could not have been many of these produced for the film. Quite likely one of the most complete and fully 


original unrestored examples of this significant and historic prop from one of the best-loved films of all time. Very Fine. $12,000 — $15,000 
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540. THe WizarD OF Oz VINTAGE CLOTHBOUND BOOK SIGNED TO JACK HALEY’S SON BY VIRTUALLY ENTIRE CAST AND CREW INCLUDING JUDY 
GARLAND AND Toto. (MGM, 1939) A well read and much loved copy of the 5th edition, 2nd state early 1930's clothbound printing of The 
Wizard of Oz, ex-libris Jack Haley Jr., with his bookplate inside front cover. His father Jack Haley, who so memorably portrayed the Tin Man 
in the film, brought this copy to the set and had the following sign it for his son, who was 5 years old at the time: cast members Judy Garland, 
Frank Morgan, Jack Haley, Ray Bolger, Bert Lahr, Margaret Hamilton, Billie Burke, Toto (footprint, with trainer Jack Weatherwax signature); 
stand-ins Bobbie Koshay, Harry Masters, Frank Remsden, and Francine(?) O’Hanlon; and crew members producer Mervyn LeRoy, director 
Victor Fleming, Al Shenberg, Keith Weeks, Harold Rossen, Harry Edwards, Gavin Burns, Ray Ramsey, Allen Davey, A.W.Brown, Wm. Cannon, 
Jack Leonard, Pop Arnold, and 15 others. Front endpaper, which contains the primary signatures, also has detailed pencil drawings of the principal 
characters linking them to their signatures. All in all, a highly personal, remarkable, and most certainly unique artifact from what many film lov- 
ers consider to be the greatest film of all time. Front cover and several of the 8 color plates are wavy and lightly dampstained, and signed pages 
exhibit scattered foxing; all corners are bumped and abraded, a well-used copy, still Good to Very Good. Together with Jack Haley Jr’s personal 
copy of “The Land of Oz”, being a 1930's popular edition of the sequel to the above mentioned book. Good condition. From the estate of 
Jack Haley, Jr. and never before offered for sale. $40,000 — $60,000 
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543. MARGARET O’BRIEN DRESS, OVERCOAT, AND PILLBOX HAT FROM 
THREE WIsE FOOLS WITH POSTER SHOWING ENTIRE ENSEMBLE. (MGM, 
1946) 
undershirt, heavy taffeta slip and petticoat, matching coat and very small 


Medium brown, rough-hewn wool dress with silk collar and 


matching pillbox hat with green brim and pheasant feather. Each item 
has original label sewn-in reading “MARGARET O’BRIEN.” Costume 
is clearly visible in the three images of O’Brien on the original 14 x 36” 
insert poster which accompanies the costume. Very fine. $800 — $1,200 
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541. Swmrtey TEMPLE CEMENT BLOCK FROM 
GRAUMAN’S CHINESE THEATER. Cast cement 
slab measuring 29 % in. x 36 in. x 3 in., which 
was preserved by an employee of Grauman’s 
Chinese Theater on March 14, 1935 after 
Shirley was allowed to “practice” to familiar- 
ize herself with the actual process of working 
with the wet cement. This “practice” process is 
known to have occurred with other stars as well, 
as the same artifact for Joan Crawford’s practice- 
run was sold in her estate auction. This slab is 
very heavy, special shipping arrangements will 


apply. $3,000 — $5,000 


542. COLLECTION OF 18 VOLUMES OF THE 
INTERNATIONAL MoTIoN PicTuRE HERALD 1933- 
1954. Cloth-bound heavy volumes (18) distributed 
within the film industry, from production through dis- 
tribution to exhibition, which serve as the definitive 
reference to names, contact info, films (both released 
and those upcoming), including info on all aspects of 
the film business from A to Z. Missing the 1950-51 
volume, else complete. Condition is generally Fine to 
Very Fine, a few of the early volumes showing spine 
wear. $400 — $600 


544. ERROL FLYNN THREE- 
PIECE SUIT FROM SILVER 
River. (Warner Bros., 1947) 
Brown wool tail coat with 
internal Warner Bros. tag 
handwritten, “Date 4-47 Prod 
682 Name Erru Flynn 2029.” 
Includes brown wool vest and 
blue/grey twill pants, both 
stamped “Double.” Travilla 
designed the costumes for the 


film. $2,000 — $3,000 


545. Tom TYLER’sS SIGNATURE CAPTAIN MARVEL FLYING CAPE FROM THE ADVENTURES OF CAPTAIN MarVEL. (Republic Pictures, 1941) Considered 
by nearly every fan of the serial genre to be one of the finest ever produced, and most entertaining to watch even today, with remarkable effects for its 
day. Originating from the massive and historical holdings at Western Costume comes this signature hero gold-embroidered flying cape worn by Tom 
Tyler as Captain Marvel throughout the 15 chapters of the serial. The cape is not only visible in every chapter, it is featured on nearly all original pub- 
licity art for the serial as well. With Western Costume’s sewn-in label identified as “Tom Tyler”, and stamped “A-7-3”, and constructed of light grey silk 
fabric with heavy gold metallic “fleur de lis” accents and strip edging, with gold colored metallic buttons securing metallic rope neck strap. Very Fine. 


$15,000 — $20,000 


FIRST MOVIE STUDIO 


NORTH OF HOLLYWOOD 
LOCATED HERE 1313-16 


546. CHARLIE CHAPLIN EssANAY STUDIO HEAVY ENAMEL SIGN Ca. 
STARRED 1940. Porcelain enamel over 35 x 36” metal place-marker sign from 
Niles, California which highlights the location of the first west-coast 


CHARLIE CHAPLIN BEN TURPIN movie studio north of Hollywood, Essanay, and its (albeit brief) associa- 
¥ tion with Charlie Chaplin near the beginning of his career. This beauti- 


WALLACE BERRY fully crafted baked-enamel sign, weighing in at 20 lbs, was designed to 


” OY last several lifetimes. Small areas of rust at mounting points, otherwise 
BRONCHO BILLY ANDERSON Fine. $1,000 ~ $1,500 
MANY OTHERS 


NILES CHAMBE BOF COMMERCE 
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GREEN SUEDE COSTUME FROM 
SOW OF FRANKENSTEIN 


547. Berra Lucost “YGoR’”? GREEN SUEDE COSTUME 
FROM SON OF FRANKENSTEIN. (Universal, 1939) Aside 
from the legendary Count Dracula, Bela Lugosi’s 
most infamous screen characterization is Ygor, the 
bearded, snaggle-toothed hunchbacked blacksmith 
introduced in the 1939 classic, Son of Frankenstein. 
Lugosi completely disappeared within Ygor’s raspy 
voice, twisted body and shock of brown hair, creat- 
ing an ultimate cinematic fiend driven by vengeance 
and infused with animal cunning, whose only friend 
is the Frankenstein monster, played for the last 
time by Boris Karloff. Ygor orders the monster to 
kill the eight men on the jury who convicted him 
of stealing bodies, then sentenced him to hang. 
But though Ygor’s neck was broken, he did not 
die. “Everyone hang - die! Ygor hang - live!” he 
cackles. Like Dracula, which Lugosi played once 
more in Abbott and Costello Meet Frankenstein, Lugosi 
later reprised Ygor in Ghost of Frankenstein. Here 
are the dark green leather suede pants with black 
wool cuffs and green suede jacket. This costume, 
replete with matching United Costumers, Inc. labels 
handwritten in black ink, “Lugosi”, was buried in 
a studio vault for the past 70 years, which explains 
its almost pristine condition. This is the first major 
Lugosi costume ever to come to auction, and rep- 
resents a supreme pinnacle in a career devoted to 
creating true movie monsters. We are pleased to 
Pe ae present what may be the only surviving Bela Lugosi 
costume from Universal Studios’ Golden Age of 
Horror. $80,000 — $100,000 
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548. ARTISTS PROOF LIFE-SIZE Boris KARLOFF FRANKENSTEIN 
BUST HAND-PAINTED BY GINO ACEVEDO. “Artist Proof” and paint 
guide model of Boris Karloff as the Monster from Frankenstein. 
Painstakingly hand-painted with the use of paint brush and air 
brush by well known artist Gino Acevedo who is one of the key 
Creature Artists at “WETA” in New Zealand. This unique bust has 
been in the private collection of Larry J. Liff, CEO of L. J.Liff & 
Assoc., the company that created a line of high end resin bust kits 
of Frankenstein & The Phantom of the Opera. $1,000 — $1,500 


549. ARTISTS PROOF LIFE-SIZE LON CHANEY SR. PHANTOM OF 
THE OPERA BUST HAND-PAINTED BY GINO ACEVEDO.  “‘Artist 
Proof” and paint guide model of Lon Chaney Sr. as the Phantom of 
the Opera. Painstakingly hand-painted with the use of paint brush 
and air brush by well known artist Gino Acevedo who is one of the 
key Creature Artists at “WETA” in New Zealand. This unique bust 
has been in the private collection of Larry J. Liff, CEO of L. J.Liff 
& Assoc., the company that created a line of high end resin bust kits 


of Frankenstein & The Phantom of the Opera. $1,000 — $1,500 
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550. Boris KaARLOFF AS 
““THE MUMMY’? LIFE-SIZE 
FIGURE. Created as a con- 
cept piece for a Showcase 
Project this figure con- 
tains motion sensors and 
voice chip which, when 
activated, makes a moan- 
ing sound and lights up 
with glowing body and eye 
sockets. | Hand-assembled, 
airbrushed, and sculpted, 
over a month of labor went 
into the creation of this 
one of a kind display piece. 
Blown Plastic was incor- 
porated in the construction 
of the head and body so 
the figure could glow from 


within! $4,000 — $6,000 


NOTICE 


THIS IS THE ORIGINAL BROWN DERBY 
FOUNDED IN 1926 


filiated with the 


We are not 
BROWN DERBY intHollywood or 
in Beverly Hills since (951. 


This Brown Derby is still operated 
by the original owners. 


551. METAL AND WOOD-FRAME PLACE-MARKER SIGN FOR THE ORIGINAL 
*“BOWLER HAT” BrowN DERBY RESTAURANT (c. 1950s). Painted 24 x 
36” sheet-metal on wood frame declaring the separation of the original and 
only “bowler hat” shaped Brown Derby Restaurant from the chain bearing 
the same name. This first and most legendary to bear the name was located 
on the Wilshire Miracle Mile (not in Hollywood at all) near the Ambassador 
Hotel, a vital area for Hollywood and high-society nightlife during the 
1930's, and its unique shape can be spotted occasionally in films of the 
time. Scattered signs of light wear, though quite well preserved, Very Fine. 


$400 — $600 
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553. Lippert PICTURES CAMERA LOGO ART. Enamel paint 
and art-enhanced 16 x 20” black & white photograph mounted 
on 4-ply matboard, being the camera logo art shot during the 
credit sequence for every black & white Lippert film from the 
1940's through the 1950’s to register its copyright. Lippert acted 
primarily as a distribution arm for reissues of large studios’ 
work, and original releases of small-budget foreign and domestic 
exploitation and adventure films. Fine overall. $400 — $600 


552. RKO Rapio PICTURES CAMERA LOGO ART. Watercolor, 
airbrush, and gouache in black, white, and graytones on 19 x 24” 
4-ply illustration board, being the camera logo art shot during 
the credit sequence for every black & white RKO film from the 
1930's through the 1950's to register its copyright. An iconic and 
immediately recognizable image to any film buff, and a unique 
artifact from the film production process. Traces of handling, 
though generally Very Fine, and a miracle it has survived screen 
use with this degree of preservation. $600 — $800 


554. MoNoGramM PICTURES CAMERA LOGO ART. Gouache 
and pencil on 20 x 25” 1-ply art paper mounted to 20 x 26.5” 
8-ply matboard, being the color camera logo art shot during the 
credit sequence for every color Monogram film(likely limited to 
1940's through 50’s) to register its copyright. Monogram being 
financially a smaller studio than the majors, made a niche for 
themselves over a 40 year lifespan by specializing in quickly and 
cheaply made westerns and adventure thrillers (especially jungle- 
settings) to make up for a lack in prestige. A bit of bumping at 
corners, else Very Fine. $400 — $600 
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555. Two VARIATIONS OF PRC PICTURES CAMERA LOGO ART. (2) watercolor, airbrush, and gouache in black, white, and graytones, one on 19 x 24” 
and the other 20 x 24” 4-ply illustration board, representing two different time periods of camera logo art shot during the credit sequence for every 
black & white Producers Releasing Corporation from the 1930's and 40’s. Both are multi-layered in construction, with creative die-cutting involved. 
Chipping to margins and surface losses near edge from masking for camera, but generally Very Good to Fine. $400 — $600 


556. ‘THREE VARIATIONS OF CAMERA LOGO ART, INCLUDING REGENT Pictures, ZIV TV, aND SCREWYTONE. (3) watercolor, airbrush, and gouache 
in black, white, and graytones, two on 19 x 24” and the other 20 x 24” 4-ply illustration board, representing three different examples of camera logo 
art shot during credit sequences, one for black & white Regent Pictures Incorporated films from the 1930’s and 40's. another for ZIV Television 
Production, responsible for many of the most popular TV shows of the 1950's including Sea Hunt and Highway Patrol, and the last for Screwytone 
News, which appears to be a satirical newscast by Jerry Colonna, quite likely for his own program of 1951. Regent shows serious margin chipping; 
both others are Very Fine. $300 — $500 
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557. Two VARIATIONS OF CAMERA LOGO ART INCLUDING CONN PictuREs Corp. (2) watercolor, airbrush, and gouache in black, white, and gray- 
tones, one on 19 x 24” and the other 20 x 24” 4-ply illustration board, representing two different examples of camera logo art shot during credit 
sequences, one for black & white Conn Pictures Corporation films from the 1930's and 40’s. and the other an unidentified logo of a globe sur- 
rounded by two statue of liberty figures and a dove, quite possibly being Liberty Pictures. Small surface losses from camera masking, generally Fine. 


$400 — $600 
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560. JAMES CAGNEY’S ORIGINAL TAP 
SHOES FOR HIS SOLE OSCAR-WINNING 
PERFORMANCE IN YANKEE DOODLE 
(Warner Bros., 1942) Black 
leather laced tap shoes with cap toe and 
built in 1 %” heel lifts, likely custom- 
cobbled for Cagney specifically as they 


DAnpy. 


bear no maker’s marks or labels. Well- 
worn Continental #2 heel and toe taps 
attached, worn down in places to rivets 
and to heel edge. This remarkable and 
iconic slice of film history originated 
from James Cagney’s estate, and was 
previously sold here in 1996 along with 
a number of his other personal treasures. 
Though a respected and admired force 
in the film business from the beginning 
of his career to the very end, Cagney was 
not the typical sort of screen character 
which the Academy members tended 
to honor. Hence it follows his one and 
only Oscar win for best actor would be 
for this thoroughly patriotic biopic of 
the great stage entertainer George M. 
Cohan, in which Cagney literally danced 
his heels off, and in these very shoes to 
boot. Both shoes have small separations 
at Achilles heel, and show general signs 
of screen use, yet remain beautifully 
preserved and perfectly displayable as is. 
$8,000 — $12,000 
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558. SPENCER TRACY’S 
COAT FROM DR. JEKYLL 
AND Mr. Hype. (MGM, 
1941) Grey wool single 
breasted coat worn by 
Spencer Tracy as “Dr. 
Jekyll” in Dr. Jekyll and 
Mr. Hyde. 
“Metro-Goldwyn- 
Mayer” tag is handwrit- 


Internal 


ten in ink, “Spencer 
Tracy 1178 9665.” Small 
hole at the left cuff; 
otherwise, remarkably 
good condition overall. 


$3,000 — $5,000 


1-310-859-7701 
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562. MiraAcLe ON 34TH STREET ORIGINAL PROP SANTA CLAUS, SLEIGH AND REINDEER FROM THE OPENING SCENE OF THE FILM. (20th Century 
Fox, 1947) Santa Claus figure and (8) reindeer fashioned of wire armature and painted paper mache, all approx. 10” high, with 4 x 4” gift bag, 
and 5 x5 x 11” sleigh of ornately painted balsa wood. These original props are the focus of the opening scene in the perennial Christmas season 
classic, Miracle on 34th Street, in which we are introduced to Kris Kringle (so well portrayed by Edmund Gwenn as to win him Best Supporting 
Actor for this role). As he strolls past a New York shop window at 19 E. 61st Street, “Lillian Schary Waldman, Interior Decoration” he can’t help 
but notice discrepancies in the window decorator’s faulty arrangement of these very same figures, which are clearly depicted in a number of 
shots for this scene. With suggestions like “You’re making a mistake! You’ve got Cupid where Vixen should be!” he is dismissed as a lunatic by 
the beleaguered decorator, just as he will come to be treated throughout the story, until it becomes clear that he is indeed the one true Santa 
Claus. The figures and the sleigh are all in an extraordinary state of preservation considering their construction media, with the only noticeable 
loss being a tiny stanchion on the inside of the sleigh, presumably for reins (which do not appear in the film shots, and likely never existed). 
Attention to detail in the construction and decoration is exquisite, combined with the timeless popularity of the film make this one of the finest 
screen-used film props in our experience. Overall, Excellent. Acquired by Victor Leontovich, who worked for 20th Century-Fox in the 1940s. 
$20,000 — $30,000 
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564. PROMOTIONAL SPACE SUIT FROM DesTINATION Moon. (Eagle-Lion 


Films, 1950) This signature space suit was used as a promotional piece by 
the production company, Eagle-Lion Films, for the films Destination Moon 
and The Day the Earth Stood Still and was displayed at select theaters dur- 
ing its initial run. It includes a red heavy canvas space suit (replica), alumi- 
num space helmet with integrated cloth collar, leather belt and strapping 
with integrated control panel, and prop air tanks. The original compo- 
nents show slight wear but remain in very good condition. Includes the 
original 22 in. x 21 in. x 15 in. shipping case with Destination Moon label 
on the front. $3,000 — $5,000 
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563. ORIGINAL TITLE ART FOR THE FOUNTAINHEAD BY CHESLEY 
BonestTeELit. (Warner Bros., 1949) Original title art for The Fountainhead 
by Chesley Bonestell, accomplished in tempera, graphite, airbrush on 
photo transfer applied to 30 in. x 40 in. artist’s illustration 8-ply board. 
Bonestell studied architecture at Columbia University and helped design 
the art deco facade of the Chrysler Building. When architectural work 
slowed during the Great Depression he moved to Hollywood where he 
worked uncredited as special effects artist and matte painter. The over- 
lay featuring the book design is a reproduction added to round out the 
display. Slight soiling and bowing at corners. A wonderful association 
between Bonestell and Ayn Rand’s novel about individualistic architect, 
Howard Roark. $2,000 — $3,000 


565. 
RING Kirk ALyn. 


ORIGINAL ANIMATION CEL FROM THE SUPERMAN SERIAL STAR- 
(Columbia, 1948) 10 in. x 13 in. b/w photograph 
with animation overlay featuring the “Man of Steel” in flight. From the 
1948 serial starring Kirk Alyn as Superman, this cel was used to show 
flight as “animated,” interspersed with the live action shots. A great spe- 
cial effects piece from vintage Hollywood. On a duplicate background. 


$300 — $500 


566. SWATCH OF FAUX LEATHER USED TO CREATE BATMAN’S CAPE AND 
OTHER PROPS FROM BATMAN RETURNS. (Warner Bros., 1992) A collec- 
tion of props from Batman Returns including a 6 in. x 14 in. swatch of 
fabric-backed rubberized nylon material used to create Batman’s cape, 
“Oswald Cobblepot for Mayor” bumper sticker and pin and prop “The 
Daily Gotham” newspaper. $300 — $500 
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567. OriGINAL 1933 IssUE OF THE REIGN OF THE SUPER-MaNn. The first 
Siegel & Shuster published story featuring Superman. Appearing five years 
before Action Comics #1, this was the first “Superman” story ever written by 
Jerry Siegel and the first Superman image drawn by Joe Shuster. The fanzine, 
edited by Siegel, measures 8 % in. x 11 in. and was reportedly mimeographed 
on a machine at the duo’s high school. The issue credits Siegel as editor and 
Shuster as artist — the byline “Herbert S. Fine” is a combination of Siegel’s 
mother’s maiden name and the name of one of his cousins. Of course, this 
Superman was a different character than the costumed hero who later appeared 
in comic books; this one was bald and a villain! Siegel once commented, “A 
couple of months after I published this story, it occurred to me that a Superman 
as a hero rather than a villain might make a great comic strip character... 
Obviously having him as a hero would be infinitely more commercial than 
having him a villain.” It’s been noted that this was in keeping with a pulp 
tradition in which supernatural characters were inevitably evil. This copy is 
somewhat fragile, though considering the age and the method of production, 


one would hardly be found in mint condition. The paper is age-darkened and 
slightly chipped at the edges. Though the contents page calls for 27 pages, there 
are actually only 22. John McLaughlin speculated “it’s likely that the contents 
page was prepared prior to filling out the rest of the issue, and those ‘phantom’ 


” 


pages never printed. Comparison with another known copy confirms this. 
The last page is detached, and this copy has no cover. Also included in the lot 
are V1#1 and V1#2 of Science Fiction (October and November, 1932), also 
with Siegel and Shuster contributions. These are in similar condition to V1#3, 
though a bit more heavily chipped and with some pages detached at the staples. 
The latter two were folded and sent through the mail, they have an address 
and canceled stamps on the back. This fanzine ran for a total of five issues, 
and speculation is that no more than 50 copies were printed (compare this to 
Action #1, of which tens of thousands of copies were produced). McLaughlin’s 
assessment of the item: “In the realm of modern SE fantasy and popular lit- 
erature a more important printed work does not exist.” $60,000 — $80,000 
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568. Atom MAN vs. SUPERMAN CHAPTER 1 ONE-SHEET POST- 
ER. (Columbia, 1950) Shortly before George Reeves would 
make Superman a household name on television, Kirk Alyn 
was the first actor to physically embody the comic book super- 
hero on screen, in two sequential 15-chapter serials, this being 
the second, which fans rate as even better than the first. Typical 
for a Chapter 1 poster for serials, this extremely rare example 
contains not only what is arguably the finest full-color art rendi- 
tion of the most famous comic book super-hero of all time, it appearing on SUPERMAN aad KLTION Cina 
more importantly is the only variation we are aware of which ~"" rapaine: and asp and ey 


features an inset photo of Superman flying over Metropolis, as ; a my te 

each chapter release would offer different artwork (most which . " (UP PUAN a 
have surfaced over the years do not even show Superman in aie 

the inset section). Colors are beautifully rich and bright with : 
no evidence of fading whatever; this is an older restoration, 
performed correctly for the time with some professional brush 
painting to border and fold wear, and paper (as is typical for 
Columbia at this time period) is slightly age-toned, which could 
easily be corrected with a new conservation. On linen, with 


linen selvage neatly trimmed to poster edge;Very Good to Fine 


overall. $2,000 — $3,000 


ORK ALYN - LYLE TALSOT 
NOEL WEILL TOMMY BOND 


CHAPTER. i 


SUPERMAN FLIES AGAIN 


569. ORIGINAL SCREEN-USED “LEX LUTHOR” MINIATURE ROCKET SHIP FROM ATOM 
Man vs. SuPpERMAN. (Columbia, 1950) This retro-futuristic rocket ship fashioned in 
the style of Flash Gordon and Buck Rogers, is seen in the climactic closing chapter 
(from a total of 15 chapters) of Atom Man vs. Superman entitled, “Superman Saves 


” 


the Universe.” In a final attempt to escape Superman’s grasp, arch nemesis Lex Luthor 
kidnaps Lois lane and escapes the planet in this rocket ship with Superman in pursuit! 
Measuring 15 % in. long, the ship’s middle-to-lower section is constructed of metal 
to withstand the pyrotechnics used to fire the rocket engines. The nose piece is con- 
structed of wood, painted to resemble riveted metal panels with portholes inset around 
the perimeter. The spike mounted at the tip of the nose piece is made of aluminum. 
The miniature exhibits carbon deposits from the pyrotechnics; otherwise, remains in 
remarkably good condition considering its age. Atom Man vs. Super Man is considered 
by many to be one of the best serials ever made and this ship epitomizes a bygone era 


of movie making. $20,000 — $30,000 
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570. HARPER GOFF PANORAMIC STO- 
RYBOARD/CONCEPT ART FOR TEN TALL 
Men. (Columbia Pictures, 1951) Pencil 
and gouache on 12 x 33.5” 4-ply illus- 
tration board, signed in white pen & 
ink by Harper Goff. Goff enjoyed an 
uncommonly wide-ranging Hollywood 
career spanning five decades, including set 
designer for classics like Casablanca and A 
Midsummer Night's Dream; actor in several 
film and TV productions of the 1950’; 
production designer for 20,000 Leagues 


Under the Sea and others, plus art director 
for Willie Wonka and the Chocolate Factory. 
This elaborate and beautifully detailed 
painting of French legionnaires amid des- 
ert ruins is a fitting tribute to just one of 
his many talents. A bit wavy from paint 


shrinkage, a few minor scratches and 


bumps, overall Fine. $600 — $800 


571. No Lor. 


572. LARGE-SCALE MARTIAN MINIATURE FILMING SPACECRAFT FROM ZOMBIES OF THE STRATOSPHERE AND COMMANDO Copy. (Republic Pictures, 
1952) Fuselage constructed of fiberglass, with fins and turret of balsa wood, painted matte silver for special effects filming, and measuring 52” long, 


12” high, and 14” wide. Small metal nosecap is attached to prevent structural damage during motion effects, as well as nose and tail eyelets (with nylon 
filament remnants) for “invisible” suspension while filming. This is the invading Martians’ space ship, who have come to blow Earth off its orbit so that 
Mars can take its warmer place in the solar system. This prop space craft is clearly visible not only in numerous scenes throughout both serials, but 
appears in a number of posters and other original publicity materials for them as well. Zombies of the Stratosphere gained quite a late cult following 
after unbilled menacing Martian Leonard Nimoy came to fame 14 years later in the television series Star Trek (not entirely unlike these simple space 
operas), portraying once again, an inscrutable and emotionless alien, Mr. Spock. This amazing relic of the beginning of space travel on screen, which 
was designed by the legendary sci-fi effects team of Howard and Theodore Lydecker, saw extensive duty for Republic, and may even have appeared 
in other serials like Radar Men from the Moon and the like. Condition is quite remarkable considering its age and the manner in which it was used, 
including smoke effects billowing from tail (soot residue is present, and paint has bubbled in that area); paint layer has crackalure and has chipped out 
in a few small areas, revealing fiber web of structure; fin edges are scraped and extreme tips of the four larger tails are missing; turret once had a small 
faux gun barrel which is missing; all very minor issues when considering the historical significance (not to mention the fun factor) of such a spectacular 


and unique science-fiction film prop. Very Good. $20,000 — $30,000 
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573. Mapce BiaKke “Dora 
BalLey” COSTUME FROM 
SINGIN’ IN THE Rain. (MGM, 
1952) Pale silk dress with 
bright pink and purple floral 
pattern worn by Madge Blake 
“Dora Bailey” in Singin’ in the 
Rain. It features hook-and- 
eye and snap closure along the 


side and ties under the arms. 

Exhibits slight toning from age, 574. Oscar MEYER CHEF JACKET WORN BY JERRY Maren. Little Oscar white 

but remains in very good con- cotton chef jacket sized for a small person with white buttons along the front closure 

dition. $400 — $600 and an applied rectangular “Oscar Meyer” logo patch at the center chest worn circa 
1950s and beyond by actor Jerry Maren, who was advertised as being, “the world’s 
smallest chef?’ During the same era, Maren as Little Oscar made numerous personal 


appearances with the 27-foot-long Oscar Meyer Wienermobile. Mr. Oscar Meyer 
personally created the character of the small chef in the 1930s, and equally note- 
worthy is the fact that Mr. Maren had previously played the role of a Lollipop Guild 
munchkin in the film, The Wizard of Oz (MGM, 1939). Acquired from Mr. Jerry 
Maren. $4,000 — $6,000 


2° 


575. RoGerR Moore “PRINCE HENRI 
CAPE FROM D14NnE. (MGM, 1956) 
Floor-length regal yellow-gold woolen 
cape with large gold fleur-de-lis applied 
throughout made for actor Roger Moore 
in his role as “Prince Henri” in Diane, that 


is set in 16th century France. Acquired bs 
from the MGM studio auction circa 1970. ( . 
$3,000 — $5,000 a 
‘ 
j \ 


576. ANN MILLERDANCE COSTUME 
FROM Kiss Me Kate. (MGM, 1953) 
Fuchsia dance costume completely cov- 
ered with elaborate bugle beads, sequins 
and bugle bead fringe and worn by Ann 
Miller as “Lois Lane ‘Blanca’” in the 
memorable dance sequence of the film, 
Kiss Me Kate. It was also worn by Cyd 
Charisse in a promotional shoot (photo 
included). It features hook-and-eye and 
snap closure along the rear and bears an 
internal MGM dry cleaner’s tag hand- 
written, “14821 10.” The garment exhib- 
its some fading and wear at the bodice 
and loss of bugle beads at the lower right 
back; otherwise, in very good condition. 
Reproduction sequined choker, neck 
strap and hair tie are included to round 


out the costume. $2,000 — $3,000 
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577. SCREEN-USED WALTER PIDGEON “Dr. 
EpwarpD Morpsius”’ SIGNATURE COSTUME FROM 
FORBIDDEN PLANET. (MGM, 1956) Fantastic silk 
tunic and pants worn by Walter Pidgeon as “Dr. 
Morbius” when he was giving the tour of the 
super advanced Krell alien complex on Altair IV. 
With original costumer’s tags. Comes from the 
collection of noted Forbidden Planet collector, Bill 
Malone, and has never before been offered for sale. 


$30,000 — $50,000 


578. - 579. No Lor. 
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ihe Spirit 
of St. Louis: 


580. Spirit oF St. LOUIS TAIL FABRIC WITH DOCUMENTA- 
TION. (Warner Bros. 1957) This is the fabric from the tail 
section of the Mantz replica used in the 1957 film, Spirit of St. 
Louis, starring Jimmy Stewart. The plane was flown by Jimmy 
Stewart but mainly flown by Paul Mantz. It was used for all 
of the takeoff scenes and all Europe scenes. There were only 
three Ryan B-1 Broughams located to replicate the “Spirit” 
in the film. After the film, the fabric skin of the plane was 
replaced. One side of the tail was retained by one of the men 
involved in the re-covering. This is the other side of the tail 
and it is the only piece available today. Measures 27 in. x 59 
in. and housed in a custom framed display measuring 46 in. x 
62 in. x 3 in. with scenes from the film. Included with the lot 
are copies of articles and clippings about the Spirit of St. Louis 
plus a copy of Ryan Broughams and Their Builders by Wiliam 
Wagner which goes into detail about the surviving planes and 


other historical details. $6,000 — $8,000 
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581. James STEWART “CHARLES LINDBERGH”’ FLIGHT HELMET FROM THE SPIRIT OF ST. 
Louis. (Warner Bros., 1957) Tan leather aviator flight helmet worn by James Stewart in 
his role as “Charles Lindbergh” in The Spirit of St. Louis. It features a full quilted cloth lin- 
ing, leather chin strap with buckle and pair of snaps on the back for securing the aviation 
goggles strap. Internal Warner Bros. costume tag handwritten, “7/11/55 393 Jas. Stewart 
Lindberg [sic] Helmet 2-8152.” The helmet features prominently throughout the flying 
sequences in the film as well as promotional stills of Stewart standing by the plane. It 
exhibits some wear and surface scufts above the left ear, but the leather remains supple and 
in very good condition with no cracks or breaks. An iconic artifact from one of James 


Stewart’s defining roles. $8,000 — $12,000 


LOOK FOR US @ WWW.ICOLLECTOR.COM 175 


HoLtywoop AUCTION 43 


582. BEN-HuR MASSIVE STORYBOARD AND SET-BLUE- 
PRINTS REFERENCE BOOK FROM ARCHIVE OF ART DIRECTOR 
Epwarp CarraGno. (MGM, 1959) Unique art-director’s 
keybook of scene storyboards and set-construction blue- 
print miniatures, 156 pp and measuring 8 x 21”, each page 
laid out in the widescreen format in which the film was 
shot. Pages were printed by studio from the hand-drawn 
originals in an early reproductive process for Art Director 
Edward Carfagno for his Oscar-winning work on William 
Wyler’s Ben-Hur. Crucial historical reference to the process 
of art direction, especially for such an epic and respected 
film. Being bound without covers for use exclusively on set 
during production, there is needless to say some bumping 
and chipping to front page and several right margins; else, 


Fine. $2,000 — $3,000 
583. No Lor. 


584. BeN-HUR MASTER ARCHIVE OF OVER 200 HAND-DRAWN ARCHITECTURAL RENDERINGS BY ART DIRECTOR EDWARD CARFAGNO. (MGM, 1959) 
Unique art-director’s personal master archive of approx. 244 pencil-rendered architectural diagrams on tissue, in a wide variety of sizes, with the largest 
believed to be 41 x 81”.These are the original and unique masters from which blueprints would be made for on-set use to guide the construction of 
virtually everything seen in the finished film, including homes, cities, ships, furniture, namely anything the art director would be involved in creating. 
It is critical to note that art director Edward Carfagno’s work on this film earned him the Academy Award for this category. The range of subjects 
covered in this near-comprehensive archive, housed in 13 expandable portfolios and from Carfagno’s personal collection, is far too impressive to convey 
in description and must absolutely be viewed to fathom its significance in film history. Virtually all renderings are in Excellent, unmolested condition 
with only scattered and occasional signs of age or handling. $8,000 — $12,000 
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585. BeN-Hur ROMANS OUTSIDE JERUSALEM COLOR CONCEPT ARTWORK. (MGM, 1959) Original design concept painting accomplished in tempera 
ona 16 % in. x 30 in. leaf of artist’s illustration board, depicting the Roman soldiers massed on the hills overlooking Jerusalem. From the collection 
of the film’s art director Edward Carfagno. It exhibits some wear at the edges, chipping loss at lower corners and trace of damp stain at the upper 


corners, but remains in very good condition. $2,000 — $3,000 


586. EDWARD CARFAGNO COLLECTION OF ORIGINAL STILLS FROM 
VARIOUS FILMS AS SET REFERENCES FOR BEN-Hur. Collection 
of (27) original gelatin silver 8 x 10” and 7 x 9.5” prints from 
five different MGM historical epic films of the 1950's, which 
art director Edward Carfagno assembled as reference examples 
for his celebrated work in the 1959 version of Ben-Hur. Titles 
included: Kim, Julius Caesar, Valley of the Kings, Jupiter’s Darling, 
and Ben-Hur. Condition is Very Fine throughout. $300 — $500 


587. Ben-Hur 1959 COLLECTION OF APPROX. 100 STILLS, NEGATIVES, AND DOCU- 
MENTS OF LOCATIONS AND SET CONSTRUCTION. (MGM, 1959) Extensive archive 
of (100+) reference materials for location scouting and set construction for the 1959 
version of Ben-Hur, from the collection of the film’s art director Edward Carfagno. 
Including(but not limited to) location photographs, postcards, original set construc- 
tion drawings and continuity photos, negatives, plus numerous frame blowup images 
from the 1925 version of this film. A fascinating snapshot into the production devel- 
opment process for one of the most Oscar-awarded films in history. Condition is 
generally Very Fine throughout. $200 — $300 


588. BeN-HuR PROP LEG IRONS FROM ROMAN GALLEY SEQUENCE. (MGM, 
1959) Prop leg iron consisting of a hinged metal ankle cuff with lock- 
ing mechanism attached to a length of resin chain and mount, seen in the 
memorable Roman galley sequence. Also includes a decorative hinged metal 
bracelet with attached multicolor decoration. Acquired at the MGM sale 
1970. $200 — $300 
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589. Jack HaAwkKIns “QUINTUS 
ARRIUS”” SWORD, SCABBARD 
AND BELT FROM BeEN-Hovr. 
(MGM, 1959) Roman centu- 
rian metal short sword, metal 
scabbard and suede leather belt 
used in the ship scene by Jack 
Hawkins in his role as “Quintus 
Arrius.” It features a decorative 
metal hilt and measures 25 in. 
long. The red suede belt exhib- 
its minor wear and cracks but 
remains in remarkable condi- 


tion. $1,000 — $1,500 


591. COLLECTION OF SEVEN LARGE BLUEPRINTS OF 
SHIPS AND ARMAMENTS FOR THE 1959 VERSION OF 
Ben-Hur. (MGM, 1959) Original MGM art depart- 
ment blueprints (7) detailing conversion of Pirates’ 
Galley ships into other versions to conserve prop 
construction, and for an effects miniature raft. Sizes 
range from 21 x 30” to 42 x 48”, and all are signed by 
art director Wm. Horning and visual effects supervisor 
Arnold Gillespie. Very Fine overall, with minor signs of 


age and handling. $300 — $500 


592. Bitty WILDER’S PERSONAL ENGRAVED ‘*WATSON”’ INTERCHANGEABLE FOCAL 
LENGTH MONOCULAR VIEWFINDER. Polished and brushed aluminum “Watson” 


brand monocular-type cinematographer’s viewfinder with custom engraved name- 


590. Duncan LaMont “Marius” OFFICER HELMET FROM plate of Billy Wilder. Hanging from a thin metal chain are six aluminum templates 
Ben-Hur. (MGM, 1959) Roman officer helmet worn by with varying camera focal lengths inscribed to enable Wilder to see what framed 
Duncan Lamont who played “Marius” in the film. The image will end up on the film for any given shot. This remarkable and handsome, 
ornate metal helmet features hinged temple guards with very personal artifact from the hands-on career of one of Hollywood’s greatest 
leather chin strap and the foam interior is handwritten writer-directors of all time was gifted by Wilder to his assistant Rex McGee, who 
“Marius.” Slight chipping loss of interior foam; otherwise, was taught how to use it by the master himself. Very Fine and complete condition 
very good condition. $600 — $800 with only minor signs of handling. $2,000 — $3,000 
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593. ORIGINAL CHESLEY BONESTELL ARTWORK OF THE Mirxy Way Garaxy. Oil on artist’s board measuring 29 % in. x 15 % in. Bonestell’s 
printed notes appear on verso: “Our galaxy from a hypothetical planet 400,000 light years distant. To show M31, M33, and Magellanic Clouds. The 
galaxy is turned 39 degrees from viewpoint. A lava flow is shown on the left side of the planet.” This was the precursor to a very large painting of the 
same subject Bonestell was commissioned to create for the Tucson Planetarium. The large version still remains on exhibit in the Tucson Planetarium. 


$5,000 — $7,000 


594. ANTHONY QUINN “Aupa ABu TayI’’ STRIPED ROBE FROM 
LAWRENCE OF ARABIA. (Columbia, 1962) Dark red striped robe 
with ornate brocade design along the collar, front hem and cuffs, 
worn by Anthony Quinn as “Auda Abu Tayi.” It exhibits a few tiny 
moth holes along the lower hem; otherwise remains in very good 


condition. $5,000 — $7,000 


595. PAIR OF FANTASY PAINTINGS OF MARS SURFACE BY CHESLEY BONESTELL FOR GRIFFITH 
OpservaTory. Chesley Bonestell (1888-1986) was a true pioneer in the field of popularizing 
the future of space travel through his beautifully rendered yet presciently accurate depictions of 


space craft and interplanetary landscapes. His work graced numerous science-fiction magazine 
covers and books, and was used in matte-painting and conceptual design for films like War of 
the Worlds. These two small panoramic works in gouache on 5 x 16” 8-ply illustration board 
(image size 3 x 15”) depicting the surface of Mars, were proposals for 1.5 x 9 ft murals inside 
the Griffith Observatory, which, according to Bonestell’s notes on verso, failed to raise the 
funds for completion. These are exceedingly rare and classic examples of exactly the type of 
work which has immortalized him in the pantheon of fantasy conceptual art. Both works were 
cracked in center (presumably by Bonestell, likely when he learned the commission would not 
be funded) and have been skillfully restored, possibly by the artist himself. Due to this issue, 
condition grade is Very Good. $2,000 — $3,000 


596. No Lor. 
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597. DONALD PLEASENCE “‘FLIGHT LT. COLIN BLyTHE “THE FORGER 
JACKET FROM THE GREAT Escape. (United Artists, 1963) An original 
WWiI-era jacket featuring L&H Nathan label sewn inside with the name 
“Pleasance” [sic] handwritten on the artist’s line. The rank stripes are 
missing, but evidence of them remains. The jacket came directly from 


Angels Costumiers. $2,500 — $3,500 


' 
| 


Gig, T THe YouRE WoNDeRPOL! 


598. THE INCREDIBLE Mr. LIMPET ORIGINAL HAND-DRAWN PRODUC- 
TION STORYBOARDS. (Warner Bros., 1964) Collection of ten (10) original 
hand-drawn storyboards, accomplished in pencil and ink on leaves of 6 
in.x 7 % in. artist’s illustration paper depicting various scenes and studies 


for the film. $600 — $800 
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599. THE CINCINNATI KID TECHNICAL DRAWINGS AND SET CONTINUITY 
sTILLs. (MGM, 1965) (2) Pencil, pen & ink, and colored pencil on 29.5 
x 41.5” architectural renderings for the key set (the poker suite) of the 
Steve McQueen gambling film The Cincinnati Kid, accompanied by (10) 
gelatin silver 8 x 10” set continuity stills of a pool room and cockfighting 
ring. All from the collection of art director Edward Carfagno, and with 
the renderings crediting director as Sam Peckinpah, who was replaced 
early on by Norman Jewison. This is considered to be the quintessential 
gambling film, and all the materials in this lot pertain to that specific sub- 
ject. Excellent condition. $200 — $300 


: cami (Lp 
Christmas at Liberace’s 


600. 


CurisTMAS AT LIBERACE’S LP INSCRIBED BY LIBERACE TO 
PRESIDENT-ELECT JOHN FE. KeNNepy. Christmas at Liberace’s, Columbia 
CL 589 LP inscribed by Liberace in black ink, “To President-elect and Mrs. 
John FE Kennedy — a very merry Christmas! Sincerely, Liberace.” Liberace has 


added a sketch of a grand piano below the inscription. Sleeve is worn 


with some splitting. $300 — $500 


1-310-859-7701 


601. OriciInAL Ray HARRYHAUSEN PUPPETED CRUMBLING COLUMNS FROM 
EartH VS. THE FLyING SAucers. (Columbia, 1956) Five puppetted columns used 
in the dramatic sequence when the military fires its electromagnetic/ultrasonic 
weapon causing the flying saucer to crash into the U.S. House of Representatives 
in Washington, D.C. These support columns are constructed of plaster with inter- 
nal rods for puppeteering to simulate crumbling under impact from the saucer. 
They measures approx. 7 % in. long. A wonderful collection of puppet elements 
from the visual effects genius of Ray Harryhausen. Formerly of the Forrest J 


Ackerman collection. $1,500 — $2,000 


602. - 603. No Lor. 


604. THE SounD oF Music COLLECTION OF (3) SIGNATURE “DRAPERY” CHILDREN’S COSTUMES . (20' Century Fox, 1965) Frustrated by the rigid 
standards and institutional-styled uniforms which her employer imposes upon his children now in her care, Julie Andrews’ Maria creates carefree and 


happy clothing for each of her young charges from the floral drapery in her room. These become key signature outfits in the storyline, enabling Maria 
to open up the world to the children, and encompass the “Do-Re-Mi” musical number, plus the bicycle ride and the humorous boat capsizing. Each 
of the three costumes in this collection represents the entire “drapery fabric” portion of the individual outfits, as plain fabric shirts, shorts, etc. (not 
included here) rounded out their ensembles in the film. Dorothy Jeakins was nominated for best color costume design for this film. Boy’s suspender- 
shorts labeled by Western Costume as “Nicholas Hammond” (Friedrich Von Trapp); boy’s shirt has Western Costume sewn-in label without performer 
name (worn by Duane Chase); Girl’s dress has Western Costume sewn-in label “Louisa” and “SOM” (for Sound of Music, worn by Heather Menzies). 
All are in Excellent condition as screen-worn with only hints of aging. $3,000 — $5,000 
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605. DEREK FLINT NEMESIS “MALCOLM RODNEY” DESK NAME PLAQUE FROM Our MAN FLINT. 
(TCE 1966) Desk name plaque of Derek Flint’s nemesis, “Malcolm Rodney,’ played by Edward 
Mulhare in the hilarious James Bond spoof, Our Man Flint, starring James Coburn. Hand-painted 
with Rodney’s family crest. TCF numbers handwritten on the bottom. $300 — $500 


606. Don’r Make Wa4vES MASSIVE COLLECTION OF SET CONTINUITY 
STILLS AND TECHNICAL DRAWINGS. (MGM, 1967) From the personal 
collection of art director Edward Carfagno, a file containing (134) gelatin 
silver 8 x 10” set continuity stills, (a few depicting actress Sharon Tate), 
and (17) pencil, pen & ink, and colored pencil on vellum architectural 
renderings and blueprints for interior and exterior sets on Don’t Make 
Waves. Many of the stills depict 1960’s style, furnishings, cars, etc. in a most 
revealing detail. A few also illustrate the Muscle-beach bodybuilder scene 
of the time. Contained within the original MGM interoffice envelope 
(now tattered and quite fragile) last signed out to Carfagno. Stills are 


Excellent, and renderings are Very Fine overall. $200 — $300 


607. JOHN CASSAVETES’ SCREEN-WORN FULL-BODY DEVIL SKIN SUIT FOR 
THE “RITUAL” SCENE FROM RosemaARY’s BaBy. (Paramount, 1968) In 


Roman Polanski’s masterpiece of gothic horror in a contemporary time 
setting, a struggling actor played by John Cassavetes sells his soul (and his 
wife Rosemary’s womb, played by Mia Farrow) to the devil in exchange 
for success on the stage. In the scene where Rosemary is drugged and 
offered to Satan for rape and impregnation, her nude husband mounts 
her and is then replaced by Satan himself through a transition involv- 
ing this suit of leather and metallic scales, and patches of animal hair. An 
extremely heavy and elaborately constructed costume weighing in at 12 
pounds, with Western Costume sewn-in label marked “John Cassavetes” 
and #2567-1; each scale and patch of hair is individually hand-sewn in 
place, requiring an extraordinary amount of labor to complete. Brilliantly 
designed by Anthea Sylbert, and the transformation process is perfected 
through Allan Snyder’s makeup and the effects photography of Farciot 
Edouart. Though not on screen very long, this is easily one of the most 
unusual and important horror costumes to ever be offered for sale. 
Condition Very Fine as worn in film, with virtually no damage or signs 


of aging. $4,000 — $6,000 


608. SCREEN-WORN GORILLA BACKGROUND 
MASK FROM PLANET OF THE APES. (TCE 1968) 
This screen-worn background gorilla mask 
features prosthetic grade glass eyes and hand- 
punched human hair. It exhibits some restora- 
tion and stabilization and makes an excellent 


display. $1,000 — $1,500 
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609. CHARLTON HESTON ASTRONAUT DISPLAY FROM PLANET OF THE 
Apes. (TCE 1968) This lifesize figure of Charlton Heston as the doomed 
astronaut, Taylor, from Planet of the Apes, is a museum quality piece made 
entirely of high-grade silicon, wearing Heston’s screen used pants and 
Robert Gunner's screen used boots and aiming a replica wooden rifle. 


The | 


Planet of the Apes, with prosthetic grade glass eyes and hand-punched 


ad is derived from an actual casting of Heston made in 1967 for 


human hair and beard; the highly detailed body is also finished with hand- 


ed human hair. $10,000 — $12,000 


610. ScCREEN-USED ORANGUTAN COSTUME DISPLAY FROM PLANET OF 


THE APES. (TCE 1968) This complete screen used orangutan costume 
is mounted on a custom flexible mannequin boasting a stunning silicon 
head of Dr. Zaius (made using appliances from Maurice Evans’ mold), 
prosthetics grade glass eyes and hand punched human hair. The cos- 
tume was made originally for the classic Planet of the Apes and used 
subsequently in all the sequels and the TV series. It consists of a screen 
used tunic with leather collar and the ultra-scarce Ape Glyphs, screen 
used pants and replicas of the super-distinctive Apes shoes, which look 
like iginal Planet of the Apes 
films are among the hardest costumes to find - it’s estimated less than 
e. This particular example, 


ands. Orangutan costumes from the 


20 were made, very few which sur 


which shows minimal wear, is in the finest state of preservz ve ever 


encountered. $10,000 — $12,000 
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611. ScCREEN-USED “‘CAESAR”? CHIMPANZEE COSTUME DISPLAY FROM 
PLANET OF THE APES. (TCE 1968) This complete screen used male 
chimpanzee costume is mounted on a custom flexible mannequin boast- 
ing a stunning silicon head of Lisa’s husband, Caesar (made using appli- 
ances from Roddy McDowall’s mold), prosthetics grade glass eyes and 
hand punched human hair. The costume was made originally for the 
classic Planet of the Apes and used subsequently in all the sequels and 
the TV series. It consists of a tunic with leather collar and leather arm 
accents, pants and the super-distinctive Apes shoes, which look like hands. 


$8,000 — $10,000 
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612. HERO GORILLA COSTUME FROM PLANET OF THE APES. (TCE 1968) 
Hero gorilla costume from Planet of the Apes, including pants, tunic, 
leather vest, leather gauntlet gloves over-the-shoulder belt with pouches, 
and original boots. Pants, tunic and vest all with Western Costume Co. 
internal labels with typewritten codes “2954.” Three buckles have fallen 
off but replicas are included. An incredible hero wardrobe from the film. 
From the ApeMania collection. $6,000 — $8,000 


1-310-859-7701 


613. Maurice Evans “Dr. Zatus” GAUNTLET GLOVES FROM 
PLANET OF THE APES, BENEATH THE PLANET OF THE APES AND TELE= 
VISION SERIES. (TCE 1968 and 1970) Tan leather gauntlet gloves 
worn by Maurice Evans in his signature role as “Dr. Zaius.” Both with 
glyphs on the top of the hands. They bear the original ink notations 
inside, “Chg #2 M. Evans.” They exhibit slight wear but remain in 
very good condition. $2,000 — $3,000 


615. Prop APE SCROLL BLOCK FROM PLANET OF THE APES, BENEATH THE 


PLANET OF THE APES AND TELEVISION SERIES. (TCE 1968 and 1970) Constructed 
of wood and metal accepts, this scroll block was used by the Orangutans and as 
set dressing through the Planet of the Apes films and television series. Measures 
15 in. x 10 in. x 3 in. Exhibits some wear but remains in very good condition. 


$1,000 — $1,500 


614. Hero GORILLA TUNIC FROM PLANET OF THE 
Apes. (TCE 1968) Attributed to Buck Kartalian 
who played “Julius.” Internal Western Costume Co. 


tag. Original felt patch present on the front, onto 
which glyph was glued. $500 — $700 


616. COMPLETE SET OF APE JUMPSUITS 
FROM CONQUEST OF THE PLANET OF THE 
Apes. (TCE 1972) Complete set of Ape 
jumpsuits including one excessively rare 
gold Orangutan and one rare red Gorilla 
jumpsuit. Chimps wore the more com- 
mon green jumpsuits. All are in Excellent 
condition as screen-worn with only hints 


of aging. $2,000 — $3,000 
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617. BENEATH THE PLANET OF THE APES HERO M-1 CARBINE RIFLE. 


leather strap secured by front and rear clasps. The rifle lever action is functional with bayo- 
net actuated by a slider bar along the lower barrel. The barrel has been plugged with dental 
acrylic “cap” to appear like a solid rod. Measures 35 in. long. $3,000 — $5,000 


618. 
Heston, Roppy McDowe LL, LINDA HarRISON AND KIM HUNTER 
AND OTHERS. Constructed of fiberglass and painted to appear like solid 
carve rock, AMC recreated this chair for a Planet of the Apes press confer- 


REPLICA PLANET OF THE APES CHAIR SIGNED BY CHARLTON 


ence in 1998. Measures 59 in. tall x 24 in. wide x 28 in. deep. Also signed 
by Mrs. Franklin Schaffner, John Chambers (Make-up) and William J. 
Creber (Art Direction). $1,000 — $1,500 
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(TCE 1970) Rifle 
stock comprising two custom-shaped metal shells encasing a World War I] M1 carbine with 


619. HERO GORILLA BACKPACK FROM BENEATH THE PLANET OF THE 
Apes. (TCE 1970) Brown canvas backpack with purple straps and cir- 
cular resin cap atop the cover flap. An incredibly rare relic from the film, 
this being one of only two known to exist. Measures 17 in. tall x 11 % in. 
wide x 6 in. deep. Exhibits slight wear and soiling, but remains in excel- 
lent condition. $3,000 — $5,000 


1-310-859-7701 


620. BLEEDING “LAWGIVER” STATUE FROM BENEATH THE PLANET OF THE APES. (20' Century Fox, 1970) In this well-received sequel to the 
1968 Planet of the Apes, mutant humans live underground and fight to regain human control of Earth over those “damned, dirty apes”. They use 
mind-control ability to project illusions of a terrifying nature which involves the appearance of this large, functional “bleeding” prop. The illusion 
only proves to fool the less intelligent gorillas, as the mutants’ ruse is exposed by the head chimpanzee, Dr. Zaius, when he realizes that a stone 
statue of their “Lawgiver” religious leader could not spontaneously begin to bleed. The monumental statue is made to fall during the scene, and 
this is the surviving complete bust with internal tubing intact for bleeding effect. Constructed of painted fiberglass; measures 28 in. x 13 in. x 14 


weighs 17 lbs. Very Fine condition. $20,000 — $30,000 
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622. COLLECTION OF 65MM BLOWUPS FROM FX SHOTS IN 2001: A SPACE 
Opyssey. (MGM, 1968) Due to the lack of production material from 
‘2001’, the makers of ‘2010’ had to rely on photographic material to recreate 
elements from the original film that would be featured in the sequel. This 
lot consists of 200+ 20 in. x 8 in. prints that were blown up directly from 
a 65mm print of 2001. These prints were distributed to various prop and 
model shop department heads as reference. (Some prints have notes writ- 
ten in grease pencil.) Also includes one 16 in. x 20 in. b&w print which is 
a blowup from a 35mm negative of the 12 ft. Discovery filming miniature 
from 2001. This previously unpublished “behind the scenes” photo of the 
Discovery from 2001 was used as a reference to recreate the miniature for 


2010. $400 — $600 


621. 
THE PLANET OF THE APES. 


Nataie TRUNDY “LISA”? COSTUME DISPLAY FROM BATTLE FOR 
Aside from Roddy McDowall, no other 
actor has appeared in more of the classic Planet of the Apes movies than 


Natalie Trundy (this may be explained in part by the fact that she was 
married to the series’ producer, Arthur P. Jacobs.) Trundy first appeared 


as the beautiful mutant, Albina, in Beneath the Planet of the Apes, then as a 


sympathetic human researcher in Escape from the Planet of the Apes, but her 
most enduring characterization is that of Lisa, wife of the revolutionary 
ape leader, Caesar (Roddy McDowall), who first appeared in Conquest 
of the Planet of the Apes. This classic costume is from the final entry in 
the successful film franchise, Battle for the Planet of the Apes. It features an 
under-skirt, a paneled dress with leather collar and the super-distinctive 
Apes shoes, which look like hands. Female chimp costumes are incredibly 
rare — it’s estimated less than 20 were made - but this is THE only known 
Lisa costume to ever come to market. An internal 20th Century-Fox tag 
reads ‘Natalie Trundy.’ The costume is currently mounted on a custom- 
built flexible mannequin with a stunning silicon head of Lisa (made using 
ape appliances from Trundy’s mold), prosthetics grade glass eyes and hand 
punched human hair. $10,000 — $12,000 
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623. Ser or 15 8 x 10 IN. STILLS FROM THE 2001 PREss KIT. (MGM, 
1968) Due to the lack of production material from 2001, the makers of 
2010 had to rely on photographic material to recreate elements from the 
original film that would be featured in the sequel. This lot of 15 B&W 
photos was assembled by MGM photo archivist Dory Shipman in 1983 


to be used as reference in the construction of sets and miniatures. At the 
time, these were the only remaining original photos from 2001 left in 
the MGM archive. Not a complete set, but features some uncommon 


views. $200 — $300 


1-310-859-7701 
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624. 
RYBOARD FOR Tord! Tora! Tora!. 


AxkIRA KuROSAWA ORIGINAL HAND-DRAWN PRODUCTION STO- 
(TCE 1970) Original storyboard, 
hand-drawn by Akira Kurosawa in pencil on an 8 % in. x 11 in. leaf of 
Tokyo Prince Hotel stationery, featuring a dramatic shot of the battleships 
Akagi, Kaga, Zuikaku and Kagero in formation, with annotations at the 
upper and lower margins. This film won the 1971 Academy Award for 
Best Visual Effects and was nominated for another four including Best 
Art Direction — Set Decoration and Best Cinematography. $600 — $800 
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YOUNG FRANKENSTEIN CAMERA TITLE ART FOR ACTRESS TERI 
(20% Century Fox, 1974) Enamel on glass of the co-starring 


625. 

Garr. 
credit for Mel Brooks repertory player Teri Garr, who portrayed the sexy 
lab assistant “Inga” in one of the funniest films of all time. Beautifully 
matted and framed in 26 x 36” black-lacquered wood over a scene 


blowup from the film. Excellent. $2,000 —$3,000 


626. ORIGINAL PANORAMIC STORYBOARD ART FOR MICHAEL CRICHTON’S 
THE ANDROMEDA STRAIN. (Universal Pictures, 1971) 
heavyweight illustration board, 13 x 30” panoramic format storyboard 
painting for the Robert Wise directed film of space virus gone viral, The 
Andromeda Strain, written by Michael Crichton. The scene represented 


Gouache on 


here is pivotal in establishing the tension of the virus-infected satellite 
crash into a small, remote desert town, resulting in mysterious, horrible 
deaths. Fine overall with just a bit of bumping to corners and edges, and 
minor soiling to paint surface. $300 — $500 


627. 
Biack Lacoon. (Unproduced remake) Original sculpture, not a 
casting, of the Gillman by Sandy Collora. This Gillman appears 
more fishlike in profile with pronounced gills and a fin that funs 
down the back of the head and along the back. Hand painted and 
detailed, it measures 6 in. tall x 3 % in. wide at shoulders. Inscribed 


by the artist on the underside of the wooden base. $500 — $700 


ORIGINAL GILLMAN SCULPTURE FROM CREATURE FROM THE 
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628. Ciinr Eastwoop “Joszy WALES” HERO C & B REVOLVER FROM THE OUTLAW JOSEY WALES. 
(Warner Bros., 1976) Special converted .38 cal C & B revolver with 8 in. barrel, firearm #195795, 
accompanied by a color copy of the Stembridge Gun Rentals receipt dated October 1, 1975, renting 
#195795 to Malpaso Productions. $20,000 — $25,000 


629. Cuint Eastwoop “Josey WALES” SIGNATURE BELT FROM THE OuTLAW Josey WazeEs. (Warner Bros., 1976) Signature wide brown leather 
belt with gold metal buckle worn by Clint Eastwood as “Josey Wales.” Internal tape is handwritten, “Eastwood Josey Wales.” Measures 42 in. long. 
Exhibits slight wear, but remains in excellent condition. $3,000 — $5,000 


630. Roy SNART CUSTOM-MADE SHIRT FROM BEDKNOBS & 

Broomsticks. (Walt Disney, 1971) Custom tailored shirt for 

Roy Snart, who played “Paul?’ Internal Machin, Shirtmaker, 

Lost Angeles label states ilored especially for Roy Snart.” 
tely a child’s Medium, 16 in. across th 

21 in. from collar to tail. A rare piece of princ 

robe from this Disney classic. $200 — $300 


1-310-859-7701 


631. X-WING STUDY MODEL FOR VISUAL EFFECTS SHOTS OF DEATH STAR TRENCH RUN FROM STAR 
Wars: EptsopE IV —-A New Hore. (TCE, 1977) 6 % in. long X-Wing study model from ILM used 
for blocking out visual effects shots of the Death Star trench run. Constructed of wooden body, styrene 
wings with brass elements for the engines. From the collection of Richard Edlund, ASC. Comes with 
a COA from Richard Edlund. $4,000 — $6,000 


’ 


at 
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by Yoda in Star Wars: Episode V— The Empire Str Back and Episode VI — Return of the Jedi. This beautiful pendant is fashioned of tv 

molded copper joined with a wooden dowel and exhibiting a wonderful greenish, organic patina. Strung on a length of rawhide, the pendant m 
sures 2 % in. long x 1 5/8 in. wide and 14 in. long including rawhide necklace. Displayed in a custom built Plexi case with wooden base. Acquired 
directly from the storage facility of the productions armorers, Bapty & Co. and set dressers, Trading Post. An incredible screen-worn relic from one 
of the most beloved trilogies in cinematic history. $20,000 — $30,000 
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633. JouN Arvin Star Wars CHESS PIECE 
DRAWING OF BANTHA W/ TUSKEN RAIDER. 
Design study drawing for the Danbury Mint 
Limited Edition Star Wars pewter chess set. 
Accomplished in pencil on a 14 in. x 17 in. 
leaf of artist’s vellum featuring a Tusken Raider 
riding a Bantha with inset profile drawing. 
Hand notation in the top margin, “Bantha w/ 
Sandperson (Tisken Raider) as a Kinght in the Star 
Wars chess set.” Signed “A” by artist John Alvin. 
$800 — $1,000 


634. JoHN Atvin STAR Wars CHESS PIECE 
DRAWING OF DarTH VADER. Design study 
drawing for the Danbury Mint Limited Edition 
Star Wars pewter chess set. Accomplished in 
pencil on a 14 in. x 17 in. leaf of artist’s vellum 
featuring Darth Vader wielding his light saber. 
Small brown spot in the center right margin; 


otherwise, Fine. $800 — $1,000 
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635. JOHN ALvin STAR Wars CHESS PIECE 
DRAWING OF Han Soro. Design study drawing 
for the Limited Edition Star Wars pewter chess 
set. Accomplished in pencil on a 14 in. x 17 in. 
leaf of artist’s vellum featuring Han Solo wield- 
ing his blaster. Hand notation in the left margin, 
“Han Solo: as outfitted in Star Wars.” Signed “A” 
by artist John Alvin. $800 — $1,000 


636. JoHN ALvin STaR Wars CHESS PIECE 
DRAWING OF LUKE SKYWALKER. Design study 
drawing for the Limited Edition Star Wars pew- 
ter chess set. Accomplished in pencil on a 14 
in. x 17 in. leaf of artist’s vellum featuring Luke 
Skywalker wielding his light saber. Signed “A” 
by artist John Alvin. $800 — $1,000 


1-310-859-7701 


637. JOHN ALvIN STAR Wars CHESS PIECE 
DRAWING OF OBI-WAN AND Yopa. Design 
study drawing accomplished in pencil on a 
14 in. x 17 in. leaf of artist’s vellum featuring 
Obi-Wan Kenobi and Yoda standing beside 
each other. Signed “A” by artist John Alvin. 
$800 — $1,000 


638. COLLECTION OF INDUSTRIAL LIGHT AND 
MaGIc EMPLOYEE STAR WARS PATCHES AND 
CAR WINDOW STICKER. (TCE 1977) Collection 
of (7) different and (1) duplicate studio-issued 
iron-on/sew-on patches, from 2 x 3” to 3 x 


5.5”, for employees of George Lucas special 
effects and production house “Industrial Light 
and Magic”. They cover a variety of Star Wars 
films and the studio itself. Similar versions are 
available as reproductions on the internet, but 
these are all certified to have been given an 
employee of the studio during her time there, 
and one of them is the earliest font and color 
existing only prior to release of the first film. 
Also in the lot is a 4” sticker for car windows of 
employees of the studio. All in Excellent condi- 
tion. $200 — $300 


Sounans ¢ Malka 


On caper 


639. 
Empire Strikes Back. 
underrobe worn by David Prowse as “Darth Vader.” 
& Nathans costume tag handwritten, “Vader Under Long.” 


$8,000 — $12,000 


Darth Vader underrobe from Star Wars: Episode V — The 
(TCF, 1980) Signature long black sleeveless 
Internal Berman 
Remains in 


excellent condition as screen-worn. 


Look for us @ www.icollector.com 


640. Death Star gun tower from Star Wars: Episode IV-—A New 
Hope. (TCF, 1977) This miniature gun tower was screen-used during 
the attack on the Death Star and other Death Star surface shots of the 
film. These gun towers (in various sizes) were placed on the surface of the 
miniature Death Star surface set and filmed by ILM for the effects shots. 
This gun tower is the medium scale and measures about 8 ”% in. tall. The 
gun turret is not permanently attached to the top of the tower, allowing 
for the stop-motion animation sequence, and is made of the same biscuit 
foam as the Death Star surface sections. During filming, the turrets were 
glued down to the towers in various angles, this turret sits nicely atop 
the tower and is in no need to be re-glued. This particular tower (bot- 
tom section under the turret) is extremely rare as it is the original tower 
carved of wood that was used to create all of the other towers used during 
production. This is a very rare ILM miniature as very few gun towers have 


found their way into collectors’ hands, making this a must have piece for 
collectors of the original Star Wars films. $8,000 — $10,000 


193 


641. Rebel guard jacket from 
Star Wars: Episode IV — A New 
Hope. (TCF, 1977) Jacket worn 
by Princess Leia’s guards during 
the final scenes of the film, when 
Han, Luke and Chewbacca are 

arded the Alderaanian medal 
of freedom at the Massassi temple 
on Yavin IV. Green wool with 
brass button details, black satin 
lining and five snap front closure. 
Internal Berman & Nathans label. 


$1,500 — $2,000 


642. Rebel guard jacket 
from Star Wars: Episode IV 
—A New Hope. (TCF, 1977) 
Jacket worn by Princess Leia’s 
guards during the final scenes 
of the film, when Han, Luke 
and Chewbacca are awarded the 
Alderaanian medal of freedom at 
the Massassi temple on Yavin IV. 
Internal “M. Berman Ltd” label 
handwritten “42L 1.” Obtained 
“The 
Angels Film Costume Auction,” 
May 23, 2010. $1,200 — $1,500 


from Cameo Auction 


643. Rancor puppet animation handle from Star Wars: 
Episode VI — Return of the Jedi. (TCF, 1983) This machined 7 
% in. long handle was used as an animation rig on the Rancor pup- 


pet. The small chain link was machined out of plastic and made up 


the 4 in. long chain that is seen dang. 


ng from the Rancor’s right 


hand. From the collection of Chris Rand, machinist and model 


maker at ILM. $1,500 — $2,000 


1-310-859-7701 


644. Natalie 
Portman “Padme” 
costume from Star 
Wars: Episode 
I - The Phantom 
Menace. (TCF, 1999) 
Peasant costume worn 
by Natalie Portman 
as “Padme”  includ- 
ing rough spun gray 
tunic with integral blue 
belt tie and red fabric 
emblem, blue top and 
numerous strips of gray 
cloth wraps. Tunic and 
top labeled inside “BBC 
Costume 0208 576 1735 
LI1778/2GY/BL xX 
LRG LTUN PADME 
(STAR WARS) TUNI,” 
one with “A” in ink. 


$800 — $1,200 


646. Original Richard Lasley storyboard art with storyboard sketches by Steven Spielberg for Poltergeist. 
script for Poltergeist was constantly changing and improving as Spielberg would edit from the storyboards using his drawings and notations to relate 


his vision of the film to artist, Richard Lasley. The storyboards range from thumbnails to finished sketches and include an 18 x 23 in. conceptual 
drawing of the scary doll on vellum, several illustrated storyboard scenes including 11 of the unforgettable “monster” tree scene on 8 % x 11 in. vellum, 
conceptual drawings of coffins and skeletons, Includes 17 storyboard sketches by director Steven Spielberg, many with corresponding fully realized 
storyboards by Richard Lasley, concept art, an original script, call sheet, etc. An incredible collection and fascinating glimpse at Spielberg’s creative 


process. $4,000 — $6,000 


645. Collection of Death Star sur- 
face elements from Star Wars: Episode 
VI — Return of the Jedi. (TCF, 1983) Pair 
of surface elements, gun tower and turret 
from the Death Star in Return of the Jedi. 
Constructed of plastic, carved rigid foam and 
styrene model parts. Large panel measures 9 


in. square, small panel 3 in. square, tower is 3 


in. x 2in. x 2in. $3,000 — $5,000 


Look for us @ www.icollector.com 


(MGM, 1982) The 


647. Original production made Darth Vader helmet from Star Wars: Episode IV -—A New Hope. (TCF, 1977) Constructed of fiber- 


glass, this production helmet was acquired from Shepperton Design Studios and comes with a letter of provenance from an executive at Don Post 


Studios who, in early 1977, arranged for the first merchandising license for Star Wars to make smaller scale replica helmets for kids. The helmet 
arrived unpainted and was later expertly finished using original reference materials to establish the look of the helmet from Star Wars: Episode 
IV - A New Hope. As seen in the reference photo of the screen-used helmet taken at ILM during production, the original helmet had a unique 
bristle-like fastener, attached with screws, joining the helmet to the face mask (modern Velcro is now in place). Comes with a letter of provenance 
from the consignor as well as the original Star Wars 24-pg brochure (in its original box) that was sent by Twentieth Century-Fox to Don Post 
Studios which prompted Post to become the first licensee. Mounted on a display base, the helmet remains in fine condition. $20,000 — $30,000 
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648. Work-in-progress pressbook featuring stills from Alien. (TCF, 1979) Spiral bound measuring 11 in. x 16 in. 19 pages in both color 
and B&W. Generated some three weeks into filming featuring stills from the film, this is a work in progress and not what was finally sent to printer. 


Photos are on photo paper with copyright information taped to the inside cover. $600 — $800 


649. Alien creature BOSS Film crew gift 
sculpted and signed by Laine Liska. BOSS Film 
crew gift of a crouching Alien sculpted and signed 
by Laine Liska. Original sculpture cast in plaster. 
Extremely rare as these were not distributed outside 


of BOSS Film. $300 — $500 


650. Sam J. Jones “Flash Gordon” hero rocket cycle 
radio handset from Flash Gordon. (Universal, 1980) Prop 
radio handset that mounted to Sam J. Jones “Flash Gordon’s” rock- 
et cycle in the imaginative continuation of the sci-fi classic, Flash 
Gordon. Constructed of sturdy leather with three snap closure 
along the bottom, leather covered metal handset with spiral cord. 


An instantly recognizable prop from the film. $1,500 — $2,000 


651. History of the World: Part I original pencil con- 
cept drawings and storyboard by Harold Michelson. 
(20 Century Fox, 1981) Pencil, charcoal, and india ink con- 
cept sketches on (3) sheets of 8.5 x 11” note paper, and (1) 
browntone 10 x 16.5” storyboard, all by production designer 
Harold Michelson for Mel Brooks’ comedy classic History of 
the World: Part I. Two of the sketches are for two of the most 
memorable and outrageous scenes in the entire film, namely 
the “Stone Age” bit where the first art critic urinates on the 
work of the first artist, and the “Spanish Inquisition” sequence 
where orthodox Jews are turned into a living torture/slot 
machine(this sketch signed and dated 79 by Michelson). The 
third original sketch is an elaborate torture device presumed 
to be for the Inquisition, and the browntone storyboard(also 
signed by Michelson) is of slave owners and cotton-pickers, a 
time period not finally covered by the finished film. All are in 
Excellent condition. $300 — $500 


Look for us @ www.icollector.com 1y7 


653. David Harris signature vest worn as “Cochise” in The 
Warriors. (Paramount, 1979) Light brown synthetic leather vest with 
black trim in a geometric pattern, lined in polyester and handwritten 
in black ink near the maker’s label, “Cochese” [sic]. Worn by Cochise, 
the soldier who dresses in Native American Indian accoutrements and 
who successfully makes it back to Coney Island with his Warrior breth- 
ren. The vest has a true copy of the two Warriors embroidered insignia 
patches on the back -— the stylized Warriors logo and winged-skull 
symbol — which were created with the exact pattern used by costume 
designer Bobbie Mannix to make the vest patches in 1979, making these 
identical, 100% correct patches to the ones worn in the original produc- 
tion. (The original patches were removed from the vests shortly after 
the film wrapped, and the vests pressed into service on other unknown 
films). This is the only Warriors vest known to have survived, and may 
be the only opportunity collectors may ever have to own an original 
wardrobe piece from this classic film. $6,000 — $8,000 
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652. Black Widow chopper from Every Which 
Way But Loose. (Warner Bros., 1978) This is the 
chopper used by the leader of the gang, “Cholla,” 
played by John Quade. It still has the original paint on 
the frame, tank, and fenders and includes the original 
exhaust and carb stacks that were used in the movie. 
The license plate and registration stickers are the same 
and have not been updated since 1978 when used in 
the movie. It is in need of a restoration to bring it 
back to what it looked like in the film. 
located in San Jose, CA and shipping can be arranged. 


$8,000 — $10,000 


This item is 


654. Collection of 65mm frame blowups from Close Encounters 


of the Third Kind. (Columbia, 1977) Used primarily for publicity and 
stills purposes, this collection of 80+ prints were created directly off of 
the 65mm composites created by Doug Trumbull’s visual effects group for 
the movie Close Encounters of the Third Kind. Stills from virtually all of the 
FX scenes from the film are included, each photo measuring 8 in. x 20 in. 
Some have written notes in grease pencil that were used to communicate 
changes that were needed. Due to the volume of imagery, prospective 
bidders are encouraged to view this lot in person. $200 — $300 


1-310-859-7701 


655. Harry Hamlin “Perseus” hero shield from Clash 
of the Titans. (MGM, 1981) Extremely rare shield used by 
Harry Hamlin in The Clash of the Titans, and perhaps the most 
iconic of Perseus’ weapons. The shield features a large eagle and 
hand painted designe around its edge. Hamlin carried this prop 
throughout the movie. (The only time this style of shield was not 
used was the famous battle with Medusa, that one had an inlaid 
reflective material added) Construced from metal, hand painted 
and detailed to appear ancient. It exhibits slight wear but remains 


in very good condition. $10,000 — $15,000 


656. Harry Hamlin “Perseus” hero sword from Clash of the Titans. (MGM, 1981) Hero metal sword with leather wrapped hilt and leather 
scabbard, screen-matched to the beginning of the movie when Harry Hamlin “Perseus” collects this weapon (and his white robe) from the home of 


“Ammon” played by Burgess Meredith. Perseus is practicing his sword skills with this very weapon when the gift weapons from Zeus arrive. Measures 


20 in. long. Extremely rare. $6,000 — $8,000 


657. Hero invisibility helmet 
from Clash of the Titans. (MGM, 
1981) Worn by Harry Hamlin as 
“Perseus,” this ‘““Hades’ helmet of invis- 


ibility” was a gift from Zeus to help 
him on his quest to destroy Medusa. 
Made from fiberglass with embedded 
metal for a realistic finish. The helmet 
was subsequently used on another pro- 
duction where alteration caused holes 
to be created. This is the only altera- 
tion visible from its original filmed 
condition. A very memorable prop 
from this fantasy classic. The helmet is 
presented on a custom made light up 


stand. $10,000 — $15,000 


Look for us @ www.icollector.com 
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658. Harrison Ford heavily-annotated complete shooting script for Raiders of the Lost Ark. (Paramount Pictures, 1981) Original 
cloth-board bound complete revised fifth-draft script for Raiders of the Lost Ark. This incredible piece was used by Harrison Ford throughout 
filming, complete with color revision and daily hand-typed dialogue pages (showing folds and wear from carrying in Ford’s pocket). The majority 
of pages are individually rubber stamped “ROLA 103020” for security control purposes. Contains 145 pages, of which 112 sides have hand- 
annotations (over 1,300 words) penned by Ford in his distinctive block capital style of writing. Notes range from single words to complete 
pages of writing and cover all aspects of the film making process, ranging from dialogue alterations and questions about the plot to suggestions 
and perspectives used to create the iconic character of “Indiana Jones”. Of specific interest are: 


- Ford’s concern about avoiding references to “Han Solo”-like behavior. 

- A list of hat related superstitions. 

- The dialogue for the famous line: “there’s a big snake back here”. 

- Notes asking, “what exactly is a headpiece to a staff of ra?” 

- Direction suggestions on a number of scenes (Hawaii plane sequence, Tanis dig, etc.) 

- Thoughts about the depiction of drunken behavior (a side of the character that was eventually removed from the film). 
- Suggestions for background reading books (such as Temple of Solomon). 


The script remains in fine condition, with light wear and stains to covers, exhibiting normal signs of daily, on-set use. Arguably the greatest 
script in modern cinema, forging the character of “Indiana Jones” which would become one of the greatest icons in film history. In 2010, 
Indy stands as #2 on Time Magazine’s greatest fictional character of all time—surpassed only by “Sherlock Holmes”. Interested bidders are 
strongly encouraged to visit our website: www.profilesinhistory.com for additional images. $50,000 — $70,000 ($100,000) 
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659. Bates Motel room #1 key from Psycho II. (Universal, 1983) Metal skeleton key 
with attached “1” key ring seen hanging on the board of the Bates Motel when Anthony Perkins 
“Norman” returns from work. Perkins reaches for this key to give to Meg Tilly “Mary,” but after 
remembering the murder that took place, he grabs another key. An important plot device prop 
in this continuation of the horror classic. It remains in very good condition with only minor 


rubbing of the key ring. $2,000 — $3,000 


660. No Lot. 


661. Miniature cityscape detail 
panel from Blade Runner. (Warner 
Bros., 1982) Miniature cityscape 
detail panel measuring 12 in. square. 
Constructed of wood with molded 


resin applied components to appear 
industrial with faux hoses and wires. 
Exhibits soiling and chipping at the 
edges, but remains in very good con- 


dition. $600 — $800 


662. Arnold Schwarzenegger “Conan the Barbarian” Atlantean sword from Conan the 
Barbarian. (Universal, 1982) This is an extremely rare, iconic piece of film history - one of the stunt 
fiberglass special effects swords used by Arnold Schwarzenegger as “Conan the Barbarian.” This sword 
was originally acquired in 1993 from one of the Art Department film crew members. Extraordinarily 
detailed, painted and finished to match the metal hero Conan sword which had a weight of 10 Ibs. The 
lightweight stunt sword is classified as a “Special Effects” piece, as it has a long brass tube running down 
the full length of the blade, which is bent inward at its end near the sword tip, fanning out to a thin slit. 
This metal tube was attached at the hilt of the sword to a plastic tube, which ran up Conan’s (Arnold 
Schwarzenegger) arm to a pump and a “blood bag.” When pumped, simulated blood would run down 
the length of the tube and fan out of the brass tip, simulating the spraying of human blood as the Conan 
character dispatched with his enemies. The piece is in exceptional condition other than having signs of 
some battle wear and a crack in the hilt from stunt sequences. The sword is still very solid and even more 


impressive in person. $10,000 — $12,000 
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663. Original matte painting from the climactic rooftop chase between Deckard and Batty from Blade Runner. (Warner Bros., 


1982) Matte painting was painted on top of a photo sensitive paper that was mounted on masonite. Measures 80 in. x 38 in. Also includes mounted 


photos of Rocco Gioffre working on the painting, frame blowups of the live action plate (before the painting was added) as well as the final composite 


as it appears in the film. $8,000 — $12,000 


664. Collection of material for the Esper photo analysis sequence 
from Blade Runner. (Warner Bros., 1982) Original production material 
for the Esper photo analysis sequence photos, plates, paperwork, wedges and 


roll of completed 35mm film. The Esper sequence was achieved by taking a 
series of still photos on a small set and then assembling them on an animation 
stand to create a piece of film that was transferred to videotape for playback 
on the Esper prop. Most of the material is from an early version of the Esper 
sequence that was eventually re-shot, but includes 35mm positives and 8 x 10 
in. transparencies that were eventually used to create the Polaroid of Zhora that 


Deckard prints out of the Esper. $800 — $1,200 


665. Original animation artwork for Spinners and other 
vehicles used in backgrounds of various shots in Blade 
Runner. (Warner Bros., 1982) Rather than shooting the mod- 
els on the motion control stand, these high resolution 4 x 5 in. 


transparencies were animated and refilmed on an animation stand. 
Includes great reference images of the Off World blimp, Police 
Spinner, Alfa Romeo spinner, and more. Also includes mattes and 
paperwork instructing how the imagery was to be photographed. 


$400 — $600 
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666. Original Ridleygram of Deckard’s departure from Los 
Angeles from Blade Runner. (Warner Bros., 1982) Original con- 
cept sketches (two on one page) by director Ridley Scott (dubbed 
“Raidleygrams” by the Blade Runner crew) of Deckard’s departure from 
Los Angeles (unused ending sequence), accomplished in brown ink on 


an 8 % in. x 11 in. leaf of Blade Runner Tandem company letterhead. 
$1,200 — $1,500 
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667. Original Ridleygram and Polaroids of study 
model of the Off World Blimp from Blade Runner. 
(Warner Bros., 1982) Original concept sketch by Ridley 
Scott (called a “Ridleygram” by the Blade Runner crew) 
of the advertising blimp seen at the beginning of the film. 
Also includes Polaroids of a study model showing an early 


layout of the blimp. $400 — $600 


668. Master set of FX storyboards from Blade Runner. 
(Warner Bros., 1982) Master set of FX Storyboards from EEG “war 
room” - notes FX progress and status of each shot and with handwritten 
notes. Also includes Xerox of various Ridleygrams and other paperwork. 


$400 — $600 


669. Collection of 65mm frame blowups from FX shots from Blade Runner. 
(Warner Bros., 1982) Collection of 100+ 65mm frame blowups from FX shots. Some 
with written notes in greasepencil. Most measure 20 in. x 8 in., with some 16 in. x 


20 in. $300 — $500 
Look for us @ www.icollector.com 
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670. Frame blowup with 
original matte painting 
concepts by Syd Mead 
from  BLaDE RUNNER. 
(Warner Bros., 1982) 20 in. 
x 8 in. frame blowup of FX 


plates, with matte painting 


concepts painted directly 
on the photo by Syd Mead. 
The photo blowups of the 
live action plates were made 
and sent to Syd Mead and 
he subsequently painted the 
concept artwork directly 
onto the photo. Those 
photos were used by matte 
painters Matt Yurichich, 
Rocco Gioffre, and Michele 
Moen as guides for the final 
matte paintings used in the 


film. $2,000 — $3,000 


= ¥ = _ 


671. Collection of 65mm frame blowups of Tyrell building, Hades landscape and Megacity from BLapE RuNNER. (Warner Bros., 1982) 6 
total. 65mm frame blowups of Tyrell building miniature and Hades landscape miniature used to create concepts for matte paintings. Rather than rely 
on sketches, the EEG art department used frame blowups of various filmed elements to try out various concepts for the wide vistas of Los Angeles in 
2019 (dubbed “Megacity” by the EEG FX crew). By using photos of elements they had already shot, the artists could come up with several different 
concepts by arranging the cutouts of the various elements. These concepts served as a guide for the matte paintings that were used in the final com- 


posite. $200 — $300 


672. Collection of Tyrell building photographs from Biape Runner. (Warner Bros., 1982) 16 in. x 20 in. Ektacolor print of Tyrell pyramid at 
night with custom airbrush atmosphere work by Cy Didjurgis. Also, three (3) mounted 16 in. x 20 in. Cibachrome prints of Tyrell pyramid at dusk 


with atmosphere added by Cy Didjurgis. In addition, a 4 x 5 in. transparency sandwiched between two pieces of Pyrex (one Pyrex cracked, no damage 
to transparency). These photos were taken of the miniature Tyrell pyramid, retouched and used to make 4 x 5 in. transparencies (one included with the 
lot) that were used in conjunction with a front projection system on the set of Tyrell’s office. $1,500 — $2,500 
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673. Frame blowup with original matte painting concepts 
by Syd Mead from Biape Runner. (Warner Bros., 1982) 20 in. 
x 8 in. frame blowup of FX plates, with matte painting concepts 
painted directly on the photo by Syd Mead. The photo blowups 
of the live action plates were made and sent to Syd Mead and he 


subsequently painted the concept artwork directly onto the photo. 


Those photos were used by matte painters Matt Yurichich, Rocco 
Gioftre, and Michele Moen as guides for the final matte paintings 
used in the film. $2,000 — $3,000 


675. Frame blowup with original matte painting 
concepts by Syd Mead from BLapE RunNeER. (Warner 
Bros., 1982) 20 in. x 8 in. frame blowup of FX plates, with 
matte painting concepts painted directly on the photo by 
Syd Mead. The photo blowups of the live action plates 
were made and sent to Syd Mead and he subsequently 
painted the concept artwork directly onto the photo. 
Those photos were used by matte painters Matt Yurichich, 
Rocco Gioffre, and Michele Moen as guides for the final 
matte paintings used in the film. $2,000 — $3,000 


674. Frame blowup with original matte painting concepts 
by Syd Mead from Bape Runner. (Warner Bros., 1982) 20 in. 
x 8 in. frame blowup of FX plates, with matte painting concepts 
painted directly on the photo by Syd Mead. The photo blowups 
of the live action plates were made and sent to Syd Mead and he 
subsequently painted the concept artwork directly onto the photo. 
Those photos were used by matte painters Matt Yurichich, Rocco 
Gioftre, and Michele Moen as guides for the final matte paintings 


used in the film. $2,000 — $3,000 


677. Frame blowup with original matte painting concepts 
by Syd Mead from BiapE Runner. (Warner Bros., 1982) 20 in. 
x 8 in. frame blowup of FX plates, with matte painting concepts 
painted directly on the photo by Syd Mead. The photo blowups 
of the live action plates were made and sent to Syd Mead and he 
subsequently painted the concept artwork directly onto the photo. 
Those photos were used by matte painters Matt Yurichich, Rocco 
Gioftre, and Michele Moen as guides for the final matte paintings 


used in the film. $2,000 — $3,000 


676. Frame blowup with original matte painting concepts 
by Syd Mead from BiapE RunNeER. (Warner Bros., 1982) 20 in. 
x 8 in. frame blowup of FX plates, with matte painting concepts 
painted directly on the photo by Syd Mead. The photo blowups 
of the live action plates were made and sent to Syd Mead and he 
subsequently painted the concept artwork directly onto the photo. 
Those photos were used by matte painters Matt Yurichich, Rocco 
Gioftre, and Michele Moen as guides for the final matte paintings 
used in the film. $2,000 — $3,000 
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678. Collection of artwork and acid etched brass pieces 
for Hades landscape and Tyrell building from Blade Runner. 
(Warner Bros., 1982) Lot of original artwork (Kodaliths, and pen on 
paper) used by the EEG modelshop to generate acid etch brass sheets 
for the Tyrell building, Hades landscape, Off World blimp, and other 
building miniatures. Also includes 10 - assorted acid etch brass pieces 
of Hades landscape. (1 - uncut acid etch brass sheet of Hades landscape 
(5 elements). 


$600 — $800 


1 - uncut of acid etch brass sheet for Tyrell Pyramid.) 


r 
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679. 
pyramid from Blade Runner. 


Original pencil sketches of Hades landscape and Tyrell 
(Warner Bros., 1982) Pair of original 
pencil sketches of Hades landscape with Tyrell Pyramid in distance by 
Tom Cranham in larger storyboard size. Also includes a letter-size con- 


cept sketch of same in color by Tom Cranham. $800 — $1,200 
206 


680. Harrison Ford 
“Deckard” pants from 
Blade Runner. (Warner 


Bros., 1982) Potentially one of 
the most memorable costumes 
worn by Harrison Ford as “Rick 
Deckard” 
ters the Voight-Kampff test on 
“Rachel.” These grayish brown 


while he adminis- 


striped pants have an internal 
Ital Costume, Hollywood label 
typewritten “Ford Harrison”. 
They remain in excellent con- 
dition with only a trace of fray- 
ing at the lower hems. Includes 
the original garment bag with 
attached costumer’s tag hand- 
written, “Blade Runner, Harrison 
Ford — Deckard — Change #2 Sc. 
13-Sc. 52.” $2,000 — $3,000 


681. 


Zhora_ leather 
(Warner Bros., 1982) Padded black leather leggings with four rear buckles 
and foam rubber attached spikes. Worn by the replicant “Zhora,” during 


“spiked’’ leggings from Blade Runner. 


the iconic sequence through the crowded streets only to be “retired” by 
Deckard. Excellent condition overall and exhibiting some studio blood 


from the scene. $1,500 — $2,000 


1-310-859-7701 


684. Police flack vest and leather gauntlet gloves from 
Blade Runner. (Warner Bros., 1982) Black quilted polyester 
Police flack vest with rigid resin “armor” appliances. Attached 
682. Pair of hats worn on the streets, one “D68” patch at right shoulder, “Police 995” metal pin, insignia 
Moebius style from Blade Runner. (Warner 


Bros., 1982) Pair of custom made hats worn by 


on left shoulder and detached Force badge with integral photo, 
handwritten on the verso, “Don Calwell.” Includes leather gaunt- 
actors on the streets of the city in Blade Runner. Tan let gloves. $4,000 — $6,000 
“Moebius” style soft cap with padded ear appliances 
and brown satin piping. Includes a green military cap 685. No Lot. 
with integral nylon aviation cap and felt “V” design 


on the top. $1,000 — $1,500 


683. Pair of hats worn on the streets, one 
Moebius style from Blade Runner. (Warner 
Bros., 1982) Pair of custom made hats worn by 
actors on the streets of the city in Blade Runner. 
Ragid “Moebius” style hat of pleated brown material 686. Set of storyboard books for Blade Runner. (Warner Bros., 1982) Set of 7 
with padded ear appliances and brown satin piping. storyboard books featuring copies of Sherman Labby’s storyboards from Blade Runner. 
Measures approx. 9 in. tall. Includes a red and black Issued to Doug Trumbull at the beginning of production, these books feature sequences that 
insulated vinyl/rayon cap with integral ear warmers. were never filmed or early versions of sequences that were changed before filming began. 


$1,000 — $1,500 $3,000 - $5,000 
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687. Collection of hand-drawn FX storyboards from The Last 
Starfighter. (Universal, 1984) Collection of six hand-drawn visual effects 
storyboards accomplished in pencil, ink and gouache on leaves of artist’s 
illustration paper measuring approx. 11 in. x 8 % in. depicting star car 


sequences and other scenes. With typewritten production notations in 


the margins. $300 — $500 


688. The Last Starfighter Kodan warrior equipment belt, ““com- 
municator’” and Ko-Dan warrior boots. (Universal, 1984) Kodan 
warrior equipment belt of orange cloth with metal buckle, hard rubber 


appliances and removable prop communicator made from resin and hand 
painted detailing. Also includes a pair of boots with applied orange rub- 
ber and cloth detailing. Exhibit minor soiling and wear but remain in 


very good condition. $300 — $500 
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689. Collection of 65mm frame blowups of composites from 
2010. (MGM, 1984) Collection of 25+ 65mm frame blowups from 
FX shots in 2010. Used primarily for publicity and stills purposes, these 
prints were created directly off of the 65mm composites created by BOSS 
Film. Stills from virtually all of the FX scenes from the film are included, 
each photo measuring 8 in. x 20 in. Also includes many other behind- 
the-scenes photos used as reference throughout the filming of the visual 
effects. Prospective bidders are encouraged to view this lot in person. 


$200 — $300 


690. Original illustrations of Europa from 2010. (MGM, 1984) 
Three original concept illustrations of Jupiter’s moon Europa from 2010. 
Airbrush on black matte board in 70mm aspect ratio. Each measures 


approx. 7 in. x 15 in. $300 — $500 


1-310-859-7701 


691. Collection of b&w print copies of various Syd Mead 
concepts from 2010. (MGM, 1984) 12 b&w print copies of vari- 
ous Syd Mead concepts, being production used copies on high quality 
glossy paper. Includes renderings of the Leonov, the Europa probe, the 
Leonov’s bridge and more. $200 — $300 


693. Complete set of 
Cinefex issues 1-119. 
Cinefex magazine began 
publishing in 1980, and 
quickly established itself 
as the premiere maga- 


zine of the visual effects 
field. 


interviews with the people 


In-depth coverage, 


responsible for the visual 
effects, and fantastic behind 
the scenes photos make 
Cinefex THE 
guide for virtually every 
visual effects film from 1980 


reference 


to the present. Early issues 
featuring work on Alien, 
Empire Strikes Back, Blade 
Runner, and Star Trek: The 
Motion Picture, are highly 
This lot is a 
complete set of all issues 
from #1 (March, 1980) 
through #119 (October, 
2009). All in good to mint 
condition in original ship- 


sought after. 


ping envelopes, with print- 


ed indexes. $600 — $800 
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692. Original Syd Mead-designed “Leonov” study model. 
(MGM, 1984) This is the first study model made of the Russian space 
ship Leonov, meticulously following Syd Mead’s designs (copies of which 
are glued onto it). Two miniature Leonovs were built based on this study 
model, one about 4 % ft. long, another twice that size. Constructed of 
dense foam with central metal rod, it measures 37 in. long and 17 in. 
wide. Includes a 12 in. x 15 in. x 8 in. fiberglass casting of a cargo mod- 
ule from the 11 ft. Leonov filming miniature. $800 — $1,200 


694. Collection of 65mm frame blowups from Ghostbusters, 
2010, Big Trouble in Little China and more. 60+ items total. Used 
primarily for publicity and stills purposes, these prints were created 
directly off of the 65mm negatives of composites and plates from various 
BOSS Films productions, including Ghostbusters, 2010, Big Trouble in Little 
China, Poltergeist 2: The Other Side, Masters of the Universe, etc. Prospective 
bidders are encouraged to view this lot in person. $200 — $300 
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695. Ghostbusters storyboard artwork by John Bruno. 


(Columbia, 1984) Original Ghostbusters storyboard artwork by John 
Bruno featuring a Terrordog in the hallway outside Louis’ apartment. 
Accomplished in ink and wash on an 8 % in. x 11 in. leaf of production 
storyboard paper. Exhibits pin holes at the top corners and slight soiling. 
$200 — $300 
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696. 
enlargements from Ghostbusters. 


Collection of Gozer Temple concept artwork and 
(Columbia, 1984) Collection of 
five (5) Gozer Temple sequence concept artwork. Uses 65mm frame 
blowups of various plates. Used to check lineup and camera angles. Also 
includes three (3) 16 in. x 20 in. enlargements of StayPuft Marshmallow 
Man and Gozer Temple miniature from the pyro shoot. $200 — $300 


= 4 


697. Manta III hero life preserver from Cocoon. (TCF, 1985) 
Life preserver from Steve Guttenberg “Jack Bonner’s” boat, the Manta 
II. Inscribed in ink by the visual effects construction coordinator, Don 


Pennington. $300 — $500 


698. No Lot. 


1-310-859-7701 


699. Bloodletting visu- 
al effects machete from 
Friday the 13": A New 
Beginning. (Paramount, 
1985) Bloodletting visual 
effects machete wielded by 
Jason Voorhees. Constructed 
of a metal blade with resin 
handle, the visual effects tubes 
are still present and discretely 
hidden with a large rubber 
tube fitted to a thin metal 
tube with several holes for 
squirting studio blood. Used 
by Jason to attack the motor- 
ist in the car. Measures 26 
% in. long including tubing. 


$2,500 — $3,500 


700. Big Trouble in Little China screen-used “Thunder” exploding head, hands and feet 
display. (TCF, 1986) This awesome display depicts the final moments of Thunder, one of the superhuman 
ninjas sent to defeat Kurt Russell in John Carpenter’s macabre martial arts masterpiece, Big Trouble in Little 
China. The screen-used head, hands and feet came directly from Boss Films’ Richard Edlund, who super- 
vised the astounding visual effects. Amazingly, the head still inflates via two air hoses connected to internal 
bladders. The makeup effects pieces are mounted on a custom flexible mannequin dressed with accurate 


replicas of Thunder’s shredded ninja wardrobe. $3,000 — $5,000 


701. Jenette Goldstein “Pt. J. 
wettzees: Vasquez” dog tag from Aliens. 
Ge ae ; (TCF, 1986) Engraved Lucite dog 
a en 0% tag with original ball chain worn by 
00-40-29 09-49% re OT Jenette Goldstein in her role as “Pt. J. 
ee Vasquez” in the film, Aliens. © With 
LOA from David Jackson of Stan 

Winston Studio. $600 — $800 


702. Michael Biehn “Cpl. D. 
Hicks” dog tag from Aliens. 
(TCF, 1986) Engraved Lucite 
dog tag with original ball chain 
worn by Michael Biehn in his 
role as “Cpl. D. Hicks” in the 
film, Aliens. With LOA from 
David Jackson of Stan Winston 
Studio. $600 — $800 


Look for us @ www.icollector.com 211 


212 


703. “Scott Howard” 
hairy bodysuit from 
Teen Wolf. (Wolfkill, 
1985) An instantly rec- 
ognizable wardrobe item 
from this popular com- 
edy, this is the “Scott 
Howard” hairy bodysuit 
from the Michael J. Fox 
film, Teen Wolf. Two- 
piece pale flesh col- 
ored spandex bodysuit 
completely covered in 
hand-punched _ hair. 
The legs are handwrit- 
ten “double” indicating 
this was likely worn 
by Spudd Webb who 
did the exciting acro- 
batics during the bas- 
ketball game sequence. 


$800 — $1,200 


Dennis 


Hopper 


“Lieutenant ‘Lefty’ 


Enright” leather chain- 
saw holster from The 
Texas Chainsaw Massacre 2. 
(Cannon Films, 1986) 1986 was 
Dennis Hopper’s comeback 
year. In addition to his Oscar- 
nominated role in Hoosiers 
and his acclaimed performance 
in Blue Velvet, Hopper also 
portrayed “Lieutenant ‘Lefty’ 
Enright,” who carried his 
chainsaws in hip holsters. This 
is one of the holsters that hung 
from Enright’s belt. A rare 
piece from this horror classic. 
Comes with a custome display. 


$500 — $700 
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705. Top Gun storyboard artwork. (Paramount, 1986) Four 
(4) original hand-drawn storyboards, accomplished in pencil on 
leaves of 8 % in. x 11 in. artist’s vellum depicting MiGs in aviation 
fight sequences, with notations at the lower margins “Ice chased by 
MiGs,” “MiGs bearing down on Maverick and Ice,” etc. $400 — $600 


706. H.R. Giger maquette from Poltergeist II: The Other 
Side. (MGM, 1986) Constructed of heavy plaster and concrete, this 
maquette was designed and created by H.R. Giger in his Swiss studio, 
then shipped to the production office. Measures 10 in. tall x 11 in wide. 
Poltergeist II was nominated for an Academy Award for Best Visual Effects. 
$500 — $700 


1-310-859-7701 


707. Drop ship visual effects 
storyboards from Aliens. (TCF, 
1986) Original storyboard from 
Aliens depicting the drop ship tum- 
bling toward the alien world land- 
scape. Accomplished in pencil on an 
8% in. x 11 % in. leaf of production 
storyboard paper. It bears typewrit- 
ten notations along the lower margin, 
“Exterior Landscape — Drop Ship / 
Background plate only. Drop Ship 
tumbling.” $300 — $500 
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709. Oversize prints of H.R. Giger concept artwork from Poltergeist 


708. Drop ship visual effects sto- 
ryboards from Aliens. (TCF, 1986) 
Original storyboard from Aliens depicting 
the drop ship approaching A.P. Station. 
Accomplished in pencil, ink and wash on 
an 8 % in. x 11 % in. leaf of production 
storyboard paper. It bears typewritten nota- 
tions in the margins, “FX 91 (continued) / 
Exterior A.P. Station / Moving toward A.P. 
Station. Drop Ship II gains in frame. / See 
Video Board.” $300 — $500 


710. Kong shackles from King Kong Lives. (De 
Laurentiis Entertainment, 1986) Resin shackles and prop 


chain hand painted and detailed to look like weathered iron. 
Housed in a custom Plexiglass display with screen captures of 


2: The Other Side. (MGM, 1986) Pair of 28 in. x 41 in. Ektcolor prints of | Kong wearing them. Display measures approx. 14 in. tall x 12 


H.R. Giger concept artwork from Poltergeist 2: The Other Side. Mounted on % 


in. plywood. $400 — $600 


in. wide x 6 in. deep. $800 — $1,200 
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711. Two miniature Colony vehicles from Aliens. (TCF, 1986) Pair of vehicle filming miniatures: a crane and “fruitcart” as the crew called 
it. Used on the miniature set of Hadley’s Hope and visible during the Colonial Marines infiltration sequence. Crane is constructed of resin and 
measures 5 in. x 3 in., the “fruitcart” of styrene and measuring 6 % in. long. Each is hand painted and detailed to appear weathered from the harsh 


atmosphere. $2,000 — $3,000 


712. Two miniature Colony vehicles from Aliens. (TCF, 1986) Pair of vehicle filming miniatures: a twin-armed robo-tractor and yellow trans- 
port. Used on the miniature set of Hadley’s Hope and visible during the Colonial Marines infiltration sequence. Both are constructed of styrene and 
resin elements and measure approx. 5 % in. long. Each is hand painted and detailed to appear weathered from the harsh atmosphere. $2,000 — $3,000 


713. James Cameron hand-drawn sketch of derelict ship from 


Aliens. (20 Century Fox, 1986) Director James Cameron also took an 
714. Trio of storyboards of the Drop Ship and APC for 


instrumental part, not only in writing, but also in conceptual design of 
g 


sets and props for his films, and this pencil on 14 x 17” illustration paper is 
a perfect example of how significant that contribution could be. Subject 
is a detail view of the organic-looking alien space craft (based clearly on 
H.R. Giger’s creature designs) which appears as a derelict in this second 
film of the series. Authenticated as Cameron’s hand by visual effects 
supervisor Robert Skotak. Minor handling, Very Fine. $800 — $1,200 
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Aliens. (TCF, 1986) Pencil, marker, and white-out on 8 % in. x 11 % 
in. note paper, depicting the landing of the Drop Ship and deployment 
of the APC in the James Cameron-directed Aliens. Attributed to visual 
effects artists Macek Piotrowski and Roger Deer. Nice attention to 
detail in the construction and operation of the two vehicles. Very Fine. 


$1,200 — $1,500 


1-310-859-7701 


715. James Cameron hand-drawn story- 
board of escape from atmospheric proces- 
(TCF, 1986) Pen and ink on 
8.25 x 11.5” note paper with additional notes in 
blue pen. Attributed by visual effects supervisor 


sor for Aliens. 


Robert Skotak to James Cameron, and depicts 
action sequence of space craft escaping explosion 
of the atmospheric processor in Aliens. Notes in 
black are in Cameron’s hand, and those in blue 
are Skotak’s, and both describe in detail the actual 
motion and appearance of visual effects for the 


scene. Very Fine. $800 — $1,200 
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716. Hand-drawn 
storyboards 


from Masters 
of the Universe. 
(Cannon Group, 
1987) Collection 


of six hand-drawn 
storyboards accom- 
plished in pencil on 


leaves of 8 % in. x 


11 in. artist’s illustra- 
tion paper depicting 
Skeletor, He-Man, 
the Cosmic Key and 
other sequences from 
Masters of the Universe. 
$300 — $500 


717. Grease Rydell High School prop yearbook handed out 
during “We go together” musical number. (Paramount, 1978) 
Cloth leatherette-bound, blank interior 8 x 10” book decorated as 
“Rydell Ranger Yearbook” which cast members Lorenzo Lamas and 
Susan Buckner hand out at conclusion of the last musical number in the 


film Grease. Tiny scuffs, Very Fine. $300 — $500 
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718. Miniature ticket booth from 1941. 


(Universal, 1979) 
Miniature ticket booth constructed of wood with plastic windows, hand 


painted and detailed to appear like a weathered beach structure. Includes 
wire mesh trash can and thin fabric banners on string. Used in the min- 
iature set of the Santa Monica Pier. $300 — $500 


215 


719. Screen-used “Hippie” Predator suit with head from 
Predator 2. (TCF, 1990) Screen-used “Hippie” Predator suit includ- 
ing legs, feet, torso and gloves crafted of foam latex backed with Spandex, 


complete with trademark netting. Replica suede gauntlets, loincloth and 


head are professionally mounted on a custom form standing an impressive 
74 in. tall. $20,000 — $30,000 


720. Prop gatling gun from Predator. (TCF, 1987) 
This prop General Electric XM214 “minigun” was wielded 
memorably by Jesse Ventura as “Blain” to spray bad guys 
with a hail of bullets in Predator. Constructed of dense foam 
rubber barrels and housing, it has a sturdy aluminum mount- 
ing frame. A dense foam rubber grip and trigger button is 
included to round out the display. A signature and highly 
visible prop weapon from the film. From the famed Bob 
Peters/Stembridge collection. Comes with a custom-made 
Plexiglass base for display. $8,000 — $10,000 
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721. Moonraker space station model 
from Moonraker. (UA, 1979) Art depart- 
ment model of the Moonraker space station 
by the film’s visual effects supervisor, Derek 
Meddings. This study model set the dimen- 
sions and overall style of the finished filming 
miniature. Constructed of wood with Plexi 
rods and metal rod structure, hand painted 
and detailed with applied decals. It measures 
24 in. tall (on base) with an overall length of 
approx. 24 in. Meddings was nominated for 
an Academy Award for Best Effects, Visual 
Effects for this film. $4,000 — $6,000 


722. Octopussy South American military jacket with patch. (UA, 
1983) Camouflage military jacket with distinctive shoulder patch worn 
by the South American soldiers during the exciting opening sequences of 
Octopussy. Sized about a men’s Medium, it remains in excellent screen- 
worn condition with little signs of age or wear. $1,000 — $1,500 


723.- 725. No Lot. 
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727. Timothy Dalton “James Bond” turban from The Living 
Daylights. (UA, 1987) Black pleated turban with integral face wrap 
worn by Timothy Dalton as “James Bond” while loading the bomb onto 


the plane. With internal tag typewritten, “Timothy Dalton, 5251, Living 
Daylights.” $4,000 — $6,000 


726. Zorin henchman jacket from A View to a Kill. (UA, 1985) 
Gray five-button jacket worn by one of Max Zorin’s guard henchmen 


during the mine sequences in A View to a Kill. Each shoulder has the 
Zorin Industries logo patch. The garment remains in excellent screen- 


worn condition. $1,000 — $1,500 


728. Visual effects cello from The Living Daylights. (UA, 1987) (UA, 1987) This is the SFX cello which was used in the carriage drive 
sequence, whilst Bond is sitting in the cello case. The cello gun shot can be clearly matched on screen during a closeup shot, when the cello is shot 
from behind. The cello corpus was cut out from the back so the fx-technicans could fire through the cello from the back, whilst filming from the 
front, so it finally looks like the cello was shot from Bonds pursuers. The front-color has been bleached out a bit during the last years and the surface 
also does have some additional scratches, which most likely came from storing after filming, but is otherwise in fine screenused condition. This is a 
very remarkable key-movie prop and the signature piece from that movie. It is believed that this is the only cello which is in private hands outside 
the EON archives. The cello is a non-functioning cello and has been especially modified by the SFX technicans in Austria for shooting this sequence. 


$20,000 — $25,000 
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729. Stop-motion Bill Cosby riding ostrich puppet from 
Leonard: Part VI. (Columbia, 1987) Stop-motion puppet featur- 
ing Bill Cosby riding an ostrich constructed of foam latex over a steel 
armature, hand painted and detailed with real feathers. A finely detailed 
puppet with a wonderful likeness of Cosby. Stands approx. 12 % in. tall. 
Includes original storyboard artwork of the sequence accomplished in 
pencil on an 8 % in. x 11 in. leaf. Puppet is mounted inside a custom 


Plexi display case. $1,000 — $1,500 


730. 


Rick Moranis “Dark Helmet’ helmet and gloves from 
Spaceballs. (MGM, 1987) This helmet and gloves were screen-used by 
Rick Moranis as “Dark Helmet.” This helmet is intentionally crushed 


for the scene when he crashes into the control station of “SpaceBall 1” 
after giving the order to stop the ship while in “Ludicrous Speed.” As 
two SpaceBall 1 crew members pull him from the control station, you 
see that this is the exact helmet with all markings matching on screen. 
This pair of black leather gloves with metal pyramid studs trimming the 
gauntlets can be seen throughout the film as Dark Helmet carries out 
his plan to steal Planet Druidia’s abundant supply of air to replenish their 
own. $3,000 — $5,000 
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731. Sunglasses worn by Nick Cage and Holly Hunter for 
the Raising Arizona poster. (TCF, 1987) Matching pair of sunglasses 
worn by Nick Cage “H.I. McDunnough” and Holly Hunter “Edwina 
‘Ed’ McDunnough” for the Raising Arizona one-sheet poster design. Gold 
metal frames with distinctive orange/red mirrored lenses. Framed in a 
display reproducing the poster art which has been signed by Nick Cage 
and Holly Hunter. Measures 16 42x 19 % in. $1,000 — $2,000 


732. Richard Crenna “Col. Trautman” desert combat uniform 
from Rambo III. (Carolco, 1988) Richard Crenna’s “Col. Trautman” 
desert combat uniform including green fatigues jacket, two pairs of desert 


camouflage pants (one distressed), tan wool cap, olive drab t-shirt & khaki 
button-down shirt. $600 — $800 
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733. Bird (1988) archive of technical drawings from collec- 
tion of Edward Carfagno. (Malpaso/Warner Bros., 1988) Extensive 
archive of production materials, including (14) hand-drawn pencil on vel- 
lum set-design masters ranging in size from 11.5 x 29” to 29 x 41”; (5) set 
blueprints most with extensive hand-drawn additions and notes; and (19) 
color continuity photos, for Clint Eastwood’s Bird. From the property 
of production designer Edward Carfagno, for one of his final films of a 
50 year highly celebrated career which began as a draftsman on Wizard 
of Oz. After Honkeytonk Man, Carfagno became Eastwood’s designer of 
choice. The drafts detail construction of Charlie Parker’s apartment and 
his Harlem hangouts, including Birdland and various business signage of 
52nd Street NYC. Fine to Very Fine. $200 — $300 


734. 


(Paramount, 1988) This outrageous skull mask was created by Tom 


Ghost of Christmas Past skull mask from Scrooged. 


Burman and Bari Dreiband-Burman for the creepy Ghost of Christmas 
Past that torments Bill Murray in Scrooged. The husband and wife makeup 
team received an Academy Award nomination for their brilliant work 
in Richard Donner’s clever updating of the Charles Dickens classic. 


$800 — $1,200 
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735. 


The 
Howard cassock. (Vestron, 1988) 
Dark blue wool cassock worn by 


Unholy Trevor 


Trevor Howard as “Father Silva” 
in The Unholy. Internal Western 
Costume Co. label typewritten 
“2086-I, Howard Trevor, [chest] 40,” 
with handwritten notations, “neck 


15 %, length 60.” $400 — $600 


736. Full-size Critter puppet from Critters 2. 
Screen-used puppet constructed of foam latex with hand painted skin 


(New Line, 1988) 


and teeth, claws and hand-punched hair for fur. Mounted on a base, it 
measures 15 in. tall. It remains in excellent condition. $3,000 — $5,000 


1-310-859-7701 


737. Hero hover board with handlebar from Back to the Future II. (Universal, 1989) 
This is the hero Mattel Hoverboard used by Michael J. Fox in his most famous role as “Marty 
McFly” in the Robert Zemeckis classic 80s trilogy, Back to the Future. Two styles of Hoverboard 
were made for and employed in the film — lightweight boards of Styrofoam construction and 
thick, durable wood-based props — this example is the latter, and is the only example we have 
handled that features the handlebars which “Marty” borrows from the little girl outside the café. 
The illusion of hovering through the air was achieved with practical effects, with actors in rigged 
harnesses being “flown” via cranes, with special effects taking care of the rest. Few wooden 
Hoverboards have survived, this example being well preserved in used but outstanding condi- 
tion. It has the complete fully functional and rear ballbearing-mounted footpad that rotates 360 
degrees, as well as the bottom “magnet plate.” Of the two styles of stickers used for the effects, 
this has the “photoboard’-style sticker affixed. The handlebar measures 31 in. long and are 
constructed of metal with rubber handgrips and resin “Mattel” sign, the sign of the other side is 
missing. An iconic prop from this beloved comedy trilogy. $20,000 — $30,000 


738. Tom Wilson screen-used “Biff Tannen” cane from Back to the Future IT. (Universal, 1989) This signature cane is used by Tom Wilson 
as the elderly “Biff Tannen” in Back to the Future II. It is visible during many key scenes in the film including when he meets Marty at Café 80’s as 
well as when he steals the DeLorean. Constructed of a wooden shaft, it features a cast brass fist at the top which is engraved “Biff H. Tannen” and 
brass tip. Measures 36 % in. long. An iconic and instantly recognizable hero prop from the film. $10,000 — $12,000 
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Hollywood Auction 43 


739. Batman original pencil drawn storyboards. (Warner Bros., 
1989) Seven original storyboards accomplished in pencil, ink and marker 
(one printed with hand-applied color and pencil shading) accomplished 
on 8 % in. x 11 in. leaves with handwritten production notations in the 
lower margins, “Batman’s focus of attention is completely on chasing Joker into 
the cathedral...” and “Batman activates the sonar device on his belt — shrill 
whine,” etc. Features a wonderful likeness of Jack Nicholson as “Joker.” 
Includes 50+ production copies of storyboards and technical drawings 
from the film. $1,500 — $2,000 


741. Danny DeVito “Penguin” hero monocle from Batman 
Returns. (Warner Bros., 1992) Hero monocle worn by Danny DeVito 


> 


in his memorable role as the “Penguin.” It features a real glass lens sur- 
rounded by a black metal frame with wire extensions known as the gal- 
lery, to prevent DeVito’s eyelashes from jarring. A length of black cord is 
attached. A signature and instantly recognizable wardrobe item from this 


popular film. Obtained directly from the production. $2,000 — $3,000 


740. 1/4 scale Batmobile miniature from Batman Returns. (Warner Bros. 1992) This is the 1:4 scale miniature Batmobile used in the scene 
when it sheds its fenders and becomes the Batmissile. There were two miniatures made for this scene - this one, and another that was the detailed 
Batmissile with attached fenders. This miniature measures about 60 inches long and 21 inches wide. It was initially shaped from foam core, and then 
layers of fiberglass were used to form the body. The front fenders are removable, and have mechanisms underneath for popping them off during 
filming. The mechanisms are controlled by pull wires routed to the back of the vehicle with handles on each. In addition, the driving compartment 
cover is in two halves, with additional removable center sections. There are air hose nozzles inside the driving compartment that blew off the two 
center sections, then another pull wire from the back of the car would close the compartment covers together, making it narrower, in order to repre- 
sent the way it looks for the Batmissile effect. During filming, in order to get the camera in closer, the back half of the wings were cut off. They have 
been restored and reattached on rods. As can be seen in “behind the scenes” set photos, the vehicle never had rear wheels, as all filming was done 
from behind and overhead. During filming, the vehicle was damaged when the various pieces such as the fenders were shot off. The vehicle has been 
carefully restored by the same modelers that initially built it for the movie. A detailed video was created following the entire restoration process, and 
will be included with the vehicle. Short of owning a full sized Batmobile used in the movie, this is one of the most iconic pieces to own from the 


franchise - and it does not take a spot in your garage. $30,000 — $50,000 
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742. Danny DeVito “Penguin” hero cigarette holder from 
Batman Returns. (Warner Bros., 1992) Signature cigarette holder 
used by Danny DeVito in his memorable role as the “Penguin.” 
Constructed of black bakelite with silver metal decorative detailing, 
it measures 5 %4 in. long. It remains in excellent condition overall 
exhibiting only some teeth marks on the mouthpiece. A signature 
and instantly recognizable wardrobe item from this popular film. 


Obtained directly from the production. $2,000 — $3,000 


743. Static penguin henchman from Batman Returns. (Warner 
Bros., 1992) Beautifully detailed penguin henchman is created of 
polyfoam rubber with solid rubber fins and realistically painted black 
and white. Molded harness and helmet are painted a tarnished pewter 
tone to appear metal. Mounted on the backpack is a resin rocked 
painted red and white with distress detailing. Stands 18 % in. on base. 
A wonderful display piece. Obtained directly from the production. 
$4,000 — $6,000 
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744. Danny DeVito “Penguin” hero umbrella from Batman 
Returns. (Warner Bros., 1992) Hero umbrella used by Danny 
DeVito in his memorable role as the “Penguin.” This trademark 
accessory is made of black fabric with wooden handle and supports. 
A signature and instantly recognizable accessory from this popular 


film. Obtained directly from the production. $3,000 — $5,000 
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749. Good Guys toy factory mechanized waving 
arm from Child’s Play 2. (Universal, 1990) Mechanized 
waving arm which sat atop the Good Guys toy factory in 
Child’s Play 2. Constructed of wood and hand painted and 
detailed. The motor and mechanism for waving is still pres- 
ent though untested. $800 — $1,200 


OSWALD COBELEPOT 
VIAYOR 


745. Prop framed “Oswald Cobblepot for Mayor” 
poster from Batman Returns. (Warner Bros., 1992) An 
instantly recognizable piece of set dressing, these “Oswald 
Cobblepot for Mayor” signs featured prominently in the 
film. High quality color print measuring approximately 31 
“2 in. wide x 63 in. tall. Housed in a simple black frame and 
perfect for display. Obtained directly from the production. 
$1,000 — $1,500 


746. - 747. No Lot. 


748. Dustin Hoffman hero sterling silver and chrome 
hook from Hook. (TriStar, 1991) This hero sterling silver 
and chrome hook is wielded by Dustin Hoffman as “Capt. 
Hook” during the sequence where he files it to a sharp point. 
This required a special hook prop that featured an elongated 
and pronounced sharp tip. The hook is solid chromed steel 
with an etched design at the base and sterling silver surround. 
The surround exhibits some patination; otherwise, excellent 
condition. Measures 6 % in. long. $3,000 — $5,000 
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750. Lost Boys treehouse concept artwork by Robin Hunt for 
Hook. (TriStar, 1991) Concept artwork by Robert Hunt accomplished 
in acrylic on canvas measuring approx. 27 in. x 40 in. (in frame), featur- 
ing the Lost Boys treehouse of intricate scaffolding with teepee and other 
structures. The piece gives a wonderful dreamy, 19" century landscape 
impression. Framed and matted and perfect for display. $500 — $700 


Pirate Today & 


751. 
prop newspaper from Hook. 


Dante Basco “Rufio” Lost Boys silver pendant and pirate 
(TriStar, 1991) Sterling silver baby 
rattle pendant worn by Dante Basco as “Rufio,” leader of the Lost Boys. 
Measures 5 in. long. Includes a still or Rufio wearing it. Together with 
“Pirate Today” prop newspaper, 12 pp, 12 in. x 16 in. featuring a variety 
of stories about booty captured, stolen cargo and other items pirates are 
interested in reading about. $300 — $500 
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752. Fully animatronic baby Triceratops puppet head from Land 
of the Lost. (Krofft Entertainment, 1991-1992) Created by the Chiodo 
brothers, this is a handheld fully animatronic baby Triceratops dinosaur 
head puppet and was worn on the puppeteers hand. Constructed of 
a fiberglass underskull and aluminum substructure, with approximately 
15 servos attached for intricate control of the eyes, eyelids, jaws, etc. A 


meticulously built puppet. $1,500 — $2,000 


753. 


(Paramount, 1991) Thing mechanical puppet fashioned out of flesh-tone 


Thing mechanical puppet from The Addams Family. 


latex and sculpted as a male hand from The Addams Family. After produc- 
tion, the internal metal armature was removed and the hand was re-sealed 
and touched up by the same team who built and animated the puppet for 
the film. Also, a foam latex prosthetic hand stump made to be applied to 
the wrist of actor Christopher Hart, who performed close-up shots of the 
active and expressive Thing. The stump was used to guide the visual team 
in the digital removal of the actor’s arm as to give the necessary illusion 


of a disembodied hand. $1,000 — $1,500 
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754. Arnold Schwarzenegger “The Terminator’ leather jacket and leather glove from The Terminator. (Orion, 1984) Black 
leather biker jacket and one black leather glove worn by Arnold Schwarzenegger as “The Terminator.” Exhbits studio distressing with slashes, 
tears, punched holes and scuffing. Internal “An original by Bates, California” tag. Includes a letter of provenance stating the jacket was purchased 
directly after shooting completed. Provenance Sotheby’s 1999. $20,000 — $30,000 


755. - 756. No Lot. 
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757. Gary Oldman “Vlad Dracula” hero sword and scabbard from Bram Stoker’s Dracula. (Columbia, 1992) Skillfully-crafted stainless 
steel sword with distinctive brass pommel engraved with ancient lettering. This hero sword is seen in close-up in the opening “origin of Dracula” 
sequence as well as when he stabs the crucifix in defiance. Accompanied by the original black leather scabbard with metal detailing and harness straps 
for armor attachment. Sword measures 31 in. long, 35 in. long including scabbard. $3,000 — $5,000 


758. Kevin Pollak “Lt. Sam Weinberg” Navy 
dress uniform jacket from A Few Good Men. 
(Columbia, 1992) Black double-breasted Navy dress 
uniform jacket worn by Kevin Pollak as “Lt. Sam 
Weinberg” in the courtroom scenes of A Few Good 
Men. Internal Sony costume tag handwritten, “Sam 


#1.” In excellent condition. $300 — $500 


759. Escape pod space ship min- 
iature from Alien’. (TCF, 1992) 
Featured prominently during the 
opening title sequence of Alien? when 
the Aliens attack the USS Sulaco. This 
is the escape pod filming miniature 
which holds Ripley and the others that 
crashes on the mining colony, Fiorina 
“Fury” 161. Constructed of mold- 
ed resin and styrene, this “miniature” 
measures 40 in. long x 37 in. wide x 
12 in. tall. One end has a detailed inte- 
rior with exposed structural elements, 
foil for insulation, wires and tubes, 
etc. Special shipping arrangements 


will apply. $6,000 — $8,000 
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760. “Alien” 
piece production casting from 
Alien*. (TCF, 1992) % scale three- 
piece production casting of the 


scale three- 


Alien featuring head, body and tail 
cast in epoxy resin. Head measures 
9 % in. long, the body stands 27 in. 
tall with arms outstretched 19 in. 
and the tail measures 32 in. long. 
Comes with a letter of authentic- 


ity from screenwriter John Fasano. 


$1,000 — $1,500 


761. Battle axe 
from Army of. 
Darkness. (Universal, 
1992) This prop bat- 
tle axe was used dur- 
ing the filming of the 
Deadite battle. It is 
constructed of plastic, 
detailed to appear like 
ancient metal and is 
signed and embellished 
with a skull sketch by 
Book of the Dead cre- 
ator, Tom Sullivan. The 
axe measures approx. 
20 in. $400 — $600 
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The Mighty Ducks. 


762. Knight suit of armor from 
Army of Darkness. (Universal, 


1992) Knight suit of armor worn 
during the exciting Deadite battle 
sequences. Comprising 13 pieces, 
it is constructed of vacuformed 
plastic which has been painted 
silver and detailed to appear like 
medieval period armor. The piec- 
es include breastplate, pauldrons 
(shoulder armor), gauntlets, greaves 
(leg armor), poleyns (knee armor), 
cuisses (thigh armor), groin and tail 
bone armor, and distinctive helmet 
with inner foam padding hand- 
written, “Marquez.” A wonder- 
ful costume from this cult classic. 


$500 — $700 


763. Shaun Weiss “Greg Goldberg” two hero hockey jerseys and stick from 


(Walt Disney, 1992) Pair of hero #33 jerseys worn by Shaun 
Weiss as “Greg Goldberg” in The Mighty Ducks, including a red, white and blue Team 
USA and Mighty Ducks, with “Goldberg” across the back. Includes a wooden hockey 
stick (not yet determined screen usage) and a 12 % in. x 19 in. photo on foam core of 
Shaun Weiss signed, “Shaun Weiss, Goldberg, #33.” $1,200 — $1,500 


764. Wesley Snipes “Sidney Deane” shirt 
from White Men Can’t Jump. (TCF, 1992) 
Tank top worn by Wesley Snipes as “Sidney 
Deane” in several scenes in combination with 
other shirts, and also on the DVD cover. The 
letters “WS” are written in the back of the 
shirt. $600 — $800 


765. Lub-Lub alien puppets from Mom and Dad Save the World. 
(HBO, 1992) A pair of mushroom-inspired, mottled Lub-lub alien crea- 
ture puppets are fashioned out of fiberglass, plastic, and other materials. 


Each has two large, bright eyes and concentric rows of short, triangular 
teeth, and their wrinkled bodies rest on a single foot. It is uncommon 
for full-figure creatures of this size to surface, and the Lub-lub aliens 
were among the less-than-bright inhabitants of Emperor Spengo’s planet 
in “Mom and Dad Save the World.” Measures 27 in. tall x 14 in. wide. 
$1,000 — $1,500 
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766. Kathy Najimy “Mary Sanderson” witch puppet from Hocus 


Pocus. (Buena Vista, 1993) This is a rod actuated puppet of Kathy 


Najimy who played “Mary Sanderson” in Hocus Pocus. Constructed 
of foam latex over a ball-and-socket steel armature, hand painted and 
detailed. The puppet is astride a vacuum cleaner replete with coiled min- 
iature cord, beautifully handmade clothes and flowing silk cape. The pitch 
and yaw of the body is acuatated by a lower rod with rod attachment at 
the head for movement. A finely detailed puppet from this imaginative 


film. Measures 23 in. long. $4,000 — $6,000 


767. Gabrielle Anwar prop head from Body Snatchers. (Warner 
Bros., 1993) This hyper-realistic head of actress Gabrielle Anwar was 
created by Oscar-nominated and Emmy winning makeup artists Tom 
Burman and Bari Dreiband-Burman for Abel Ferrara’s update of the 
1950s classic, Invasion of the Bodysnatchers. The head, which features hand- 
punched human hair, was designed to animate the attack on Anwar’s char- 
acter by the Bodysnatchers - here portrayed as leech-like larva. Fine metal 
wires were puppeteered from the back to give life to the alien invaders in 
one of the creepiest sequences in sci fi history. $400 — $600 
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768. T-Rex Stan Winston maquette from Jurassic Park. (Universal, 1993) Constructed of molded resin, this production-used maquette is 
exquisitely detailed and life-like, depicting the ferocious T-Rex running at full speed. It is airbrushed in realistic reptilian shades of green and yellow, 
complete with claws and bared teeth. This was created as a paint study for the iconic T-Rex. Measures 26 in. long from nose to tail and approx. 10 


¥% in. tall on base. $6,000 — $8,000 


| 


TL 
Ht 


| 


SE COO Chet 0 yr Oc OCT CO CO 
SRETTT COCCET ICES GWEXETED. 4c.  . COREKERTON COMUETACCT GTCKURCTT? CHEXTRS gyexsrc 
CGE GOST CONKEETS T]rcITTC GCRCOWEKT GEXTECETS GE) sUEBEC! Curm 
Camrce torreerce SES TS CS ee re 
Co SoCo OT TET Soe Se 
TT es Ome > OE SCTE «COREECETT! Goce OWT 
steps tee @ apn 
ETN aeeccAecT CRONTEKS KCTORES AORTIC CORSET amCCATKT ofc 
at CCS AF KD CRT CRERCUNT TOOTS GEC COTO are 
CORRES CoTrocrax . UTTTCORT AGOCTCOECK COOCIORE GOTO CRNTEES Cormecreee GTTITE 
Fe COREKSTTT (~ C CORRTORAD CTCFE COCR THTeWEsTR COMEESTTT cooccroa 
COTS ET CTC EET? erecceecr 
CONC GCICRCECTS TROSINTCTC ACTICKSTET MOUSCETTOS crow 


769. Mr. DNA animation cel from Jurassic Park. (Universal, 1993) This is a hand- 
painted cel of the character “Mr. DNA” used in the cartoon played for the visitors of 
Jurassic Park. This is the cel only, no background is present. $400 — $600 


770. Collection of props from The Flintstones. 
(Universal, 1994) Includes “Sports Excavated,” Pebbles’ 
spoon, Dino’s bone, Bam Bam’s baseball and club, Fred 
Flintstone’s mug, pair of watches, dragon drink stirrer 
and eight (8) rings. Constructed of rigid polyfoam, 
ceramics and resin, hand painted and detailed to appear 
like crude stone implements. $600 — $800 
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771. Kirsten Dunst ‘Claudia’ 
doll from Interview with the 
Vampire: The Vampire Chronicles. 
(Warner Bros., 1994) Victorian-style 
doll which belonged to Kirsten Dunst’s 
character, “Claudia,” the troubled vam- 
pire who was forever trapped in a 
child’s body. In the film, she had a 
collection of dolls created in her like- 
ness — on presented to her each year on 
the date of her “birth into darkness.” 
Doll features a porcelain head, hands 
and feet, silk dress and measures 18 
in. tall. Includes a Warner Bros. COA. 
$400 — $600 


772. Section of Great Pyramid of Giza from 
Stargate. (MGM, 1994) Screen-used filming miniature 
which was part of the exit from the great pyramid of Giza. 
The exit from which the Stargate travelers emerge to the 
desert. Constructed of Plexi sheets with applied painted 
wood sections to appear like ancient masonry. Measures 
15 in. tall x 14 in. wide x 7 in deep. Exhibits slight wear 
and loss of faux masonry exterior but remains in very 
good condition. $500 — $700 


773. Hero telecommunications spy briefcase from True Lies. (TCF, 
1994) Brown leather briefcase custom fitted with a variety of prop telecom- 
munications devices including telephone handset, alphanumeric keypads, bank 
of rocker switches, telephone line hookups, prop computer display and other 
devices. Very solidly constructed weighing 20 pounds. Dimensions are 18 in. 
x 14 in. x 5 in. It exhibits some wear from production use, but remains in very 
good condition. $600 — $800 


774. - 781. No Lot 


782. Tom Hanks “Forrest 
Gump” Nike sneakers from 
Forrest Gump. (Paramount, 
1994) White and red Nike 
sneakers worn by Tom Hanks as 
“Forrest Gump” during the mem- 
orable running sequences of the 
film, Forrest Gump. They are 
size approx. 9 and exhibit wear 
from the rigors of production use. 


$2,000 — $3,000 
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783. Promotional materials for Academy Awards VFX. Set of 
promotional and educational material generated by the studios and dis- 
tributed only to members of the Academy’s VFX Branch. Used as sup- 
porting commentary for the VFX Branch “Bake Off’ where films were 
selected ultimately to be considered for Oscar nomination. Includes pub- 
lished and unpublished interviews and essays by artists, photos, and other 
reference material. Includes all major VFX films considered between the 


years of 1994 (66th Oscars) thru 2007 (79th Oscars). $300 — $500 
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784. Multi-armed goddess maquette from Mortal Kombat. (New 
Line, 1995) Makeup artists Tom Burman and Bari Dreiband-Burman 
designed this spectacular multi-armed goddess concept for the original 
Mortal Kombat film. The maquette is handcrafted from resin, hand- 
painted and features wiring for illuminating the creature’s devilish eyes. 


$600 — $800 


785. Centaur maquette from Mortal Kombat. 
(New Line, 1995) Makeup artists Tom Burman and 
Bari Dreiband-Burman designed this spectacular 
centaur concept for the original Mortal Kombat film. 
The maquette is handcrafted from resin, hand-paint- 
ed and features wiring for illuminating the creature’s 


devilish eyes. $600 — $800 


786. Mel Gibson “William 
Wallace” hero war hammer 
from Braveheart. 
1995) Hero war hammer wield- 
ed by Mel Gibson as “William 
Wallace” battle 


sequences to dispatch the English 


(Paramount, 


during the 


soldiers in Brave Heart. This wick- 
ed looking weapon features a 
sharp pointed axe head reinforced 
with metal bars along the handle. 
Overall length is 21 % in. long. 
A fantastic looking hero weapon 
from the film. Bottom tip of 
handle was damaged during pro- 


duction. $3,000 — $5,000 
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787. Mel Gibson “William Wallace” hero Claymore from 
Braveheart. (Paramount, 1995) This is Mel Gibson “William 
Wallace’s” hero Claymore used in the thrilling battlefield sequence 
fighting the British soldiers. It features a special effects blade with 
retractable tip as well as a solid metal blade, which can be easily 
interchanged by screwing to the hilt. Accompanied by the original 
sturdy wooden production-made transport case measuring 63 in. 


x 17 in. x 5 in. This impressive weapon measures a full 60 % in. 
long and is detailed with a leather wrapped grip and blade shoulder. 
Includes a LOA from Nick Allder, chief of special effects on the film. 
An incredible, instantly recognizable hero weapon from this modern 


classic. $20,000 — $30,000 


788. Tangiers apron and chips from Casino. (Universal, 1995) Screen 
used by various cast members and extras during filming of the casino scenes. 
Both the chips and apron feature the Tangiers Casino logo. $300 — $500 


789. Bruce Willis “James 
Cole” sanitarium pajamas 
from 12 Monkeys. (Universal, 
1995) Pierre Cardin white terry 
cloth robe with patterned paja- 
mas worn by Bruce Willis as 
“James Cole” in Terry Gilliam’s 
imaginative film, 12 Monkeys. 
Robe exhibits some soiling along 
the lapels; otherwise, condition is 


very good. $500 — $700 
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790. 


Animatronic vampire bat from Dracula: Dead and Loving 
It. (Castle Rock, 1995) Animatronic vampire bat puppet seen during 
a flying sequence of the Mel Brooks comedy, Dracula: Dead and Loving 
It. Constructed of foam latex with hand-punched hair, hand painted and 


detailed appearing incredibly realistic. Exhibits some late deterioration 
but remains in good condition. Three mounting points at the top of the 
body and electronics still present. Measures 13 in. long x 22 in. wide. 


$600 — $800 


791. Prototype game board from Jumanji. (TriStar, 1995) Prototype 
Jumanji game board, which is the signature prop from the film, and is 
similar in design to the final screen-used game board. It measures 16 in. 
wide x 12 in. deep x 1 % in. tall. The sides and bottom are made of wood, 
and the game face feels like clay with plastic inserts for the pathways. 


$400 — $600 


234 


792. Jim Carrey “Ace Ventura” costume from Ace Ventura: 
When Nature Calls. (Warner Bros., 1995) Signature “Ace Ventura” 
costume including tropical shirt, two pair of baggy muscle pants, engi- 
neers boots and black leather belt. Also includes a clapboard from the film 
and a stunt rubber movie camera from the film’s production. $600 — $800 


793. 

to Kill. 
Polaroids including 49 of Sandra Bullock, 117 of Matthew McConaughey, 
several of Kevin Spacey, Kiefer Sutherland, Ashley Judd and Samuel L. 
Jackson. Also included are prop evidence photos. $200 — $300 


Large collection of continuity Polaroids from A Time 
(Warner Bros., 1996) Hundreds of one-of-a-kind continuity 
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794. Alien troopship armada hero illuminating miniature from Independence Day. (TCF, 1996) Hluminated filming miniature of the 
gigantic alien troopship armada which attacked Earth in Independence Day. It features a textured, organic-looking surface to resemble exposure 
to millennia of space travel and is packed with fiber optic electronics that emit a cool green glow when plugged in. Measures 36 in. long x 11 
in. tall. A fantastic hero miniature from the film and perfect for display. Mounted on a display plaque with metal support rod and electronics 


discretely hidden in a custom box. $6,000 — $8,000 


795. ZF-1 weapon cocoon from The Fifth 
Element. | (Gaumont, 1997) The ZF-1 pod 
weapons system demonstrated on screen by Gary 


” 


Oldman as “Jean-Baptiste Zorg”. This all encom- 
passing gun had live fire, rocket launcher, flame 
thrower, freeze feature and darts. This is the solid, 
closed version of the weapon and the distinctive 
camouflage can be screen matched to one in the 
crate. Constructed of fiberglass, it measures approx. 
25 in. long x 8 in. tall. As far as we are aware, 
this is the first one of these to come to market. 


$3,000 — $5,000 


796. Gary Oldman “Zorg’s” skull cap from The Fifth Element. 
(Gaumont, 1997) Blue transparent plastic skull cap worn by Gary Oldman as 
“Jean-Baptiste Zorg” throughout The Fifth Element. It was designed by Jean-Paul 
Gautier. This style of cap is unique to the Oldman character. Constructed of 
resin, it measures 7 % in. long x 5 % in. wide. $1,000 — $1,500 
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797. Mondoshawan head from The Fifth Element. 
(Gaumont, 1997) This is one of the Mondoshawan heads used on 
screen. Constructed of resin, hand painted and detailed to look 
like irridescent metal. It is one of the static heads with no moving 
parts on it. The head has an armature inside so that when mounted 
to the top of the Mondoshawan suit it could be positioned from 
side to side. Includes a production made metal stand used on set 
when the head was not in use. Measures 12 in. tall x 14 in. long 


and stands 18 in. tall on base. $6,000 — $8,000 


798. Police helmet from The Fifth Element. (Gaumont, 1997) This is 
one of the police helmets used on screen during filming of the airport/spaceport 
scene. It has a cable actuated practical effect where the blue eye lenses can be 
raised and lowered. The long cable attached to the helmet would have been 
operated by a stage hand off camera so the opening and closing would look auto- 
matic. Constructed of resin, hand painted and detailed. A distinctive wardrobe 
item from this imaginative film. $3,000 — $5,000 


799. Single garage miniature from The Fifth Element. (Gaumont, 
1997) This is one of the miniature garages used in the street scenes with 
the flying cars. Various scales were used for different depths. This par- 
ticular garage is made of a light weight plastic with foam core inside. It 
has been weathered to look old, and has lighting and wires present but 


untested. $500 — $700 


800. Michael Myers stunt bloody 
butcher knife from Halloween H20: 
20 Years Later. (Dimension Films, 1998) 
Visual effects stunt bloody butcher knife 
constructed of hard rubber, hand painted 
and detailed with faux blood smears. A 
square of shiny tape is affixed to the handle 


as a thumb marker for continuity. It mea- 


sures 19 % in. long. $800 — $1,200 
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801. Ben Affleck cos- 
tume from Shakespeare 
in Love. (Miramax, 1998) 
Beautiful period-style cos- 
tume worn by Ben Affleck 
as “Ned Alleyn” in all his 
scenes in the film. Pieces 
include an ornate 17-button 
doublet with brocade and 
green velvet trim, match- 
ing breeches, red velvet hat 


hil 


with dark green feathers 
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and collar. The film won a 


—< 


number of Oscars, includ- 
ing Best Costume Design 
for Sandy Powell. Includes 
LOA from Miramax Films. 
$2,500 — $3,500 


803. Special effects alien mutated baby 
puppet from Progeny. (Progeny Films, 1998) 
Mutated infant static puppet from the film Progeny, 
about aliens experimenting on the human popula- 
tion. Constructed of self-skinning polyurethane 
foam with solid urethane insect appendages and 
clearcoated blue eyeballs. Right arm is cracked at 
the shoulder but easily repaired. It measures 15 in. 


long. $300 — $500 


802. Patrick Swayze “Race 
Darnell” prison jumpsuit 
from Letters from a Killer. 
(J&M_ Entertainment, 1998) 
Short sleeve orange “UCD 
Inmate” prison jumpsuit worn 
by Patrick Swayze as “Race 
Darnell,” a man falsely con- 
victed of killing his wife, in 
the film, Letters from a Killer. 
Internal tag handwritten, “Race 
#1” and accompanied by origi- 
nal costumer’s tag handwritten, 
“LEAK, Race, P Swazye, [sc#| 
1-33.” $300 — $500 


804. Tobey Maguire “David” shirt from Pleasantville. (New 
Line, 1998) 1950s-style shirt custom made for Tobey Maguire as “David” 
and worn during the scene when David takes Margaret out on a date. It is 
made by Anto Distinctive Shirt makers Beverly Hills. The initials “T.M.” 
and the date “March 1997” are sewn on the inside collar. $300 — $500 
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805. 
Thousand Leagues Under the Sea book from Sphere. 


Hero Samuel L. Jackson “Dr. Henry Adams” Tiwenty 
(Warner 
Bros., 1998) Prop book, Tiventy Thousand Leagues Under the Sea by Jules 
Verne, read by Samuel L. Jackson as “Dr. Henry Adams” in his bunk. This 
prop book contains 86 printed pages, the rest is blank. $300 — $500 


806. 


Julie 
“Serafine Pigot” wed- 
ding dress from An 
American Werewolf in 


Delpy 


Paris. (Buena Vista, 
1997) Beautiful 
ding dress with ornate 
beaded bodice, cloth roses 
and faux pearls worn by 


wed- 


Julie Delpy in her role 
as “Serafine Pigot” in An 
American Werewolf in Paris. 
Includes the veil and size 
6 pumps. Exhibits some 
wear and small holes at 
the lower right hem. 


$1,500 — $2,000 
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807. The Mummy Returns gong display. (Universal, 2001) This 
impressive display is the gong which Arnold Vosloo as “High Priest 
Imhotep” repeatedly strikes to summon the Scorpion King in The 
Mummy Returns. Measuring a full 78 in. diameter and constructed of 
molded fiberglass which has been meticulously hand painted and detailed 
to appear like weathered ancient metal. It features a large scorpion at 
center flanked by Anubis and various hieroglyphs. A signature prop from 
this popular adventure film. Special shipping arrangements will apply. 


$1,000 — $1,500 


808. Pair of stunt swords from The Mummy Returns. (Universal, 
2001) 


gold-painted fiberglass sword of the style used by Duane Johnson as “The 


Pair of stunt swords from The Mummy Returns. One being a 


Scorpion King”; the other being a curved stunt version of the Medjay 


warrior sword. Measure 35 and 30 in. long and exhibit minor wear from 


production use. $400 — $600 


809. Canopic Jar and scarab from 
The Mummy. (Universal, 1999) Canopic 
jar constructed from hard rubber, stamped 
with Hieroglyphs and meticulously paint- 
ed to appear like ancient carved stone. 
This style jar features prominently in 
the scene in the tomb. Stands 9 in. tall. 
Includes a hard rubber scarab beetle with 
metallic green painted detail. Measures 2 


% in. long. $600 — $800 
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810. Mike Myers “Austin Powers” red velvet suit from Austin 
Powers: The Spy Who Shagged Me. 
recognizable, signature costume was worn by Mike Myers as “Austin 
Powers” and includes a cranberry red velvet four-button suit jacket with 
trippy “shagadelic” satin lining, matching pants and white shirt with 
trademark lace collar, cuffs and integral cravat. Original costumer’s tag 
is handwritten, “Scenes: 31-47, D/N — 3, D-4, change #7.” In excellent 
condition with only traces of wear. $4,000 — $6,000 


811. Hank Azaria “Blue 
Raja” cape from Mystery Men. 
(Universal, 1999) Beautiful multi- 
colored cape worn by Hank Azaria 
as “Blue Raja.” 
various fabrics with velvet and 


Constructed of 


brocade trim, yellow satin lining 
and decorative button embellish- 
ment. A signature wardrobe item 


from the film. $300 — $500 


812. Head plug from The 
Matrix. (Warner Bros., 1999) This 
is one of the head plugs used on 
screen by one of the main actors. It 
is not known exactly which actor 
used this because they were kept 
aside by the makeup effects team 
and placed on the back of their 
heads daily. It could have been Neo, 
Morpheus, Trinity, or a few others. 
$800 — $1,200 


813. Sean Connery “Robert 
MacDougal” heist costume 
from Entrapment. (TCF, 1999) 
Rubberized nylon jumpsuit worn 
by Sean Connery as “Robert 
MacDougal” throughout the heist 
Catherine 
Zeta-Jones became a_ household 


sequence of the film. 


name when this movie came out 
because of her moves through the 
laser beams in a similar suit during 
the heist. Internal tag handwritten 


“Sean Connery, Mac.” $500 — $700 
(New Line, 1999) This instantly 
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816. William H. Macy “Shoveler” helmet from 
Mystery Men. (Universal, 1999) Miner’s helmet with inter- 
nal adjustable head band, worn by William H. Macy as “The 
Shoveller.” Constructed of molded resin, it features a miner’s 


light attached to the front. The light is not operable but may 
be easily repaired. $400 — $600 


814. Kel Mitchell “Invisible Boy” costume from Mystery Men. 
(Universal, 1999) Costume worn by Kel Mitchell as “The Invisible Boy,” includ- 
ing camouflage shirt, pants, black cape, skull cap and gloves. This costume was 


worn in the first half of the film. The skull cap and gloves are very rare to find 
with this costume. $500 — $700 


817. William H. Macy “Shoveler” 
costume from Mystery Men. (Universal, 
1999) Distinctive costume worn by William 
H. Macy as “Shoveler,” including black 
Spandex turtleneck, faux leather pants with 
silver trimmed pockets and shiny silver half 


jacket. The jacket exhibits minor wear but 
remains in excellent condition. $300 — $500 


815. Kel Mitchell “Invisible 
Boy” costume from Mystery 
Men. (Universal, 1999) This cos- 
tume was worn on screen by Kel 
Mitchell as “The Invisible Boy.” 
This costume consists of jacket, 
pants, boots and knee pads. This 
costume was worn in the later part 


ene alm Phd a2 000 818. Janeane Garofalo “Bowler” cape from Mystery Men. 


(Universal, 1999) Red satin and black nylon cape with prominent skull 
and bowling pins patch on the back. This cape was made for the pro- 
duction but ultimately not used and thus left unfinished by the costume 
department. A thin black cling film is still pinned in place. The design 
matches the style Garofolo would have worn during the second half of 
the film. Measures approx. 24 in. from neck to lower hem and 48 in. wide 


at lower hem. $300 — $500 
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819. Bruce Willis ““David Dunn’s” Cape/Poncho 
from Unbreakable. (Buena Vista, 2000) “FSU Security” 
poncho worn throughout the film, Unbreakable, by Bruce 
Willis in his role as “David Dunn.” This custom made 
poncho is one of the most recognizable wardrobe items in 
the film and is a men’s medium/long, as during the movie 
it is visible that different lengths were used in certain scenes. 


$2,000 — $3,000 
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EXIN BROCKOVICH 


820. $2,000,000 check from Erin Brockovich. (Universal, 2000) Prop check made 
payable to “Erin Brockovich,” played by Julia Roberts, in the amount of $2,000,000. 
Roberts is presented with this check after her crusade to expose PG&E’s poisoning of the 
town’s water supply. Framed in a Plexi display box with a scene from the film showing 


the check. Accompanied by a COA from Universal. $200 — $300 


821. Johnny Depp “Ichabod Crane” scythe 
from Sleepy Hollow. (Paramount, 1999) Hero metal 
scythe used on screen by Johnny Depp as “Ichabod 
Depp comes to the aid of Casper Van Dien 
“Brom Van Brunt” using this scythe to attack the 


> 


Crane.’ 


Headless Horseman. Constructed of cast resin, meticu- 
lously painted and detailed; it even has been sharpened. 
Mounted to a wood handle and is approximately 5 feet 
long. A wonderful hero weapon from this Tim Burton 


modern classic. $1,500 — $2,000 
822. - 823. No Lot. 
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824. X-Men original concept artwork for Wolverine by Tim 
Flattery. (TCF, 2000) Pencil, pen & ink, colored markers and airbrush 
on 11 x 17” illustration paper, signed by artist Tim Flattery and dated 
5/98. Subject is a costume concept for the character “Wolverine” in full 
bloody talon extension for Bryan Singer’s live-action take on the popular 
comic book series, released in 2000. Flattery is best known for his art 
design work for fantasy and science-fiction films. Slight ruffling to paper, 
though still Very Fine. $2,000 — $3,000 


825. X-Men original concept artwork for Magneto by Tim 
Flattery. (TCF, 2000) Pencil, pen & ink, colored markers and air- 
brush on 11 x 17” illustration paper, signed by artist Tim Flattery and 
dated 5/98. Subject is a costume concept for the character “Magneto” 
in full action suit for the live-action version of the comic book X-Men. 


Excellent. $2,000 — $3,000 
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826. X-Men original concept artwork for Storm by Tim 
Flattery. (TCF, 2000) Pencil, pen & ink, colored markers and air- 
brush on 11 x 17” illustration paper, signed by artist Tim Flattery and 
dated 6/98. Subject is a costume concept for the character “Storm” in 


form-accenting color wrap for the live-action version of the comic book 
X-Men. Excellent. $2,000 — $3,000 
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827. X-Men original concept artwork for Mystique by Tim 
Flattery. (20 Century Fox, 2000) Pencil, pen & ink, colored markers 
and airbrush on 11 x 17” illustration paper, signed by artist Tim Flattery 
and dated 5/98. Subject is a costume concept for the character “Mystique” 
in nude skin color transformation for the live-action version of the comic 
book X-Men. Also on same sheet, a test sketch pencil-only for “Storm”, 
and color pattern tests for Mystique’s texture. Excellent. $2,000 — $3,000 


828. Xavier Institute sign from X2. 
(TCF, 2003) Constructed of coated bead 
foam with thin metal face attached, hand 
painted and detailed to appear weathered 
and oxidized. This sign is seen hanging at 
the Xavier Institute for Higher Learning. It 
measures 14 in. diameter and is mounted on 


a wooden display. $300 — $500 


1-310-859-7701 


829. Roman infantry shield 
from Gladiator. | (Universal, 
2000) Roman infantry shield 


constructed fiberglass with brass S08; “Landarlan. Jamies: “Ceres 


Madison” costume from What 
Lies Beneath. (DreamWorks, 2000) 
Distressed costume worn by stunt 


accents and painted with a spear 
and wings motif. Used by one 


of the Roman infantry soldiers : : 
double Cinda-Lin James as the corpse 


Rank Aaets of “Madison Elizabeth Frank” played 
production use. Measures ; 

26 in. x 40 in. $400 — $600 by Amber Valetta. Consists ofa shred- 
ded top and skirt, both with integral 
flesh colored underwear. A key cos- 

830. Russell Crowe “Maximus” tume from this taut psychological 
slave tunic from Gladiator. thriller. $400 — $600 

(Universal, 2000) This tunic 

was worn by Russell Crowe as 

“Maximus” in Gladiator. The sleeve- 


in Gladiator. Exhibits some wear 


less, knee length tunic is constructed 
from unbleached cotton homespun 
fabric and lined with a light weight 
muslin which was hand sewn into 
the tunic for reinforcement. A tag 
with “Max” written in black ink is 
sewn under the muslin lining at the 
back of the neck, with the initials 
“R.C.” written in black ink on the 
interior muslin. Costumers hand 
aged and distressed the tunic with a 
large yellow paint mark on the chest, 
and red dye stains on the upper 
front and back of the garment. Mr. 
Crowe wears this tunic after he is 
abducted from his destroyed home 
by Roman slave traders and taken 
to Zucchabar, a Roman city in 
North Africa where he is bought 
by the trader Proximo and forced to 
become a gladiator. The yellow paint 
mark on the tunic was an identify- 


ing mark of fighting skill daubed id 


a et 


on Maximus after Proximo tests his 


new batch of slaves, and the tunic is ; 
833. Arena costume from Gladiator. (Universal, 


stained with the red dye as the gladi- 
2000) Pale blue cotton tunic and wide brown leather 


ators are walked through a market : : ; 
on their way to a small town arena belt with three buckles, worn by a gladiator during the 
for their first battle. Accompanied 
by a letter of authenticity from the 


costumer. $1,000 — $1,500 


thrilling arena sequences. Tunic measures 39 in. long 
from neck to lower edge, belt measures 39 in. long x 
9 in. wide. In excellent condition. $800 — $1,000 


2 


831. Russell Crowe hero ‘Maximus’ 
tooth necklace from Gladiator. 
(Universal, 2000) Distinctive fang worn as 
a necklace by Russell Crowe as “Maxiums”’. 
Constructed of resin and hand-painted to 
appear like an ancient, weathered tooth and 
worn ona length of rough thread. The tooth 
measures 1 % in. long. With COA from 
Universal Pictures. $1,200 — $1,500 
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834. Hero metal pick axe head from Pitch Black. 
2000) This solid steel claw-shaped pick axe head features ornamental tiger 


(Gramercy, 


and elephant sculptures (one tiger is missing). Seen in close-up and held 
by several characters, including Shazza and Paris. $300 — $500 


835. Vin Diesel hero bone knife from Pitch Black. Carved plastic 
to appear as if made from weathered bone. Vin Diesel as “Riddick” used 


the knife to cut some of Rahda Mitchell “Fry’s” hair in the film. Custom 
made acrylic display case included. $600 — $800 
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836. Collection of paper and coin props for the year 2000 ver- 
sion of How the Grinch Stole Christmas. 
2000) Original props from the film including: “Whoville Beacon” news- 


(Imagine Entertainment, 


paper, 13 x 23” with LA Times interior; Christmas card envelope with 
printed postage and address; (2) currency bills of one “Whomolian” each; 
and a metal coin marked “E Pluribus Whonum”. Envelope appears to 
have been taped up on back, likely to a mantle in the film, and has surface 
loss at that point; else Very Fine. $400 — $600 
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837. Arnold Schwarzenegger hero leather jacket and sweater 
from The 6" Day. (Columbia, 2000) Brown leather bomber jacket 
with numerous “Airborne” and “Special Warfare Forces” patches on the 
shoulders and chest, together with a dark green knit sweater as worn by 
Arnold Schwarzenegger in his role as “Adam Gibson” through much of 


the film. $1,000 — $1,500 


838. Jack McGee 
“Bronto Crane 
Academy Manual” from 
Flintstones in Viva Rock 
Vegas. (Universal, 2000) 
“Bronto Crane Academy 
Manual” 


molded fiberglass 


constructed of 
with 
rawhide ties, hand painted 
and detailed to look like 
chiseled rock. A wonder- 
ful prop from the film. 
$200 — $300 


839. (DreamWorks, 2000) 
This is one of the Roman Legionnaire helmets used on screen during 


Legionnaire helmet from Gladiator. 


the thrilling opening scenes of the movie. This large scale battle shows 
these helmets used by several actors. Constructed from sturdy rubber and 
painted to look like weathered metal. The rear of the helmet has a leather 
strap tied to it. $300 — $500 


1-310-859-7701 


840. Jim Carrey “GRINCH” RAZOR FROM How THE GRINCH STOLE 
CuristTMAS. (Universal, 2000) Prop razor used by Jim Carrey as “The 
Grinch.” Made of plastic and rubber and used for scenes when the razor 
had to be in close contact with the actors. Measures approx. 6 % in. long. 


$400 — $600 


841. 
(New Line, 2000) This production made clapper board was autographed 


ADAM SANDLER SIGNED CLAPPERBOARD FROM LITTLE NICKY. 
by Adam Sandler “Nicky” after filming completed. Unsure if this clap- 


per board was used during filming as it is in near perfect condition. 


$400 — $600 


842. BEEFY STATIC PUPPET FROM LITTLE NICKyY. 


(New Line, 2000) 
Incredibly realistic “Beefy” bulldog static puppet constructed of poly- 


foam and intricately covered with hand-punched hair, hand-painted and 
detailed. The front right foot is missing, the left front is broken but still 
attached. $200 — $300 
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843. STUFFED TEDDY BEAR SPY CAMERA FROM MEET THE PARENTS. 
(Universal, 2000) Screen used by Robert DeNiro as “Jack Byrnes” and 
Ben Stiller as “Greg Focker.’ This stuffed Teddy Bear can be seen when 
He pulls this Teddy Bear 
from his entertainment center, and throws it to Greg to demonstrate his 


Jack talks about his new business venture. 


“Nanny-cam.” The bear has a camera installed in his left eye that can 
be accessed through the bear’s back. Some of the parts for the cam- 
era’s system are missing. A signature prop from this popular comedy. 


$800 — $1,200 


844. Tom Cruise “ETHAN HUNT” PARACHUTE FROM MAIssION: 
ImpossiscE II. (Paramount, 2000) Parachute backpack and leg harness 
worn by Tom Cruise as “Ethan Hunt” during the Biocyte building attack. 
It was used through several scenes up until he jumps out a hole that was 
blown in the building. He then opens the parachute and floats to safety. 
The spare chute is still inside the leg harness along with the emergency 


rip cord. $600 — $800 
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845. Srx BRONZE GODS FIGURES 
FROM GLap14ToR. (DreamWorks, 
2000) Six bronze figures used in 
the Ridley scott epic, Gladiator. 
Sculpted of bronze colored metal. 
When Russell Crowe “Maximus” 
returns from the battle and is 
praying for his family, these figures 
are placed in small temple along 
with his tiny family figures and 
represent the gods watching over 
his loved ones. Two of the small 
figures can be seen clearly as he 
kneels beside the altar, and later 
when Tommy Flanagan “Cicero” 
blows out the candles. The fig- 
ures measure approximately 5-6 
in. tall, and one measuring 10 in. 
A unique set, of which no seconds 


were made. $3,000 — $5,000 


” 


846. Hero KANE Hopper “JASON VOORHEES 
COSTUME FROM JASON X. (New Line, 2001) Three- 
piece distressed costume worn by Kane Hodder as 
“Jason Voorhees” consisting of a shredded leather 
straitjacket, gray pants and shirt with foam latex 
inserts sewn in to resemble exposed bloody wounds. 
It features visible shotgun blasts seen during the 
sequence he lost his right arm and was impaled, 
prior to transforming into tiber-Jason. Jacket is 
handwritten “130 Hero,” shirt and pants also bear 
handwritten production numbers. Includes New 


Line COA. $4,000 — $6,000 
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847. VISUAL EFFECTS TRIANGLE OF LIGHT FROM Lard Crort: Toms RAIDER. 
(Paramount, 2001) The key plot device of the film, this is the Triangle of Light prop 
artifact which Angelina Jolie “Lara Croft” battles the Illuminati to retrieve. This close 
up visual effects Triangle measures a full 18 in. tall x 20 in wide and is very solidly 


constructed of cast resin pieces weighing 23 pounds. It is hand painted and detailed to 


appear like ancient weathered metal. $6,000 — $8,000 


1-310-859-7701 


848. CREEPER CONCEPT ART 
FROM JEEPERS CREEPERS BY 
Rex CurisTENSON. (UA, 2001) 
Pencil, pastels, and colored pen- 
cil on 9.5 x 10” illustration 
paper, mounted to 4-ply mat- 
board, signed by art department 
crew member Rex C 

depicting a transformation effect 
for “The Cre ” in Jee 
Creepers. Excellent condi 


$300 — $500 


849. HERO ANIMATRON- 
1c JONATHAN Breck “THE 
CREEPER”? HEAD FROM JEEPERS 
CREEPERS AND JEEPERS 
Creepers IT. (UA, 2001) Hand 
painted and detailed foam latex 
head with fiberglass underskull 
and cable and servo-actuated 
aluminum armature which con- 
trols movement of the sinister 
webbed talons surrounding the 
head. Mounted on a polyfoam 
life cast of Jonathan Breck who 
played the gruesome “Creeper” 
in both films. Measures 20 in. 
wide at shoulders and 20 in. 
tall. Gap on forehead from 
spike that was plunged into 
the Creeper, dispatching him 
at the end of the second film. 
Foam latex remains supple. 


$8,000 — $10,000 
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850. SCREEN-USED HIBERNAT- 
ING CREEPER FROM JEEPERS 
Creepers II. (UA, 2003) 
Hibernating Creeper ture 
constructed of a plastic and 
resin anatomical skeleton and 
covered with foam latex “skin” 
which has been meticulously 
hand painted and detailed with 
hand-punched hair and resin 
talons. Bound to a wooden bar 
with coiled rope, the webbed 
talons are gathered around the 
head in hibernation mode. 
This impressive figure m 

sures 62 in. long, arms out- 
stretched to 43 in. The wings 
are constructed aluminum 
armature with foam latex skin 
and latex webbing. When con- 
nected to the figure’s back, the 
wings measure a full 82 in. 
across. Exhibits extensive latex 
deterioration on the wings; 
otherwise in good condition. 
An impressive and fearsome 
looking display. Special ship- 
ping arrangements will apply. 


$10,000 — $15,000 
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851. ANTONIO BANDERAS 
““GREGORIO CorRTEZ” 
COSTUME FROM Spy Kips. 
(Dimension, 2001) Costume 
worn by Antonio Banderas 
as “Gregorio” and seen 
throughout most of the film 
when Gregorio and his wife 
Ingrid (Carla Gugino) get 
captured by Floop (Alan 
Cumming). Pieces include 
a black leather jacket, long 
sleeved black sweater gray/ 
green pants, black leather belt 


and shoes. $400 — $600 


852. LicKER CLAWS FROM RESIDENT Evit. (Constantin, 2002) 
F/X Licker claws used in the sequence when ripping through 


walls of the train car. These sharp resin claws are mounted on a 
rigid fiberglass rig with intricate cable-actuated hinging appara- 
tus of aluminum elements. The cables are still present. A finely 


detailed F/X piece from the film. $400 — $600 


853. Mike Myers “‘GOLDMEMBER”’ ROLLER SKATES FROM AUSTIN POWERS IN 
GoLDMEMBER. (New Line, 2002) These prop roller skates were used on screen 


by Mike Myers as “Goldmember” when he makes his first appearance back in 


the 1970s. The roller skates are made of resin and foam with foam rubber wheels 


and hardware and were attached to the fake legs for his very flexible dance floor 


moves. $1,000 — $1,500 


854. Brap Loree “MICHAEL Myers” 
BURN EFFECT MASK FROM HALLOWEEN: 


RESURRECTION. (Dimension, 2002) 
Special effects latex mask worn by Brad 
Loree as “Michael Myers” with realistic 
burned and melted skin effects. Mounted 
on a polyfoam bust with charred and 
bloody skin effects. Measures 17 in. tall. 
Exhibits a 5 % in. vertical split along the 
face. $600 — $800 
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855. VERNE TROYER ‘MINI 
ME” BLING CLOCK FROM AUSTIN 


Powers IN GOLDMEMBER. (New 
Line, 2002) Clock and chain worn 
by Verne Troyer as “Mini Me” dur- 
ing the prison rap song. It is a 
real clock which has been painted 
silver, the chain is plastic and has 
also been painted silver. The plastic 
face of the clock has a crack across 


the front. $300 — $500 


856. GREEN GOBLIN MASK WORN BY WILLEM DAFOE’S CHARACTER IN SPIDER-Man. (Columbia Pictures, 2002) This mask was screen-worn by 
Willem Dafoe as “Green Goblin” throughout the first film, then brought back for the second film displayed on a pedestal in the Goblin’s lair, where 
Harry discovers that his father was the Goblin. In designing the mask, director Sam Raimi, costume designer James Acheson, and production designer 
Neil Spisak wanted to honor the Goblin’s look from the original comic book, though tempering that with an artistic vision to make it contemporane- 
ous to the modern time and technology. Mask is artfully rendered in airbrushed cast resin, translucent plastic, and wire screen, and includes the back 
shield which covers the back of the head, turning it into more of a helmet than merely a mask. Excellent condition with only tiny traces of screen 


use. $8,000 — $10,000 


857. SHARK LASER FROM AUSTIN POWERS IN GOLDMEMBER. 
(New Line, 2002) This prop shark laser was used on screen by one 
of two sharks housed in Dr. Evil’s submarine. The prop laser is 
made of rubber and plastic and measures approximately 16 in. long. 


$600 — $800 
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858. PRODUCTION-USED CLAPPERBOARD FROM RusH Hour 2. 
(New Line, 2002) This clapperboard was used by the crew dur- 
ing filming and is in very good condition with only some minor 
rub marks. The board has been autographed by the film’s stars 
Jackie Chan and Chris Tucker along with the film’s director Brett 
Ratner. $600 — $800 


$1,500 — $2,000 


860. Corporal Joe Enders costume from 
Windtalkers. (MGM, 2002) Costume was worn on- 
screen by Nicolas Cage as “Corporal Joe Enders” and 
can be seen while Joe is recuperating from his war 
injuries. The costume includes long sleeve olive drab 
dress uniform shirt with arm rank patches held in 
place with safety pins, cotton t-shirt, olive drab dress 
uniform pants with internal Western Costume Co. 
label typewritten “Nick Cage, Waist 33, Inseam 31.5,” 
dress shoes, khaki tie, olive drab garrison cap with 
Marine pin and beige belt. $300 — $500 
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859. NORMAN OSBORN’S LAB COAT FROM 
SpipER-Man. (Columbia, 2002) This grey 
lab coat was screen worn by Willem Dafoe 
as “Norman Osborn’ during the opening 
scenes of the film in the Oscorp Laboratory. 


Se 
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861. Hero SFX SMOKING CHAINSAW FROM TEXAS 
Cuainsaw Massacre. (New Line, 2003) This is a stunt 
chainsaw used in the 2003 horror film The Texas Chainsaw 
Massacre. When five youths are on their way to a concert, 
they come across Andrew Bryniarski “Leatherface,’ a man 
with a demented face who begins eliminating them one by 
one with his weapon of choice: a chainsaw. This particular 
version of the chainsaw has a removable access plate where 
a smoking device can be placed in the main body to give 
the illusion that the chainsaw is functioning and emitting 
smoke. Slots and holes have been drilled specifically to 
allow the smoke to vent for the effects. $4,000 — $6,000 


862. GEOFFREY RusH “‘CApT. BARBOSSA” FLINTLOCK FROM PIRATES OF 
THE CARIBBEAN: THE CURSE OF THE BLACK PEARL. (Walt Disney, 2003) Stunt zip closure and two buckles at the neck, handwritten inside, “Kate 
flintlock pistol used by Geoffrey Rush as “Capt. Barbossa” in Pirates of the large.” Includes a leather corset with attached leather holster, the 


Caribbean:The Curse of the Black Pearl. Hard rubber with hand painted silver. Only example offered from the first film, and leather gauntlets. 
Corset handwritten “Nicole,” gauntlets handwritten, “Selene.” 


$1,000 — $1,500 $10,000 — $12,000 


and gold detailing. A beautifully detailed prop weapon. Measures 20 in. long. 
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863. KATE BECKINSALE “‘SELENE”? COSTUME FROM UNDERWORLD. 
(Lakeshore, 2003) Black rubberized Spandex jumpsuit with rear 


SANTA CLAUS 


Uf soenethang stowhd 
happen to me, put on my suit 
The reindeer will know 
what to do 


ee 


864. THE SANTA CLAUSE IIT prop SANTA’S “‘CLAUSE” CARD SIGNED BY 
Tim ALLEN. (Walt Disney, 2002) One of the signature props from the 
Santa Clause film, this is Santa’s Calling Card as found by Tim Allen’s 
character “Scott Calvin” in the first movie. Front of card shows the actual 
“clause” in very small print around the edge. On the verso is the state- 
ment, “If something should happen to me, put on the suit. The reindeer 
will know what to do.’ The blow-up section reveals a second “Clause” 
hidden in the scroll work of the card. This was used in the second film 
during the scene where Scott Calvin uses a magnifying glass to see the 
second “clause,” and is created with a “fish-eye” effect to replicate the 
effect of looking through a magnifying glass. Comes with a COA by 
crewmember. $400 — $600 


“TOOTH Farry”. 


865. 
(Columbia, 2003) Steve Wang-sculpted “Tooth Fairy” in spandex and 
foam latex suit over a rigid body form with hand-painted detailing. 


DarRKNESS FALts STEVE WANG-SCULPTED 


Production-made to be blown up in the finale — a sequence that was 
ultimately done with CGI. Measures appros. 47 in. tall. $1,000 — $1,500 


Look FOR US @ WWW.ICOLLECTOR.COM 


866. Jim Carrey “Bruce NOLAN” 
COSTUME FROM BruCcE ALMIGHTY. 
(Universal, 2003) Screen-used Jim | 
Carrey “Bruce Nolan” costume worn 

during the scene when Bruce receives , 
God’s power, and takes this shirt from 

a window display and up to the scene 
when he gives Grace the night of her 

life. The inside label of the shirt is 
marked “BN” for Bruce Nolan, and 

the pants are handwritten “Jim Carrey” 
inside. The shirt has a 2 in. cut on 
the center of the back that has been 
repaired which could have been for 
use as one of the tear-away shirts in the 


bedroom scene. $300 — $500 


° 


867. Jim Carrey “Bruce NOoLan 
PAJAMAS FROM BRUCE ALMIGHTY. 
(Universal, 2003) White t-shirt and blue 
plaid pajama pants worn by Jim Carrey 
as “Bruce Nolan” and can be seen at 
the beginning of the film when Bruce 
wakes up the morning after the worst 
day of his life and gets paged by God. 
$300 — $500 
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868. PaGER wiTH GOD’s NUMBER FROM Bruce ALMIGHTY. (Universal, 
2003) Jim Carrey “Bruce Nolan’s” pager, modified with God’s phone 
number, and used for various shots as the number style is slightly different 
from the close up insert shots. Interesting to note that when the movie 
was in the theaters, it had a phone number other than the usual movie 
“555” number. When many people around the US received calls on that 
number in various Area Codes, the studio changed all of the shots and 
even the voice segment when Bruce says the number. $300 — $500 
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869. CAMERON Diaz “SNaTALIE COOK”? MOTOCROSS HELMET FROM 
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CHARLIE’S ANGELS: FULL THROTTLE. (Columbia, 2003) Screen-used 872. Buppy’s ELF Book From ELF. (New Line, 2003) Prop book 
Cameron Diaz “Natalie Cook” motocross helment worn while the _ titled,“ElfA Short Story of a Tall Tale by Buddy Hobbs” and seen in the 
Angels participate in the Coal Bowl motocross race. Two different hel- | Christmas comedy, E/f, starring Will Ferrell as “Buddy.” Includes a New 


met designs were used for this sequence, but the majority of the shots Line COA. $300 — $500 
used a helmet like this one without the vent holes. Also included is a Troy 

Lee Designs cloth lined helmet bag. Exhibits slight wear from production 

use. $600 — $800 


870. GRAPPLING HOOK FROM Darepevit. (TCE 2003) Grappling 
hook used by Ben Affleck as “Daredevil” during the filming of Daredevil. 
This style of this prop is locked in the open position, and is made of 
wood with metal accents and detailing. Measures approx. 13 in. long. 


$1,500 — $2,000 


871. Brn AFFLECK “DAREDEVIL” CANE FROM DareDEViL. (TCE 2003) This prop walking cane 
was used on screen by Ben Affleck as “Matt Murdock/Daredevil” in several key scenes in the film. 
Constructed of a wooden head with aluminum and metal accents and aluminum lower sections. 


Measures approximately 51 in. long. $1,200 — $1,500 
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873. Keanu Reeves “NEO” NEB CREW 
BOOT FROM THE Matrix RELOADED. 
(Warner Bros., 2003) This is one of 
Keanu Reeves “Neo’s” Nebuchadnezzar 
crew boots. These were custom made by 
Airwalk for the second and third movie 
and used by all of the crew on board the 
ship. This is a single spare boot, not used on 
screen, however it was made for Neo, with 
Warner Bros. wardrobe tag. These were 
never made by Airwalk for sale outside of 


the production. $800 — $1,200 


874. Ron PERLMAN “HELLBOY” HERO SAMARITAN PISTOL FROM HELiBoy. (Sony, 2004) This hero Samaritan pistol was the signature gun used by 
Ron Perlman as “Hellboy.” He wields this massive prop weapon while battling the demons in the film This hero version was made from hard resin 
by the legendary WETA workshop for the film and is amazingly detailed, even with rifling cut into the barrel! The handle features the secret agency's 
logo, inscribed on both sides and has the text “Bureau for Paranormal Research and Defense” stamped on the bottom. The prop is static aside from 
the cylinder, which rotates. A fantastic prop weapon from this imaginative film. $5,000 — $7,000 


875. CHARLIZE THERON “‘AILEEN”’ SHIRT FROM Monster. (Newmarket, 
2003) This tank top was worn on screen by Charlize Theron as “Aileen 
Wuornos.” The shirt is worn in scenes where she is getting ready in the 


bathroom in order to meet with Selby, and then during the scenes in 
the roller rink. The inside collar has a Universal Studios bar code label. 


$600 — $800 
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876. CHARLIZE THERON “‘AILEEN”? WESTERN SHIRT FROM MONSTER. 
(Newmarket, 2003) This orange Western shirt was worn on screen by 
Charlize Theron as “Aileen Wuornos.” The shirt is worn in the scenes 
when Aileen and Selby are in a restaurant, then Aileen gets in a fight with 
a guy when they are smoking. The inside collar has a Universal Studios 


bar code label. $600 — $800 
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877. 
Saw. 


STUNT HAMMER AND MEAT HOOK FROM 
(Twisted Pictures, 2004) Stunt ball-peen 
hammer and meat hook constructed dense rub- 
ber, wood and resin elements, hand-painted and 
detailed to appear like blood smeared torture tools. 
Used as set dressing in Saw. $300 — $500 


878. NECROMONGERS BATTLE AXE FROM THE 
CHRONICLES OF RippicK. (Universal, 2004) 
This battle axe was used on screen by one 
of the Necromongers. Constructed of resin, 
hand-painted and detailed to look like ancient 
patinated copper. Exhibits slight damage to one 
of the blades with the outer covering peeling 
off and one of the smaller connected blades 
broken off. It measures 48 in. long, axe head is 
24 in. wide. An impressive prop weapon from 


the film. $1,200 — $1,500 


879. JoHN Hurr “TReEvoR ‘BRoom’ 
BRUTTENHOLM” SUIT FROM HELLBoy. 
(Sony, 2004) Suit jacket and pants worn 
by John Hurt as “Professor Trevor 
‘Broom’ Bruttenholm” while guiding 
Ron Perlman “Hellboy,’ Rupert Evans 
“John Myers” and Doug Jones “Abe 
Sapien” to defeat the ancient monster. 
An internal jacket breast pocket tag is 
handwritten “1/2 C.WBroom.” in ink. 
The inside waistband of the pants have a 
tag that says “1/2 Broom” written in ink. 


$800 — $1,200 
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880. Bmty Bos THORNTON “TERRY 
COSTUME FROM BanpitTs. (MGM, 2001) 
This costume was screen worn by Billy 
Bob Thornton as “Terry Lee Collins,” 
and includes an overcoat with studio 
blood stains and mild scuff marks on the 
back, distressed long sleeve shirt with a 
tag sewn on the back collar handwritten 
“B.B.T Sept 2000,” distressed tie, pants, 
belt, gloves and socks. $300 — $500 


881. - 884. No Lor. 


885. REPLACEMENT SERIES ACRYLIC HAND FROM POLTERGEIST. (Warner 
Bros., 1982) This clear acrylic hand is part of a replacement series used 
in Poltergeist. The hand was shot and rotoscoped to create the effect 
where the Poltergeist emerges from the TV in the beginning of the film. 
Measures 9 in. x 4 in. x 5 in. $600 — $800 


886. Ep Gate “Howarp T. DUCK”? RARE COSTUME FROM HowARD 
THE Duck. (Universal, 1986) These extremely rare pieces were worn 
on-screen by actor Ed Gale during the filming of Howard the Duck. The 
foam latex is still in perfect condition due to the fact that it was washed 
of all sulfur after being cast (a rare technique) and was preserved in a 
sealed, light proof box. The pieces include stunt feet, a hero feathered 
head that retains the feather eyelashes, a tail cap and two feathered latex 


gloves. $600 — $800 


1-310-859-7701 


887. 
ITEMS AND ORIGINAL FOAM CASTINGS OF 
BRUNDLEFLY FROM THE Fry. (TCE 1986) 
Life cast of Jeff Goldblum measuring 15 
in. tall and used to create the clay sculpts 


COLLECTION OF 


ON-SCREEN 


from which the plaster molds were done 
and foam appliances cast. The foam casting 
includes a BrundleFly stage 4 mask as well 
as all stages of his “fly hair back growth.” In 
addition, three painted latex stage 5 feet as 
seen in The Brundle Museum of Natural 
History” narrated by Chris Walas on you- 
tube. One of the feet is labeled “Jeff? All 
are screen-used. $2,000 — $3,000 


888. MaArTINFLy HAND PUPPET AND PROTOTYPE HEAD FROM THE FLy 
II. (TCE 1989) Small resin cast prototype head of “MartinFly,” the half 
man/half fly creature from The Fly II. Also includes a screen-used ani- 
matable hand puppet of MartinFly measuring 18 in. x 9 in. x 10 in. This 


highly detailed foam latex prop was used for close up shots while the 
creature was in motion. $600 — $800 


889. 
CHEST BURSTER MAQUETTE 
(MGM, 
1987) This sculpey prototype 


was created for approval from 


PROTOTYPE DANCING 


FROM SPACEBALLS. 


director Mel Brooks in order 
to create the final “dancing” 
chest burster puppet at the 
end of the film. $400 — $600 


ep. . 
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890. COLLECTION OF SLIMER AND SCALERI BROTHERS MAQUETTES 
FROM GHOSTBUSTERS II. (Columbia, 1989) 8 incredibly detailed resin 
and plaster maquettes of Slimer and the Scaleri Brothers used as anima- 
tronic studies to help the special effect team achieve the correct expres- 
sion on the full scale animatronic characters. The back of the sculpts were 
signed by Miles Teaves in the original clay. $400 — $600 


891. COLLECTION OF SCREEN-USED ILM MODEL SHOP PIECES FROM 
GHOSTBUSTERS II. 
from the ILM model shop and include a weasel finger puppet that was 


(Columbia, 1989) These screen-used pieces came 


used in the close up of the haunted weasel fur coat with foam latex skin 
and complex finger rig for mouth animation, a green latex Statue of 
Liberty puppet foot worn by the actor playing the role, hands with cast 
resin nails from one of the Scaleri brothers and plaster columns from 
the museum model finale. Also includes two life casts of actor Wilhelm 
von Homburg who played “Vigo” and two foam cast Scaleri brothers. 


$300 — $500 
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892. ‘TIFFANY’? HERO REVEAL BREATHING PUPPET FROM SEED OF 
Cuaucky. (Rogue Pictures, 2004) Fiberglass open-cavity “reveal” hero 
puppet with intact special-effects apparatus, designed for effects shot of 
open breathing chest from the backside, of the “Tiffany” doll character 
voiced in the film by Jennifer Tilly. Lungs, spinal column, and muscula- 
ture is exceptionally well detailed, and breathing effect is accomplished 
by squeezing two air bulbs attached by surgical tubing. Measures 5 in. x 
11 in. x 22 in. and is constructed expressly for close up without head or 


other extremities. Fine condition as screen-used. $1,500 — $2,500 


893. ‘°TIFFANY’? HERO PUPPET-WORN WEDDING DRESS AND BLACK 
LEATHER MOTORCYCLE JACKET FROM SEED OF CHuckKy. (Rogue Pictures, 


2004) Miniature off-white wedding gown of satin and lace brocade, 22” 
high, with matching size, intricately detailed black “leather” motorcycle 
jacket. Both are worn as the signature hero costume throughout the film 
Seed of Chucky by the puppet character “Tiffany” voiced on-screen by 
Jennifer Tilly, who also plays herself as Tiffany’s favorite actress in this 
film-within-a-film story twist. Workmanship on the jacket is exceptional, 
with fully-functional chrome zippers and details. Dress shows slight soil- 
ing from screen-use, jacket is Very Fine. $3,000 — $5,000 
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894. “TIFFANY” DWARF 
ACTOR-WORN = WED- 
DING DRESS AND BLACK 
LEATHER MOTORCYCLE 
JACKET FROM SEED 
oF Cuucky. (Rogue 
Pictures, 2004) Human 
(rather than puppet) 
sized full costume for 
the “Tiffany” character 
in Seed of Chucky, worn 
on screen by a dwarf 
actor doubling for the 
puppet version, a rever- 
sal of the usual routine 
for effects scenes. Off 
white wedding gown of 
satin and lace brocade, 
with matching Velcro- 
attached lace sleeves, 
together with intricately 
detailed black “leath- 
er” motorcycle jacket. 
Designed to match the 
iconic signature costume 
worn by the puppet 
character of “Tiffany”. A 
few tiny red stains on 
wedding gown, other- 
wise Very Fine as screen 


used. $1,000 — $1,500 


895. DwarF ACTOR- 
WORN “CHUCKY” 
COSTUME WITH RUB- 
BER SHOES FROM SEED 
oF Cuucky. (Rogue 
Pictures, 2004) Human 
(rather than puppet) 
sized full costume for 
the “Chucky” character 
in Seed of Chucky, worn 
on screen by a dwarf 
actor doubling for the 
puppet version, a reversal 
of the usual routine for 
effects scenes. Consisting 
of clown-patterned long 
sleeve sweater/shirt, 
blue corduroy overalls 
screened with young 
boy imagery, rubber 


clown-type shoes, and 
simple white socks, this 
combination is the icon- 
ic look for this character 
throughout the entire 
film series. Excellent 
condition overall. Shoes 
are production made, 
but not seen on screen. 


$1,500 — $2,000 


896. 
FROM PLANET OF THE APES. 
(TCE 2001) This beautiful oil 
based 
prototype used to create the 


*““ApE LINCOLN”? BUST 


clay sculpt is the final 


marble “Ape Lincoln” in the 
time travel/parallel universe 
twist at the end of Tim Burton’s 


Planet of the Apes. $200 — $300 


897. Tom Cruise “JOHN ANDERTON”’ STUNT BERETTA AUTOMATIC PIS- 
TOL FROM Minority Report. (TCE 2002) Stunt Beretta automatic pis- 
tol used by Tom Cruise as “John Anderton” in the sci-fi thriller, Minority 
Report. In excellent, screen-used condition. Originally obtained from a 


crewmember of the film. $800 — $1,200 


898. Doc Ock’s CLAW FROM SPIDER- 
Man 2. (Columbia, 2004) This is a large 
13 in. long section of closed claw, the 
signature weapon wielded by “Dr. Otto 
Octavius” played by Alfred Molina. It is 
made of resin, hand-painted and detailed 
to look like metal. The claw is in very 
good condition. An iconic piece from the 


Spider-Man franchise. $1,800 — $2,000 
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899. Dr. Octavius’ LAB COAT FROM SPIDER-MAN 2. (Columbia, 2004) 
This lab coat was screen worn by Alfred Molina as “Dr. Otto Octavius”. 


It can be seen in the beginning of the film when Dr. Octavius is giv- 
ing a demonstration of his fusion based energy source to a group of 
people including Peter Parker (Tobey Maguire) and Harry Osborn (James 


Franco). Dr. Octavius’ name appears on the upper right portion of the lab 


coat. $1,800 — $2,000 


MOorRGAN 
FREEMAN ‘“‘AZEEM” 
CURVED SWORD FROM 
Rosin Hoop: PRINCE 
(Warner 


Hero 


OF THIEVES. 
1991) 


metal scimitar sword 


Bros., 
used by Morgan 
Freeman as “Azeem” 
in Robin Hood: Prince 
of Thieves. It features a 
metal blade with studio 
blood smears and leath- 
er wrapped hilt with 
The 


some 


metal detailing. 
blade exhibits 
scuffing and scratching 
from production use 
and the pommel has 
been modified so that 
Freeman could carry 
it comfortably on his 
belt. 
long. Includes a leather 
scabbard, hand _paint- 
ed, and embellished 
with metal details. A 


Measures 37 in. 


very heavy, impres- 


sively detailed weapon. 


$3,000 — $5,000 
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901. Parr OF PUMPKIN BOMBS FROM SPIDER-MAN 3. (Columbia, 2007) 
This set of pumpkin bombs were screen used as set dressing in the New 
Goblin’s weapons room. These bombs are on shelves around the room 
and end up crashing to the ground around Harry Osborn during his 
confrontation with Peter Parker. The bombs are made of solid resin with 
a highly detailed paint scheme and measure about 3” across. Presented in 
a custom display case that measures 10” tall x 15” wide x 6.5” deep. These 
are very iconic props from the Spiderman films and a must have for any 
true Spiderman collector. $1,200 — $1,500 


902. Kim Jonc-IL FIGHTER MINIA- 
TURE FROM TEAM AMERICA. (Paramount, 
2004) MiG-19 fighter filming miniature 
constructed of resin and styrene, hand- 
painted and detailed. Missing Starboard 
side missile and exhibits slight distress 


and retains the cable attachment on the 


nose. Measures 16 in. long with a 10 % 


in. wingspan. $400 — $600 


903. Kim Jonc-IL MiG-19 FIGHTER MINIATURE FROM TEAM AMERICA. 
(Paramount, 2004) Smaller scale MiG-19 fighter filming miniature con- 
structed of resin and styrene, hand-painted and detailed. It retains the 
puppeteer cables mounted at the nose and wing tips. Measures 7 in. long 
with a 5 in. wingspan. $300 — $500 
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904. TyLeER MANE “Ajax”? WAR HAM- 
MER FROM Troy. (Warner Bros., 2004) 
This large hammer was used on screen 
by Tyler Mane as “Ajax,” the larger than 
life warrior that wanted to fight with 
Achilles. Ajax would swing his ham- 
mer around taking out whoever was in 
his way, until his death at the hands of 
Hector of Troy. The hammer is about 49 
in. long with a wood handle with rubber 


head and flag. $1,500 — $2,000 


905. 


(Paramount, 2005) Dark brown vinyl jacket (made to resemble leather), 


Tom CRUISE HERO JACKET WORN IN War OF THE WorRLDs. 


with white and red trim along the shoulders and arms, worn by Tom 


Cruise in Steven Spielberg’s War of the Worlds. $8,000 — $10,000 


906. - 907. No Lor. 


1-310-859-7701 


908. *“DRACULA”’ 


RicHARD ROXBURGH 
TAILCOAT AND EARRINGS FROM VAN HELSING. 
(Universal, 2004) 
by Richard Roxburgh as “Dracula” in Van 
Helsing. This beautifully made jacket features 


Signature tailcoat worn 


elaborate brocade designs at the neck, torso 
and cuffs, and was used in the scenes when 
Hugh Jackman as the werewolf attacks Count 
Dracula tearing his shoulder. It features 
studio distressing at the upper left chest and 
left arm that simulates claw marks. Includes 
a pair of gold metal hoop earrings. Includes 
the original costumers label handwritten, 


“Dracula Ch8 #19 Sc 164pt — Jacket 1° stage 
torn by Werewolf”. $2,000 — $3,000 


909. VAN HELSING’s COSTUME WITH 
HAT FROM VAN HELsinc. (Universal, 
2004) Signature costume worn by 


> 


Hugh Jackman as “Van Helsing, 
including a dark brown hat with 
internal label handwritten, “Van 
Helsing 59,” turtleneck sweater, black 
and brown scarf, olive/brown pants, 
with internal tag handwritten “Hugh 
Jackman” 
Some exhibit minor wear from pro- 


duction use. $2,000 — $2,500 


and black leather gloves. 


910. VAN HELsING’s HAT FROM VAN HELsinc. (Universal, 2004) This is 
Van Helsing’s hat worn throughout various scenes in the movie by Hugh 
Jackman. Custom-made hat in Italy by Pieroni Bruno with internal hat 
maker tag handwritten, “Van Helsing.” A signature and instantly recog- 
nizable wardrobe item from the film. $1,200 — $1,500 
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911. OricinaL BLAKE LIVELY 
“BRIDGET”? SCREEN-WORN BLUE 
JEANS FROM THE SISTERHOOD OF 
THE TRAVELING Pants. (Alcon, 
2005) 518 Superlow 
Stretch bootcut blue jeans worn 
by Blake Lively as “Bridget”. 
Internal Levi’s label handwrit- 
ten “Bridget”. Size 5 Jr L. With 
COA from Alcon Entertainment. 
$300 — $500 


Levi's 


912. COLLECTION OF HERO PROP PHOTOS AND CATALOGS, OF BOTH 
BeEtTTy PaGE AND OF GRETCHEN MOL PLAYING HER, IN THE NOTORIOUS 
Bettie Pace. (HBO Films, 2005) Collection of hero bondage and 
cheesecake-pose black and white photos, plus photo catalogs, screen- 
used as props in the 2005 HBO Films biopic The Notorious Bettie Page. 
Included are (22 “ 
black matboard, being a mix of vintage images of Betty Page and other 


) 8 x 10 in. digital photo prints mounted to 11 x 14 


women from Irving Klaw’s studio of the 1950s, and re-creations of simi- 
lar images posed by Gretchen Mol for the film; (4) digital prints ranging 
from 6.5 x 9” to 8.5 x 10.5” of Gretchen Mol in character; interiors 
filled with vintage bondage and cheesecake imagery. Excellent condition. 


$200 — $300 


913. 
This tape recorder was used by Donnie Wahlberg as “Detective Eric 
Matthews.” 
ing for his son, he wakes up chained in a dark room and listens to the 


BROKEN TAPE RECORDER FROM Saw II. (Lions Gate, 2005) 


It can be seen at the end of the film, when after search- 


recorded message from Tobin Bell “Jigsaw” and then throws the tape 
recorder at the closing door. The broken tape recorder does not appear 
in the final cut of the film. It is a handheld mini cassette tape recorder 


that is broken into pieces. $500 — $700 
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914. MINIATURE MODEL SHUTTLECRAFT AND DISPLAY FROM SERENITY. (Universal, 2005) This is a model of Inara’s (Morena Baccarin) shuttle used 
various times throughout the television series Firefly, and in the show’s film adaptation Serenity and can be seen docked on the side of the Serenity ship. 
It model has been scratch built from resin and styrene, and crafted with incredible detail: painted silver with small, colored accents; doors, windows, and 
valves etched into the model; and the words “Firefly Class Shuttle” written on the side. This is one of three shuttles especially made for filming but 
only two were actually required to be shot. This model was kept as a backup incase of damage to one of the others. It has been finished and detailed 
exactly the same as the filmed versions. The model measures approx 19 in. long x 8 % in.wide and is in excellent condition. Presented in a custom 
acrylic display case, with a laser-cut mat featuring the film title and movie images and removable lid for easy access to the prop. $3,000 — $5,000 


° 


915. ApbamM BaLDwIN “JAYNE” 
SHIRT FROM SERENITY. 
(Universal, 2005) Brown short 
sleeve t-shirt worn on screen 
by Adam Baldwin as “Jayne” 
and seen toward the middle of 
the film when the crew goes 
to Beaumonde where Summer 
Glau “River” is triggered into 
fight mode and they must go to 
Ron Glass “Shepherd” for safe 
haven. It is a brown short sleeved 
T-shirt with a woman on the 918. Davin WENHAM “Ditios” HERO SPARTAN HELMET FROM 300. 
front. Handwritten on the inside — (Warner Bros., 2006) Screen-used hero Spartan helmet worn by David 
back collar is the name “Jayne”. Wenham as “Dilios” in 300. Constructed from hard rubber and hand- 
$600 — $800 painted to resemble wrought metal. These rubber helmets were used in 


916. No Lor. 


the action sequences to prevent injuries to the actors. Handwritten inside, 
“Dilios fitting” and “Dilios bad.” Exhibits minor paint flaking; otherwise, 
excellent condition. $1,500 -— $2,500 


917. MIntIATURE WONKA DELIVERY VAN FROM CHARLIE AND THE CHOCOLATE 
Factory. (Warner Brothers, 2005) Approx. 1/25" scale effects-department con- 
structed model delivery van, painted in detail for the Wonka Chocolate Factory in 
Tim Burton’s highly stylistic reworking of Roald Dahl’s classic tale Charlie and the 
Chocolate Factory. This example is a ground-up creation sculpted of resin just for 
screen use, not an altered existing model kit as is sometimes the case with props of 
this type. Measures 3 % x 5 x 10 in., beautifully finished and intricately detailed, and 
in exceptional screen-used condition. $1,200 — $1,500 
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919. SCREEN-USED HERO “‘EPHIALTES” ANIMATRONIC HEAD AND COSTUME FROM 300. (Warner Bros., 2006) Spurned by King Leonidas, 


the deformed Ephialtes betrays the Spartans by revealing a secret pathway through the mountains and around the Spartan defenses. This hero, 
screen-used costume of Ephialtes consists of a body suit, uniform, and animatronic head. This dis 


ay piece includes the remote control used 
to operate the eyelids, eyebrows, and mouth. His skin is made of foam latex with discreet mesh openings in the neck to allow the actor to see 


and breathe. His ill-fitting, Spartan garb is also screen-used. The base is custom made from wood and finished to resemble the surface of the 


set. His custom welded armature supports the foam body pieces to ensure the striking pose. The entire display is 60 in. tall, 48 in. deep, and 


36 in. wide. $30,000 — $50,000 
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920. SPARTAN COSTUME WITH SHIELD, SWORD AND SPEAR FROM 300. 
(Warner Bros., 2006) This costume was used in the high action battle 


scenes in the film and features prop made battle scars on the costume 
items and props; the costume pieces have gashes and prop blood splatters, 
the shield has spear induced divots from the Persian arrows, the cape is 
distressed and is colored as though worn and sun-bleached. The costume 
consists of a leather codpiece, material cape (which is fitted with leather 
straps to hold it in place), hard rubber helmet, leather sandals, rubber 
grieves and gauntlets and vacuformed plastic shield (which has leather 
bound handles on the inside, measuring approx. 34 in. The costume also 
comes with a stunt sword in a leather scabbard, the sword is made of hard 
rubber for safety whilst filming, also included is a large spear measuring 
approx. 90 in. long. Customers purchasing this item will be required to 
sign a contract of assurance (via fax or e-mail) that the item will not be 
reproduced, copied, or used as a pattern. $6,000 — $8,000 
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921. HERO 
WARRIOR MASK AND TURBAN FROM 
300. (Warner Bros., 2006) Hero 
“Immortal” mask featuring a slightly 


“IMMORTAL”” PERSIAN 


wider construction to conceal the 

prosthetic appliances worn on the actor’s face. Made of cast resin with 
evaporated metallic coating caricature mask worn by Persian King Xerxes’ 
private guard army, the “Immortals”, in the recent epic film of the 
Spartans of Greece, 300. Includes a stunt black silk-taffeta turban which 
surrounds the mask and covers the head and neck. One small abrasion 
from screen use, otherwise Very Fine. With COA from Creature Effects, 


the company responsible for the film’s special effects. $3,000 — $5,000 


922. JOHNNY Depp “Capt. JACK SPARROW” STUNT FLINTLOCK PISTOL 
FROM PIRATES OF THE CARIBBEAN: DEAD MANn’s CHEsT. (Walt Disney 
Pictures, 2006) Non-firing, hard cast-rubber with intricate detail paint- 
ing prop flintlock pistol, which was screen-worn and handled by Johnny 
Depp’s character “Capt. Jack Sparrow” in the second film of the series, 
Pirates of the Caribbean: Dead Man’s Chest. This pistol appeared in Depp’s 
waistband and hand whenever a much heavier effects-firing version was 
not required. Extremely well-detailed and iconic prop from one of the 
most popular film series of recent years. Very Fine condition as screen 


used. $2,500 — $3,500 


923. Mrtia Jovovicn “ALICE”? STUNT KUKRI KNIVES FROM RESIDENT 
Evit: Extinction. (Impact, 2007) Pair of stunt Kukri knives used by 
Milla Jovovich as “Alice” in Resident Evil: Extinction. Constructed of 
resin and hand-painted to resemble weathered weapons. Measures 19 % 
in. long. Impressively detailed and appear very realistic. $600 — $800 


1-310-859-7701 


924. COMPLETE HERO BRANDON ROUTH COSTUME FROM SUPERMAN RETURNS. (Warner Bros., 2006) A complete Superman costume worn 
in the 2006 Bryan singer movie Superman Returns. This is the only Brandon Routh Superman Returns costume officially released by Warner 
Brothers and comes with their COA. The Superman “S” logo features throughout in miniature detail even on the soles of the boots for grip. 
This incredible hero costume is complete with body suit, cape, belt and boots. The costume is labelled Brandon Routh. The Man of Steel is 
displayed on a made to measure, custom, logo themed, light up stand. Super rare super hero. Includes Warner Bros. COA. $50,000 — $70,000 
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925. Sam ELuioTT “CARETAKER” HAT FROM GHOST RIDER. (Columbia, 
2007) This hat was worn on screen by Sam Elliott as the “Caretaker,” 
and can be seen when he works at the cemetery giving information to 
Nicolas Cage “Johnny.” It is a brown felt western hat with cloth band 
tied at the side in a bow. $400 — $600 


926. No Lor. 


927. TARTAR COSTUME FROM THE GOLDEN Compass. (New Line, 
2007) This costume was worn on screen by one of the Tartars and seen at 
the end of the film when Dakota Blue Richards “Lyra” helps the children 
escape from the Experimental Station. It includes a tall hat with studio 
“snow” and red hair attached with internal name “Collin Coull,’ navy 
blue coat with black wool trim, black wool covered body armor with an 
outer covering of black wool dusted with “snow” and handwritten “Mike 
Lambert, 46, ST 14.” Also includes black pants, suspenders, black leather 


gloves, black leather boots and knife sheath. $300 — $500 
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928. Matcorm McDoweLt “Dr. SamueL Loomis” BOOK FROM 
Hatioween. (Dimension, 2007) Prop book, The Devil’s Eyes: The Story 
of Michael Myers by Dr. Samuel Loomis, which was custom made (actual 
book is London Bridges by James Patterson) for the production of the film. 
This book cover was used on screen and can be seen in the special fea- 
tures area in the deleted scenes index titled “very young.” Dr. Loomis is 
speaking at a college and is autographing books for some of the students. 
Exhibits slight internal discoloration and scratches. $600 — $800 


929. Scorr TayLOR-ComMPTON “‘LAURIE STRODE” DISTRESSED SHIRTS 
FROM HALLOWEEN. (Dimension, 2007) Shirts worn by Scout Taylor- 
Compton as “Laurie Strode” and seen toward the end of the film on 
Halloween night while she is babysitting the neighborhood children, 
including a dark grey tank top with a 6 in. cut along the left side, and 
a maroon % sleeve shirt with distressing at the right shoulder and the 
lower right side to show damage from her confrontation with Michael. 


$400 — $600 


930. 
HALLOWEEN. 


“LauRIE STRODE” 
(Dimension, 2007) Purple shirt with white floral pattern 
worn by Scout Taylor-Compton as “Laurie Strode.” while she is babysit- 
ting on Halloween night. $300 — $500 


Scott TayLOoR-COMPTON 


SHIRT FROM 


1-310-859-7701 


931. Bruce WILLIS 
“LIEUTENANT MULDOON” 
MILITARY UNIFORM FROM 
PLANET TERROR. (Dimension, 
2007) Screen-worn by Bruce 
Willis as “Lt. Muldoon” after 
he becomes infected with the 
biochemical gas and morphs 
into a grotesque version of 
himself. The jacket has been 
cut along the middle of the 
back and reattached with 
Velcro. The t-shirt also has 
been cut in the back and is 
also reattached with Velcro. 
The back of the pants are 
completely cut in half and are 
being held together with a 
safety pin. There is a piece of 
flesh colored foam latex sewn 
onto the back left leg of the 
pants. The hat has a tag on 
the inside that says Beret, size 
7 1/2. $600 — $800 


932. S.W.A.T. parcH AND VAN DECAL FROM THE DARK KNIGHT. 
(Warner Bros., 2008) Blue, grey and black embroidered S.W.A.T. patch 
worn on the uniform shirt of a member of the Gotham S.W.A.T. Team. 
Includes a large 12 in. x 14 % in. shield-shaped blue green S.W.A.T. 
decal. The verso exhibits adhesive residue and has been placed on a piece 
of plastic wrap to protect it from sticking to anything. This sticker was 
removed from the back door of a S.W.A.T. van after filming was com- 


pleted in Chicago. $600 — $800 
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933. Wut SmirH 
“JOHN  HAaNcock” 
COSTUME FROM 
Hancock. (Columbia, 
2008) Costume worn 
on-screen by Will 
Smith as “Hancock” 
and can be seen in the 
opening scenes of the 
film. The costume con- 
sists of a jacket, shirt 
and shorts and they 
are slightly distressed 
for filming. The shirt is 
clearly seen on-screen 
when Will Smith is fly- 
ing. $1,000 — $1,500 


934. CHARLIZE ‘THERON 
“Mary EMBREY’ COSTUME 
FROM Hancock. (Columbia, 
2008) Costume worn on-screen 
by Charlize Theron as “Mary 
Embrey” and can be seen as she 
confronts and fights Hancock. 
The costume consists of a jack- 
et, halter top and pants. The 
jacket has some white transfer 
markings from production use. 


$1,000 — $1,500 
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937. ANIMATRONIC SOLDIER 
BUG PUPPET FROM STARSHIP 
TROOPERS 3: MARAUDER. 
(Sony, 2008) % scale ani- 
matronic soldier bug pup- 
pet with moveable jaw, 
rod-actuated lower legs and 
cable-actuated upper legs. 
Constructed of an alumi- 
num and steel fully articu- 
lated armature covered with 
molded fiberglass exoskel- 
eton which is hand-painted 
and detailed. This impressive 
puppet stands a full 39 in. tall 
x 39 in. long and is mounted 
to a steel support rod on 
wooden base. The cables are 
still present. An impressively 
detailed animatronic puppet 
from the film. Special ship- 
ping arrangements will apply. 


$3,000 — $5,000 


935. Hetitspoy II: THE GoLpen 
ARMY COMPLETE ELABORATE CREA- 
TURE “GUARD” COSTUME. (Unive 
Pictures, 2008) Complete, multiple- 
element costume for a creature “Guard” 
in the second installment of the Hellboy 
chronicles. Helmet mask is designed as 
an enormous bird’s beak of cast resin, 
with large resin jawbones hanging from 
leather straps, and giant tassels of human 
hair tied up at back with similar leather 
lacing; collar piece is cast foam rubber 
with leather fixtures; complicated girdle 
is very heavy leather bands with foam 
codpiece and resin bird skulls, hanging 
with human hair; armlength gloves are 
leather and fabric with foam armor 
studded with bolts; boots are foam and 
leather altered over regular hiking boots; 
leather. Pieces 
Balazs Lengyel 
of the stunts depart- 
ment, both of whom portrayed this 
creature in varying types of scenes. Very 


Fine as screen used. $800 — $1,200 


936. Hetisoy II: THE GOLDEN ARMY FULL-HEAD CREATURE HELMET 
MASK. (Universal Pictures, 2008) Sculptural resin-cast monumental 
mask which is made to appear as though it were created from a large, 
upended animal pelvic bone, with feathers mounted at top like a head- 
dress, and dark-lens goggles are set over eye sockets. Neck is draped 
with muslin sackcloth which wraps over face area, covering a moveable 
lower jaw. One of Hellboy’s allies against the Golden Army of the evil 
Prince Nuada. 34 in. tall x 20 in. deep. Excellent condition as screen 


used. $300 -— $500 
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938. ANIMATRONIC SCORPION PUPPET 
FROM STARSHIP TROOPERS 3: MARAUDER. 
(Sony, 2008) % scale animatronic sco 

on puppet with rod-and cable-actuated 
legs and mandibles. Constructed of 
an aluminum and steel fully articu- 
lated armature covered with molded 
fibergl: 

painted and detailed. is impressive 
puppet measures 18 in. tall x 32 in. 


long and is mounted to a steel support 


rod on wooden base. An impressively 
detailed animatronic puppet from the 
film. Special shipping arrangements will 


apply. $3,000 — $5,000 


939. IRON MAN SCREEN-USED FUNCTIONAL Mark II RT & CHEST HOLDER. (Paramount, 2008) The RT is constructed of acrylic, brass and alumi- 
num with functional wires and connector for power at the base. Item measures 3 in. across x 2 in. deep. Screen-used unit when Pepper Potts helps 
Tony Stark remove the Mark I RT chest unit and install this Mark II RT unit. Also seen when Obadiah paralyzes Tony and removes it from his 
chest and then places it in the Iron Monger. Production noted this as the hero Mark II RT chest unit used by Robert Downey Jr., Jeff Bridges and 
Gwyneth Paltrow. The chest RT holder is made of stainless steel with various wires and computer components located within. Includes a Marvel 


COA. $15,000 — $18,000 


940. Rosert Downey, JR. IRON MAN SCREEN-USED WEAR- 
ABLE Mark III LEFT HAND GLOVE. (Paramount, 2008) Hero 
left hand glove with armor plate which Tony Stark designed and 
wore with the Mark III Iron Man suit. Production noted this 


hero left hand was worn by Robert Downey Jr. Glove has been 
form fitted to the actor’s hand using fabric and foam. The hard 


armor parts are made out of fiberglass. Measures approximately 
8 in. long. Includes a Marvel COA signed by VP Physical 
Production, David J. Grant. $8,000 — $12,000 


941. - 942. No Lot. 
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= | *945. BASILICA SIGNS 
BASILICA FROM ANGELS & DEMONS. 
OER MALL A AETV (Columbia, 2009) Chrome 


head 


sign for “Basilica, Santa Maria 
Ad Martyres, Luogo Sacro, 
Mantenere il Silenzio, Sacred 


OTR Ra 
om ntertet 


PANTHEON 


> 


Place, Silence Please, Pantheon, 
Measures approx. 60 in. tall x 23 
in. wide. Includes triangular 
blue sign for “Basilica di Santa 
Maria ad Martyres” display- 
ing various rules in Italian (no 
eating, no photos, no smoking, 
etc.) Measures approx. 6 ft. tall 
x 20 in. wide. $200 — $300 


*943. COLLECTION OF LARGE DECORATIVE CANDLESTICKS AND CANDLE 
SNUFFERS FROM ANGELS & Demons. (Columbia, 2009) Six ornate metal 
and resin candlesticks each measuring approx. 3 ft. tall and 1 ft. wide at the 
base. These can be seen in the Archives, Della Vittoria and the Grottoes. 
Includes a pair of ornate candlesticks constructed of resin and painted gold 
to simulate metal, each measuring approx. 63 in. tall and 15 in. wide at the 
base. These can be seen in the Archives (Banco) and Della Vittoria. Includes 
three long candle snuffers; one measuring approx. 12 ft. long, one measures 


10 ft. long and one measures 8 ft. long. Special shipping arrangements will 
apply. $200 — $300 


*946. COLLECTION OF RELIGIOUS PLASTER STATUES FROM ANGELS & 
Demons. (Columbia, 2009) These white plaster religious statues were 
seen in the exterior shots of St. Peters Square and stand approx. 24 in. 


tall. Includes 11 white plaster religious statues each measuring approx. 
12 in. tall. $200 — $300 


*944, HERO DEMON HOLE MANHOLE COVER, BERNINI CANDLE- 
STICKS, CROSS AND PROP TABLET FROM ANGELS & DEMONS. 


(Columbia, 2009) Hero Demon’s Hole cover featuring brightly col- 
ored artwork on both sides which provided clues to the location of 
the Cardinals. This signature prop is constructed of plaster. Includes 
ornate Bernini cross measuring approx. 65 in. tall and candlesticks 
measuring 4 feet tall and 17 inches wide at the base. In addition, a 
pair of prop ornate manhole covers approx. 33 in. diameter, visible 
when Langdon hides in the Grottoes as he escapes Mr. Gray, a prop 
engraved tablet measuring 20 in. x 15 in. and several solid silicone 
castings of the manhole covers. Special shipping arrangements will 


apply. $300 — $500 
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*947. ILLUMINATI BRANDs: FIRE, WATER, AND EARTH, VATICAN BRIEFCASE, 
FLASHLIGHT AND OTHER ITEMS FROM ANGELS AND Demons. (Columbia, 
2009) Five Illuminati brands used by Mr. Gray to brand the cardinals. Metal 
“Fire” and “Water” brands were screen-used. Includes three plastic brands. 


Each word measures approximately 4-8 in. wide x 4-6 in. tall. Includes 


X66 


black leather Vatican briefcase with the Pope’s 
Surefire branded flashlight in small holster. Belonging to officer Vincenzi and 


crossed keys” emblem and 


seen by the swimming pool when Langdon finds out about the Cardinal’s 
kidnappings. In addition, a murdered Cardinal assortment with chains with 
padlocks, handcuffs, rings and icons. $300 — $500 


1-310-859-7701 


*948. COLLECTION OF PAPAL FLAGS FROM ANGELS & DEMONS. 


(Columbia, 2009) Collection of six Papal flags bearing the Pope’s seal. 

Made of nylon and measuring approx. 60 in. by 50 in. and 45 in.x 35 in, *951. COLLECTION OF CHAIRS FROM ANGELS & Demons. (Columbia, 

Some with attached dowel and mounting rope. $200 — $300 2009) A collection of 8 chairs made from wood and gold color material. 
Each has a golden cross embroidered on the backing of the seat. (Seen 


in Pope’s office?) Special shipping arrangements will apply. $400 — $600 


*949. CONCLAVE BALLOTS BRASS URNS AND CONCLAVE PARAPHERNALIA 
FROM ANGELS & Demons. (Columbia, 2009) Brass urn with cover and 
bottom plate. Conclave ballots are placed into the urn and then counted 
during conclave. Approx. 19 in. tall. (NOT THE HERO URN) Brass 
urn used for the conclave ballots are placed into the urn and then 
counted during conclave. Approx. 19 in. tall. (HERO URN) Includes 
two Large red conclave voting ledgers; 5 voting ballots & 5 black voting 
pens; Conclave silver chain with lead Vatican seal & chain cutter with 
yellow handle; 4 green conclave books. Goes with the screen used brass 


urn. $200 -— $300 


*950. PROCESSIONAL 
CROSSES FROM ANGELS 
& Demons. (Columbia, 
2009) This golden pro- 
cessional cross with fig- 
ure of Jesus is mounted 
atop a heavy tall brass col- 
ored pole. This prop has 


finely detailed embossing 
around the pole and on the 
cross. Measures 7 ft. tall. *952. Pope’s WOODEN CASKET AND ASSORTED RELIGIOUS ITEMS FROM 
Includes a wooden proces-_ AnGets & Demons. (Columbia, 2009) Wooden coffin of pale stained 
sional cross on a wooden wood with cross beveled on front. Measures approx. 72 in. x 24 in. x 
pole with brass colored 24 in. with red strap and 2 wax-like Papal seals attached. Includes an 
Jesus figure, handle, and — assortment of casket and religious paraphernalia including ribbons, gold 
accents. Well constructed. — seals, red and white cloths, red velvet pouch, flags, cards with icons, rosa- 
Measures approx. 6 ft. tall. ries, silk flowers, charms, etc. Special shipping arrangements will apply. 


$300 — $500 $400 — $600 
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*953. POopE’s SARCOPHAGUS FROM ANGELS & Demons. (Columbia, 2009) 
Impressively detailed Papal sarcophagus constructed of wood with a realistic 


faux marble finish, removeable lid and embellished with crosses on both 


sides. Visible in the Grottoes. Very large and heavy measuring approx. 75 in. 


long x 38 in. wide x 50 in. tall. Special shipping arrangements will apply. 


$400 — $600 


*955. VATICAN ARCHIVES STORAGE BOXES AND OXY- 
GEN SENSOR COMPUTER FROM ANGELS & DEMONS. 
(Columbia, 2009) Vatican archives storage boxes. In 
addition, a heavy weight oxygen sensor computer 
from the Vatican archives. Has 2 wires coming out of 
the back and has mounting brackets attached. This 
electronic sensor measures the falling oxygen level 
when Langdon and the guard almost suffocate to 
death. May be a replica, or an actual decommissioned 
unit. Measures 12 in. x 10 in. $200 — $300 
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*954. GaALILEO’s DIAGRAMMA, GOSPEL AND 
BURIAL MASS BOOKS, ALTAR CLOTHS FROM 
ANGELS & Demons. (Columbia, 2009) One of 
the key props of the film, this lot includes three 
copies of the Diagramma with page 5 torn out, 
several copies of page 5 and several white archi- 
val gloves. Together with a collection of 8 altar 
cloths seen in the interior of St. Peters Basilica, 
five burial mass prayer books (“Messa esequiale 
Del Romano Portefice”’) and a large red gospel 


book. $200 — $300 


siderra® 
Nunelen 


*956. ORNATE FRAMED CRUCIFIX PAINTING FROM 


AnceELs & Demons. (Columbia, 2009) Ornate Crucifix 
painting measuring 68 % in. x 63 % in. x 2 % in. In 


addition, a black fabric Roman shade. Special shipping 
arrangements will apply. $200 — $300 


*957. COLLECTION OF CHERUBS FROM 


~~ 


ANGELS & DEMONS. 


(Columbia, 2009) 8 plaster cherubs visible in the exterior shots of St. 
Peters Square. 3 white, 3 creme colored and 2 gold. $200 — $300 


—™ 
& 


1-310-859-7701 
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*958. ROBERT LANGDON HERO PROPS AND WEAPONS FROM ANGELS & 
Demons. (Columbia, 2009) 1 burgundy and gray gym bag, approximately 
20” x 14” x 10”; 1 - Mickey Mouse (Swiss Made) watch with a black wrist 
strap. (DeBeer Europa, baby Croco Grain Handcrafted); 1 brownish 100 
% cotton (Avanti) hand towel from the Pope’s bathroom (when Langdon 
washes the blood from his hands) with the Pope’s logo embroidered in gold; 
5 - fax pages with the Hluminati logo; 1 pair of black Speedo swim goggles; 
3 maps (Vigili del Fuoco - Comune di Roma); 3 maps (Pianta di Citta - City 
Map - Roma). Hero candle snuffer on a broken wooden pole and 2 rocks (1 
real rock and 1 light weight prop rock) used by Langdon to fight Mr. Gray. 
Includes black backpack (Wenger - Swiss Army Brand) Used by Mr. Gray 
and modified by HPR to hold Mr. Grays guns. 1 rubber prop tactical knife 
made by HPR. $300 — $500 


*959. RIBBONS AND SEALS FOR SEALING OFF PoPE’s APARTMENT DOOR 
AND SMASHED PAPAL RINGS FROM ANGELS & Demons. (Columbia, 
2009) Three smashed gold metal Papal rings with a collection of striped 
ribbons and gold wax seals used to seal the Pope’s apartment door. In 
addition, a pair of metal scissors and stationery with gold cross and bor- 


ders. $200 — $300 
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*960. ARTWORK FROM ANGELS & Demons. (Columbia, 
2009) ‘Confessio Sancti Petri’ sign measuring 21 in. x 15 in. 
Halo prop 15 in. in diameter; lightweight ornate halo on an 
11 in. stick. Includes four framed portraits seen in the Pope’s 


apartment. $200 — $300 


*961. ASSORTED OIL LAMPS AND PARTS FROM ANGELS & DEMONS. 
(Columbia, 2009) 15 small ornament hanging pieces; 15 hanging 
chains; 5 larger ornament hanging pieces. Includes brass pole almost 
9 ft. tall with faux marble base (23 in. diameter). Long pole with 
arm for hanging oil lamp. Includes hanging oil lamps; Lamp alone 
is approx 24 in. tall. Hangs on 3 chains. Seen when Cardinal (Fire) is 
burned. Prop oil lamps with some parts broken or chipped. Heavy 
weight brass colored basket style lamp with red glass insert that holds a 
wick and oil. Special shipping arrangements will apply. $200 — $300 


*962. VATICAN ARCHIVES 
IRON CRUCIFIX FROM ANGELS 
& Demons. (Columbia, 
2009) Cross with Jesus. “Notte 
Angelo MDCCCLX” on 
plaque on faux cement base. 
Heavy iron cross on attached 
heavy base. Stands 90 in. tall. 
Base is approx. 37 in. x 27 in. 
$200 — $300 


*963. 


(Columbia, 2009) Seen in Swiss Guard armory room. Holds 30 rifles. Heavy wood 


| 


RIFLE RACK AND COLLECTION OF SPEARS FROM ANGELS & DEMONS. 


and measures 12 ft. long x 4 ft. wide at base x 54 in. tall. Includes 12 8 ft. long spears 


seen in the Swiss Guard Armory on Langdon’s way to the office of the head of the 


Swiss Guard. Special shipping arrangements will apply. $200 — $300 


*965. CurT LOWENS 
“CARDINAL EBNER” 


COSTUME FROM 
ANGELS & DEMONS. 
(Columbia, 2009) 


Red cassock, match- 
ing stole, long white 
cotta with grey lace 
openwork, clean white 
shirt, 
mitre with burgundy 


priest white 
fringe and distressed 
white priest shirt worn 
by “Cardinal Ebner” 
as played by Curt 
Lowens. $200 — $300 
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*964. FRANKLIN AMOBI 
“CARDINAL LAMASSE” 
COSTUME FROM ANGELS 
& Demons. (Columbia, 
2009) White mitre, red 
chasuble with gold/red/ 
black detail, matching 
stole, long white cotta 
with grey lace openwork, 
white stole, black pants, 
black suspenders, black 
socks, white pries collar, 
red rabat, gold and ruby 
cufflinks, extra buttons, 
red skullcap, red cassock, 
red mozetta, red stole 
with fringe, white priest 
shirt and red mite worn 
by “Cardinal Lamasse” 
as played by Franklin 
Amobi. $200 — $300 


~ 


cy, 


1-310-859-7701 


*966. 
FROM ANGELS & DEMONS. 


Pair OF Swiss GUARDS COSTUME 
(Columbia, 
2009) Two Swiss Guard costumes includ- 
ing red/gold/blue two-piece striped felt 
uniforms with integral collars, suspenders, 
striped gators, black hats, black boots and 
brown leather sword belts with monogram 
buckles. Most pieces are handwritten inside 
“SGM4” “SGMS5.” 
of prop swords containing a gold color 
hilt attached to a black sheath (no blade). 
Measure 30 in. long. $200 — $300 


and Includes a_ pair 


*967. 


Bos YERKES “CARDINAL GUIDERA”? COSTUME 
FROM ANGELS & Demons. (Columbia, 2009) Complete 
Cardinal costume including skull cap, mozetta, cassock, 


sash, collar, white shirt, belt, black pants, red cufflinks, 
black shoes and red baretta worn by “Cardinal Guidera” 
as played by Bob Yerkes. $200 — $300 


*968. Cosimo Fusco “FATHER SIMEON”? COSTUME FROM 
ANGELS & Demons. (Columbia, 2009) Costume includes 
black shoes, fuchsia skullcap, fuchsia rabats, black socks, 
black belt, white priest collars, gold cufflinks with fuchsia 
stones, white shirt, black pants, fuchsia fringed stole, black 
cassock with red trim and black mozetta with red trim 
worn by “Father Simeon” as played by Cosimo Fusco. 


$200 — $300 


970. Witt FERRELL “ALLEN GAMBLE” PROP GLOCK AND HOLSTER 
FROM THE OTHER Guys. (Columbia, 2010) This non-firing prop Glock 
19 with leather Galco belt holster was used by Will Ferrell as “Allen 
Gamble” in The Other Guys. He first appears wearing the Glock and 
belt holster in the police station scene when he takes verbal abuse from 
his disgruntled partner Mark Wahlberg “Terry Hoitz” as well as other 
scenes. The holster is worn in multiple scenes throughout the film. The 
prop gun is constructed of dense rubber and accompanied by a letter of 
authenticity from the weapons specialist who oversaw their use on the 


production. $600 — $800 


971. 
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THE OTHER Guys. 
leather Galco hip holster was used by Mark Wahlberg as “Terry Hoitz” in The 
Other Guys. This gun and holster set was utilized by Wahlberg throughout the 
film including when he forces his partner Will Ferrell “Allen Gamble” at gun- 
point to leave the police station, in the red Prius when he threatens to shoot his 


969. Danret RADCLIFFE JACKET FROM Harry 
POTTER AND THE DEATHLY HAttows Parr 1. 
(Warner Bros., 2010) Grey corduroy jacket worn 
by Daniel Radcliffe as “Harry Potter.” Internal 
Angels Costumiers label with “Daniel Radcliffe 
January 09” written in ink. Angels Costumiers 


COA. $6,000 — $8,000 


972. Brittney Murpuy “JUNE”? COSTUME FROM ACROSS THE HALL. 
(Insomnia, 2009) Includes skirt, top, bracelet charm and broken golden 
bracelet. This is the same costume as seen on the DVD cover and U.S. 
theatrical release poster. With LOA from producer, Jeffrey Bowler which 
states that this costume was worn throughout the filming. The studio 


blood was applied following the principal filming and used during her 
$1,000 — $1,500 


death scene in which she was shot. 


Mark WAHLBERG “TERRY HoiTz’”’ PROP GLOCK AND HOLSTER FROM 


(Columbia, 2010) This non-firing prop Glock 19 with 


partner in the leg, making him panic and plow through the crime scene, and 
several other key scenes from the film. The prop gun is constructed of dense 
rubber and accompanied by a letter of authenticity from the weapons specialist 
who oversaw their use on the production. $600 — $800 
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973. SamueEL L. Jackson “P.K. HiGHsMITH” PROP CoLr PyTHON 
AND HOLSTER FROM THE OTHER Guys. (Columbia, 2010) This non- 
firing Python prop revolver and brown leather Galco shoulder holster 
were used by Samuel L. Jackson as “P.K. Highsmith.” The prop Python is 
constructed of dense rubber and the brown leather shoulder holster has 
an ammunition pouch with button snaps as seen in the film. Jackson 
used this prop gun and shoulder holster combination during the opening 
sequence of the film and throughout the extended stunt sequences in 
scenes where a live firing weapon was unnecessary. Accompanied by a 
letter of authenticity from the weapons specialist who oversaw their use 


on the production. $800 — $1,000 


974. DwayNE JOHNSON “CHRISTOPHER DANSON” PROP CoLr .45 
AND HOLSTER FROM THE OTHER Guys. (Columbia, 2010) This non- 
firing prop 1911 pistol with brown leather Galco shoulder holster was 
used by Dwayne Johnson “Christopher Danson” in The Other Guys. 
The prop gun is constructed of resin and hand-painted in order to 
duplicate the look ofa pearl handled 1911 pistol, and the brown leather 
Galco shoulder holster has two ammo cartridge holders with button 
snaps. Johnson used this prop gun and shoulder holster combination 
during the opening sequence of the film when Danson and fellow 
officer Samuel L. Jackson “P.K. Highsmith” are involved in a high-speed 
car chase and gunfight. He continues to wear the prop gun and holster 
throughout the following extended stunt sequences where use of a live 
firing weapon was unnecessary. Accompanied by a letter of authenticity 
from the weapons specialist that oversaw their use on the production. 


$800 — $1,000 
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975. Liev SCHREIBER “TED WINTER” REPLICA MP5K AIRSOFT GUN 
FROM SALT. (Columbia, 2010) This non-firing prop HK MP5 machine 
gun was used by Live Schreiber “Ted Winter” in Salt. This prop weapon 


is constructed of black plastic and was used by the actor in a pivotal 
sequence near the end of the film that takes place underneath the White 
House inside the “President’s Emergency Operations Center” (PEOC). 
This prop weapon was used in the scene where the agent opens up the 
PEOC armory case and grabs this machine gun, which Winter then grabs 
out of his hand along with the man’s pistol and then goes on his killing 
spree. $800 — $1,000 


AWE 


ee 
: < 


976. 
FROM SALT. 
S236993) was used by Angelina Jolie as “Evelyn Salt” in Salt. This was 
Evelyn’s “personal” firearm which appeared early in the film after Daniel 


ANGELINA JOLIE “EVELYN SALT”? LIVE FIRING SIG 232 PISTOL 
(Columbia, 2010) This live firing Sig 232 pistol (Serial # 


Olbrychski “Orlov” accuses her of being a Russian spy in the CIA inter- 
rogation room and her superiors then attempt to capture her. She returns 
home grabbing this Sig, which was taped to the underside of a table in 
her apartment. The actress used this weapon in multiple scenes of the 
extended action sequence that takes place in the crypt underneath St. 
Bart’s cathedral in New York and is also featured in two of the official 
studio trailers for the film. The gun was originally set up for “full” blank 
firing loads for maximum muzzle flash and explosive bang, but the on-set 
armorer later sealed the barrel with a solid plug for safety reasons before 
filming the sequence where she shoots the president. $2,000 — $3,000 


1-310-859-7701 


977. ANGELINA JOLIE “EVELYN SALT”? LIVE FIRING GLOCK 19 PISTOL 
FROM SALT. (Columbia, 2010) This live firing Glock 19 pistol (Serial # 
KKT346) was used by Angelina Jolie as “Evelyn Salt” in Salt. The actress 
used this gun in several scenes during the extended battle sequence that 
takes place under St. Bart’s Cathedral in New York. Ms. Jolie fired this 
weapon in the scene when she shoots the cathedral organ during her 
mission to kill the President of Russia who is attending the funeral of the 
American Vice President. A version of this Glock 19 is also featured in 
one of the official studio trailers for the movie, and Ms. Jolie can also be 
seen holding this type of Glock in a promotional image on the official 
website. The gun was set up to fire “full” blank loads for maximum flash 


and bang during the sequence and is in good screen used condition as 


seen in the film. $2,000 — $3,000 


978. RussELL Crowe “ROBIN Hoop” ARROW AND OTHER WEAPONS 
FROM RosIN Hoop. (Universal, 2010) Russell Crowe’s white-quilled 
arrow with broken tip and a dark arrow with safety tip. Also includes a 
stunt rubber French axe (31 in. long) and stunt British sword (39 in. long). 
All were obtained from the film’s armorer. $300 — $500 


2” 


*979. 
SUNGLASSES FROM SALT. (Columbia, 2010) Pair of launch code cards 
in plastic capsules, one split which reveals the internal cards which bear 
the Great Seal with codes, “Tango Seven Juliet Sierra Alfa Charlie Five 
Tango,” used in the nuclear football sequence. Measures 4 % in. x 2 in. 


LAUNCH CODE CARDS AND LIEV SCHREIBER ““TED WINTER 


Includes Randolph Engineering sunglasses worn by “Ted Winter” as 


played by Liev Schreiber. $300 — $500 
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980. ANGELINA JOLIE ““EVELYN SALT” PROP BERETTA 9MM PISTOL FROM 
Sar. (Columbia, 2010) This non-firing prop Beretta 92F pistol with 
Serial # BER168575Z was used by Angelina Jolie as “Evelyn Salt” in 
Salt. This gun was fired onscreen by Ms. Jolie during part of the pivotal 
sequence that took place on the barge with the evil Russian master- 
mind Daniel Olbrychski “Orlov” and some of her fellow Russian “K-A 
Program” agents. $800 — $1,000 


2° 


*981. Dante: OLBRYCHSKI “‘VassILty ORLOV 
SOVIET MILITARY RING FROM SALT. (Columbia, 
2010) Gold metal military ring with red Soviet 
star and hammer & sickle design worn by 
“Vassily Orlov” as played by Daniel Olbrychski. 
$200 — $300 


*982. JOLIE 
“EVELYN SALT”? STUNT HAND- 
CUFFS FROM SALT. (Columbia, 
2010) Stunt hand- 
cuffs with long chain worn 


ANGELINA 


plastic 


by “Evelyn Salt,” as played 
by Angelina Jolie, when she 
is captured by the CIA and 
escapes after the SUV crashes. 
$300 — $500 


*983. 
Jour “Evetyn SALr 
COSTUME FROM SALT. 
(Columbia, 2010) Navy 
short sleeve georgette 


ANGELINA 


° 


blouse with bow on left 
side, grey/blue trousers, 
navy cashmere belted 
coat and black boots 
worn by “Evelyn Salt” 
as played by Angelina 
Jolie. $1,000 — $1,500 
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*984. JavIER BARDEM “FELIPE” COs- 
TUME FROM Eat Pray Love. (Columbia, 
2010) Two piece Navy suit, blue/white 
long sleeve striped shirt with French 
cuffs, brown silk tie, silver cufflinks, belt, 
navy raincoat, black slip-on shoes worn 
by “Felipe” as played by Javier Bardem in 
Eat Pray Love. $300 — $500 


2 


*985. Bitty Crupup “STEPHEN” 
COSTUME FROM EAT Pray Love. 
(Columbia, 2010) Wedding tux cos- 
tume including ivory jacket, black 
tuxedo pants, black cummerbund, 
white tuxedo shirt, black dress shoes, 
black button covers, black cufflinks, 
white suspenders and black bow tie 
worn by “Stephen” as played by Billy 
Crudup. $200 — $300 


ee 


ee 


*986. JENNIFER ANISTON “NICOLE HURLEY” COSTUME FROM THE 
Bounty Hunter. (Columbia, 2010) Black Dolce & Gabban skirt, grey 
cashmere tank, black cashmere/silk cardigan, stainless steel watch, Tom 
Ford sunglasses, taupe Manolo heels, gold hoop earrings and gold neck- 
lace worn by “Nicole Hurley” as played by Jennifer Aniston in The Bounty 
Hunter. $400 — $600 


276 


*987. GERARD BuTLER “MILO 
Boyb” COSTUME FROM THE BouNnTY 
Hunter. (Columbia, 2010) Jeans, 
blue polo shirt, black belt, Nike shoes, 
grey socks, silver necklace with two 
charms and sunglasses worn by “Milo 
Boyd” as played by Gerard Butler in 
The Bounty Hunter. $300 — $500 


*988. Parr OF JADEN SMITH “DRE PARKER” SKATEBOARDS FROM THE 
Karate Kip. (Columbia, 2010) Pair of skateboards used by “Dre Parker” 
as played by Jaden Smith in The Karate Kid. $200 — $300 


*989. DIRECTOR CHAIR BACKS, PROP WOODEN GUN AND MEDAL OF 
VALOR FROM THE OTHER Guys. (Columbia, 2010) Pair of director 
chair backs printed with The Other Guys logo, “Allen Gamble” as played 
by Will Ferrell unvarnished prop wooden gun and “P.K. Highsmith” as 
played by Samuel L. Jackson NY Police Dept. Medal of Valor on ribbon. 
$300 — $500 


1-310-859-7701 


990. VintacE Bria Lucosi THE Deatu Kiss 40 x 60 POSTER USED IN 
THE FILM Ep Woop. (Sono-Art, 1932/Astor Pictures 1949 R) Hand- 
tinted photo-gelatin 40 x 60 in. poster on heavy railroad board created for 
the 1949 reissue of the 1932 Bela Lugosi murder mystery, The Death Kiss. 
This unique type of theatrical poster grew out of the vaudeville age, when 
a variety of material would be created along the way as a production toured, 
using art supplied by the company, but printed locally for convenience. Most 
films which received this kind of promotion were exploitation or reissues of 
topical subjects like horror or once-famous stars past their prime.This exact 
poster served its original purpose, as evidenced by rail freight stickers on 
back, for screenings in 1949-50 at theaters in Los Angeles, San Bernadino, 
and San Diego, then was resurrected for a new life in film, onscreen as a 
prop in the working office for Johnny Depp’s character in the 1994 Tim 
Burton biopic Ed Wood. Numerous signs of use and handling especially 
around margins, including nail holes, scrapes, bumping and de-lamination at 
corners, but interior image area remains relatively well-preserved with only 


occasional chips and scrapes. Very Good. $800 — $1,200 


991. SET OF FOUR GILLMAN FOAM FILLED LATEX CASTINGS FROM CREATURE FROM THE BLACK LAGOON AND REVENGE OF THE CREATURE. Born 
of the original movie filmed in 1954 the Gillman went on to appear in two sequels. The title character, however iconic was the result of some 


good old Hollywood trial and error. The Creature heads that are most represented in our culture on posters or toys are the “land head” worn by 
Ben Chapman and the “underwater head” worn by Ricou Browning. The Creature was initially conceived as a homage to the Oscar statuette 
and the first designs to come out of Bud Westmore’s Universal Studios make up department were sleeker and more human like. The Creature 
Prototype head has been the subject of much conjecture over the years. At one time the theory was presented that there might have been plans 
for a “female version” of the Gillman. Although it’s original or subsequent use is unknown its provenance is clear. This Prototype Creature head 
is from the same mold used to create the mask worn by Ricou Browning in the very early test stages of the film. The foam filled head is the 
original as it was pulled from the original mold. The first sequel made to cash in on the success was The Revenge of the Creature in 1955. This 
time around the monster was played by Tom Hennesy above the water and, once again, Ricou Browing swam the part below the water. For 
reasons lost to time the Universal Studios make up department altered its iconic Gillman design for the sequel. The once sleek Creature head 
was re-imagined in a “boxier” form. This Revenge of the Creature head was clay pressed from an existing Revenge of the Creature head many years 
ago. That clay press was meticulously cleaned up thus refining all of the original folds and bumps so evident on the actual screen used mask. 
This represents a once-in-a-lifetime opportunity to acquire these four Creature heads simultaneously! The Creature Prototype, The “Land Creature” 
and “Underwater Creature” and the Revenge of the Creature heads represent the apex of the Universal Studios make up department in the post Jack 


Pierce era of the 1950s. $4,000 — $6,000 
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992. COLLECTION OF USS ENTERPRISE STARFLEET INSIGNIA PATCHES 
FROM STAR TREK: THE ORIGINAL SERIES. (NBC-TV, 1966-1969) A 
collection of USS Enterprise Starfleet uniform insignia patches from 
the workroom of Star Trek: TOS costume designer, William Ware Theiss. 
Mr. Theiss retained a large selection of original bridge uniforms, guest- 
starring alien ensembles, costume sketches, and other ephemera from the 
original series, some of which he exhibited at the Smithsonian Institution 
and other venues after series production ended. These bridge patches 
were discovered amongst other patches and jewelry from the 1960s series 
and likely share the same origin. They have since been mounted in com- 
mon with a color photograph of the cast. Acquired from the William 
Ware Theiss estate. $2,500 — $3,500 


993. No Lor. 
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994. COLLECTION OF ORIGINAL PHOTOS AND NEGATIVES DOCUMENTING 
THE 1968 CALTECH STUDENT PROTEST TO KEEP STAR TREK ON THE AIR. 
From the archives of photographer Harry Chase comes this collection of 
original 1968 photographs and other artifacts which document a protest 
against cancellation of the original series Star Trek. Organized by approx. 
200 students of Caltech university, who had until this critical histori- 
cal moment remained quiet on such usual student movements like the 
Vietnam War, apparently the loss of this show was just too severe to sit still 
for. NBC executives later admitted this protest had an instrumental bear- 
ing on their decision to run another season. Gelatin silver glossy prints, 
(10) measuring 7 x 9”, (3) measuring 8 x 10” of student protestors at the 
NBC studio in Burbank, plus (2) special-effects composite shots, 3 x 4” 
and 7.5 x 9.5” of Starship Enterprise blasting the NBC building, likely 
too controversial for publication. Also included are (6) 4 x 5” negatives of 
some of the printed images, as well as the original Jan. 1, 1968 LA Times 
section with one of the photos and accompanying story. The funniest part 
of the story is the reporter’s very erroneous caption which presumes some 
part of the protest concerns “Dr. Benjamin Spock” (the famous pediatri- 
cian). A few of the photographs are credited to Times photographer Paul 
Bailey, rest are presumed the work of Harry Chase. Excellent condition 
throughout. $400 — $600 


995. COLLECTION OF WILLIAM WARE THEISS COS- 
TUME SKETCHES FOR STAR TREK: THE ORIGINAL 
SERIES AND OTHER ITEMS. A collection celebrating 
William Ware Theiss, the costume designer for Star 
Tiek: The Original Series, featuring an original costume 
sketch on créme sketch paper for “Osira” measur- 
ing 12 in. tall x 9 in. wide accomplished in pen and 
marker with two attached fabric swatches. Includes a 
second sketch on white board for “Leonore” measur- 
ing 20 in. x 15 in. and accomplished in pen and water 
colors (conceptualized for Lenore Karidian in the 
season 1 episode, “Conscience of The King”). Three 
other color sketches likely from the same era. Also, 
Star Trek Desilu production letterhead and note paper 
circa 1960s; seven Theiss business cards as Costume 
Designer for Star Trek: The Next Generation; an original 
document from the City of Medford, Massachusetts 
certifying Theiss’ date of birth; various 8 x 10 in. pho- 
tographs of the costume designer; and a sealed vintage 
Star Trek paper table cloth (53 in. x 88 in.). Acquired 
from the William Ware Theiss estate. $2,000 — $3,000 


996. TERI GARR’s “ROBERTA LINCOLN”? SIXTIES-POP COSTUME FROM 
THE StT4R TREK: THE ORIGINAL SERIES EPISODE #55, AssIGNMENT 
Eartu. (NBC-TV, 1966-1969) Teri Garr’s psychedelic-pop ensemble 
for her character “Roberta Lincoln” in the Star Trek season 2 episode, 
Assignment Earth. Designed by William Ware Theiss and consisting of 
custom-made orange V-neck blouse with wide diagonal hot pink stripes, 
a hot pink and mandarin orange faux shaved fur skirt, and matching 
faux fur shawl. The effect was not only to indelibly fix the time period 
through fashion as the late 1960s, but it also personified the type of ditzy, 
comedic character portrayed by Miss Garr in one of her most memorable 
early screen appearances. This is a key signature costume for this episode, 
and is the only one worn by Miss Garr who appears in numerous scenes 
throughout. This episode also served as a pilot for an unproduced spin- 
off series starring Teri Garr. Originally acquired from the estate of the 
designer, and in excellent condition as screen used. $20,000 — $25,000 
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997. BARBARA ANDERSON’S “LENORE KARIDIAN” COSTUME FROM THE 
StT4R TREK: THE ORIGINAL SERIES EPISODE #13, THE CONSCIENCE OF 
THE Kinc. (NBC-TV, 1966-1969) Barbara Anderson’s extraordinarily 
revealing mini-dress worn by her character “Lenore Karidian” in the Star 
Tiek first season episode The Conscience of the King. Anderson plays an 
actress, daughter of one of the great actors of the galaxy, who may also 
have once been a mass murderer. Her character affords her the luxury 
of exceptionally fashionable and surprisingly sexy and revealing ward- 
robe, with this mini-dress of silver-gray faux fur with copper satin lining 
being the most extreme of them all. The dress is accompanied here by a 
matching sheer paisley transparent sheath with attached faux fur skirt, but 
apparently it was decided at the time of filming to push the envelope of 
censorship to its limits and forego the undergarment, leaving the mini- 
dress just barely covering Miss Anderson’s obviously appealing vital assets. 
This ensemble, designed by William Ware Theiss (and acquired from his 
estate) makes another appearance the same year on an equally sexy screen 
character, that played by Stephanie Powers in The Girl from U.N.C.L.E.. 
Theiss’s stated theory of women’s wardrobe and its powers of seduction 
was that it mattered less how much skin was showing as to what degree 
the garment appeared to be falling off, and the mini-dress here is the best 
example of that premise we can possibly imagine. Excellent condition as 


screen used. $20,000 — $25,000 
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998. PaIR OF ANIMATION CEL COMPOSITES FROM STAR TREK: THE 
ANIMATED ADVENTURES. (NBC-TV, 1973-1975) Pair of complete shots 
from Star Trek: The Animated Adventures, composed of multiple layered 
hand-painted cels over painted background, one depicting Capt. Kirk 
consisting of five (5) cels plus background, and the other of a crewman 
consisting of three (3) cels plus background. Condition of each cel is 


generally Fine. $400 — $600 


999. STERLING SILVER STARFLEET PENDANT CREW GIFT FROM STAR 
TREK: THE Morion Picture. (Paramount, 1979) Sterling silver Starfleet 
pendant given as a Christmas gift to Virgil Mirano (and engraved as such 
on reverse) and other key crew people by director Robert Wise. Includes 


handwritten gift card and gift box. $300 — $500 


1000. Leonarp Nimoy “Mr. SPOCK” MINIATURE PUPPET HEAD FROM 
StT4R TREK: THE MOTION Picture. (Paramount, 1979) Miniature painted 
head from motion control puppet used in Spock’s spacewalk sequence 
in Star Tiek: The Motion Picture. Built out of resin to approx. 1/3 scale. 
Measures 3 % in. tall. $1,000 — $1,500 


1001. 
VFX 
Star TREK: THE Motion 
Picture. (Paramount, 1979) 
Collection of Star Trek: TMP 
VFX material — including 


COLLECTION OF 
MATERIAL FROM 


an original script with col- 
ored pages, original unused 
decal sheet for Enterprise 
miniature, 16 in. x 20 in. 
line art print of side view 
of Enterprise, miniatures 
manual with photos and 
paint chips, original press 
kit, assorted storyboards 
(production copies), 7-page 
treatment describing V’ger, 


and other misc. $500 — $700 


1002. 
CONCEPT 


ORIGINAL 
ARTWORK 
OF VULCAN 
FROM STAR TREK: THE 
MOoTION PICTURE. 
1979) 


concept art 


TEMPLE 


(Paramount, 
Original 
of a Vulcan temple 
by Robert T. McCall 
accomplished in paint 
and collage elements on 
matte board and matted. 
(Unsigned, but verified.) 
Measures 24 in. x 40 in. 
$2,000 — $3,000 


1-310-859-7701 
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1003. COMMEMORATIVE ARTWORK OF THE ENTERPRISE SIGNED BY 
VFX TEAM FROM ST4R TREK: THE MOTION Picture. (Paramount, 1979) 
Commemorative artwork consisting of a side view of the Enterprise 
that is signed by the complete VFX team at EEG (including Jeffrey 
Katzenberg). Lot includes original artwork with original signatures 
and two prints on silver paper that were given to the crew as gifts. 


$300 — $500 


1004. ORIGINAL COLOR SKETCHES OF SAN FRANCISCO STARFLEET 
HQ sy Tom CRANHAM FROM STAR TREK: THE MOTION PIcTvRE. 
(Paramount, 1979) Pair of original color sketches of San Francisco 
Starfleet HQ concepts by Tom Cranham accomplished in marker on 
leaves of artist’s vellum measuring approx. 12 in. x 24 in. $300 — $500 


1005. 
BLOWUPS FROM STAR TREK: THE MOTION Picture. 
Collection of 20+ 4 in. x 5 in. transparencies, 8 in. x 10 in transparen- 


COLLECTION OF TRANSPARENCIES, PHOTOS AND 65MM FRAME 
(Paramount, 1979) 


cies and photos, 65mm frame blowups, and 8 in. x 10 in. Polaroids taken 
on the set of Star Trek: The Motion Picture - V’ger set, Klingon costumes, 
Klingon model, Robert McCall concept art, Leonard Nimoy in spacesuit, 
V’ger probe on Enterprise bridge. Prospective bidders are encouraged to 


view this lot in person. $300 — $500 


1006. COLLECTION oF 16 IN. x 20 IN. CIBACHROME PHOTOGRAPHS OF 
VARIOUS SHIPS FROM STAR TREK: THE MoTIOoN Picture. 
1979) Four (4) 16 in. x 20 in. Cibachrome photos of the various Star Trek 
ships. Shot with an 8 in. x 10 in. format camera by Virgil Mirano, these 


(Paramount, 


images were also featured in books, magazines and posters. Includes one 
view of the Vulcan Shuttle, one view of the Space Office Complex, and 


two views of the Travel Pod (one on black, one with stars applied directly 


to the photo). $600 — $800 


1007. COLLECTION oF 16 IN. x 20 IN. EKTACOLOR PHOTOS OF ENTERPRISE IN DRYDOCK FROM STAR TREK: THE MOTION Picture. (Paramount, 
1979) Six (6) 16 in. x 20 in. Ektacolor photos of the Enterprise in drydock, showing the motion control camera system, lights and technicians filming 


the miniature. These were shot by still photographer Virgil Mirano using a 2 % in. format camera and became the basis for the PR photos seen in 


Starlog magazine, Cinefex and American Cinematographer. $800 — $1,200 
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1008. CoLLECTION oF 16 IN. x 20 IN. CIBACHROME PHOTOS OF 
ENTERPRISE IN DRYDOCK FROM S7T4R TREK: THE Motion Picture. 
(Paramount, 1979) Seven (7) 16 in. x 20 in. Cibachrome photos of the 
Enterprise in drydock. These were shot by still photographer Virgil 
Mirano using a 2 % in. format camera and printed onto the highest qual- 
ity paper available. These images became the basis for the PR photos seen 
in Starlog magazine, posters, etc. The quality of the photos is incredible. 


Due to the high cost of making prints, fewer than four of each were 


printed. $1,500 — $2,500 


1009. 
MAROON 


COMPLETE 

UNIFORM 
WITH GEORGE TAKEI 
SHIRT AND PANTS 
FROM STAR TREK II-VI. 
(Paramount, 1982-1991) 
This signature maroon 
the 


maroon tunic appointed 


uniform includes 
with screen-used insig- 
nia consistent with that 
worn by TOS helmsman 
Mr. Sulu, and black pants 
with tan stripes worn 
by actor George Takei. 
Western 
Costume label “George 
Takei.” Jacket =~with 
Paramount label hand- 


Pants with 


written “42.” Sleeveless 
undertunic (no label). 


$3,000 — $5,000 
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1010. CoLLecTION oF 16 IN. x 20 IN. CIBACHROME PHOTOS OF 
ENTERPRISE FROM STAR TREK: THE MOTION Picture. (Paramount, 1979) 
Four (4) 16 in. x 20 in. Cibachrome photos of the Enterprise against black. 
These were shot by still photographer Virgil Mirano using an 8 in. x 10 
in. format camera and printed onto the highest quality paper available. 
These images became the basis for the PR photos seen in Starlog maga- 
zine, posters, etc. The quality of the photos is astounding with virtually 
infinite detail. Due to the high cost of making prints, fewer than four of 


each were printed. $1,500 — $2,500 


1011. Bynark COMMUNICATOR FROM First SEASON OF STAR TREK: THE 
NExT GENERATION. (Paramount-TV, 1987-1993) Hero illuminated com- 
munication device worn by one of the Bynars in the first season episode, 
“11001001.A rare first season prop with only four units built. The Bynars 
commandeered the Enterprise in 2364 during a computer refit in order to 
rescue their home planet’s computer from the effects of the Beta Magellan 
sun going supernova. Constructed of molded resin and measuring 3 % in. 
X 6 in, it has a belt clip and Velcro on the verso, as well as a small switch 
illuminating one bank of lights on the side. $300 — $500 


1012. FERENGI BACKLIT PANEL FROM STAR TREK: THE NEXT GENERATION. 
(Paramount-TV, 1987-1994) There were two sets of these on the ship 
(two sets of two different patterns) one set behind Picard and one behind 


the Ferengi holding Picard’s son hostage. I have three of the four graph- 
ics. The graphic I am offering is the one to the right of Picard in the 
screencap. Mounted on a new piece of plexi for display. $500 — $700 


1-310-859-7701 


1013. Srunr Bore ARM FROM STAR TREK: THE NEXT GENERATION. 
(Paramount-TV, 1987-1994) This Borg arm was screen used during stunt 
work. This arm is made of polyurethane foam rubber and detailed to look 


like Borg armor. The arm measures approx. 23 in. long and slips onto the 
actors arm like a full length glove. $400 — $600 


1014. StarTRrex:THE NEXT GENERATION 
COLLECTION OF 31 DENISE CROSBY 
AUTOGRAPHED SCRIPTS. (Paramount 
Television, 1987-94) Massive collection 
of (31) original final-draft scripts, most 
with rainbow color corrections, hav- 
ing been the property of actress Denise 
Crosby who portrays Lieutenant Tasha 
Yar in these (and only these) episodes. 
Each (except her final episode) is signed 
boldly on front cover by Crosby, a famil- 
iar face to anyone who has watched 
films and television in the last 30 years. 
The script for her final episode is signed 
by the eight lead cast members, includ- 
ing Patrick Stewart, Jonathan Frakes, 
Gates McFadden, Brent Spiner, Michael 
Dorn, Marina Sirtis, Levar Burton, and 
Colm Meaney. Condition is Very Fine to 
Excellent throughout. Includes a LOA 
from Denise Crosby. $2,000 — $3,000 
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1015. Star Trex: Deep Space NINE BAYONET. 


(Paramount-TV, 
1993-1999) Double-bladed bayonet or Kuttar (styled after the Indian 
weapon “katar”) and made to attach to an energy discharge rifle. 


This weapon was seen in “Blood oath”, used by the Albino’s guards. 
There is a scene where the Albino guards are ordered to attach their 
“kuttars” to their energy rifles as the phaser disharge of the rifle has 
been disabled, thanks to sabotage by Dax and three elder Klingons. 
Made by Prop’r Effects. $200 — $300 


1016. STARFLEET MEDICAL INJECTOR FROM STAR TREK: THE NEXT 
GENERATION. (Paramount-TV, 1987-1994) This injector first saw 
screen action in “Lonely Among Us” where Doctor Crusher uses it to 
scan Worf directly before she is taken over by the energy entity. It had 
its biggest share of screentime in “The Neutral Zone,’ where a nurse 
uses it to revive Sonny Clemonds. It then regularly appeared as one of 
Crusher’s medical tools on several medical tables or in the medical bag. 
It was phased out with the new medikit Crusher had in “I, Borg.” The 
appearance was slightly altered after all those appearances on TNG and 


the white stripe at the end of the prop was added. $300 — $500 
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1018. SickBAY BACKLIT PANEL FROM STAR TREK: DEEP Space NINE. 
(Paramount-TV, 1993-1999) Backlit panel used in the sickbay on Deep 
Space Nine measuring approx. 36 in. long x 10 in. wide. $500 — $700 


1020. ILLUMINATING STARFLEET MEDICAL 
SCANNER. Illuminating Starfleet medical scan- 
ner with red LED. This style medical scanner 
saw continued use throughout Star Tiek: The 


Next Generation, Deep Space Nine and Voyager. 
Constructed of resin and measures 2 % in. long. 
Tumination is activated by unscrewing and 


connecting the two leads. $500 — $700 


1019. DEFIANT SHUTTLE WALL PADD PaNEL FROM STAR TREK: DEEP 
Space NINE. (Paramount, 1993-1999) Panel is a 16 inch by 16 inch wall 1021. Patrick Stewart “Capt. PICARD” READY ROOM 


: ~ ; ; : a 
PADD from the Defiant seen in the episode “One Little Ship,” where PANEL FROM STAR TREK VII: GENERATIONS. (Paramount, 


a shuttle is miniaturized and must help the crew of the Defiant re-gain 1994) The last panel seen on screen from the Enterprise-D. 


; : : 
control from the Jem’Hadar. This panel was used on the wall during the In the movie Star Trek VII: Generations, the crew had to crash 


shots of the “normal” sized people in the Defiant, and also was used in the land the saucer section of the Enterprise-D and in the last 
mimiature shots. $500 — $700 scenes of the movie they go back to recover what they 


can from the wreckage. As Picard and Riker salvage what 


they can from Picard’s ready room, you can see this panel 
behind them in what is left of the wall between the ready 
room and the bridge. It is a comm panel which has been 
distressed and has a starfleet label on the bottom. This is the 
last panel seen on the “D” (the next movie introduced the 


new Enterprise-E). $500 — $700 


1022. U.S.S. ENTERPRISE-D COMMISSIONING PLAQUE 
FROM StT4R TREK VII: GENERATIONS. (Paramount, 
1994) This commissioning plaque is housed in a 
wooden frame and features large strips of Velcro on the 
left and right of the verso to attach to the bulkhead of 
the bridge set. The crew would remove it nightly fol- 
lowing wrapping, as they had a tendency to “disappear.” 
For this film, the production used plaques made by the 
Franklin Mint featuring a sterling silver Starfleet insig- 
nia. Comes with a letter of authenticity from William 
Dolan, Set Decoration Lead Person. $1,500 — $2,500 
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1023. 
AND MAKEUP APPLIANCE FROM STAR 
TREK: VoyacGER. (Paramount-TV, 1995- 
2001) Costume and makeup appliance 


INSPECTOR NAROQ COSTUME 


from the Inspector Naroq character 
Voyager episode “Riddles.” 
Inspector Naroq is the local alien detec- 


from the 


tive assigned to Voyager to figure out 
who “zapped” Tuvok and stole his 
memory, so he is in a majority of the 
The inspector 


scenes in this episode. 
was played by Mark Moses, who later 
played Henry Archer in Enterprise. A 


rare opportunity to acquire both the 
costume and makeup together for a Star 


Tick character. $500 — $700 


1024. Pam oF TRIBBLES FROM TRIALS AND TRIBBLE-ATIONS EPISODE 
oF ST4R TREK: DEEP SpAce NINE. Pair 
of iconic Tribbles from Trials and Tribble-ations, which successfully 
blended the 1990s Deep Space Nine crew into the original 1960s Tiouble 
with Tribbles on the premise that a rebellious Klingon travelled to the 


(Paramount Television, 1996) 


Enterprise of the past to plant a Tribble-bomb. Offered here are two 
5 in. balls of faux fur, one dark and one light gray, which Star Trek fans 
everywhere know intimately as the cooing, loving creatures “Tribbles.” 
Excellent condition as screen used. $600 — $800 


1025. HERO ILLUMINATING STARFLEET 
Type 2 PHASER (BOOMERANG) FROM 
STAR TREK: First CONTACT. 
1996) Hero functioning phaser with illu- 


(Paramount, 


mination switch installed in the tip. There 
is a green LED bargraph display and a red 
LED bargraph display that is adjusted with 
one of the buttons on the phaser. This 
Starfleet type 2 phaser was built especially 
for the film Star Trek: First Contact. There 
were slight paint variations on the hero 
units; silver paint accents on the sides of 
the tip and no silver paint. Captain Jean- 
Luc Picard (Patrick Stewart) used this 
type of phaser when he encounters Lily 
Sloan (Alfre Woodard) aboard the USS 
Enterprise. This phaser does not have the 
silver paint accent on the emitter which is 
consistent with the phaser Picard uses first. 


Built by HMS. $2,000 — $3,000 
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1026. Dummy BorG HEAD FROM STAR TREK: First CONTACT. 
(Paramount, 1996) Dummy Borg head from one of the static 
Borg characters plugged into the collective. Comes with a let- 
ter of authenticity from William Dolan, Set Decoration Lead Person. 


$1,000 — $1,500 


1027. Marina Sirtis “COUNSELOR TROI’? MONITOR FROM HER QUAR- 
TERS FROM ST4R TREK: INSURRECTION. (Paramount, 1998) Desktop 


monitor from Marina Sirtis “Counselor Troi’s” quarters aboard the 
Enterprise-E in Star Tiek: Insurrection. Comes with a letter of authenticity 


from William Dolan, Set Decoration Lead Person. $600 — $800 
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1028. Marina Sirtis “COUNSELOR TROI” ISOLINEAR CHIPS FROM HER 
QUARTERS FROM STAR TREK: First ContAcT. (Paramount, 1996) Various 
isolinear chips, three large and two small, all marked as “Enterprise-E” 
from the desk in Marina Sirtis “Counselor Troi’s” quarters. Comes with 
a letter of authenticity from William Dolan, Set Decoration Lead Person. 


$300 — $500 


1029. 
AND HOLDER FROM STAR 
TREK: First CONTACT. 
(Paramount, 1996) Three 
small isolinear chips with 
“Enterprise-E” — chip 
holder from the ship’s 
with 


ISOLINEAR CHIPS 


library. Comes 
a letter of authenticity 
from William Dolan, Set 
Decoration Lead Person. 


$400 — $600 


COUSTEAU 


USS. ENTERPRISE + NCC-1701-B 
JEAN-LUC PICARD, CAPTAIN 


Tike feces tee ie Natacha ere li emanate — sd ick ok te Heomety try die wrwe 
S iihauen Lattaiiete dietene Teeside on heaea 
ee heh ee ee 
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1030. BEDSHEETS FROM MICHAEL DorRN “‘WoORF’S”? QUARTERS FROM 
StT4R TREK: First Contact. (Paramount, 1996) Bedsheets from Michael 
Dorn “Lt. Commander Worf’s” quarters aboard the Enterprise-E in Star 
Tiek: First Contact. Comes with a letter of authenticity from William 
Dolan, Set Decoration Lead Person. $200 — $300 


HE FORTY finet 


STARFLEET ACADEMY MARATHON 


Jean-Luc Picard, Corps of Cadets 


leer ewe aeitye 4 the 


1031. “STARFLEET ACADEMY MARATHON” WALL PLACARD FROM STAR 
TREK: First Contact. (Paramount, 1996) Wall placard for the “Starfleet 
Academy Marathon” from Patrick Stewart “Capt. Jean-Luc Picard’s” 
quarters in Star Trek: First Contact. $300 — $500 


1032. ‘COUSTEAU’? COMMISSIONING PLAQUE FROM STAR TREK: 
INsurRECTION. (Paramount, 1998) Bronze-painted wooden plaque 
mounted to Lexan measuring 8 in. x 12 in. Seen to the right of the 
entrance door into the Captain’s yacht, and also seen to the right of the 
co-pilot’s chair. Comes with a letter of authenticity from William Dolan, 


Set Decoration Lead Person. $500 -— $700 


1-310-859-7701 


Parr OF SON’A MEDICAL INSTRUMENTS FROM STAR TREK IX: 


1033. 
InsurrEcTION. (Paramount, 1998) Pair of Son’a medical instruments 
seen on the tray when E Murray Abraham “Ru’afo” is having his skin- 
stretching procedure over his face. Comes with a letter of authenticity 
from William Dolan, Set Decoration Lead Person. $300 — $500 


1034. BRENT SPINER 
“Data” static TR-590 
TRICORDER X FROM STAR 
TREK: INSURRECTION. 
(Paramount, 1998) This 
TR-590 Tricorder X is 


constructed from solid 
resin with hinging lid and 
requisite graphics. Used 


by “Data” while on the 
raft on the lake with Capt. 
Picard. Comes with a 
letter of authenticity 
from William Dolan, Set 
Decoration Lead Person. 


$400 — $600 
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1035. Parr OF PANELS FROM THE SON’A 
sHIP IN STAR TREK: INSURRECTION. 
(Paramount, 1998) Pair of panels from 
the Son’a ship. Comes with a letter of 
authenticity from William Dolan, Set 
Decoration Lead Person. $200 — $300 


1036. SULIBAN STUNT PHASER PISTOL FROM STAR TREK: ENTERPRISE. 
(Paramount, 2001-2005) Suliban stunt pistol seen in the Enterprise 
episodes, “Broken Bow,” “Cold Front,” “Future Tense,” “Shockwave I,” 
“Stormfront I” and “The Expanse.’ Made of hard rubber and custom 
painted, this gun shows signs of use with scratches and minor wear. 


$300 — $500 


PaIR OF BOMBS FROM STAR TREK: 
(Paramount, 2001-2005) Pair of 
small bombs measuring 3 in. in diameter with a 
small button on the side, when pressed the red 
It was 


1037. 
ENTERPRISE. 


light works (only one is operational). 
made for the series, though we are not certain 
which episode(s) it may have been used in. 


$300 — $500 


1038. No Lor. 
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Ho.itywoop AUCTION 43 


TIM BURTON 


Lots 1039 — 1095 spring forth from the vivid imagination of writer, director, producer and illustrator, Tim Burton. Burton’s groundbreaking 
work was celebrated November 2009 through April 2010 at the Museum of Modern Art in New York. Landmark films such as The Nightmare 
Before Christmas, James and the Giant Peach, Corpse Bride and Mars Attacks! are represented. 


1039. LARGE-SCALE SKELETON FROM 
Oociz Boocte’s LAIR FROM THE 
NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Large-scale skele- 
ton from Oogie Boogie’s lair sculpted 
by Jerome Ranft. Measures 20 in. x 3 
in. x 3 in. $1,000 — $1,500 


1040. SALLY’S DRESS FORM 
FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) 
This dress form was used by Sally 
in fashioning Jack Skellington’s 
Christmas suit and is constructed 
of welded steel by Jerome Ranft. 
Measures 12 in. x 3 in. x 3 in. 


$3,000 — $5,000 


1041. DovuBLE-scALE DUCK TOY WITH 
TEETH FROM THE NIGHTMARE BEFORE 
CuristMAS. (Buena Vista, 1993) This 
duck is the larger, double-scale and more 
detailed of the two props made for the 
film. It was used for the close up of its 
“paint job” and features an animatable 
neck, jaws and foam latex teeth. From the 
collection of Jerome Ranft, who sculpted 
a great number of characters for the film. 
Measures 6 % in. long x 5 in. tall x 3 % in. 
wide. $6,000 — $8,000 
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1043. LARGE COLLECTION OF BUGS FROM OOGIE BOOGIE DEATH SEQUENCE FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Large collection of bugs 
used in the final Oogie Boogie death sequence as well as the life action part of the 
scene where the bugs fall into the lava [check this?]. Sizes vary from % in. to 2 in. long. 
$2,000 — $3,000 


1044. “Derap Boy” PUPPET HAT AND STOCKING FROM THE NIGHTMARE BEFORE 
CuristTMAS. (Buena Vista, 1993) Hat made of resin for the little striped “Dead 
Boy” puppet visible when the creatures of Halloween Town celebrate Christmas. 
The stocking was used during Jack’s presentation and was made with lead lining to 
facilitate animating. Hat is 4 in. tall, stocking is 5 in. long. $500 — $700 


1042. HaLr-sCALE REINDEER PUPPET FROM THE NIGHTMARE 
BEFORE CurisTMAS. (Buena Vista, 1993) Dismantled half-scale 
reindeer used in the explosion of Jack’s sleigh sequence. The 
large scale head is visible being blown off by the first artillery 


shell. Body measures 5 in. long, head is 3 in. long with legs 
measuring 2 % in. long. $2,000 — $3,000 


1045. HALLOWEEN TOWN ILLUMINATING BUILDINGS FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) 
Three illuminating background buildings, two were used 
during the sequence when Jack’s sleigh is shot down over 
Christmas Town, the other a background from Halloween 
Town. They measures 26 x 23 in., 24 x 7 x 9 in.and 17 x 11 
in. $2,000 — $3,000 
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1048. ‘‘Mayor”? PATCH FROM THE NIGHTMARE 
BeFoRE CuristTMAs. (Buena Vista, 1993) Foam 


1046. Jack IN THE Box FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) latex patch worn by Mayor in The Nightmare Before 
Jack in the Box seen during the “Making Christmas” song. The box lid is animatable, as Christnias:. Measures 3-in:x< 2 in. $600 — $800 

well as the body and arms. Visible on the Christmas Train during Jack’s visit to Christmas 

Town. Measures 4 in. tall, box is 2 4 in. cubed. From the collection of Ray Gillberti, camer 


operator on the film. $2,000 — $3,000 


1047. Lamp FROM FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 1993) This 
small lamp, fitted with a light bulb is still func- 
tional and can be seen arranged around Jack’s 
sled as it is lowered into place. Measures 3 in. 
tall. $800 — $1,200 
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1049. Hats, CHRISTMAS PRESENT AND STOCKING FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Collection of items seen throughout the film including the policeman’s hat, 
sock seen on the mantel when Jack offers the shrunken head on Christmas and wrapped present 
from Halloween Town. The bonnet was an unused prototype for Jack’s nightcap. Vary in size 
from 2 in. to 4 % in. long. $800 — $1,200 


1-310-859-7701 


1051. Vampires’ HOUSE COLUMN 
AND STAIRS NEXT TO TOWN HALL 
FROM THE NIGHTMARE BEFORE 
(Buena Vista, 1993) 
Vampires’ house column set pieces 


CHRISTMAS. 


1052. Miss SANTA’S SHELF 
FROM THE NIGHTMARE 


BEFORE CHRISTMAS. 


(Buena Vista, 1993) This 
shelf is seen in the back- 
ground when Santa reads 
his list and features more 
than a dozen hand paint- 


ed jars, boxes and a pie. 


Measures 16 in. x 5 in. x 4 


in. $1,000 — $1,500 


visible as part of the opening song 
title sequence as the four vampires 
emerge. Includes stairs adjacent to 


1050. Oocre Boocir’s SNAKE TONGUE AND SPIDERS 
FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 
1993) Collection of elements from Oogie Boogie includ- 
ing a foam latex snake which is his tongue and visible dur- 
ing the song sequence. Includes a spider which pops out 
of his hood and comes full screen, with rigging point in 
abdomen, and small white spider which emerges from one 
of his eyes during the song. Tongue measures 8 in. long, 


spiders 1-2 in. long. $2,000 — $3,000 


Town Hall. Measures approx. 15 in. 
x 10 in. $300 — $500 


1053. SKULL AND CROSSBONES BOX FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Small painted plastic box visible when 
Lock, Shock and Barrel prepare to kidnap Santa. Measures 3 in. x 2 % 
in. x 2 in. $1,000 — $1,500 
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1054. Oocre Boocir DICE FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Cast resin dice from the famous scene where Oogie 
Boogie rolls them when gambling with Santa’s life. Constructed 
from cast resin to simulate rough carved bone, they are hand painted 
and detailed with raised skull motifs on each side. Measure % in. 


$1,500 — $2,000 


1055. Four WALLS OF JACK SKELLINGTON’S HOUSE FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Four wall panels 
of painted wood, plexiglass and red velvet which form the major walls of 
Jack Skellington’s house. The windows of the larger section were animat- 
able and hinged. Each wass was alphabetically notated to ease placement 
on the set. The majority of Jack’s sets were destroyed and this is the most 
complete to date. Measure 35 in. x 29 in. $4,000 — $6,000 
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1056. FoUR COCKROACHES FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Set of four small cockroaches which appear on screen 
when Lock, Shock and Barrel enter their hideout during the “kidnap the 
Santa claws” song. The larger bug has animatable legs and antennas when 
it is seen as a close up, then entering a small cage to be dropped in a pot. 
Measure approx. 1 in. to 3 in. $1,500 — $2,000 


SECTIONS OF WALL FROM 


1057. THREE LARGE 
HALLOWEEN TOWN HALL FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) These three large sec- 
tions of painted wood which comprised the interior of 
the Halloween town hall. One section is hinged to create 
animator access. Measure 43 in. x 47 in. $2,000 — $3,000 


1-310-859-7701 


1060. JACK’s BOOKCASE 
FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena 
Vista, 1993) This tall book- 
case, replete with prop books, 
is visible in Jack Skellington’s 
house and can be seen in sev- 
eral scenes. Measures 28 in. x 
10 in. x 3 % in. An impres- 
sively detailed piece from the 
film. $3,000 — $5,000 


1058. No Lor. 


1059. 
BOARD FROM THE NIGHTMARE 


BACKGROUND BLACK-= 


BEFORE CHRISTMAS. (Buena 
Vista, 1993) This amazing black- 
board was part of the background 
in Jack Skellington’s house, but 
was ultimately not used in the 
final cut of the film. It describes 
the location of Christmas Town 
and a Santa armed with “claws.” 
Includes tiny pieces of chalk and 
eraser. $1,000 — $1,500 


1061. GARGOYLE TOMB- 
STONE FROM THE NIGHTMARE 
BEFORE CHRISTMAS. 
Vista, 1993) Original gargoyle 


(Buena 


tombstone visible during the 
opeing title sequence of the 
film. Constructed of “magic 
sculpt” and stands 13 in. tall x 6 
in. wide. $3,000 — $5,000 
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1062. Pam OF PUPPETS FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Pair of % size puppets of Jack Skellington and Zero used 
when they were departing Christmas Town about to save Santa Claus, shot 
in a forced perspective. Jack puppet is one of only two or three made in this 
scale and has a simplified poseable metal armature due to the less demanding 
animation requirements. It is covered in polyurethane with foam latex head 
and hands and features a lightened color scheme for a more “far away” look. 
Measures 8 in. tall. Zero puppet retains its armature and features a resin head 
with flexible poseable ears and body. Includes a pair of production made 
jack-o’-lanterns and mounted to a custom Plexi display case. Accompanied 
by a LOA from Jeff Brewer, visual effects on the film. $10,000 — $15,000 


1063. OricinaL Tim BURTON CLOWN PAINTING. Original Expressionistic portrait of clown and dog on a stage, by Tim Burton, accomplished 
in acrylic on canvas measuring 36 in. x 48 in. Signed at the lower right by Tim Burton, “t.b.” Circa 1993-1997. $40,000 — $60,000 
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1064. ScREEN-USED PROP Book OF SPELLS FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 1993) Prop “Spells” book constructed 
of solid cast resin, hand painted and detailed to appear just like an old 
book. It’s made to stand on its side in the film and one of the witches 
“stands” on this book evidenced by two anchor holes at the edge of the 
front cover. Measures 3 4 in.x 3 % in. x 2 % in. $2,000 — $3,000 


1066. 
BURTON FROM HIS HOME. Original hand-painted approx. 6 in. square tile 


ORIGINAL HAND-PAINTED BAT AND SPIDER WEB TILE BY TIM 


featuring a bat and spider web in vivid purple, blue and yellow. Housed ina 
custom-made archival frame and display measuring 15 in.x 19 in. The tile is 
meticulously hand-painted by Tim Burton making this a wonderful piece 
of original artwork. Obtained in 2005 from Burton’s ex-fiance Lisa Marie. 


$3,000 — $5,000 


1065. ORIGINAL HAND-PAINTED SKULL AND CROSSBONES TILE BY 
Tim BurTON FROM HIS HOME. Original hand-painted 4 % in. square 
tile featuring a skull and crossbones in vivid red, blue and white with 
black painted eyes and mouth. Housed in a custom-made archival 
frame and display measuring 13 in. x 16 in. The tile is meticulously 
hand-painted by Tim Burton making this a wonderful piece of origi- 


nal artwork. Obtained in 2005 from Burton’s ex-fiance Lisa Marie. 


$3,000 — $5,000 
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1067. JAcK SKELLINGTON CONCEPT ARTWORK FROM THE NIGHTMARE 


BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept artwork 
featuring Jack Skellington peering through a window at a sleigh. 
Accomplished in pastel on a leaf of artist’s illustration board measuring 
9 in.x 10 % in. A beautiful piece of original concept artwork from this 


endearing film and perfect for display. $6,000 — $8,000 
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1068. Jack SKELLINGTON AND OoGIE BOOGIE CONCEPT ARTWORK 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) 
Skellington, Oogie Boogie and 
illustration board 


FROM 
Original concept artwork 
skeletons. Accomplished in pastel on a leaf of art 
< 10 % in. A beautiful piece of original concept art- 


ing film and perfect for display. $6,000 — $8,000 


turing 


measuring 10 % in 
work from this enc 


1069. SaLty CONCEPT ARTWORK FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Original concept artwork featuring 
Sally’s premonition in the graveyard. Accomplished in pastel on a leaf of 
artist’s illustration board measuring 8 %4 in.x 9 % in. $6,000 — $8,000 


1070. Jack SKELLINGTON AND ZERO CONCEPT ARTWORK FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept 
artwork featuring Jack Skellington and Zero in a forest with a decorated 


Christmas tree in the background. Accomplished in pastel on a leaf of 
artist’s illustration board measuring 8 in. x 14 % in. A beautiful piece of 
original concept artwork from this endearing film and perfect for display. 


$6,000 — $8,000 


1071. SCREEN-USED FULL-SCALE “‘PAac-MAN” HALLOWEEN TOWN 
BUILDING FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 
1993) This distinctive, one-of-a-kind set piece features a design which 
looks like Pac-Man. It was installed in the stage set of Halloween Town 
and remained there until the end of the filming. Constructed of rigid 
foam which is hand painted and detailed to resemble masonry it features 
illuminating “eyes/windows” when plugged. This impressive set piece 
measures a full 36 in. tall x 24 in wide x 8 in. deep. Includes an LOA 


from the film’s model maker, Jeff Brewer. $6,000 — $8,000 


1-310-859-7701 


1072. SCREEN-USED FULL- 
SCALE SALLY’S MIRROR FROM 
THE NIGHTMARE BEFORE 
CHRISTMAS. (Buena Vista, 
1993) This instantly recog- 
nizable screen-used prop is 
Sally’s full-scale cracked mir- 
ror which is visible in many 
key scenes throughout the 
film. An impressively built and 
detailed miniature constructed 
of resin and hand painted and 
detailed. It measures a full 17 
in. tall x 9 in. wide. Includes 
LOA signed by director Harry 
Selick. $6,000 — $8,000 


1073. SCREEN-USED 
HALLOWEEN TOWN CEMETERY GRAVESTONE FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 


FULL-SCALE SKELETON 


1993) This full-scale screen-used tombstone features 
a prominent skull design. Measures a full 14 in. tall x 
9 in. wide and constructed of resin, hand painted and 
detailed. Visible in the memorable opening sequence of 
the film. Includes LOA signed by set designer Gregg 
Olsson. $3,000 — $5,000 


1074. HALLOWEEN TOWN CONCEPT ARTWORK AS PUBLISHED IN FRANK THOMPSON’S BOOK TIM BuRTON’s NIGHTMARE BEFORE CHRISTMAS: THE 
Fito, THE Art, THE Vision. Wonderful conceptual design artwork for Halloween Town featuring many of the distinctive elements os the set design 
including labyrinthian masonry, an elevated house with exaggerated staircase reminiscent of Jack Skellington’s house, Dr. Finklestein’s laboratory on 
the hill, etc. Accomplished in ink, gouache and marker on an 8 % in. x 15 % in. leaf of artist’s illustration paper. This design is pictured in Frank 
Thompson’s, Tim Burton’s Nightmare Before Christmas: The Film, The Art, The Vision. Approval signature of director Henry Selick at the lower right, as 
well as (presumably) the initials of assistant art director Kendal Cronkhite. $10,000 — $12,000 
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1075. OriGiNnaL JACK SKELLINGTON MAQUETTE FROM THE NIGHTMARE 
Berore CurisTMas. (Buena Vista, 1993) Hand-painted cast urethane 
resin, wire and Magic-sculpt, this 16 % in. tall maquette was used as ref- 


ication of the original Jack 
g 


erence for the painting, production and fa 
Skellington stop-motion puppets used in the film. $12,000 — $15,000 
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1076. FuLt-scate “Devi, FACE”? CEMETERY GRAVESTONE FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Full-scale cemetery 
tombstone featuring a demon figure from Halloween Town. Measures 8 
in. x 6 in. and constructed of wood, hand painted and detailed. Includes 
copy of LOA by director Harry Selick stating this was made for the pro- 
duction. $600 — $800 


1077. DrAw BRIDGE FROM LOCK, SHOCK AND BARREL’S HOUSE FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This draw 
bridge set piece was used in the sequence where Lock, Shock and Barrel 
exit the inside the walking bath tub. It has all of the animation tie 
down holes from the bath tub animation and was made 


hinges. $1,000 — $1,500 


with real steel 


1-310-859-7701 


1079. Hero VicToRIA EVERGLOT SCREEN-USED PUPPET FROM CORPSE 


1078. Hero VicToR VAN DorT SCREEN-USED PUPPET FROM CORPSE 
(Warner Bros., 2005) Hero stop-motion puppet of Victoria 


Brive. (Warner Bros., 2005) Incredible hero stop-motion puppet of BRIDE. 
the hesitant Victor Van Dort (voiced by Johnny Depp). The puppet Everglot (voiced by Emily Watson). The puppet stands 15 % in. tall and 
stands 18 % in. tall and is built of a steel and aluminum armature with is built of a steel and aluminum armature with resin and silicone elements 
resin and silicone elements on the head with rubber-covered hands. 
The clothing is highly detailed with studio distressing. Includes Warner detailed. Includes Warner Bros. COA. $10,000 — $15,000 


Bros. COA. $15,000 — $20,000 


on the head with rubber-covered arms and hands. The clothing is highly 
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1080. Hero Emiry, THE CorPSE BRIDE, SCREEN-USED PUPPET FROM Corpse Brive. (Warner Bros., 2005) Hero stop-motion puppet 
of Emily, the Corpse Bride (voiced by Helena Bonham Carter). This impressively detailed puppet stands 17 ’% in. tall and is 
built of a steel and aluminum armature with resin and silicone elements on the head with rubber-covered bone arms, legs and 
hands. The trademark tattered clothing is highly detailed and the dress train measures approx. 15 in. long. Includes Warner 


Bros. COA. $30,000 — $50,000 


1-310-859-7701 


1081. Hero MauDELINE EVERGLOT SCREEN-USED PUPPET FROM CORPSE 
Brive. (Warner Bros., 2005) Hero stop-motion puppet of Maudeline 
t (voiced by Joanna Lumley) featuring her characteristic dour coun- 
tenance. This impressive puppet stands 22 in. tall and is built of a steel and 
aluminum armature with resin and silicone elements on the head with 
vered arms and hands and molded resin trademark bouffant. The 
is highly detailed of ribbed fabric. Exhibits a 1 in. long vertical split 

at the left jawbone. Includes Warner Bros. COA. $10,000 — $15,000 


1082. HERO AUNT SCREEN-USED PUPPET FROM CORPSE BRIDE. 
(Warner Bros., 2005) Hero stop-motion puppet of Aunt. This impres- 
sively detailed puppet stands 21 in. tall and is built of a steel and alumi- 
num armature with resin and silicone elements on the head with rub- 
ber-covered arms and hands. The beautiful Victorian clothing is highly 
detailed with lace collar and faux feathers in the hat. Accompanied by 
a 6 in. tall replica walker of hand painted metal. Includes Warner Bros. 


COA. $10,000 — $15,000 
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1083. HERO ZOMBIE SCREEN-USED PUPPET FROM CORPSE BRIDE. 


the head with rubber-covered arms and hands. The tailored clothing 


is highly detailed and studio distressed. 
$10,000 — $15,000 
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(Warner Bros., 2005) Hero stop-motion puppet of a dapper Zombie. 
This impressively detailed puppet stands 16 % in. tall and is built of 
a steel and aluminum armature with resin and silicone elements on 


1084. GIANT PEACH STEM FROM JAMES AND THE GIANT PEACH. (Walt 
Disney, 1996) This stem was used by James to navigate the Giant Peach 
Includes Warner Bros. COA. and is dressed with faux snow and clear resin cast icicles. Measures 20 in. 
x 14 in. The compass needle is animatable and the lot includes a snow 
dressed 12 in. x 14 in. board section that has tied down holes drilled by 


the animator during shooting. $2,000 — $3,000 


1-310-859-7701 


1085. HERO FULLY ANIMATABLE SEAGULL PUPPET FROM JAMES AND > 

THE GianT Peacu. (Walt Disney, 1996) This fully animatable hero ~~ — ——a 

seagull puppet has a foam latex body, partial ball and socket armature — ——— a. 
with wings made of painted styrene lined on armature wire and a beak a nik — 


that opens. It was used as one of the close up birds that “lifts” the 
peach. Measures 11 in. x 5 in. x 2 in. $1,500 — $2,000 


1086. FULLY ARTICULATED HERO EARTH 
WORM PUPPET FROM JAMES AND THE GIANT 
Peacu. (Walt Disney, 1996) This fully arma- 
tured hero earth worm puppet has a foam 
latex head with all of the mechanics to ani- 
mate the mouth and eyebrows present. Foam 
of the body shows slight deterioration, but the 
head was replaced during the filming and is in 
exceptional condition. The tie is an original 
polyurethane cast. The puppet also includes 
a very rare complete set of replaceable glass- 
es and brass bell. Measures 20 in. long. 
$6,000 — $8,000 
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1087. IcEBERG AND MINIATURE 
PIRATE SHIP FROM JAMES AND THE 
Giant Peacu. (Walt Disney, 1996) 
This large iceberg was used during 
the pirate sequence and is made 
of a vacuformed shell covered in 
clear resin. The small, intricately 
detailed pirate ship was cut in three 
pieces to be fitted inside the iceberg. 
Measures 29 in. x 10 in. x 20 in. 


$1,500 — $2,000 


1088. FULLY ARTICULATED JAMES 
HEAD FROM JAMES AND THE GIANT 
Peacu. (Walt Disney, 1996) Fully 
articulated James head in exception- 
ally fine condition. The head comes 
from the “iceberg” sequence and 
you can still see visible “snowflakes” 
in the his hair. Head measures 8 
% in. tall. The torso and legs had 
the original armature removed, but 
the clothes, belt, tie and shoes are 
all original and screen-used. The 
original polyurethane arms are still 
present and it includes a complete set 
of more than 40 replacement eyes as 
well as a custom “wide eye set.” In 
addition, four replacement skins with 
different expressions: neutral, sad, sur- 
prised and angry, all used on the film 
and fit on the mechanical head. A 
stamp and loaf of bread from inside 
the peach are also part of the lot. 
The electronics have been removed. 


$6,000 — $8,000 
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1090. 


1091. Par oF RHINO “SKINS”? FROM JAMES AND THE GIANT PEACH. 
(Walt Disney, 1996) Pair of Rhino “skins” used in the Rhino sequence and 
were shot high speed and under water to create the illusion of scale and 
smoke. They were fitted with rubber hoses to inject latex in water and 
form clouds. Measure 16 in. x 10 in. x 4 in. $400 — $600 
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1089. COMPLETE SET OF “*MAD”’ 
ANIMATION Miss SPIDER FACES 


AND HEAD FROM JAMES AND THE 
Giant Peacu. (Walt Disney, 
1996) This is a complete set of 
“mad” animation faces includ- 
ing two sets of replacement eye- 
lids and an original 3 in. x 4 in. 
screen-used head with animat- 
able eyes, hat and foam latex tie. 
In exceptional condition with 
the original 10 in. x 14 in. pro- 
duction box. $2,000 — $3,000 


GRASSHOPPER’S VIOLIN AND MON- 
OCLE FROM JAMES AND THE GIANT PEACH. 
(Walt Disney, 1996) Grasshopper’s minia- 
ture violin and monocle. Violin measures 
4 % in. long, monocle is 1 in. diameter. 


$800 — $1,200 
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1092. FULL SIZE ALIEN WITH RAY GUN FROM Mars 
Attacks! (Warner Bros., 1996) Full size alien from Mars 
Attacks! Measuring 58 in. tall and constructed of steel rod 
armature covered in foam latex, hand painted and detailed 
in trademark multi-color skin, with resin finger and toe nails, 
hand painted and clear coated eyes, and red sequin covered 
briefs. It is holding a pistol of resin on a steel rod support 
in the right hand, measuring 19 in. long. Many of the 15 
in. tall stop-motion puppets were cast into this enlarged 
full-scale size to be used in several of the film’s live action 
scenes. Exhibits a 3 in. vertical split along the right heel. 


$4,000 — $6,000 


1093. FeMALE MartTiAN LisA MaRIE STUNT RAY-GUN FROM 
Mars Attacks! (Warner Bros., 1996) Offered here is the “stunt” 
version of Lisa Marie’s little clutch-purse size ray-gun, which she 
brandishes after gaining entry to the White House inner sanctum 
by seducing Press Secretary Martin Short. This example lacks 
the light-generating tip and the white actuation cover over the 
grip, which the “hero” version displayed on screen, therefore 
was designed for non-firing action shots. Small paint chipping 
at tip, which may indicate loss of an attachment at that point; 
else Very Fine. Obtained from the property master of the film. 


$1,500 — $2,000 


1-310-859-7701 
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1094. FULLY ARTICULATED LADYBUG 
PUPPET FROM JAMES AND THE GIANT 
Peacu. (Walt Disney, 1996) This fully 
armatured Ladybug puppet was used as 
one of the hero stop motion puppets. 
It measures 10 % in. tall and includes a 
set of animatable wings used in the final 
sequence, as well as a pitcher and mug 
from the peach song sequence. The head 
used replacement mout and the shell is 
made of fiberglass. The flexible polyure- 
thane on the arms has been stripped and 
reast in “Dragon Skin.” Also includes the 
fence that decorated the inside of the 
peach. $6,000 — $8,000 


1095. Park OF STORYBOARDS FROM JAMES AND THE GIANT PEAcH. (Walt Disney, 1996) Pair of original hand-drawn storyboards, accomplished 
in pencil and ink on leaves of 5 % in. x 8 % in. artist’s illustration paper depicting James, Grasshopper, Centipede, Miss Spider and Lady Bug. Both 
exhibit production sequence stickers with notations at the lower right and pin holes at the corners. $400 — $600 


1096. - 1097. No Lor. 
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INEW DEAL 


In 1995 Matthew Gratzner, lan Hunter and Shannon Gans launched Hunter/Gratzner Industries, Inc., a visual effects company focused on 
art direction and miniature effects with an overall vision to develop and create content. Five successful years later, the company expanded to 
encompass photography and the name changed to New Deal Studios, Inc. In 2005 the company grew yet again, incorporating digital effects 
thus creating a 21“ Century visual effects studio with all the tools of the art housed under one roof. 


2010 brought a major shift in the media industry opening market opportunity and changes to the visual effects service industry. Responding 
to this evolution, New Deal Studios is partnering on vfx projects with producers, opening the door to officially launch a content development 
division. In doing so the founders are making room for their new and exciting projects by sharing part of their private collection and archives 
with you. 


The following pieces were created and photographed by New Deal Studios over the last fifteen years and represent iconic miniatures from 
some of the biggest worldwide blockbusters. This work has been meticulously art directed by Matthew Gratzner and Ian Hunter and created 
by some of the most talented artists in the industry. These rare and one-of-a-kind pieces have never been part of any one else’s collection and 
some haven’t seen the light of day for fifteen years. Every painstakingly detailed miniature will include a letter of authenticity signed by the 
co-founders of the company. 


With the advancement of visual effects, miniatures are evolving and not built to the same extent as in the past, making this is a rare and tre- 
mendous opportunity to own a part of history. 


To view some of these exciting pieces in action, go behind the scenes in their creation, and learn more about the company, visit www.newd- 
ealstudios.com and check out videos, photo galleries and new projects. 


1099. ANTENNA DISH FILMING MINIATURE 
FROM THE ARRIVAL. (Orion, 1996) Used 
in a pivotal scene in the film, The Arrival, 
this detailed miniature antenna represents a 
1098. “Mire HicH” city siGN FROM WATERWORLD. (Universal, 
1995) For the scenes in Waterworld depicting Kevin Costner and Jeanne 


communication tower built by alien invad- 
ers. It was designed to retract into a compact 
Tripplehorn exploring a submerged city of Denver, a large miniature ver- size below the ground and extend out to its 
sion of downtown Denver was built and shot using a technique known as full length using motion controlled motors. 
“dry for wet,’ where smoke is added to a set to simulate the murky depths Made from cast resin, vacuum formed plastic 
of water. This custom built sign was on the top of the first building seen and brass details over an aluminum frame, 
in the shot. Made by Ian Hunter, a cofounder and supervisor at New this miniature was hand crafted by New Deal 
Deal Studios, from plastic I-beams and modified plastic dinosaur bones, Studios founders, Matthew Gratzner and Ian 
it features a heavy texture simulating coral and barnacle growth. Built in 


1:24 scale and measures 26 in. wide x 20 in. tall. $400 — $600 
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Hunter. Built in 1:24 scale and measures 132 
in. tall x 36 in. wide. $400 — $600 


1100. DockING BAY DOCKING ARM FILMING MINIATURE FROM ALIEN: 


Resurrection. (TCE 1997) Used for insert shots of the spaceship 
Auriga docking bay docking arms attaching to the iconic spaceship Betty. 
Built in a larger scale that the full Betty spacecraft miniature, these arms 
were shot with high speed cameras and “puppeteered” on tracks to dock 
with an over scale section of the Betty. Built of plastic and cast resin parts 
over a steel core, the arms featured CO? nozzles to exhaust gas and an 
electromagnetic pad to grapple onto a steel plate built within the Betty 
section. The cable used to close the clamp fingers is still in place. Built 
in 1:16 scale and measures 38 in. long x 12 in. tall. $2,000 — $3,000 


ae 
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DOCKING BAY CRANES FILMING MINIATURE FROM 


1101. ALIEN: 
RESURRECTION. (TCE 1997) For the docking scenes in Alien: Resurrection 
a large miniature interior of the spaceship Auriga was built to connect to 
the miniature spaceship Betty. These four Docking Bay Cranes formed 
part of the dressing of this highly detailed miniature setting. Constructed 
of cast resin parts with brass and styrene plastic details. Built in 1:32 scale 
and measures 38 in. long x 12 in. tall. $2,000 — $3,000 
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1102. ALIEN SMUGGLING VAN, TRACTOR TRAILER TRUCK AND CACTUS 
FROM MEN IN BiAcK. (Columbia, 1997) For the opening title sequence 
of Men in Black, a camera follows the flight of a dragon fly over a desert 
landscape until it smashes itself into the windshield of a broken down van. 
The scene was achieved by shooting a large desert landscape miniature 
with a crane mounted camera. This van was custom built in miniature 
to match the full size picture vehicle. It was pulled by cable along the 
road within the miniature desert set. It featured internal battery operated 
headlights. Mounted to a custom made base replicating the road from the 
set and using the actual case resin cactus from the film. Includes a trac- 
tor trailer combo used in the shot featuring a dragon fly flying down the 
center of the trailer mounted pipe. Built in 1:24 scale, the van measures 
22 in. long x 16 in. wide, the tractor trailer measures 36 in. tall x 16 in. 


wide. $1,500 — $2,000 


1103. SPACE BATTLESHIP 
FROM BACKSTREET Boys 
VIDEO “LARGER THAN LIFE’’. 


Colossal motion control, screen- 
used spaceship filming miniature 
designed by New Deal Studios 
cofounder Matthew Gratzner. 
It features fiber optic windows 
throughout (light source not 
included). Fabricated with steel 
armature plywood  superstruc- 
tures and clad with intricately 
detailed urethane resin castings. 
Built in 1:250 scale and measures 
132 in. long x 61 in. tall. Special 
shipping arrangements will apply. 
$4,000 — $6,000 
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1104. STAINED GLASS WINDOWS FROM END OF 
Days. (Universal, 1999) During the climax of 
the film End of Days, a church holding Arnold 
is bombarded by supernatural forces. Built in 
miniature, the church featured many spectacular 
destruction effects, including the shattering of 
the stained glass windows. This is the last intact 
version of the large central windows filmed by 
the visual effects crew. Constructed from laser 
cut wood, lead and real glass. Measures 53 in. 


tall x 20 in. wide. Includes a set of miniature 
breakaway windows made of the same materials 
and measuring 22 in. tall x 11 in. wide. Special 


shipping arrangements will apply. $800 — $1,000 


1106. New York Times 
SQuaRE BALL FROM END 
oF Days. (Universal, 1999) 
Featuring hundreds of com- 


puter controlled lights, the 
core of this model was 


1105. ARCHANGEL MICHAEL STATUE FROM END oF Days. (Universal, used during the count- 
1999) Featured in the destructive climax of the film, End of Days, this down sequence from the 
model of the Archangel Michael was scaled down from the full size, live film. Designed first in the 
action version. Used on camera by the visual effects crew to film the digital world, this beautiful 
miniature of the church where Arnold Schwarzenegger confronts super- replica of the framed Times 
natural forces. Built in 1:6 scale and measures 9 in. tall. $300 — $500 Square Ball is constructed 


from aluminum and laser cut 
acrylic. Built in 1:4 scale and 
measures 38 in. tall x 21 in. 


diameter. $1,000 — $1,500 


1107. | ORIGINAL CONCEPT DRAWINGS OF THE 
MERCHANT VESSEL FROM PitcH BLAcK. (Gramercy, 
2000) For the film, writer/director David Twohy 
approached New Deal Studios co-founders Ian Hunter 
and Matthew Gratzner to design the visceral opening 


spaceship crash and also to design the cargo vessel fea- 


tured in the sequence. These are the original concept 
drawings showing the evolution of the space ship 
drawn in ink and marker by Matthew Gratzner. When 
Mr. Twohy, during principle photography, requested 
spur of the moment a name for the ship that had 
copyright clearance, Ian and Matthew gave the director 
the permission to use their company name, “Hunter/ 
Gratzner” as the moniker for the ship not realizing until 


the release of the film that the name would be promi- 
nently mentioned in the film. $400 — $600 
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1108. MercHantT VEssEL HUNTER/GRATZNER MAQUETTE FROM 
Prircu Brack. (Gramercy, 2000) This is the original study model of the 
Merchant Vessel Hunter Gratzner. Created for use as a three dimensional 
version of the designs of the ship and also used for a video animatic shot 
with a lipstick camera of the crash sequence. The model is hand sculpted 
out of urethane foam, detailed with styrene and is pinned together with 
brass tubes and disassembles to represent each portion of the jettison 
sequence in the film. Hand painted by New Deal Studios co-founder, 
Matthew Gratzner. Built in 1:96 scale and measures 31 in. long x 15 in. 


tall. $2,000 — $3,000 


1109. ORIGINAL STORYBOARDS OF OPENING SPACESHIP CRASH SEQUENCE 
(Gramercy, 2000) These are 
drawn storyboards for the opening spaceship crash sequence. Explicitly 


FROM PircH BLACK. he original pencil 
used as the template for every shot in the sequence from the character 
of Fry jettisoning sections of the ship, to the explosive impact on the 
planet viewed from inside the ship. Not showing the spaceship crash as 
an exterior shot was a request from the film’s director, David Twohy, who 
felt that the film’s limited budget didn’t allow for this action to take place 
as a wide exterior. The use of visceral first unit live action photography 
intercut with both high-speed and motion control miniature effects 


shots conveyed a convincing series of events without the need for the 
wide exterior shot. Accomplished in pencil and ink by Ian Hunter and 
Matthew Gratzner. $1,000 — $1,500 


1110. ScREEN-UsSED MERCHANT VESSEL HUNTER/GRATZNER MOTION CONTROL MODEL FROM PitcH BLAcK. (Gramercy, 2000) This is the screen- 


used motion control filming model of the Merchant Vessel Hunter/Gratzner from the opening crash sequence in Pitch Black. Fabricated with a steel 


superstructure and assembled from a combination of fiberglass and epoxy castings and resin details. Intricately and fiely detailed with cabling, panel 


lines with meticulous painting and ageing, this model is a magnificent representation of the time honored tradition of shooting motion control space- 


ship miniatures. Sections of this model were designed to be unbolted for use in the motion control photography to illustrate the portions of the ship 


being jettisoned. Built in 1:36 scale and measures 118 in. long x 33 in. wide. Special shipping arrangements will apply. $20,000 — $30,000 
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1111. MERCHANT VESSEL HUNTER/GRATZNER 
CARGO CONTAINER MOTION CONTROL MODEL 
FROM PitcH BLAcK. (Gramercy, 2000) Motion 
control screen-used filming model used as a sepa- 
rate photographic element of four cargo contain- 
ers being jettisoned from the Merchant Vessel 
Hunter Gratzner in the opening crash sequence 
of the film, Pitch Black. Fabricated from fiber- 
glass and epoxy resin with a steel armature. Built 
in 1:36 scale and measures 36 in. long x 13 in. 


wide. $2,000 — $3,000 


1112. MercHanr VeEsseEL HUNTER/GRATZNER 
ENGINE SECTION MOTION CONTROL MODEL FROM 
Pircw Brack. (Gramercy, 2000) Motion control 
screen-used filming model used as a separate photo- 
graphic element of four cargo containers being jet- 
tisoned from the Merchant Vessel Hunter Gratzner in 
the opening crash sequence of the film, Pitch Black. 
Fabricated from fiberglass and epoxy resin with a steel 
armature. Built in 1:36 scale and measures 36 in. long 


x 27 in. wide. $2,000 — $3,000 


1113. MeRCHANT VESSEL HUNTER/GRATZNER 
AIRBRAKE SECTION FILMING MINIATURE FROM 


Pircu Brack. (Gramercy, 2000) This large scale, 
high-speed photographed model was created for 


= 


a close-up of the explosive action of the main 
airbrake deployment shots. Fabricated with a steel 
armature and framed in plywood with a sintra skin 
and cast urethane details. Built in 1:6 scale and 
measures 80 in. long x 32 in. wide. Special ship- 
ping arrangements will apply. $800 — $1,200 


1114. MeRCHANT VESSEL HUNTER/GRATZNER NOSE SECTION FILM- 
ING MINIATURE FROM PitcH Biack. (Gramercy, 2000) For the close- 


up shots featuring the nose section of the Merchant Vessel Hunter 
Gratzner re-entering the planet’s atmosphere, a large scale model was 
created. This model was shot high speed with air movers pumping liquid 
nitrogen over the surface and included a series of mechanically rigged 
rods that would retract from the three antenna probes. When this was 
photographed upside down, the rods were retracted and combined with 
ignited steel wool and scotchlite tape to reflect white hot lighting effects, 
this gave the illusion the antennas were burning off in the planet’s atmo- 
sphere. Fabricated from plywood with a steel armature and skinned in 
sintra with case resin details. Built in 1:6 scale and measures 72 in. long 
x 52 in. tall. Special shipping arrangements will apply. $1,500 — $2,500 
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MERCHANT VESSEL HUNTER/GRATZNER CARGO CONTAINER 
(Gramercy, 2000) For the 
sequences involving the cargo containers and engine section being 
jettisoned from the Merchant Vessel Hunter Gratzner, this large scale 
high speed filming model was created for the foreground action. 
Photographed upside down for the illusion of zero G, the magnetic 
coupler was rigged with a pneumatic piston that would launch after 
explosive bolts fired. Created from plywood skinned in luann and cov- 
ered with sheet aluminum. One-off sintra door and dressed with cast 
urethane details. Built in 1:6 scale and measures 96 in. long x 36. Wide 
x 24 in. tall. Special shipping arrangements will apply. $600 — $800 


1115. 
FILMING MINIATURE FROM PiTcH BLACK. 


1116. Vin Dieser “RicHarp B. Rippick’? Cryo LOCKER MINIA- 


TURE AND CONCEPT DRAWING FROM PitcH BLack. (Gramercy, 2000) 
Screen-used Cryo locker and puppet of the character Richard B. Riddick 
portrayed by Vin Diesel. Fabricated from fiberglass and epoxy with cast 
resin details. This intricately detailed model features hand cut scotchlite 
tape warning sign, “Lockout Protocol No Early Release.’ Built in 1:6 
scale and measuring 20 in. tall x 11 in. wide. Includes original concept 
art drawing in ink and marker by Matthew Gratzner. $3,000 — $5,000 
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Cryo LOCKER MINIATURES FROM PircH BLACK. 
2000) These five screen-used miniature Cryo Lockers were the hero 


1117. (Gramercy, 
filming miniatures ripped out of the cargo container in the crash of the 
Merchant Vessel Hunter Gratzner in the opening crash sequence in the 
film. Each one of these fiberglass and epoxy miniatures was rigged with 
pneumatically actuated pull cables that launched each Cryo Locker out 
of the cargo container at the point of the spaceship’s impact. Each Cryo 
Locker includes a puppet. Built in 1:6 scale and measuring 20 in. tall x 
11 in. wide. $2,000 — $3,000 


1118. WOODEN CRANE FILMING MINIATURE FROM Don’r Say A Worp. 
(TCE 2001) Miniature version of a casket crane used in the exciting 
climax of this taught psychological thriller. The crane is used by Michael 
Douglas to bury villain Sean Bean in a mass grave. Insert photography 
of the miniature crane was used to drop timbers into a miniature grave 
and start a chain reaction of collapsing dirt and debris. Made from wood, 
MDF and plastic and a cable trip to open the jaws. Built in 1:3 scale and 
measures 58 in. tall x 36 in. long. $400 — $600 
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1119. Mars MONUMENT FROM GuHosTs OF Mars. (Sony, 2001) 
Trapezoidal shaped monument which was built and shot for the entrance 
of Chryse City in the film. Made from MDF wood and featuring a laser 
cuty acrylic placard, it also includes a plastic, fiberglass and resin Mars 
Lander and figure built by New Deal Studios cofounder, Ian Hunter, and 
placed on the base as originally shot. Later it was decided to remove the 
lander and figure and re-shoot the base, the only part to remain in the 


film. Built in 1:16 scale and measures 24 in. tall x 24 in. wide. 


$800 — $1,200 


1121. Joanna Cassipy “WHITLOCK”? PUPPET, BALLOON GONDOLA 
BASKET AND CONCEPT DRAWING FROM GHosTS OF Mars. (Sony, 2001) 
This balloon gondola basket and puppet were built and shot for the 
crashing weather balloon scene from the film. The puppet is a 
handmade model with articulated joints sculpted in the line- 
ness of the actress Joanna Cassidy, named after legendary visual 
effects master, Albert Whitlock. The figure was actuated with 
a radio controlled servo motor to move during photography. 
The basket is handmade from brass tubing and plastic com- 
ponents. Includes an original concept drawing of the balloon 
with hexagonal solar panels and hot air burner accomplished 
in pencil on an 8 % in. x 11 in. leaf of artist’s vellum by New 
Deal Studios cofounder, Ian Hunter. $400 — $600 


1120. Mars ARMORED TRAIN, TRAIN STATION PYLONS AND TRAIN CONCEPT DRAWING FROM GHOSTS OF Mars. (Sony, 2001) For the film 
Ghosts of Mars, director John Carpenter wanted a wild west style train with a futuristic twist. This miniature train was pulled by a computer 
controlled cable winch and shot with high speed cameras to appear throughout the film. It is a one-off, hand fabricated model made from 
Sintra plastic, aluminum and resin details. It featured a custom neon front grill light, interior cab lights, headlights and a motorized fan to blow 
exhaust smoke. The cars are made of custom epoxy fiberglass body parts with resin details. Both the locomotive and the cars ride on urethane 
roller bearing wheels. Includes textured MDF track sections and train station pylons used in the film. Built in 1:16 scale, the “miniature” train 


measures a full 192 in. long x 13 in. tall. Includes an original concept drawing of the armored train accomplished in pencil on an 8 % in. x 11 
in. leaf of artist’s vellum by New Deal Studios cofounder, Jan Hunter. Special shipping arrangements will apply. $6,000 — $8,000 
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1122. Bic BEN CLOCK MECHANICS MINIATURE FROM KaTE & LEOPOLD. 
(Miramax, 2001) The film Kate & Leopold opens with a fly through of 
the interior of a fanciful Big Ben style clock tower. The miniature clock 
mechanism was designed by New Deal Studios cofounder Ian Hunter 
and featured on-screen during the opening title sequence. The miniature 
was shot with a snorkel lens and the gears were motorized to sync their 
movement with the camera. Fabricated from steel, MDE urethane and 
laser cut gears. Measures 41 in. long x 26 in. wide. $600 — $800 


1123. PRISON GUARD TOWER FILMING MINIATURE FROM THE MAN 
Wuo Wasn’r THERE. 
of the top section of the prison guard tower that is visited by the flying 


(Gramercy, 2001) 1:12 scale filming miniature 


saucer at the end of the film. Billy Bob Thornton’s character steps out 
of the prison wall door, looks up and sees the saucer overhead. Made 
from plywood, cast resin and acrylic, it features the subtle inside joke of 
the prison guard, feet propped up, asleep. Measures 26 in. tall x 23 in. 
diameter. $300 — $500 


Look FOR US @ WWW.ICOLLECTOR.COM 


—{Q} 


1124. 


(Columbia, 2003) During an exciting shootout scene from the film, a 


OVERSIZED GUN SECTION AND BULLET FROM Bap Boys II. 


henchman looks through a bullet hole in a door only to see down the 
barrel of a gun. This is the actual onscreen, oversized replica of Will 
Smith’s Glock 9mm pistol that was built to allow a camera lens to push 
inside the barrel and see the bullet at the other end. Constructed from 
MDF wood and fiberglass. Built in 17:1 scale and measuring 4 ft. long 
x 24 in. tall x 16 in. wide. Special shipping arrangements will apply. 


$400 — $600 
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1125. GONDOLA AND BOLLARDS MINIATURE FROM THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN. (TCE 2003) The car chase through the 
city of Venice was achieved with a combination of live action photogra- 
phy and expansive miniature effects. The city was created as a 1:5 scale 
miniature that had a height of 20 fteet and was 80 ft. long. This expansive 
scale city featured beautifully weathered buildings, bridges and practical 
canals. This screen-used gondola miniature is one of four original screen- 
used miniatures that were floating in the canal. Made from vacuum 
formed styrene and detailed with cast resin components. Includes screen- 
used bollards used as gondola mooring poles. Gondola measures 81 in. 


long x 10 in. tall, bollards measure 38 in. tall x 16 in. wide. $600 — $800 
315 


1126. PUPPET SCULPTURE MASTERS FROM THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN. (TCE, 2003) These one-off hand sculpted 
pieces are the original patterns used to create scale puppets for the film. 
The sculptures represent actors Sean Connery “Allan Quartermain,” 
Shane West “Tom Sawyer,’ Peta Wilson “Mina Harker” and Stuart 
Townsend “Dorian Gray.’ Amazing miniature representations of each 
actor in miniature scale. Sculpted from Sculpy with an aluminum arma- 
ture, these patterns were molded then casts were created for the puppets. 
Built in 1:5 scale, each measures 8 in. tall. $400 — $600 


1127. WINDMILL AND SIGN FROM SEABISCUIT. (Universal, 2003) Molino 
Rojo was the name of a house of ill repute frequented by jockeys in 
Mexico during the 1930s. Built for the film, this scale replica of the 


Molino Rojo windmill is the onscreen model used to extend the set 
used in live action. Featuring hand-applied wooden clapboards and fabric 
windmill blades. The miniature Molino Rojo signe was used onscreen in 
conjunction with the windmill to the xtend the live action set. Built in 
1:4 scale, the windmill measures 5 ft. tall x 48 in. wide, the sign measures 


54 in. long x 24 in. tall. $600 — $800 
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1128. 
TERMINATOR 3: RISE OF THE Macuines. (Warner Bros., 2003) This is a 
scale replica of Arnold Schwarzenegger that piloted a miniature Sea King 


ARNOLD SCHWARZENEGGER ‘“TERMINATOR” PUPPET FROM 


helicopter during the climactic crash sequence in Terminator 3: Rise of the 
Machines. The figure features a cast resin head and shoulders based on 
a sculpture from a still taken of Schwarzenegger. Built in 1:6 scale and 
measures 13 in. tall. $2,000 — $3,000 


1129. 
NATIONAL TREASURE. 


GRECO-ROMAN ARTIFACTS FROM THE TREASURE ROOM IN 
(Walt Disney, 2004) For the climactic scene of 
Nicolas Cage’s character, “Benjamin Franklin Gates,’ discovering his 
family’s lifelong quest for the legendary treasure, a 1/6 scale miniature 
treasure room was created. These screen-used miniatures represent 
meticulously researched and crafted Greco-Roman artifacts. From an 
exquisitely detailed Roman chariot, to a hand-crafted scroll table com- 
plete with open and rolled scrolls, the workmanship is down to the last 
detail. Fabricated from balsa wood, cast urethane and brass. Measures 32 


in. long x 32 in. wide x 14 in. tall. $1,000 — $1,500 


1-310-859-7701 


1130. 15™ 
FACTS FROM THE TREASURE ROOM _ IN 
NATIONAL TREASURE. (Walt Disney, 2004) 


CENTURY EUROPEAN ARTI- 


facts representing an assortment of Knights’ 


and soldiers’ weapons ranging from a rack 
of crossbows to a rack or armor, helmets 
and shields. Includes velvet hand-painted banners. Created from cast 
resin, vacuum formed plastic, balsa wood and velvet. Built in 1:6 scale 
and measures 32 in. long x 11 in. wide x 15 in. tall. $1,000 — $1,500 


1131. 16™ cenTruRY EUROPEAN 
ARTIFACTS FROM THE TREASURE 
ROOM IN NATIONAL TREASURE. 
(Walt Disney, 2004) Screen-used 
16% 
including armor and weaponry 
such as rapiers, halberds and flails, created for the iconic motion control 
shot. This section is completed with miniature illuminated manuscripts 
intricately detailed. Made from balsa wood, cast resin, vacuum formed 
plastic, metal and velvet. Built in 1:6 scale and measures 11 in. long x 10 


in. wide x 17 in. tall. $1,000 — $1,500 


century European artifact 
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1132. 14™ ceENTURY EUROPEAN ARTIFACTS FROM THE TREASURE ROOM 
IN NATIONAL TREASURE. (Walt Disney, 2004) Handcrafted 14° century 
Templar Knight’s tomb and two Templar statuary guards from the trea- 


sure room in National Treasure. Also featured is a treasure chest complete 
with prop gold coins and swords. Crafted from urethane resin, brass and 
velvet. Built in 1:6 scale and measures 29 in. long x 27 in. wide x 15 in. 


tall. $1,000 — $1,500 


1133. 13™ CENTURY EUROPEAN ARTIFACTS FROM THE TREASURE ROOM 
IN NATIONAL TREASURE. (Walt Disney, 2004) Pair of 13 century Templar 
Knight statues, swords and a treasure chest are featured in this selection 


of screen-used treasure. The set is complimented with two stack of illu- 
minated manuscripts, a hand-painted velvet banner and miniature prop 
gold coins. Fabricated from cast urethane resin, balsa wood, brass and 
velvet. Built in 1:6 scale and measures 38 in. long x 26 in. wide x 20 in. 


tall. $1,000 — $1,500 
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1134. 
THE TREASURE ROOM IN NATIONAL 
(Walt Disney, 2004) Pair 
of Balinese warrior statues and framed 


BALINESE ARTIFACTS FROM 
TREASURE. 


frieze are paired with a Hindu treasure 
chest filled with prop gold featuring a 


hand quilted velvet lid lining. These 


miniatures were screen-used and pho- 
Created 
from cast urethane, styrene, brass, balsa wood and velvet. Built in 1:6 scale 
and measures 38 in. long x 19 in wide x 20 in. tall. $1,000 — $1,500 


tographed motion control for the Treasure Room sequence. 


1135. 13™ CENTURY EUROPEAN ARTI- 
FACTS FROM THE TREASURE ROOM IN 
NATIONAL TREASURE. (Walt Disney, 2004) 
Selection of 13" century treasure featuring 
a “stone” tomb, a pair of oil lamp pedestals and a table filled with artifacts 


ranging from a scroll to illuminated manuscripts. Screen-used miniatures 
from the treasure room are fabricated from cast urethane, balsa wood, 
vacuum formed styrene and brass. Built in 1:6 scale and measures 30 in. 
long x 22 in. wide x 10 in. tall. $1,000 — $1,500 


1136. AzrEC/MaAyYAN ARTIFACTS FROM THE TREASURE ROOM IN 
NATIONAL TREASURE. (Walt Disney, 2004) Screen-used motion control 
photographed Aztec/Mayan artifacts, friezes and statuary from the trea- 
sure room in National Treasure. Created from cast urethane, balsa wood 
and with prop gold coins. Built in 1:6 scale and measures 26 in. long x 


28 in. wide x 10 in. tall. $1,000 — $1,500 
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1137. 13™ CENTURY EUROPEAN ARTI- 
FACTS FROM THE TREASURE ROOM IN 
(Walt Disney, 
2004) 13 century treasure cart dressed 


NATIONAL TREASURE. 


with artifacts ranging from prop gold 
coins to hand-cast goblets and vessels. 
Screen-used and photographed for motion control. Fabricated from cast 


urethane, vacuum form styrene and brass. Built in 1:6 scale and measures 
25 in. long x 22 in. wide x 13 in. tall. $1,000 — $1,500 


1138. ASIAN ARTIFACTS FROM THE TREASURE 
ROOM IN NATIONAL TREASURE. (Walt Disney, 
2004) Unique grouping of Asian artifacts 
featuring a rickshaw, Japanese suit of Samurai 


armor and ornately decorated Royal Chinese 
litter. Also includes treasure chests and a 
table filled with artifacts featuring miniature goblets, porcelain ware and 
Japanese theater masks. Screen-used artifacts covered with original arti- 
ficial cobwebs and dust from the motion control shot. Built in 1:6 scale 


and measures 24 in. long x 16 in. wide x 16 in. tall. $1,000 — $1,500 


1-310-859-7701 


1139. HANGING LAMP MINIATURE FROM THE TREASURE ROOM IN 
NATIONAL TREASURE. (Walt Disney, 2004) Miniature scale version of the 
first unit colossal hanging lamp screen-used as dressing in the treasure. 
Crafted from balsa wood and mirrored acrylic and suspended brass chain. 
Built in 1:6 scale and measures 31 in. long x 30 in. wide x 14 in. tall. 


$300 — $500 


1140. NEPTUNE STATUE ARTIFACT FROM THE TREASURE ROOM IN 
NATIONAL TREASURE. (Walt Disney, 2004) This one-off hand-sculpted 
statue of Neptune was created as a Roman marble statue for the treasure 
room. Sculpted with Sculpy with an aluminum armature and brass tri- 
dent and hand-painted with faux marble finish. Exhibits some cracking 
on the feet and hand. Built in 1:6 scale and measures 16 in. tall x 8 in. 


wide. $600 — $800 


1141. FrBer OPTIC MINIATURE HOUSE FROM DECK THE HaAtts. (TCE 
2006) This unique and interesting model represents the house of Danny 
Devito’s character, Buddy Hall. Completely fabricated from perforated 
sheet metal and features 80,000 hand inserted fiber optic strands. Screen- 
used for the motion control miniature shot of the moment when all of 
the lights are turned on. Built in 1:24 scale and measures 39 in. long x 


18 in. tall. $600 — $800 
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1142. BERLIN BUILDING RUINS AND BELL TOWER CLOCK FACE FROM THE 
Goop SHEPHERD. (Universal, 2006) Built in 1:24 scale and created for 
the colossal fly-through reveal of 1945 post-war Berlin. Photographed 
motion control and repositioned to represent a number of buildings in 
different photographic passes. This screen-used miniature is fabricated 
from cast plaster, balsa wood and vacuum formed details. The 1:8 scale 
clock face from large-scale bell tower is made from sintra, laser cut acrylic 
and micro thin slide glass for the shattered clock face. Building ruins 
measures approx. 3 ft. tall x 33 in. wide, clock measures 18 in. tall x 12 in. 


wide. Special shipping arrangements will apply. $600 — $800 
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1143. BUILDING RUINS AND FIGURES 
Hato 3 
TISING CAMPAIGN. 


FROM ““BELIEVE”” ADVER- 
These screen- 
used building and figure miniatures 
were created for the award-winning 
advertising campaign “Believe” for 
the launch of the videogame, Halo 
3. This model was part of the colossal diorama created for the television 
commercial and interactive website. The miniatures were painstakingly 
photographed motion control simultaneously with two motion control 
camera rigs. Included in the building are a Brute, Jackal and two UNSC 
Marine figures created by Stan Winston Studio. Includes set dressing. 
Fabricated from MDE hand assembled EPS foam and cast urethane. 
Built in 1:11 scale and measures 32 in. tall x 25 in. long x 23 in. wide. 


$1,000 — $1,500 


1144. WARTHOG VEHICLE FROM HALO 3 “BELIEVE” ADVERTISING CAM- 
PAIGN. One of two battle-damaged Warthog vehicles featured in the 
award-winning advertising campaign “Believe” for the launch of the vid- 
eogame, Halo 3. This vehicle was part of the colossal diorama created for 
the television commercial and interactive website. Created from vacuum 
formed styrene and cast urethane. Built in 1:11 scale and measures 19 in. 


long x 11 in. tall. $600 — $800 
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1145. BUILDING RUINS AND FIGURES FROM HALo 3 “BELIEVE” ADVER- 
TISING CAMPAIGN. ‘These screen-used building and figure miniatures 
were created for the award-winning advertising campaign “Believe” for 
the launch of the videogame, Halo 3. This model was part of the colossal 
diorama created for the television commercial and interactive website. 
The miniatures were painstakingly photographed motion control simul- 
taneously with two motion control camera rigs. Included in the build- 
ing are a Brute and two Grunt figures created by Stan Winston Studio. 
Includes set dressing. Fabricated from MDE hand assembled EPS foam 
and cast urethane. Built in 1:11 scale and measures 25 in. long x 23 in. 


wide x 17 in. tall. $1,500 — $2,000 


1146. BUILDING RUINS AND FIGURES FROM HALO 3 ““BELIEVE”” ADVER- 
TISING CAMPAIGN. 


These screen-used building and figure miniatures 
were created for the award-winning advertising campaign “Believe” for 
the launch of the videogame, Halo 3. This model was part of the colossal 
diorama created for the television commercial and interactive website. 
The miniatures were painstakingly photographed motion control simul- 
taneously with two motion control camera rigs. Included in the building 
are a Brute and one dead UNSC Marine figure created by Stan Winston 
Studio. Includes set dressing. Fabricated from MDE hand assembled EPS 
foam and cast urethane. Built in 1:11 scale and measures 47 in. long x 27 


in. wide x 20 in. tall. $1,500 — $2,000 


1-310-859-7701 


1147. BUILDING RUINS AND FIGURES 


TISING CAMPAIGN. These screen- 


used building and figure miniatures 


Ps] were created for the award-winning 
Baty” ae 4 Sa advertising campaign “Believe” for the 
Wks “aw r- a: *) launch of the videogame, Halo 3. 
This model was part of the colossal 

diorama created for the television commercial and interactive website. 
The miniatures were painstakingly photographed motion control simul- 


taneously with two motion control camera rigs. Included in the building 
are a Brute, Jackal and one UNSC Marine figure created by Stan Winston 
Studio. Includes set dressing. Fabricated from MDE hand assembled EPS 
foam and cast urethane. Built in 1:11 scale and measures 46 in. long x 32 


in. wide x 34 in. tall. $1,500 — $2,000 


1148. BANSHEE SPACESHIP, JACKAL FIGURE AND BUILDING RUINS FROM 
Hato 3 “BELIEVE”? ADVERTISING CAMPAIGN. 


This is the exploding 
Banshee spaceship, Jackal figure and structure featured in the award- 
winning advertising campaign “Believe” for the launch of the videogame, 
Halo 3. This vehicle was part of the colossal diorama created for the 
television commercial and interactive website. Includes unique vacuum 
formed internally lit explosion. Fabricated from MDF, hand assembled 
EPS foam and cast urethane. Built in 1:11 scale and measures 27 in. long 


x 21 in. wide x 21 in. tall. $1,500 — $2,000 
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1149. 
ADVERTISING CAMPAIGN. These screen-used building and figure minia- 


HorTeL ZANZIBAR AND FIGURES FROM HALo 3 “BELIEVE” 
tures were created for the award-winning advertising campaign “Believe” 
for the launch of the videogame, Halo 3. This model was part of the 
colossal diorama created for the television commercial and interac- 
tive website. The miniatures were painstakingly photographed motion 
control simultaneously with two motion control camera rigs. Included 
in the building are two Brutes, a Grunt and one UNSC Marine figure 
created by Stan Winston Studio. Includes set dressing. Fabricated from 
MDE hand assembled EPS foam and cast urethane. Built in 1:11 scale 
and measures 62 in. long x 41 in. wide x 36 in. tall. $3,000 — $5,000 


1150. 
ING CAMPAIGN. 


OM PIPELINE SECTION FROM HALO 3 “BELIEVE”? ADVERTIS- 
Section of oil pipeline featured in the award-winning 
advertising campaign “Believe” for the launch of the videogame, Halo 3. 
This structure was part of the colossal diorama created for the television 
commercial and interactive website. Created from EPS foam, corrugated 
rubber, styrene and cast urethane. Built in 1:11 scale and measures 48 in. 


long x 21 in. wide x 16 in. tall. $400 — $600 
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1151. 
DRESSING FROM HALO 3 “BELIEVE” ff 

ADVERTISING CAMPAIGN. Overhead iv 
building bridge and pieces of the JF 


BRIDGE AND FREEWAY 


bombed out freeway and antenna 
structure, together with an assort- 
ment of building debris featured 
in the award-winning advertis- 
ing campaign “Believe” for the 
launch of the videogame, Halo 3. 
The structures were part of the 
colossal diorama created for the 
television commercial and interac- 
Created from EPS 
foam, corrugated styrene and cast 


tive website. 


urethane. Built in 1:11 scale, each 
measures approx. 37 in. long x 
20 in. wide x 15 in. tall. Special 
shipping arrangements will apply. 


$400 — $600 


1152. ANTENNA DISH FROM HALO 3 “BELIEVE” ADVERTISING CAMPAIGN. 
Bombed out antenna array featured in the award-winning advertising 
campaign “Believe” for the launch of the videogame, Halo 3. Created for 
the colossal diorama created for the television commercial and interactive 
website. Created from EPS foam, corrugated styrene and cast urethane. 
Built in 1:11 scale and measures 62 in. tall x 48 in. wide. Special shipping 
arrangements will apply. $1,000 — $1,500 
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1153. Russian “BURAN” SPACE SHUTTLE MINIATURE FROM BMW 
*"ROCKET” COMMERCIAL. Built for a BMW commercial, this highly 
detailed miniature started out to be the American Space Shuttle, but 
when clearance issues prevented using the likeness an alternative was 
found by using the nearly identical Russian “Buran” space shuttle. Built 
from styrene plastic and cast resin, including gantry tower, docking bridge, 
ground support vehicles on a simulated concrete base, and detailed 
Energia Rocket Booster, all within a custom built acrylic base. Built in 
1:72 scale and measures 40 in. tall x 36 in. wide. Special shipping arrange- 


ments will apply. $2,500 — $3,500 


1154. 
ExtTINcTION. (Impact, 2007) Weathered MGM Las Vegas Casino filming 
miniature sign created for the 80 foot long motion control miniature of 


MGM Las VecGas CASINO SIGN FROM RESIDENT EVIL: 


the post-apocalyptic Las Vegas strip. Created from MDE laser cut acrylic, 
styrene truss and sheet aluminum paneling. Built in 1:87 scale and mea- 


sures 2 ft. tall. $1,000 — $1,500 


1-310-859-7701 


1155. Luxor SPHINX AND OBELISK FROM RESIDENT Evit: EXTINCTION. 
(Impact, 2007) Hand-sculpted miniature Sphinx screen-used in the post- 
apocalyptic Las Vegas strip. Fabricated from urethane foam, wire mesh 
and coated in plaster. Measures 44 in. long x 17 in. tall. The Obelisk 
was created using cast urethane skins over an MDF base and finished 
with cast urethane details. Built in 1:87 scale and measures 2 ft. tall. 


$1,000 — $1,500 


1156. VENETIAN HOTEL AND CASINO RUINS FILMING MINIATURE FROM 
ResipENT Evit: ExTINcTION. (Impact, 2007) Completely dilapidated 
sections of the Las Vegas Venetian Casino were screen-used in front of 
both framed Vegas hotels. Designed and created to match the first unit 
sets. Fabricated from luann, cast resin and vacuum formed styrene. Built 
in 1:87 scale and measures 3 ft. long x 18 in wide. $300 — $500 


1157. New York, New YorK HOTEL RUINS FILMING MINIATURE FROM 
RESIDENT Evit: EXTINCTION. (Impact, 2007) Key weathered New York, 
New York Hotel foreground pieces for the post-apocalyptic Las Vegas 
strip. Created from cast urethane resin, sintra and vacuum formed details 
and featuring custom created parodied Vegas Show graphics. Built in 1:87 
scale and measures 20 in. long x 12 in. tall. $1,000 — $1,500 
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1158. 
BOOM FILMING MINIATURE FROM 
SPIDER-MAN 3. (Columbia, 2007) 
1:6 scale construction crane boom 


CONSTRUCTION CRANE 


filming miniature used for the excit- 
ing scene where Spider-Man saves 
Gwen Stacy from a construction 
crane gone wild, this miniature con- 
struction crane boom was custom 
fabricated in steel. Mounted to a 
computer controlled hydraulic ram, 
this boom was shot with special 
high-speed cameras as it smashed its 
way through floors of a matching 
scale miniature skyscraper. Built in 
1:6 scale and measuring approx. 14 
ft. long x 12 in. tall. Special shipping 


arrangements will apply. $400 — $600 


1159. SCHOOL BUS FILMING MINIATURE FROM TRICK ‘R TREAT. (Warner 
Bros., 2007) Screen-used 1:3 scale rear end section of the school bus 
used in the sinking sequence in Trick ‘r Treat. For the shot the model was 
rigged to a hydraulically actuated mechanism that pulled it under water. 
Fabricated with a steel sub frame, sintra bulkheads, sintra skinning and 
featuring rapid prototyped taillights cast in urethane resin. Measures 2 ft. 


tall x 3 ft. wide. $400 — $600 
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1160. GARBAGE TRUCK FILMING MINIATURE AND DRIVER PUPPET FROM THE Dark KnicHT. (Warner Bros., 2008) 1:3 scale miniature garbage 
truck used in the signature Batman/Joker chase sequence from The Dark Knight. When one of the Joker’s henchmen tries to take out Harvey 
Dent in an armored car with a garbage truck, Batman rams the Batmobile into the truck and crushes the threat. This miniature truck was scaled 
down from photo reference and lidar scans of the film’s full size picture vehicle. It was made with an aluminum chassis and features an authentic 
rocking beam suspension. The cab and body of the truck was specifically made from breakaway material to crush on impact with the miniature 
Batmobile. Preserved with the smashed-in body and details as it looked right after the take that appears in the film. Sculpted to match photo 
reference of the film’s full-sized stunt driver, this 10 in. tall scale foam urethane figure was onboard the miniature garbage truck during the filmed 
take that appears in the film. Truck measures 9 ft. long x 4 ft. tall. Special shipping arrangements will apply. $8,000 — $12,000 


1161. DresEL LOCOMOTIVE FILMING MINIATURE FROM HANCOCK. 
(Columbia, 2008) 1:4 scale front section of the diesel locomotive 
use in the impact with Will Smith “John Hancock,” when he 
casually steps onto the train tracks. This meticulously detailed 
piece had been designed and completely hand-fabricated out of 
various thickness of sheet lead to simulate the crushing of steel 
plate on impact. Also features cast resin details and the remains of 
the practical head lamps. The model was rigged on a pneumatic 
ram and rocketed into a steel “buck” of Hancock. It measures 
38 in. long x 36 in. tall and is extremely heavy. Special shipping 


rrangements will apply. $1,000 — $1,500 
arrangements will apply. 1165. No kek 
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E1rrEL TOWER FILMING MINIATURE 
(Columbia, 2009) Screen-used 


1163. 
FROM 2012. 
colossal top section of the Las Vegas Paris Eiffel 


Tower that gets clipped by the Russian aircraft 
as it’s chased by the wave. It was the only min- 
iature effect used in the entire picture, all other 
destruction sequences were created digitally. 
Fabricated with a steel sub frame and clad in a 
combination of laser cut acrylic, cast urethane 
castings and hand-built one-off styrene and 
wire mesh components. 1:48 scale and mea- 


sures 2 ft. wide x 10 ft. tall. $400 — $600 


1165. Bett X-1 AIRCRAFT FILMING MINIATURE FROM NIGHT AT THE 
Museum: BATTLE OF THE SMITHSONIAN. (TCE 2009) Accurate 1:16 scale 
recreation of the Bell X~-1 aircraft flown by Chuck Yeager and the first 
aircraft to break the sound barrier. This detailed miniature was used in 


the getaway scene where Ben Stiller and Amy Adams fly the Wright Flyer 
through The National Air and Space Museum. Made of vacuum formed 
plastic, it features a bright orange paint job and custom decals, including 
the name “Glamorous Glinnis” on the nose, named after Yeager’s wife. 
Measures 25 in. long with a 27 in. wingspan. $2,000 — $3,000 


1166. LockHEED ELECTRA AIRCRAFT FILMING MIN- 
IATURE FROM NIGHT AT THE MUusEUM: BATTLE OF THE 
SMITHSONIAN. (TCE 2009) 1:16 scale Lockheed Electra 
aircraft miniature used in the museum fly-through 
scene of the National Air and Space Museum. This 
handcrafted, scale version is built from vacuum formed 
plastic and is based on the same type of aircraft that 
Amelia Earhart last flew. The custom applied decals on 
the wing reads “NDS 4105” which stands for New Deal 
Studios and their street address. Measures 28 in. long 


with a 40 in. wingspan. $2,000 — $3,000 
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1164. DC-3 AIRCRAFT FILMING MINIATURE FROM NIGHT AT THE 
Museum: BATTLE OF THE SMITHSONIAN. (TCE, 2009) 1:16 scale minia- 
ture Douglas DC-3 aircraft used in the Wright Flyer escape sequence in 
Night at the Museum: Battle of the Smithsonian. Constructed from fiberglass 
fuselage and vacuum formed plastic wings with silver paint scheme. This 
model depicts an aircraft used in America’s first foray into cross-country 
air travel. Wingspan measures 20 in. $1,500 — $2,000 


1167. 
Museum: BATTLE OF THE SMITHSONIAN. 


X-15 AIRCRAFT FILMING MINIATURE FROM NIGHT AT THE 
(TCE 2009) This 1:16 scale 
X-15 aircraft miniature depicts one of the many experimental aircraft 
used by Air Force pilots to explore the boundaries of space. Used in the 
exciting escape scene of the Wright Flyer flying through the National Air 
and Space Museum, this miniature is made from vacuum formed plastic 
and features a detailed cockpit and black paint scheme. Measures 38 in. 
long with a 19 in. wingspan. $1,500 — $2,500 
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1171. Sprrir oF St. Louis AIRCRAFT FILMING MINIATURE FROM 
NIGHT AT THE MuSEuM: BATTLE OF THE SMITHSONIAN. (TCE 2009) 


TUS. omrinor Dac ES SG Ret EeMING METRE EOM ENE 1:16 scale replica of Spirit of St. Louis, the aircraft used by Charles 


i 900 : ale 
gn ee RICE Aer eee eer ceeoniaNe 202 deka Lindbergh on his historic first solo flight across the Atlantic. This 


Northrop M2-F3 aircraft miniature used in the museum fly-through get- . : ; 
P ’ y Bos miniature was built and shot for the scene of Ben Stiller and Amy 


away. This unique, handmade miniature depicts an aircraft used in the : : : 
y: ee ‘ P ‘ Adams escaping the National Air and Space Museum aboard the 
Wright Flyer. Custom built by New Deal Studios founder, Ian 


Hunter. Features a full interior and hand-applied “swirl” finish 


development of the Space Shuttle. Footage of the real aircraft was made 
famous as the plane that crashes at the beginning of The Six Million Dollar 
Man. Made from vacuum formed plastic and featuring hand-applied : : : : - 
; lumi foil individual bod P M 98 2 1 a aluminum covered engine cowl. Measures 23 in. long with a 35 in. 
heavy aluminum foil individual body parts. Measures 23 in. long with an ; 

vy yP Sere 7 wingspan. $2,500 — $3,500 


11 in. wingspan. $1,500 — $2,500 


1172. SPUTNIK FILMING MINIATURE FROM NIGHT AT THE Museum: 
BATTLE OF THE SMITHSONIAN. (TCE 2009) 1:16 scale Sputnik filming 
miniature used for the escape scene of Ben Stiller and Amy Adams fly- 


1169. LockHEED VEGA “WINNIE MAE” AIRCRAFT FILMING MINIATURE 
FROM NIGHT AT THE MUSEUM: BATTLE OF THE SMITHSONIAN. (TCE 


2009) 1:16 scale Lockheed Vega miniature used in the museum fly- 


through in the getaway sequence. Built and photographed specifically ing the Wright Flyer out of the National Air and Space Museum, this 


; ee : : scaleminiature of Man’s first artificial satellite is fabricated from steel and 
for the film, this scale miniature depicts the plane used by legendary avia- 


: ; : : aluminum. Measures 12 in. long x 2.5 in. diameter. $800 — $1,200 
tor Wiley Post to circumnavigate the globe. Built from vacuum formed 5 alae 
plastic with a white paint job and custom decals. Measures 23 in. long 


with a 31 in. wingspan. $1,500 — $2,500 


1170. ApoLLo/Soyuz FILMING MINIATURE FROM NIGHT AT THE MUSEUM: BATTLE OF THE SMITHSONIAN. (TCE 2009) An exactlingly scaled replica 
of the full-size joint Apollo/Soyuz space mission vehicles as displayed in the National Air and Space Museum. Built specifically for the fly-through 


escape scene in the film. The stack is fabricated from sheet and vacuum formed plastic with resin and brass details. On a steel base. Measures 51 in. 
long with a 22 in. wingspan. $2,500 — $3,500 
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1173. PREDATOR DRONE AIRCRAFT FILMING MINIATURE FROM NIGHT AT 
THE Museum: BATTLE OF THE SMITHSONIAN. (TCE 2009) Handcrafted 
1:16 scale Predator Drone aircraft constructed from vacuum formed plas- 
tic and cast resin parts, this miniature was made and photographed specifi- 
cally for the Wright Flyer escape scene from the film. Details featured on 
the miniature include the prop, nose sensor and Hellfire missiles under 
each wing. Measures 22 in. long with a 38 in. wingspan. $800 — $1,200 


1174. VoyaGER SATELLITE AIRCRAFT FILMING MINIATURE FROM NIGHT 
AT THE Museum: BATTLE OF THE SMITHSONIAN. (TCE 2009) 1:16 scale 
historical Voyager Satellite spacecraft miniature used in the museum 
fly-through get-away sequence. Constructed from sintra and vacuum 
formed plastic with brass details. Measures 15 in. long x 22 in. wide. 


$800 — $1,200 


1175. Hussie Space TELESCOPE AIRCRAFT FILMING MINIATURE FROM 


NIGHT AT THE Museum: BATTLE OF THE SMITHSONIAN. (TCE 2009) 
1:16 scale replica of the Hubble Space Telescope from the National Air 
and Space Museum. This model was used in the Wright Flyer escape 
scene and is constructed from sheet and injection molded plastic details. 
Measures 12 in. long x 10 in. wide. $800 — $1,200 
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1176. Ot DERRICK MODELS FROM THE UNIVERSE OF ENERGY THEME 
PARK RIDE AT DisNEY’s Epcor CENTER. For scenes flying through an 
oil field in Disney’s Universe of Energy ride, this pair of miniature oil 
derricks were built and photographed on a miniature landscape. The 
landscape was placed outside on location at Vasquez Rocks in California 
and combined the foreground miniature with the background mountains 
to form the shot using a technique known as Forced Perspective. Made 
from MDF wood, styrene plastic and cast resin, these derricks had inter- 
nally mounted motors to allow pumping action during the high speed 
photography. Built in 1:16 scale and measure 40 in. long x 36 in. tall. 
$2,000 — $3,000 


1177. OL DERRICK MODELS FROM THE UNIVERSE OF ENERGY THEME 
PARK RIDE AT DisNey’s Epcor CENTER. These three smaller scale der- 
ricks were placed behind the large derricks to increase the apparent depth 
of the set as seen through the camera. Made from MDF wood, styrene 
plastic and cast resin, these derricks had internally mounted motors to 
allow pumping action during high speed photography. Built in 1:16 scale 
and measure 24 in. long x 19 in. tall. $1,500 — $2,500 
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ving 46 lots (1178-1223) come from the collection of legendary visual effects pioneer, film director and producer, Phil Tippett. In 

rge Lucas hired Phil and Jon Berg to create a miniature stop motion chess scene in the first Star Wars. Tippett also had a hand in the 
modeling and casting of the various aliens present in the iconic Cantina sequence in Star Wars. By 1978 Phil and Jon Berg lead the animation team 
at Industrial Light & Magic that brought life to the Imperial “AT-AT” Walkers and alien kangaroo-like Tauntaun creatures in The Empire 
Back. In 1983, this time as head of the ILM creature shop, Phil began work on Return of the Jedi and designed Jabba the Hutt and presided over the 
creation of the numerous alien characters in Jabba’s Palace, including the Rancor monster, as well as animating the two-legged walkers. In 1984 
Phil left ILM and formed Tippett Studio, then operating out of his garage, drawing upon his vast experience with stop motion, anatomical model- 
ing and rigging. The projects attached to Tippett Studio continue to this day and are too numerous to mention here, but some of the highlights 
include RoboCop, Jurassic Park, Starship Troopers, Hellboy and The Tivilight Saga. Among his accolades, Phil Tippett has won two Academy Awards, six 
Academy Award nominations, a BAFTA (with four nominations) and two Emmys. The incredible pieces offered here have never been offered for 
sale and this represents a once in a lifetime opportunity for the film artifact collector. 


1178. M’tyvoom ONITH CANTINA CREATURE HEAD FROM ST4R Wars: EpisopE IV —A New Hore. (TCE 1977) M’ityoom Onith, dubbed 
“Yam head” by the crew at ILM was built for the cantina sequence in Star Wars. It was sculpted by Phill Tippett and cast in atex. M 
20 in. x 18 in. x 13 in. Exhibits some deterioration in the late ent with its age. $60,000 — $80,000 
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1179. Extorrs MADAK CANTINA 
CREATURE MASK AND HANDS FROM 
ST4aR Wars: EpisopE IV — A New 
Hore. (TCE 1977) Ellors Madak 
creature mask and pair of hands, 
which were sculpted and worn by 
Phil during the Cantina sequence in 
Star Wars. The head is painted latex 
backed with foam and Velcro closure 
at the rear. Exhibits separations along 
the lateral “wrinkles” on each side of 
the face and neck; overall, in good 
condition for its age. The hands are 
pure latex and are still in perfect con- 
dition. Measures 20 in. x 20 in. x 12 


in. $80,000 — $120,000 
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1180. Dick IBEGON CANTINA CREATURE PUPPET FROM ST4R Wars: Episop—E IV-— A New Hope. (TCE 1977) This distinctive Cantina crea- 
ture is created of foam latex, hand painted and detailed with tiny “hairs.” It has two rubber tubes present at the end of the neck which pumped 
“saliva” through two discreet holes in the mouth and nose. Measures 26 in. long. Foam latex remains in remarkable condition. Lower tooth 


is broken off. $60,000 — $80,000 


1-310-859-7701 


1181. TrasH Compactor CREATURE PUPPET FROM STAR Wars: EpisoDE IV —A New Hope. (TCE 1977) This iconic puppet, the monster 
lurking in the trash compactor aboard the Death Star is seen in one of the most memorable scenes of Star Wars. Han, Luke, Leia, Chewie and 
C-3PO are trapped in a trash filled room. A periscope-like eye on a stalk is visible briefly before Luke is suddenly snatched and pulled beneath 
the water, later surfacing with its tentacles wrapped around him. The puppet, built by Jon Berg, is constructed of a plexiglas sphere painted and 
built up with urethane foam over an aluminum tube. The puppet was set in a 20 ft. x 20 ft. tank of water and a gasket was placed in the bottom 
where Tippett and Jon Berg would take turns pushing the puppet up out of the water, look around, and plop back down, operating from beneath 
the set. Measures 20 in. x 12 in. x 7 in. Exhibits some deterioration in the latex consistent with its age. $80,000 — $120,000 
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1182. Space SLUG TEETH FROM ST4R Wars: EpisoDE V - THE Empire STRIKES BAck. (TCE 


1980) Pair of space slug teeth constructed of solid cast resin. Phil Tippett puppeteered this 
creature during the filming of the Millenium Falcon escape from the giant asteroid. Measure 5 
in.x 2% in.x 2 % in. $8,000 — $12,000 


1183. Emperor PALPATINE HEAD APPLIANCE FROM STAR Wars: EPISODE V —THE Empire STRIKES BACK. (TCE 1977) Distinctive latex face appliance 
designed to cover the actor’s forehead and eyes. Measures 10 in. wide x 7 in. tall. Exhibits minor deterioration but remains supple. $8,000 — $12,000 
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1185. Han SOLO STOP-MOTION PUPPET COS- 
TUME AND HAN SOLO MASTER FROM STAR 
Wars: EpisopE V — Tue Empire STRIKES BACK. 
(TCE 1980) Han Solo stop-motion puppet 
miniature parka of thick blue cloth with fur- 
trimmed hood, hand painted and detailed with 
patches of “snow.” Includes several accessories 
including goggles, pouch with shoulde 
tracking device, etc. Used during the exciting 
Opening sequences of the film while on ice 
planet Hoth. Also included is a red silicone 
“master” used to create the plaster mold from 
which the foam latex body was cast. Measures 
9 in. x 5 in. x 3 in. $30,000 — $50,000 


LOOK 


1184. DartH VADER BELT BUCKLE FROM STAR Wars: EpIsoDE V 
— THe Empire Strikes Back. (TCE 1980) Darth Vader belt buckle 
worn in The Empire Strikes Back and constructed of painted aluminum 
back plate with two pieces of machined aluminum and applied decals. 
Engraved on the verso to Phil Tippett, “To Phil: An official Darth Vader 
belt buckle. Thanks, Ziff.” Measures 3 in. x 4 % in. $8,000 — $12,000 


FOR US @ WWW.ICOLLECTOR.COM 


1186. TAUNTAUN TEST STOP-MOTION ARMATURE FROM ST4R Wars: EpisoDE V — THE Empire STRIKES BACK. (TCE 1980) This intricate alu- 
minum and steel ball-and-socket armature was used as a working prototype for the Tauntaun in The Empire Strikes Back, and can be seen in the 
book by J. W. Rinzler, The Making of Star Wars: The Empire Strikes Back. Measures 13 in. tall x 17 in. long with resin underskull. At the time it 


represented a major leap in stop motion armature design. $20,000 — $30,000 
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1187. BackGrounD AT-AT FRoM ST4r Wars: EpisovE V - THE Empire STRIKES Back. (TCE 1980) Background AT-AT constructed of plastic and 
styrene, one side of which has been meticulously hand painted and detailed to appear like battle-weathered armor. The other side is unpainted. It was 


animated by Phil Tippett in the background of the Hoth battle scenes. Measures 7 in. long x 5 in. tall x lin. wide. $40,000 — $60,000 


1188. Jor JOHNSTON LEG DESIGN FOR CREATION 
or AT-AT FRoM Sr4r Wars: EpisoDE V - THE 
Empire STRIKES Back. (TCE, 1980) Pair of Joe 
Johnston original AT-AT legs which were used 
to scale and mock up the stop-motion AT-AT. 
Constructed of resin and measuring 14 in. x 12 in. 


$15,000 — $20,000 
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1189. ApmiraL ACKBAR EYE FROM STAR Wars: EpisoDE VI —RETURN OF THE JEDI. 
(TCE 1983) “It’s a trap!;’ is Admiral Ackbar’s best known line when the Empire 
ambushes the Rebel fleet. Here we have Ackbar’s eye which is hand painted 
and cast in solid acrylic and fitted with an aluminum rig point for cable controls. 
Measures 3 in. x 2 in. $4,000 — $6,000 


1190. HUGE ARCHIVE OF STORYBOARDS AND PRODUCTION FILES FROM STAR Wars: EpIsoDE V - THE EMPIRE STRIKES BACK AND EPISODE 
VI - RETURN OF THE JEDI. Huge archive of production-made Xerox storyboards, effects boards for shot descriptions, camera schedules, memos 
and other material in three thick binders, one being Phil Tippett’s personal copy. An incredible collection of storyboards, including many iconic 
sequences from Return of the Jedi and The Empire Strikes Back including: Hoth opening shots, droid launched, opening Tauntaun sequence, AT-AT 
walker assault, Luke on Dagobah, Millenium Falcon approaches Bespin, Millenium Falcon evades slug on the asteroid, Boba Fett’s cockpit and 
leaves Bespin, Endor forest battle, Ewoks bring down Walker, Luke and Vader battle, TIE Fighters chase Falcon, and many others. Other produc- 
tion materials include handwritten notes on the animation tests, notes about shots requiring special effects, common boards, stage schedules and 


executions, and many more. A more complete itemized list is available upon request. $30,000 — $50,000 


336 1-310-859-7701 


1191. TTAUNTAUN ARMATURE HEADS AND SCULPTS FROM STAR 
Wars: EpisopE V - THE Empire STRIKES Back. (TCE 1980) 
These two highly detailed heads and full body sculpt (measuring 
approx. 13 in. tall) are the only remaining pieces of the original 
Tautaun, the molds having degraded completely over the last 3 
decades. The steel head is a master for the stop-motion core of the 


puppet. $15,000 — $20,000 


1192. FRONT OF RANCOR MONSTER HEAD MASTER PRO- 
DUCTION MODEL FROM STAR Wars: EpisopE VI —RETURN 
OF THE JEDI. (TCE 1983) This is the very first casting 
of the Rancor monster. This intricate stop-motion pup- 
pet featured prominently when Luke fights it at Jabba’s 
palace. It is constructed of foam latex, meticulously hand 
painted and detailed with clear coated eyes. Measures 6 in. 
x 6 in. x 6 in. and mounted inside a cus 


$15,000 — $20,000 
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1193. RaIDERS OF THE LOST ARK STOP-MOTION ARK LID. (Paramount, 1981) Marcus Brody stated, “The Bible speaks of the Ark leveling mountains 
and laying waste to entire regions. An army which carries the Ark before it is invincible.” This miniature lid of the Ark of the Covenant was animated 
by Phil Tippett making it lift into the heavens as it vanquished the Nazis on the island before it dropped back down safely covering the Ark. 
Made of cast resin with only a few areas covered with its original gleaming gold tape. One of the most iconic artifacts of Indiana Jones lore. 


Measures 4 % in. x 2% in.x 1 % in. $25,000 — $35,000 
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1195. ScoRPION MONSTER AND ANTIE STOP-MOTION PUPPETS FROM Honey, I SHRUNK THE Kips. (Buena Vista, 1989) The Scorpion monster 
and Antie characters from Honey I Shrunk the Kids are two extremely complex stop motion puppets. They are each fitted with tiny metal hairs 
as well as “hard shells” in order to reproduce the slick and semi translucent look of real insects. The two puppets had to interact with each other 


during an epic fight sequence that used stop motion “blur? Scorpion measures 24 in. x 16 in. x 10 in.; Antie measures 10 in. x 6 in. x 4 in. 


$50,000 — $70,000 


1-310-859-7701 


1196. RoBoCop WITH ROCKET PACK 
STOP-MOTION PUPPET FROM RoBOoCop 
2 & 3. (Orion, 1990) Built by the 
same crew that created the Cain pup- 
pet, this RoboCop stop-motion puppet 
was used during the fight sequence 
at the end of RoboCop 2, and later 
repainted and retrofitted with a rocket 
pack for the final sequence in RoboCop 
3. A very complex steel and aluminum 
armature covered with resin intricate 
armor components and a foam latex 
face. Hand painted in iridescent color 
scheme and detailed to an incredible 
level. Measures 12 % in. tall x 6 % in. 
wide. $25,000 — $35,000 
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1197. RosoCop 2. FAILED 
“PROTOTYPE B” sTOP-MOTION 
PUPPET. (Orion, 1990) This 
RoboCop 2 “Prototype B” stop- 
motion puppet can be seen pulling 
off his helmet during the film. Just 
like his other failed companion, this 
stop-motion puppet is constructed 
of a fully articulated and unique 
armature of steel and aluminum 
components. Measures 13 in. x 6 in. 


x 6 in. $25,000 — $35,000 
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1199. Famep “PRororyPe A” sTopP- 
MOTION PUPPET FROM RosoCop 2. 
(Orion, 1990) This failed RoboCop 2 
“Prototype A” can be seen shooting 
himself in the head during the film. 
Despite its limited animation in the 
scene, it is in itself a fully animat- 
able puppet with rotating lights and 
a miniature face behind the helmet. 
This puppet is unique and was never 
duplicated. Measures 13 in. x 6 in. x 6 
in. $50,000 — $70,000 


1200. CaIN sTOP-MOTION PUPPET FROM RosoCop 2. (Orion, 1990) The Cain puppet was designed and built by Craig Hayes (who designed 
ED-209) and a team of model makers and armaturists whose credits include Star Wars and The Nightmare Before Christmas. It is without a doubt 
the most complex stop-motion armature ever built for a film. Every single part is functional, highly detailed, and shows an attention to detail 
bordering on obsession. Cain is built out of machined steel, aluminum, resin and cast plastic, meticulously hand-painted and detailed. Measures 


15 in. tall x 10 wide x 9 in. deep. $30,000 — $50,000 
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STOP-MOTION A’ FROM RosoCop 2 (RUNS INTO CAIN IN FINAL BATTLE). 
(Orion, 1990) This large Armored Transport Vehicle is an exact scale replica of the one 
used on the set of RoboCop 2. It was used as a stop-motion element during the final 
battle sequence between RoboCop and Cain. Measures 38 in. x 13 in. x 17 in. Special 
shipping arrangements will apply. $15,000 — $20,000 


1202. Stop-moTION OCP LaB DOOR 
FROM RoBoCop 2 FOR PROTOTYPE 
INTRODUCTIONS. (Orion, 1990) These 
double set of massive door can be 
seen in the background during the 
introduction of the new RoboCop 
prototypes. Both set of doors are placed 
on animation track, that still have 
animation increments. Machined out 
of aluminum and housing function- 
al metal rs, the door “unlocks” 
with gears placed inside the door. 
This magnificent set piece makes a 
great background for the two proto- 
types. Measures 32 in. x 22 in. x 8 
in. Special shipping arrangements will 


apply. $7,000 — $9,000 


1-310-859-7701 
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1204. CAIN sTOP-MOTION CRASH 
DUMMY FROM RosoCop 2. (Orion, 
1990) This Cain “Crash” dummy was 
cast in rubber and plastic off of the 
actual stop-motion Cain and appears 
just as intricately detailed. It was used 
in the scene where the speeding ATV 
crashes into the killer robot. Measures 
15 in. tall x 10 in. wide x 10 in. deep. 


$6,000 — $8,000 


1203. FUuLL-sizE CAIN BRAIN PUPPET/PROP FROM RospoCop 2. (Orion, 1990) This full scale 
prop houses the Cain brain, and is seen submerged in bubbling water during RoboCop 2.The 
cylinder is fitted with pumps, rotating lights, and cable controls for the eye balls. Measures 52 
in. x 26 in. Special shipping arrangements will apply. $4,000 — $6,000 
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1205. JuRraAssic PARK STOP-MOTION HERO T-REX PUPPET (TORSO) FOR MAIN ANIMATION SEQUENCE. (Universal, 1993) This Jurassic Park, stop 
motion T-Rex puppet was used to create a complex “animatic” for Steven Spielberg to approve during the filming of this pivotal film. The complex 
stop-motion sequences that resulted were then sent to ILM for the digital animators to reproduce. Unfortunately it did not match the stop motion 


sequence’s look and feel. The Tippett crew had to train the CG animators to think in terms of real mass and physical limitation in order to reproduce 
the subtle movement correctly. Measures 9 in. x 8 in. x 6 in. $15,000 — $20,000 


1206. Jurassic ParK'T-REX STAND-IN. (Universal, 1993) This is a foam latex T-Rex “stand in” puppet with a wire armature and a plastic Jeep, hand 
painted and detailed in the trademark colors of Jurassic Park. It was used on the stop-motion set for lighting purposes. In need of restoration. Measures 
24 in.x 13 in.x 9 in. $2,000 — $3,000 
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1207. HUGE ARCHIVE OF JURASSIC PARK AND THE Lost Wor ip: 
Jurassic PARK ANIMATION FILES AND CELLOPHANE NOTES FOR 


CG animation. An incredible archive of production materials 


regarding nearly every aspect of filming Jurassic Park and The Lost 
World: Jurassic Park. The collection includes hand-drawn celluloids 


of Diplodocus, T-Rex and car scene, Raptor snarling and others, 


production made Xerox storyboards of many iconic sequences 


including: Brachiosaurus Jeep sequence, Raptors in the kitchen, 


T-Rex attacking and crushing vehicle, T-Rex in the atrium, stam- 


pede boards, T-Rex eating a Raptor and numerous others. In 


addition there are activity schedules, production Xeroxes of size 


comparison charts, numerous effects boards and breakdowns for 


T-Rex and Raptors sequences, Phil Tippett’s handwritten notes re: 


director feedback and “issues with Spielberg,” numerous Polaroids 


for continuity and maquettes, handwritten notes, call sheets, inter- 


office memos and many others. A more complete itemized list is 
available upon request. $20,000 — $30,000 


1208. Turee WIsHES CREATURE PROP AND CG 
REFERENCE. (Savoy, 1995) This unique wood carved 
and hand painted puppet was used as a prop for Three 
Wishes. It was also used to create the digital model of 
this creature seen at the end of the film. It can be said 
that this model represents the first array into CG for 


1209. Four JUMANJI APE STUDIES IN DIFFERENT POSES. (TriStar, 1995) These four Jumanji 
ape maquettes were created as studies for CG animators as well as character poses for ILM 
animators. Measure 6 in. x 6 in. $3,000 — $5,000 


the crew at Tippett, and defined some of their unique 
methods to bring a character from maquette to screen. 
Measures 12 in. x 6 in. $1,500 — $2,000 
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1210. GaRTHOK STOP-MOTION PUPPET FROM CONEHEADS. (Paramount, 1993) This Garthok stop-motion puppet from Coneheads was one of 


motion puppets built at the studio before its digital revolution. It is an extremely complex foam latex puppet, fitted with 


the last compl 
tailed movable eyes. As you can see from the photo the armature allows for an incredible 


numerous cast resin, leather and metal part and very 
array of movement and even facial e ssion. Measures 16 in. x 16 in. x 14 in. $25,000 — $35,000 


1-310-859-7701 
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1212. StarsHip TROOPERS SIX PAINTED BUG MAQUETTES INCLUDING “Larva.” (TriStar, 1997) This full collection of Starship Trooper bugs were 
sculpted at Tippett Studio over a period of a year to get final approval from Paul Verhoven and create the digital versions of the insect. Extreme 
attention to sculpted details like surface textures, paint and functional hinge points were given to each and every one. These maquettes went 


through a tedious digitizing process with a hand held scribe build by the studio (scanning being to expensive at the time) then a casting was 


painted in black and “dry brushed” to pick highlights that would be used for texture maps, and finally the paint job was meticulously reproduced 
in the computer. This was Tippett’s first major motion picture step in the digital world. This lot also includes a “Larva bug” This insect was cut 
from a sequence where Johnie Rico discovered the source of the Plasma bug’s power, being these “energy packed” larvae. Tanker bug measures 
26 x 15 x 7 in., Warrior 12 x 12 x 10 in., Hopper 36 x 36 x 12 in., Brain 13 8 in., Larva 6 x 2 x 3 in. and Carrier 2 1 in. Special 
shipping arrangements will apply. $40,000 — $60,000 


1-310-859-7701 


1213. “Lizzie” MONSTER MAQUETTE FROM My FavoriTE 
Martian. (Walt Disney, 1999) This superbly detailed maquette 
from My Favorite Martian was created for the final sequence where 
Daryl Hannah “Lizzie” transforms into a carnivorous alien beast. 
Constructed from resin, hand painted and detailed. Measures 18 
in. long x 18 in. tall x 18 in. wide. $4,000 — $6,000 


1215. Swarm CRAB MONSTER PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) Swarm Crab maquette from Evolution sculpted 
by the same team that worked on the creatures from Starship Troopers. 
Created for directorial approval, as well as the basis for the final CG 
characters, and allowed the animators to see how the model looked 
under real world lighting. Measures 12 in. x 8 in. x 10 in. and mounted 
on base for display. Constructed of resin, meticulously hand painted 


and detailed. $2,000 — $3,000 


1214. TYPHIBIAN MONSTER PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) Typhibian maquette from Evolution sculpted 
by the same team that worked on the creatures from Starship 
Tioopers. Created for directorial approval, as well as the basis for 
the final CG characters, and allowed the animators to see how the 
model looked under real world lighting. Measures 28 in. long x 14 
in. and mounted on base for display. Constructed of resin, meticu- 


lously hand painted and detailed. $3,000 —$5,000 
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1217. RutNo HEAD MONSTER PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) Rhino Head maquette from Evolution sculpted 
by the same team that worked on the creatures from Starship Troopers. 
Created for directorial approval, as well as the basis for the final CG 
characters, and allowed the animators to see how the model looked under 
real world lighting. Measures 16 in. x 6 in. x 6 in. and mounted on base 
for display. Constructed of resin, meticulously hand painted and detailed. 


$500 — $700 


1219. “Cutrm Pr DoG” PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) “Cutie Pie Dog” maquette from Evolution 
sculpted by the same team that worked on the creatures from 


Starship Troopers. Created for directorial approval, as well as the basis 
for the final CG characters, and allowed the animators to see how 
the model looked under real world lighting. Measures 16 in. long x 
9 in. tall x 8 in. wide and mounted on base for display. Constructed 
of resin, meticulously hand painted and detailed. $600 — $800 


1220. ‘“‘WaLkKING LOG”? PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) “Walking Log” maquette from Evolution 
sculpted by the same team that worked on the creatures from 
Starship Troopers. Created for directorial approval, as well as the basis 
for the final CG characters, and allowed the animators to see how 
the model looked under real world lighting. Measures 19 in. long 
x 14 in. tall and mounted on base for display. Constructed of resin, 


meticulously hand painted and detailed. $1,500 — $2,000 
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1216. “WALMART BIRD” PAINTED MAQUETTE FROM 
Evotution. (DreamWorks, 2001) “Walmart Bird” maquette 
from Evolution sculpted by the same team that worked on 
Created for directorial 
approval, as well as the basis for the final CG characters, and 
allowed the animators to see how the model looked under 


the creatures from Starship Troopers. 


real world lighting. Measures 43 in. long x 27 in. long x 21 
in. tall and mounted on base for display. Constructed of resin, 
meticulously hand painted and detailed. $3,000 — $5,000 


1218. Mosquito PAINTED MAQUETTE FROM EVOLUTION. (DreamWorks, 
2001) Mosquito maquette from Evolution sculpted by the same team that 
worked on the creatures from Starship Troopers. Created for directorial 
approval, as well as the basis for the final CG characters, and allowed 
the animators to see how the model looked under real world lighting. 
Measures 26 in. long x 24 in. wide x 18 in. tall and mounted on base for 
display. Constructed of resin, meticulously hand painted and detailed. 


$1,500 — $2,000 


1-310-859-7701 


1222. HoGsQuEAL AND CAGE PROP AND CG DUMMY FROM THE 
SPIDERWICK CHRONICLES. (Paramount, 2008) This Hogsqueal silicone 
dummy from the The Spiderwick Chronicles was created as an on-set digital 
reference for the actors. The resin cage is the actual prop from the film 
and is hand painted and detailed. Measures 40 in. x 24 in. Special ship- 


ping arrangements will apply. $3,000 — $5,000 
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1221. MonsTER DANTE MAQUETTE FOR CG FROM THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN. (TCE 2003) This impressive looking 
“monster Dante” maquette was created for The League of Extraordinary 
Gentleman and sculpted by Damon Bard, who designed numerous 
characters for DreamWorks animation. Constructed of resin, hand 
painted and intricately detailed. It measures 42 in. x 22 in. x 16 in. 
Special shipping arrangements will apply. $12,000 — $15,000 


1223. Voracious SPIDER PAINTED MAQUETTE FROM EVOLUTION. 
(DreamWorks, 2001) Voracious Spider maquette from Evolution 


sculpted by the same team that worked on the creatures from Starship 


Troopers. Created for directorial approval, as well as the basis for the 
final CG characters, and allowed the animators to see how the model 
looked under real world lighting. Measures 12 in. long x 10 in. tall 
x 8 in. wide and mounted on base for display. Constructed of resin, 


meticulously hand painted and detailed. $800 — $1,200 
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With the following 115 lots, Profiles in History is proud to present an unprecedented 
collection of original screen-used visual effects creatures, armatures and puppets for 
film by multiple Academy Award-winner Stan Winston. This incredible collection 
represents a once-in-a-lifetime opportunity to acquire some of the most important 
visual effects pieces ever created for modern cinema, each of which pushed the 
boundaries of film technology to newer heights. Each piece will be accompanied 
by a signed letter of authenticity from Stan Winston Studio. 


1224. Trppy BEAR pupP- 
PET FROM AI: ARTIFICIAL 
INTELLIGENCE. (Warner Bros., 
2001) Static Teddy used as a 
lighting reference. Sitting on 
a small base which goes up 
to the neck. Measures 14 
in. tall seated by 16 in. wide. 


$800 — $1,200 
1225. No Lor. 


1226. ScREEN-USED “TEDDY” FROM AI: ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) This screen-used animatronic Teddy is one of five full bod- 
ies and ten heads made for the film. This is the fullest articulated Teddy built for the film, with the greatest complexity and was telemetry controlled. 
The fur is all hand tied or punched and the face, hands and feet are made of foam latex — with the signature silicone nose. The eyes are vaccu-formed 
domes with black dot pupils. Of all of the Teddies used, this one was the most articulated and sophisticated. The bundle of cables and wires is remark- 
able, including the two aluminum servo racks with other various electronics and attachments present. The fur on the back of the head is partially 
separated but could be easily reattached. The significance of this puppet cannot be overstated. $10,000 — $15,000 
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1227. ASSORTED ROBOT PARTS FROM AI: ARTIFICIAL INTELLIGENCE. 
(Warner Bros., 2001) Miscellaneous robot parts constructed of fiberglass, 
metal and resin components. One almost complete generic silver robot, 
lower right leg is detached below the knee. Missing both lower arms. 
Also includes three full length miscellaneous legs, a partial leg, pelvis 
and partial leg and tibia. Probably seen in the spare parts salvage dump 
pile. Measures approx. 69 in. for the nearly complete robot to 17 in. 


$600 — $800 


CHRISTOPHER LLOYD VISUAL EFFECTS HEAD FROM AMAZING 


1228. 
STORIES EPISODE “HEAD OF THE Crass”. Lifesize Christopher Lloyd 
head measuring 13 in. tall with hand-punched hair on a smirking lifemask 
with prosthetics grade eyeballs. Below the neck shows grizzly cross- 
section of arteries and tissue. Also includes rigid polyfoam hand and wrist 
gripping a butcher knife. Measures approx. 15 in. x 10 in. Blade broken 
at the handle. $300 — $500 
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1229. CONCEPTUAL ARTWORK FOR ‘“‘DaviD’? ANDROID, AND THE 
ALIEN WHO RESCUES HIM, FROM AJ: ARTIFICIAL INTELLIGENCE. (Warner 
Brothers, 2001) Pencil on 14 x 17” tissue of “David” in process of repair 
after breaking himself eating, and on 14 x 16” illustration paper of the 
Alien character at the end of Steven Spielberg's AI: Artificial Intelligence. 
Alien design signed by artist and numbered “32”. Both Fine. $600 — $800 


1230. FIvE CONCEPTUAL DRAWINGS OF TOM CRUISE AS “LESTAT”’ FOR 
AN FX DEATH SEQUENCE FROM INTERVIEW WITH THE VAMPIRE. (Geffen 
Pictures, 1994) From the master special-effects house of Stan Winston 
Studios comes a sequential set of (5) concept drawings detailing the dying 
scene of Tom Cruise’s character “Lestat” in Neil Jordan’s Interview with 
the Vampire. Pencil on 12 x 19” 1-ply illustration board, signed by artist 
on (4), but all in the same hand, and with production notes. Very Fine. 


$1,000 — $2,000 
So7 
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1231. Pairk OF CONCEPT CHARACTER DESIGNS FROM SMALL SOLDIERS. 
(Universal, 1998) Pair of intricately detailed character design drawings, 
one of the commando leader “Chip Braddock”, the other a “Gorgonite”’. 
Pencil on 12 x 17” illustration paper, “Braddock” signed by artist with 
printed production stickers, “Gorgonite” with additional head detail tis- 
sue sketch, Very Fine. $600 — $800 


1232. 
Jurassic Park II. (Universal, 1997) Conceptual character design for the 
Raptor, executed in intricate detail in pencil on 11 x 16” 4-ply illustra- 
tion board. Signed by artist and dated 95, Very Fine. $600 — $800 


CONCEPTUAL ARTWORK FOR RAPTOR FROM Lost Wor-p: 
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1233. CONCEPTUAL ARTWORK FOR CREATURE DESIGN FROM PREDATOR. 
(TCE 1987) A pre-production conceptual sketch of the creature before 
details of its exact “look” were finalized. Pencil on 14 x 17” illustration 
paper, minor handling, Fine. $600 — $800 


1234. CONCEPTUAL ARTWORK FOR CREATURE DESIGN FROM PREDATOR. 
(TCE 1987) A pre-production conceptual sketch of the creature before 
details of its exact “look” were finalized. Pencil on 14 x 14” vellum 
mounted to illustration paper, minor handling including pinholes in cor- 
ners, Very Good. $600 — $800 


1235. No Lor. 


1-310-859-7701 


1236. CONCEPTUAL ARTWORK FOR PENGUIN HENCHMEN FROM BATMAN 
Returns. (Warner Brothers, 1992) Pair of photo-realistic concept draw- 
ings of penguins as henchmen characters from Batman Returns. Pencil 
on (2) die-cut illustration papers, mounted to 15 x 17” 2-ply illustration 
board, Fine. $600 — $800 


1237. CONCEPTUAL ARTWORK FOR THE CREATURE RUNNING FROM 
Prepator. (TCE 1987) A conceptual sketch of the creature running, 
highly detailed with its finalized “look”. Pencil and colored pencil on 11 
x 14” vellum mounted to illustration paper, signed by artist with date 
*86, some handling to both sketch and mount, Very Good. $600 — $800 
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1238. CONCEPTUAL ARTWORK FROM EDWARD SCISSORHANDS. (TCE 
1990) The most remarkable facet of Tim Burton’s charming fantasy film 
Edward Scissorhands is certainly the hands themselves. Executed in colored 
pens and pencils and silver gouache on 11 x 14” vellum, mounted to 14 
x 17” illustration paper. Signed by artist, with note, “Left Hand Top,” traces 
of handling, Very Fine. $1,000 — $2,000 


1239. CONCEPTUAL ARTWORK FROM EDWARD SCISSORHANDS. (TCE 
1990) Concept drawing for Edward Scissorhand’s right hand, executed in 
great detail in pencil on 12 % x 18” illustration paper. The artist made a 
few erasures and changes to the finished concept. Minor handling, Fine 
condition. $800 — $1,200 
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1240. Mark “Crasn”? MCCREERY CONCEPT DRAWING OF BRaD PitT 
as “LOuIs” FROM INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) 
Beautifully rendered photo-realistic concept of Brad Pitt as “Louis”, in 
the beginning stage of an aging transformation. Pencil on 16 x 18” leaf 
of illustration paper, signed by artist, “Crash” and with production notes. 
Signs of handling, else Fine. $600 — $800 


OO oe Fe cree En snes on lee 
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1241. CONCEPTUAL DRAWING OF TOM CRUISE AS “LESTAT’? FROM 
INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) 
Winston Studios comes a highly detailed concept drawing detailing the 


From Stan 


living decomposition of Tom Cruise’s character “Lestat” in Neil Jordan’s 
Interview with the Vampire. Pencil on 12 x 19” 1-ply illustration board, 
signed by artist and with production notes. Mounting adhesive at corners, 
else Fine. $600 — $800 
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1242. CONCEPTUAL ARTWORK FOR ALIEN QUEEN FROM ALIENS. (TCE 
1986) Original pencil rendering for the Alien Queen accomplished in 
pencil on an 11 in. x 14 in. leaf of artist’s vellum. Mounting remnants at 
the corners with some paper loss. $600 — $800 


1243. CONCEPT DRAWING OF BraD PiTT As A MONSTROUS “LouIS” 
FROM INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) A highly 
detailed concept drawing of Brad Pitt’s character “Louis” in vampiric 
transformation for Interview with the Vampire. Pencil on 14 x 17” leaf 
of illustration paper, signed by artist. Traces of handling, Very Fine. 
$600 — $800 


1-310-859-7701 


1244. Mark “CrasH”? MCCREERY CONCEPTUAL ARTWORK OF THREE 
SEXY ANDROID WOMEN FOR AI: ARTIFICIAL INTELLIGENCE. (Warner 
Brothers, 2001) An intricately detailed sketch by “Crash” McCreery of 
three very sexy android women. Each figure reveals internal “Terminator” 
type structural features, and are proposals for female robots in the “Flesh 
World” sequence of AI: Artificial Intelligence. Executed in pencil on 14 x 
15” 4-ply illustration board and signed “Crash,” with protective tissue 
overlay attached, Very Fine. $600 — $800 


1245. CONCEPTUAL ARTWORK FOR TEDDY BEAR ANIMATRONIC FROM 
AI: ARTIFICIAL INTELLIGENCE. (Warner Brothers, 2001) Pencil on 14 x 
17” 2-ply illustration paper of three variations of character concepts for 
the animatronic Teddy Bear playmate in Steven Spielberg’s AI: Artificial 
Intelligence. The largest of the three variations is the one chosen for final 
character realization. Very Fine. $800 — $1,200 
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1246. STAN WINSTON STUDIOS CONCEPTUAL ARTWORK FOR WEREWOLF 
CHARACTER. Pencil on 15 x 20” 4-ply illustration board, unsigned, of a 
werewolf character in full transformation, holding a machete. Very Fine. 


$400 — $600 


McCrEERY CONCEPTUAL ARTWORK FOR 


1247. Marx “CrasH” 
‘THE PENGUIN” FROM BATMAN RETURNS. (Warner Brothers, 1992) 
Remarkable sequence of concept drawings for facial variations of Danny 
Devito’s character “The Penguin” in Batman Returns. Total of (7) sketches 
in pencil on (3) sheets of illustration paper, taped together to form one 
17 x 24” sheet. Signed by artist as “Crash.” Fine condition with excep- 
tion that transparent adhesive tape is on both front and back at joins. 


$600 — $800 
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1248. Pam or Mark “CrasH” McCREERY CONCEPTUAL DRAWINGS 
FOR ““THE PENGUIN” FROM BATMAN RETURNS. (Warner Brothers, 1992) 
Pair of conceptual drawings of Danny Devito’s character “The Penguin” 
one highlighting the penguin-like shape of his body and hands, the other 
a finely rendered sketch of his full costume with long fur-trimmed coat 
and top hat. Accomplished on leaves of illustration paper, taped to a 
larger 17 x 24” sheet. Signed by artist as “Crash.” Slight toning and paper 
loss at corners. $600 — $800 


“CRASH” 


1249. Marx McCREERY CONCEPTUAL ARTWORK FOR 
Micuty Jor Younc. (Buena Vista, 1998) Original concept rendering 
of Mighty Joe Young on a stylized stage with slot machine, coins lions 
and tigers. Accomplished in graphite on a 19 % in. x 25 % in. leaf of 
artist’s illustration board. A finely detailed conceptual work with an 
almost photo-realistic quality. Signed “Crash” in the image as well as 
the lower right border, “Crash “95” with the notation “Mighty Joe Young 
All Rights Reserved, Stan Winston Studio, Inc.” Slight smudging at borders. 
$400 — $600 
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1250. Mark “CrasH” McCREERY CONCEPTUAL ARTWORK FOR 
Fantastic Four. (TCE 2005) Original concept rendering of Fantastic 
Four with Doctor Doom looming large over the heroes. Accomplished 
in graphite on an 18 in. x 24 in. leaf of artist’s illustration board. An 
intricately detailed work with an almost photo-realistic quality. Signed 


“Crash” in the image. $400 — $600 


1251. Mark “‘CrasH”? MCCREERY CONCEPTUAL ARTWORK FOR 'T-REX 
FROM JurRASsIC Park. (Universal Pictures, 1993) Large scale, exception- 
ally detailed concept character design for the T-Rex, executed in pencil 
on 14 x 23” 8-ply illustration board as both a full-standing frontal view, 
and an open-jawed fully-toothed facial detail, signed by artist as “Crash 
’90.” Minor handling, Fine to Very Fine. $600 — $800 


1-310-859-7701 


1252. CONCEPTUAL ARTWORK OF JOHNNY DEPP FROM EDWARD 
ScissoRHANDS. (TCE 1990) Original conceptual rendering of Johnny 
Depp as “Edward Scissorhands,” featuring the distinctive leather jacket 
replete with intricate belts and buckles and trademark disheveled hair. 
Accomplished in pencil on two joined leaves of artist’s vellum measuring 
17 in. x 24 in. and tipped to a larger leaf. Exhibits minor toning and 
creasing. $1,000 — $2,000 


1254. CONCEPTUAL ARTWORK FOR SCISSORHANDS FROM EDWARD 
ScIssORHANDS. (TCE 1990) Early conceptual rendering of Edward 
Scissorhands’ trademark gloves with bladed fingers. Accomplished on an 
18 in. x 23 in. leaf of artist’s illustration paper. $1,000 — $2,000 


1253. Marx “Crasn’”? MCCREARY CONCEPTUAL ARTWORK FOR BaBy 
TRICERATOPS FROM JURASSIC PARK. (Universal, 1993) Original con- 
ceptual rendering of a baby Triceratops accomplished in pencil on a 17 
in. x 25 % in. leaf of artist’s illustration board. Signed “Crash ‘91” with 
production notation “Baby Triceratops Stan Winston Studios” in the lower 
margin. $600 — $800 
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1255. CONCEPTUAL ARTWORK FOR ARNOLD SCHWARZENEGGER ““THE 
TERMINATOR” FROM T2: JUDGMENT Day. (Carolco, 1991) Conceptual 
rendering of Arnold Schwarzenegger as “Terminator” featuring stages 4, 
5 and 6 with progressive levels of battle damage. Accomplished in pencil 
on an 18 % in. x 21 in. leaf of artist’s illustration paper. $600 — $800 
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1257. CONCEPTUAL ARTWORK FOR T-REX FROM JURASSIC PARK. 
(Universal, 1993) Original concept rendering of a T-Rex accomplished 
in pencil on a 23 in. x 40 in. leaf of artist’s illustration board. Exhibits 
some soiling, lower right corner bumped and creased; otherwise, very 


good. $600 — $800 


1259. CONCEPTUAL ARTWORK FOR PROBE BATS ATTACKING A MAN FROM 
GopziLaA. (TriStar, 1998) Intricately detailed concept rendering of wicked- 
looking Probe Bats attacking a man, one holding a severed head in its claws. 
Accomplished in pencil on a 20 in. x 30 in. leaf of artist’s illustration board. 
Production notations handwritten along the lower border. $400 — $600 7 
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1256. Mark “CrasH” MCCREARY CNCEP- 
TUAL ARTWORK FOR DEINONYCHUS FROM 
Jurassic Park. (Universal, 1993) Finely 
detailed original concept rendering of a 
Deinonychus accomplished in pencil on an 18 
“in. x 30 % in. leaf of artist’s illustration board. 
Signed “Crash 91” with production notation 
“Deinonychus Stan Winston Studios” in the lower 
margin. $600 — $800 


sd 


1258. Mark “‘CrasH” McCREARY CONCEPTUAL ARTWORK 
FROM GopziLLA. (TriStar, 1998) Original concept rendering 
of Godzilla, front and rear views, accomplished in pencil on 
a 22 in. x 30 in. leaf of artist’s illustration board with vellum 
overlay. Signed “Crash” at the lower right with the pencil 
notations “Stan Winston Studio ‘Godzilla’ All Rights Reserved.” 
$400 — $600 


1260. CONCEPTUAL PROTOTYPE PENGUIN HEAD MAQUETTES FROM 
BATMAN RETURNS. Pair of conceptual penguin heads made from multi- 
colored fur and resin beaks. Built to come up with the desired look for 
the Penguin’s henchmen for Batman Returns. $400 — $600 


1261. SCREEN-USED CABLE ACTUATED WOLF PUPPET FROM Bic FisH. 
(Columbia, 2003) Screen-used wolf puppet with articulated cable bundle 
posed on a steel frame armature which makes him stand 42 in. long. 


Resin teeth, hand-painted and clear coated eyes, foam latex nose and resin 
claws. Covered in faux fur and appearing incredibly realistic. Measures 
69 in. long. Special shipping arrangements will apply. $2,000 — $3,000 


1262. STaGE 3 STANDING WILBUR PIG PUPPET FROM 
CuarLortTe’s Wes. (Paramount, 2006) Constructed of sili- 
cone with hand-punched hair. The puppet is cable actu- 
ated and features hand-painted eyes. Measures 40 in. long 
and 21 in. tall, mounted on base with steel substructure. 


$400 — $600 


1263. ‘TEMPLETON THE RAT PUPPET FROM CHARLOTTE’S WEB. 


(Paramount, 2006) Cable articulated animatronic rat puppet mea- 
suring 7 in.and mounted on an 8 % in. tall wooden base with intact 
puppeteering actuators. Ultimately not used due to design changes 


late in the production. $400 — $600 
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1264. 


(Paramount, 2006) Constructed of silicone with hand-punched hair. 


STAGE 2 WILBUR PIGLET PUPPET FROM CHARLOTTE’S WEB. 


The puppet is pneumatic and cable actuated for controlling snout, 
ears, etc. Measures 18 % in. tall, mounted on base with steel armature. 


$400 — $600 


1266. THREE GEESE PUPPETS FROM CHARLOTTE’S WEB. (Paramount, 
2006) Goose #1 has silicone webbed feet, natural feathers, silicone beak. 
On wooden plaque with steel armature, measuring 23 in. tall x 24 in. 
long. Electrical plug still present. Goose #2 is a head and neck close-up 
articulation puppet with servo controls animation rack with controls for 
opening and closing of beak, eyes, neck and head. Measures 19 in. tall x 
16 in. deep. Goose #3 is static lighting stand-in. Measures 26 in. long 
x 23 in. tall. Silicone webbed feet and beak, real feathers. Mounted to 
wooden base with steel armature. $400 — $600 


1265. 


(Paramount, 2006) Constructed of silicone with hand-punched hair, 


STAGE 1 WILBUR PIGLET PUPPET FROM CHARLOTTE’S WEB. 


hand-painted and clear coated eyes. The puppet is cable actuated for 
intact custom puppeteering rig. Measures 15 in. long on an 18 x 12 
in. long. The intact puppeteering cables measure approx. 10 ft. long. 


$400 — $600 
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1267. SCREEN-USED CABLE-ACTUATED KOALA PUPPET AND ANIMA- 
TRONIC HEAD FROM LITTLE DEBBIE SNACK COMMERCIAL. This servo and 
cable-actuated koala puppet and head. Foam latex nose, hand pads and 
foot pads, resin teeth, hand-painted eyes with clear coat. Mounted on a 
base measuring 33 in. x 17 in. Also included and mounted on base for 
the close-up head shots is a cable and servo controlled head which also 
has rod puppeteering armature for head movement. Cable bundles are 
attached. All parts associated were never pulled from real animals. Full 


body sits approx. 20 in. tall. $400 — $600 


1-310-859-7701 


1268. ARTICULATED ALIEN PUPPET FROM Comcast IP COMMERCIALS. 
Articulated alien puppet constructed from silicone with cable, rod and 
servo actuation. Meticulously detailed and hand-painted with hand- 
painted and clear coated eyes, resin teeth, dressed in denim shorts, red, 
white and blue bandana and wristbands. Measures 36 in. tall on base. 


$400 — $600 


1269. Park OF BEAVER PUPPETS FROM VIVIDENT COMMERCIAL. Pair 
of radio controlled, rod and cable-actuated beaver puppets. One is hero, 


one is marked #2. Measures 34 in. long including tail and mounted to 
board measuring 37 in. long, and stands 13 in. tall. Tail is foam latex, has 
urethane claws, resin claws and appears incredibly realistic. $400 — $600 
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1270. 
ELECTRIC TELEVISION COMMERCIAL. This Godzilla~esque monster suit 
used in the humorous G.E. commercial. The commercial depicts a group 


SCREEN-USED FULL-SIZE MONSTER SUIT FROM A GENERAL 


of Japanese children playing on the beach, when a seemingly gigantic 
lizard, a la Godzilla, stomps over the dune toward them, only to find it 
the size of a gecko lizard. The motto is, “Catching little problems before 
they get a chance to get bigger.” Incredibly detailed suit is constructed of 
hand-painted foam latex over a neoprene inner lining. Special shipping 


arrangements will apply. $600 — $800 


SCREEN-USED COCKROACH PUPPET FROM ORKIN COMMERCIAL. 


1271. 
This impressive arthropod, measures 73 in. tall. Constructed of fiberglass 
exoskeleton with hand-painted foam latex joints and steel armature 
beneath. Wings are translucent vaccu-formed plastic all mounted on 
a sturdy production base. The appendages were rod-actuated but have 
since been removed for display purposes. Antennae are servo-controlled. 


$800 — $1,200 
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1272. PANDA PUPPET FROM KNORR COMMERCIAL FOR OVERSEAS MAR- 
KETS. Panda puppet constructed of foam lates with urethane foot pads, 
hand-painted clear coated and 
of the left and right ears. Mounted on wood b 


Stands 15 in. tall. $400 — $600 


attached servo controls for movement 


se with steel armature. 


1273. “LEATHERFACE”? CHAINSAW-WIELDING FERRET FROM THE DIET 
Mountain Dew COMMERCIAL. Rod puppet appearing very lifelike and 
standing 15 in. tall. Mounted on an armature and base and featuring a 
miniature chainsaw and rods to articulate the legs. Complete with leather 
“Leatherface” mask. Featured in the hilarious Diet Mountain Dew com- 


mercial when he terrorizes a couple in the woods. $600 — $800 
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1274. ROD ACTUATED CHICKEN PUPPET FROM BurRGER KING “KICK’N 
CHICKEN”? COMMERICAL. Articulated chicken rod puppet over a steel 
It features a moving mouth, realistic hand painted silicone 
s, resin beak and claws. Stands 23 


armature. 
head, hand painted and clear coated 
¥% in. tall on base, base measures 27 % in. tall. Used in production o 


unknown commercial. $300 — $500 


1275. ARTICULATED CRAB PUPPET FROM BUDWEISER COMMERCIAL. 
Articulated crab puppet constructed of fiberglass with steel and alumi- 


num substructure. Servo actuated eyeball stems and cable control for 


pincers with electronics bundles present. Measures approx. 14 in. long 


and mounted on base measuring 15 % in. long. Includes 8 x 10 in. glossy 
promotional stills. $400 — $600 


1-310-859-7701 


1276. SET OF SMALL-SCALE NBA BASKETBALL PLAYER PUPPETS FROM 
ADIDAS COMMERCIAL. Set of small-scale miniature NBA basketball player 
puppets, hand sculpted from resin and amazingly detailed and realistic. 
Kevin Garnett from Timberwolves, Tim Duncan from Spurs, unknown 
player from Rockets. Five stand approx. 8 in. tall. Three finished smaller 
scale puppets standing 2 % in. tall, fully painted and finished with hinges 
at the knees. Some appearing unfinished or without heads. Also includes 
two Kevin Garnett heads measuring 2 in. tall. Come in a metal Futaba 


flight case. $400 — $600 


BUDWEISER 


1277. FRANK AND LOUIE CHAMELEON PUPPETS FROM 
COMMERCIALS. Constructed of polyfoam substructures with incredibly 
detailed hand painted foam latex skins. One of the larger chameleons 
is mounted with armature to board and lacks both eyes and hind legs. 
The other larger chameleon is created to only be shown from his left 
side (right side is not as detailed) and has a detached tail. Its left arm is 
mounted to a rod for insert shots and is not attached to the body. The 
smaller chameleon is beautifully detailed on both sides, all limbs and eyes 


are present. $400 — $600 


LOOK FOR US @ WWW.ICOLLECTOR.COM 


1278. ALIEN MASKS FROM ARIZONA TOURISM BOARD AND FED Ex 
commericats. Alien mask with fiberglass underskull, foam latex skin, 
hand painted, and detailed with very sharp translucent resin teeth from 
the Arizona Tourism Board commercial. Both servo and pneumatic 
actuation. Mounted on a base, head measures 21 in. tall x 24 % in. long. 
In addition, an alien mask with fiberglass underskull, foam latex skin, hand 
painted and detailed with zipper and rear Velcro closure. Long, sharp resin 
teeth, hand painted eyes and spines protruding from armor plate fascia. 
Some servo actuated antennae. Mounted on a base, head measures 29 in. 


tall x 34 in. long. $400 — $600 


1279. SCREEN-USED ‘“‘ER” ANIMATRONIC FROG PUPPET FROM BUDWEISER 
“Er” was featured with his fellow frog mates, “Bud” 
and “Weis” in the memorable and successful Budweiser ad campaign. 


COMMERCIAL. 


Constructed of silicone over steel and aluminum structures, this frog has 
his original cable controls and servos. Measures approx. 7 in. long x 10 
% in. wide. Silicone exhibits wear at the right leg, lower mouth and 
joints; otherwise, very good condition with bright hand painted colors. 


$400 — $600 
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1280. 
PUPPET. 


ROD ACTUATED VULTURE 
Cable, servo and rod 
actuated vulture puppet on a steel 
animation stand and rod puppeteer 
rods. Incorporates real feathers, 
punched hair around the head and 
neck, hand painted silicone around 
the neck and face. The upper beak 
is resin and lower beak is silicone. 
Stand measures 37 in. tall, pup- 
pet measures 17 in. tall. Appears 
incredibly realistic. $400 — $600 


1281. PANDA sUIT FROM KNORR AND WANCHAI FERRY COMMERCIALS. 


Full size Panda suit with faux fur, foam latex paws and pads and resin 
claws. Facial features are foam latex. Suit features a spandex inner suit 
with beanbag padding, zipper and snap closures. Overall length is approx. 


54 in. long. Appears incredibly lifelike. $400 — $600 
370 


1282. “THE 
SLOWSKYS”? COMMERCIAL. Articulated tortoise puppet. Substructure of 
steel and aluminum, teeming with cable and servo actuators attached to 


CABLE ACTUATED TURTLE PUPPET FROM COMCAST 


silicone neck, head and legs. Also includes fiberglass shell with attached 
silicone legs (partial hind leg missing). Cable and servo array are attached 


in bundles. $400 -— $600 


1283. THREE SCREEN-USED ANIMATRONIC GREY GORILLA HEADS FROM 
Conco. (Paramount, 1995) Three animatronic heads are constructed of 
hand-painted silicone with carbon fiber underskulls (that were secured on 
the actors’ heads) and hand-tied and punched hair. Internal mechanisms 
for servo control are still present and both are mounted on urethane foam 
heads, one with base. $800 — $1,200 


1-310-859-7701 


1284. SCREEN-USED ARTICULATED LION HEAD PUPPET FROM THE 
GHOST AND THE DARKNESS AND Bic FisH. (Paramount, 1996) Screen- 


used articulated lion head with cable actuation. Foam latex skin with 


hand-tied hair, flocked face and some hand-punched areas. Features resin : : 
teeth (one lower incisor broken on purpose to match the live lion used in 1286. Imp ARTICULATED HEAD FROM Doom. Fiberglass understructure 
the film), eyes are hand-painted and clear coated, silicone tongue. All parts with servo and pneumatic actuation for movement of the face. Foam 
associated were sculpted, never pulled from real animals. It was refinished latex outer skin is hand painted and detailed. Measures 18 in. long. 
and reskinned for use in Big Fish. Measures 30 in. long x approx. 20 in. $400 — $600 

tall. $600 — $800 


1285. Marmpa DIxON CRACKLE FINISH MASK FROM 
Darkness Fairs. (Sony, 2003) Masquerade mask with 1287. SCREEN-USED FULL-SCALE SIBERIAN Husky STUNT/STAND-IN PUPPET FROM 
exposed deformed prosthetic. Vacuum formed with aged, ErcuHr Betow. (Walt Disney, 2006) Full-scale Husky puppet is incredibly life-like 


crackle finish. The exposed disfigured face is crafted of resin. | and anatomically identical to a real dog with silicone nose. This dog is the stand-in 
With elastic head strap. Mounted on polyfoam bust and solid during the bull seal attack at the whale carcass and was designed with no puppeteer- 
steel base. $300 — $500 ing mechanisms for movement. $600 — $800 
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1288. ORIGINAL SCREEN-USED JOHNNY DEPP COSTUME AND DISPLAY FROM EDWARD SCISSORHANDS. (TCE 1990) This iconic screen-used 
“Edward Scissorhands” costume was worn by Johnny Depp in his signature role in the Tim Burton classic, Edward Scissorhands. Designed by 
Academy Award-winning costume designer, Colleen Atwood, it is constructed of a complex array of leather and latex sections, in a variety of 
textures, which have been crudely stitched together to resemble a fetishistic patchwork and festooned with belts, buckles, grommets, screws and 
exposed seams. The trademark scissorhands are made from resin blades, vacumetalized to appear like metal and affixed to leather gloves that Depp 
could slip on e A polyurethane life cast of Depp has been meticulously applied with characteristic pale white makeup by John Rosengrant 
with numerous scars, knicks and cuts. The disheveled hair is hand-punched. Posed on a full-size custom built display mannequin measurin 65 


in. tall and blades outstretched to 59 in. wide. Special shipping arrangements will apply. $100,000 — $200,000 


1-310-859-7701 
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1290. FULL SCALE PROMOTIONAL INCREDIBLE HULK STATUE FROM THE 
IncReEDIBLE Hux. (Universal, 2008) Full scale promotional statue which 
is incredibly detailed with hand painted and detailed finish. Constructed of 
fiberglass and measuring an impressive 8 ft. 8 in. tall, the figure separates into 
two pieces to facilitate easy transport. Includes custom wooden base. Stan 
Winston Studio was commissioned by the studio to create these impres- 
sive life size figures for display in theaters in major markets. This particular 


figure is unique, one-of-a-kind pose which Stan Winston kept for himself. 


$2,000 — $3,000 


1291. SCREEN-USED FULL-SCALE SIBERIAN HUSKY STUNT/STAND-IN PUP- 
PET FROM EIGHT BeLtow. (Walt Disney, 2006) Full-scale Husky puppet is 
incredibly life-like and anatomically identical to a real dog with silicone nose. 
Designed with no puppeteering mechanisms for movement. $600 — $800 
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1289. SCREEN-USED PURPLE THERMIAN 
FROM GALAXY QUEST. (DREAMWORKS, 
1999) Screen-used original leader of the 
Thermians who greets Tim Allen and 
the rest of his crew as they arrive aboard 
the N.S.E.A. Protector. Solid silicone 
with the full aramature and mechanisms 
still in place such as eyes, cace, neck, ten- 

es and tendrils — steel and fiberglass 
inner structure support the heavy figure. 
The two main tentacles on the front 
have become detached and the piece 
exhibits overall tears and damage to the 
solid silicone construction. In need of 
restoration. Special shipping arrange- 


ments will apply. $2,000 — $3,000 


1292. (Touchstone, 1999) 
Incredibly realistic Spandex suit with foam rubber musculature, silicone 


HERO GORILLA COSTUME FROM INSTINCT. 


hand punched chest area. Head has a fiberglass underskull and the gorilla 
feet have polyfoam filling and polyurethane, lifelike toes. The actor wears 
a fur hood which the mask attaches to with snaps. Upper sternum area 
exhibits slight latex deterioration from use. Gloves and feet snap on to 
the suit disguising all seams. This reddish colored gorilla was lovingly 
referred to behind the scenes as the “Grape Ape” and was originally made 
for Instinct (suit and head). The fur of the suit turned to its present color 
after being used for a Play Station commercial where it swam underwa- 
ter. The chemicals in the water, sun fading, and time conspired to make 


it the color it is today. $2,000 — $3,000 


1293. 
HEADS FROM INSTINCT. 


HERO ANIMATRONIC AND BACKGROUND SILVERBACK GORILLA 
(Touchstone, 1999) Hero head has a fiberglass 
underskull with numerous servos to actuate different features and expres- 
sions including eyes, nose, jaw, etc. Hair around the silicone face is 
hand-punched, teeth are resin, tongue is silicone. Includes a background 
gorilla head with foam latex skin, gaps under the eyes for the actor to see, 
fiberglass underskull and interior helment which fit on the actor’s head. 
Rear portion of the skull is exposed which was covered by the cowl of 


the suit. $1,200 — $1,500 
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1294. HERO ANIMATRONIC BABY GORILLA FROM INSTINCT. (Touchstone, 
1999) Hero animatronic baby gorilla constructed of a foam latex body 
with hand-punched hair, pneumatic, cable- and servo-controlled. The 
servo rig and cables are still attached, but the puppeteering rigs have been 
removed. The silicone exhibits wear around the face and the left foot has 


become detached. $2,000 — $3,000 


1295. 
Jurassic ParK IT and III. (Universal, 1997, 2001) Fiberglass underskull 
with vacuum formed palate and lower interior detailing, jagged resin 


ParR OF HERO ANIMATRONIC VELOCIRAPTOR HEADS FROM 


teeth and stainless steel hinges attaching the jaw to the skull. Complete 
with servos to actuate the eyelids and eye movement of the dinosaur. 
The foam latex has been stripped from skull and is in present condition. 
Eyeballs are hand painted and clear coated. Measures 18 in. long x 9 in. 
wide. In addition, a Raptor skull fashioned of carbon fiber with steel 
and aluminum substructures, detailed interior mouth with resin teeth and 
latex tongue. Hydraulic actuators for opening and closing the jaws, cables 
actuate the tongue and servos operate the eyelids and eye movement, and 
pneumatic bladders actuate lateral movement of the snout. Eyes are hand 
painted and clear coated. Measures 18 in. long. $800 — $1,200 
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1296. ARTICULATED RAPTOR FOOT FROM JuRASSIC PARK AND 
VELOCIRAPTOR ARMS FROM JURASSIC ParK III. (Universal, 1993, 2001) 
Raptor foot attached to a rubber boot, with steel and aluminum articulated 
raptor talon including the iconic large toe claw which is spring loaded. 
Cables are attached but no puppeteering rig is included. Measures 23 in. 
long. Together with a pair of Raptor arms of steel and aluminum arma- 
tures with external fiberglass casings. One features the shoulder assembly 
and is rigged for articulation when the forearm moves up the claw moves 
down. Measures 33 in. long. The other example is missing the shoulder 
assembly and is frozen in position. The ends of the claws have been sheared. 


$400 — $600 


1297. MUTANT HUMAN PUPPET, MASKS AND FACIAL APPLIANCES FROM Panporum. (Impact Pictures, 2009) Mutant human puppet of foam latex 
with silicone head, hand-painted and detailed, over a fiberglass understructure and applied hair. It features a severe head wound which is controlled 


by cable actuation. Measures 22 in. tall x 13 in. wide. Includes a makeup effects reference bust of rigid polyfoam with applied silicone head and neck. 


Bust measures 21 in. x 17 in. wide. Used for reference by the makeup department. Includes rear of head cranial appliance and right facial appliance. 


In addition, a trio of masks of foam latex over a nylon mesh substrate, hand painted and detailed. $400 — $600 


1298. PTERANODON MAQUETTE FROM JuRASSIC PARK III. (Universal, 2001) 
% scale approval maquette used to establish the look of the adult Pteranodon in 


Jurassic Park III. Constructed of resin with steel reinforcement and hand painted 
by the same artists who created the full-sized figure for the film. Wingspan mea- 


sures 41 in.; stands 30 in. on base. $4,000 — $6,000 


1299. THREE MORLOCK ARTICULATED HEADS CREATED FOR 
THE TimE MacHINE AND PanpDorum. (Warner Bros., 2002) 


One hero mask (darker of the three) is teeming with cable and 
servo actuation and the other two masks exhibit eye articulation 
via servo control. All three are fiberglass skull understructures 
and foam latex skin hand painted and detailed. Each measures 
approx. 14 % in. long. Originally created for The Time Machine, 
these heads were refinished to be background mutant heads in 


Pandorum. $400 — $600 
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1300. COLLECTION OF PARROT PUPPETS FROM 
Pauiie. (DreamWorks, 1998) Cable actuated 
green parrot puppet. 14 in. tall from head to 
tail. Mounted to wooden plaque which extends 
9 % in. from wall. Resin talons with silicone are 
extremely detailed. Cable bundle is present which 
controls eyes, tail, upper and lower beaks, head, etc. 
Includes astunt green parrot puppet poised about 
to take flight (14 in. tall x 12 in. wingspan) and 
purchased female parrot taxidermy form mounted 
on a branch, not screen-used. $400 — $600 


1301. CoLLECTION OF GWENDY DOLL PUPPETS FROM SMALL SOLDIERS. (Universal, 1998) Collection of 10 Gwendy doll puppets constructed of 
resin with silicone heads over aluminum and steel and armatures. They appear in their post-warfare state with various battle gashes repaired with 
staples, riveted bars, areas of burned and singed skin, etc. Each puppet measures approx. 11 in. tall with puppeteer cables cut but still present. Dolls 
are mounted on an 11 in. x 35 in. stained wooden plaque making a grizzly and humorous artwork which is perfect for display. $2,000 — $3,000 


1302. REAKENSTEIN ANIMATRONIC PUPPET FROM SMALL 


Sotpiers. (Universal, 1998) Gruesome-looking Freakenstein 
animatronic rod puppet constructed of resin, polyurethane and = 1303. ~Curp HazARD HERO ROD PUPPET FROM SMALL SOLDIERS. (Universal, 
silicone head over an aluminum and steel. A finely detailed 1998) Very complete Chip Hazard animatronic puppet with rod and cable actuation 
puppet with metal detailing, wire and plastic components. constructed of resin, polyurethane hands and silicone head over an aluminum and 
Measures 12 in. tall with electronics and puppeteering cables steel armature. Attached puppeteer controller rigs control wrist rotation, raising 
still present. It’s missing a head lever arm and steam pressure —_ and lowering of arms, etc. Lights work in the belt buckle via supplied transformer. 


gauge and the lights work in the belt buckle via supplied trans- — Measures 12 % in. tall and mounted to steel support armature on 11 in. x 24 in. 
former. Mounted to steel support armature on 11 in.x 20 in. — wooden base. Includes two complete hand guns and one holster-modified hand- 
wooden base. $4,000 — $6,000 gun. $4,000 — $6,000 
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1304. ARCHER HERO ROD PUPPET FROM SMALL SOLDIERS. (Universal, 
1998) Hero Archer rod puppet with freestanding arms present, not the 
cable actuated. Constructed of resin over an aluminum and steel arma- 
ture. Puppeteer cables are cut but still present and the lights work in the 
belt buckle via supplied transformer. Measures 13 in. tall and mounted to 
a steel support armature on 11 in. x 24 in. wooden base. $4,000 — $6,000 


13 ButcH MEATHOOK HERO ROD PUPPET FROM SMALL SOLDIERS. 
(Universal, 1998) Hero Butch Meathook rod puppet constructed of resin, 
foam latex on the shoes, metal dog tags on ball chain and silicone head 
over an aluminum and steel armature. Puppeteer cables are cut but still 
present and the lights work in the belt buckle via supplied transformer. 
Measures 12 % in. tall and mounted to a steel support armature on 11 in. 


x 24 in. wooden base. $3,000 — $5,000 
378 


1306. OCULA FREESTANDING SELF-CONTAINED PUPPET FROM SMALL 


Sorpiers. (Universal, 1998) Ocula freestanding puppet in a fixed posi- 
tion for display constructed of resin feet and legs, silicone body, neck and 


head over an aluminum and steel armature with hand punched eyelashes, 
hand painted and clear coated eyeball. Measures 14 in. tall and mounted 
. $1,000 — $2,000 


to an 18 in. x 22 in. wooden b 


1307. HERO CABLE-ACTUATED OCULA PUPPET FROM SMALL SOLDIERS. 
(Universal, 1998) Hero Ocula animatronic puppet with main controller 
and grip lever for cable actuation still attached. Constructed of resin feet 
and legs, silicone body, neck and head over an aluminum and steel arma- 
ture with hand punched eyelashes, hand painted and clear coated eyeball. 
Attached puppeteer main controller for head rotation, raising and lower- 
ing of head and neck, etc. Measures 19 in. tall and mounted on an 18 % 
in. x 22 in. wooden base. $3,000 — $5,000 


1-310-859-7701 


1308. INSANIAC HERO ROD PUPPET FROM SMALL SOLDIERS. (Universal, 
1998) Hero Insaniac rod puppet constructed of resin and one foam latex 
hand over an aluminum and steel armature. Puppeteer cables are cut but 
still present. Measures 12 in. tall and mounted to a steel support armature 


on 11 in. x 24 in. wooden base. $1,000 — $2,000 


1310. Hero PuNcH-IT PUPPET FROM SMALL SOLDIERS. 
1998) Hero Punch-It animatronic puppet constructed of resin and sili- 


(Universal, 


cone head over an aluminum and steel armature. Gorgonite badge and 
eyes illuminate via supplied transformer. Puppeteer cables cut but still 
present. Measures 14 % in. tall and mounted on 15 in. x 16 in. wooden 


base. $2,000 — $3,000 


1309. HERO ROD-ACTUATED PUNCH-IT WITH COHORT SCRATCH-IT 
PUPPET FROM SMALL SoLpieRS. (Universal, 1998) Hero Punch-It ani- 
matronic puppet with rod and cable actuation constructed of resin and 
silicone head over an aluminum and steel armature. Attached puppeteer 
rods and cable controller. Gorgonite badge and eyes illuminate via sup- 
plied transformer. Measures 14 % in. tall and mounted to steel support 
armature on 15 in. x 28 in. wooden base. Includes freestanding Scratch-It 


puppet measuring 6 % in. tall. $3,000 — $5,000 
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1311. T-1000 BULLET HITS AND LIQUID METAL PUDDLE ENSEMBLE FROM 


T2: JuDGMENT Day. (Carolco, 1991) Comprised of five liquid metal 
puddles measuring 24 in. wide. One vaccu-metalized polyurethane, two 
are vaccu-metalized latex and one silver painted foam latex. Includes 8 
bullet “splash” hits that were attached to Robert Patrick when he was 
shot by the Terminator or Sarah Connor. Constructed of molded resin 
and vaccu-metalized. Three different styles range in sizes 7 % in., 6 % in. 


and 5 in. $800 — $1,200 
379 


1312. ARNOLD SCHWARZENEGGER ““T-800”? MANGLED ENDO ARM FROM 
T2: JUDGMENT Day. (Carolco, 1991) Attached on Arnold’s left shoulder 
with straps, this w n in the sequence in the smelting factory 
the T-1000 shoves his arm in 
of fiberglass, metal, resin and stainless steel braided tubing. Measures 29 


in. long. An iconic visual effects piece from the film. $3,000 — $5,000 


osed gears crushing it. Constructed 


1313. FULL-BODY SCREEN-USED ARNOLD SCHWARZENEGGER 'T-850 
STUNT PUPPET AND COSTUME FROM T3: RISE OF THE MACHINES. 
(Warner Bros., 2003) Stunt puppet of Arnold Sc 

350 used during the thrilling c hing sequences. 
a rigid armature covered in polyfoam with a silicone sculpted head, hand 
It exhibits a blast wound 


rzenegger as the 
Constructed of 


punched hair and prosthetic-grade glass eyes. 
in the chest and facial scrapes which expose the Endoskeleton under- 
neath. The screen-used costume includes boots, leather pants, green shirt, 


motorcycle jacket and leather gloves. Stands an impressive 74 in. tall on a 


sturdy steel support bar and wooden base. Special shipping arrangements 


y. $20,000 — $30,000 
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will ap 


1314. Soup BRONZE T-800 ENDO CHEST PLATE FROM T2: JUDGMENT 


Day. (Carolco, 1991) Following the Future War introduction of T2 
depicting the flame-engulfed playground following Judgement Day, 
the uppermost section of a T-800 endoskeleton is engulfed in flames. 
This was a practical effect which was performed by casting parts of the 
endoskeleton in solid bronze and then chrome plating it. The lower 
portion of the sternum was not going to be needed so it was cut off 
and this piece is what remains. Stan Winston wanted to commemorate 
the occasion so both he and Arnold Schwarzenegger signed the chest 
A very solid piece weighing approx. 25 


piece with an engraving tool. 


Ibs. $800 — $1,200 


1315. Kristanna LoKEN “T-X” 
ANIMATRONIC ARM FROM T3: RISE 
OF THE Macuines. (Warner Bros., 
2003) ““T-X” animatronic arm featur- 
ing an interface digit which allowed 
her to hack into and control other 
machines. This extremely realistic 
arm has silicone skin with attached 
cable actuators for puppeteering and 
is complete with battery packs and 
attached electronics to control illu- 
mination of the exposed linkup. Has 
very sharp black chrome and alumi- 
num point screws into the end of the 
finger for added effect as it is seen on 


screen. $1,000 — $2,000 
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1316. ArricuLaTeD T-800 ENpDo HEAD FROM T3: RISE OF THE 
Macuines. (Warner Bros., 2003) Articulated T-800 head in “Stage 5” 
advanced deterioration with exposed Endo skull and internal mechan- 
ics. Vacumetalized Endo skull covered in silicone, hand painted and 
detailed to resemble exposed flesh and tissue, hand punched hair and 
prosthetics-grade glass right eye. It retains the braided stainless steel hose 
and attached electronics with potentiometer which controls illumination 


of the left eye (requires 9V battery). $2,000 — $3,000 


(Warner Bros., 2009) 


ENDO SKULL FROM T4: SALVATION. 
Production made T-800 Endo skull with flesh applied to the skull for 
CG reference. Constructed of solid vacumetalized cast resin and exhib- 


1317. 


its nearly all of the foam latex “flesh” stripped off to appear like severe 
battle damage and brain chip reservoir in top of skull. The solid resin 
neck vertebra has a sturdy aluminum rod mounted underneath and 
electronics present which illuminate the left eye (requires 9V battery). 


$1,500 — $2,500 
381 


1318. 12: JupDGMENT Day ORIGINAL FULL-SCALE SCREEN- 
USED BATTLEFIELD T-800 ENDOSKELETON. (Carolco, 1991) 
This iconic figure constructed for the thrilling opening 
battle sequenc n the T-800 makes its dramatic appea 
ance in the frightening future world of Los Angeles, 2029 
A.D., in the Future War with John Connor and his small 
band of survivors. Measuring 6 ft. tall, the figure is hand- 
crafted of vacumetalized fiberglass and durable polyurethane 
feet and hands over an aluminum armature. This specific 
Endo was designed to lay on a pile of rubble and was made 
to be maneuverable and lightweight for repositioning on 
the set. It exhibits advanced battle damage with intricate 
scoring, burn marks, pronounced holes and other structural 
details on nearly every component to appear as if bullet- 
ridden. To create depth, the sternum was burned and carved 
out with lied metal texturing. Braided metal hoses, 
connectors and other small pieces complete the impressive 
level of detailing. The RC puppeteering eyes illuminate 
in an eerie red via a supplied transformer. An impressive 
and iconic figure from this groundbreaking film, which 
received the Academy Award for Best Visual Effects in 1992. 
Without question, one of the most instantly-identifiable 
visual effects character of the last 30 years of film history. 
Includes a COA from Stan Winston Studio. 

$150,000 — $250,000 


1-310-859-7701 
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1319. ScREEN-USED HyDROBOT FROM T4:; SALVATION. (Warner Bros., 2009) Constructed 
of aluminum and steel armature and cable actuations for the grapplers and rubber compo- 
nents which are finished to look like metal. The grapplers are pneumatically articulated at 
the ends. A pair of LEDs provide illumination for the eyes. Used in the sequence where 
the human resistance captures this Hydrobot and field tests the shortwave signal transmitter, 
successfully deactivating it. Mounted on a wooden base that measures 4 ft. x 3 ft. Special 
shipping arrangements will apply. $3,000 — $5,000 


1321. SAM 
WORTHINGTON 
“MARCUS”? PUPPET 
AND INSERT LEGS 
FROM T4:; SALVATION. 
(Warner Bros., 2009) 
Constructed of steel 
armature covered with 
polyurethane and 
foam latex, detailed 
to look like flesh, 
exposed endoskeleton 
and hand-punched 
hair. Used in the scene 
when he is discovered 
to be a Terminator and 

ended over a 
pit. Measures 66 in. 
long with knees bent. 
Includes insert lower 
legs of outer silicone 
construction exhibit- 
ing large chunks of 


1320. ARNOLD SCHWARZENEGGER VISUAL EFFECTS TORSOS FROM T4: skin removed expos- 


SALVATION. (Warner Bros., 2009) Arnold Schwarzenegger visual effect ing Endo skeleton 


torsos in two separate stages of destruction. At the end of the film, when beneath. 
the new )) model Terminators are introduced, through the magic of silicone lov 
modern digital effects, they used these torsos exhibiting varying stages soar rubber ? 
of destruction. They digitized Arnold’s face using blue painted head. painted flesh tones but 
not seen on screen. 


Silicone skin is % in. and mounted on fiberglass torso, head and neck, 


Measure 34 in. long. 


$800 — $1,200 


which are then mounted on steel stands. Each stand 74 in. tall 
wide. Stage 2 torso bits some leaching in the silicone. Spe 
ping arrangements will apply. $400 — $600 
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1322. ScREEN-USED T-1 BATTLE READY DRONE FROM T4: 
SALVATION. The T-1 battle drones from T3 were retrofitted with 
all new armor components giving them a new battle-distressed 
look and sleeker “head” for the 4" film. This full-scale robot is the 
predecessor for all the future Terminators built by Skynet. Seen in 
the US. Air Force’s development facility, the T-1 robots become 
activated by the T-X and wreak havoc with their weaponry. The 
design is loosely anthropomorphic with a “head” with 30 mW 


vels and caterpillar tracks for leg asures approx. 65 in. wide 
ft. long x 77 in. tall. Special shipping arrangements will ap 


$20,000 — $30,000 
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1323. TERMINATOR 
DIGITAL BLUE 
SCREEN SUIT FROM 
T4: SALVATION. 
(Warner Bros., 
2009) Constructed 
of a Spandex under- 
suit with blue screen 
inserts and applied 
distressed silicone 
flesh. Worn by Sam 
Worthington in the 
sequence when he is 
getting torn apart by 
gunfire and expos- 
ing some of the 
Endo chest pieces, 
ribs and_ shoul- 


der blade. Marked 
“Stage 5 Hero.” 


$400 — $600 


1325. T-600 ENpo Mask FROM T4: 
SALVATION. (Warner Bros., 2009) With par- 
tial outer skin and wearing a stocking cap. 
With electronics wires present for illuminating 
eyes. Constructed of fiberglass shell with resin 
Endo skull detailing and foam latex outer skin, 
painted to resemble human flesh. $600 — $800 


1324. Sam WORTHINGTON MAKEUP EFFECTS STUDY FROM 
T4: SatvaTIon. Makeup effects study of Sam Worthington 
“T600” constructed of rigid polyfoam painted and detailed 
to appear incredibly lifelike with exposed Endo skeleton 
and flesh and applied facial hair. $300 — $500 
1326. No Lor. 
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1327. Hero T-800 CABLE ARTICU- 
LATED PUPPET ARM FROM T4: 
SALVATION. (Warner Bros., 2009) 
Constructed primarily of steel and 
fiberglass facade made to resemble 
armor. Complimented with con- 
trols for wrist lateral and vertical 
movement. Cables are present but 
some of the controls to operate 
the fingers are not operable. Used 
for close-up insert shots when the 
T-800 stripped off the flesh from its 
arm. Measures approx. 44 in. long. 


$2,000 — $3,000 


1329. T-700 ENpo sKuLL FROM T4: SaLvaTION. (Warner Bros., 2009) 
Constructed of resin, filled with polyfoam, and coated in a non-glare 
rough finish from the assembly line sequence when the T800s first start 
rolling off the assembly line. Wires for electronics are present for eye 


(Warner Bros., 2009) Constructed of resin, possibly metal, 


illumination. $400 — $600 


T-700 ENDO SKULL FROM FACTORY ASSEMPLY SCENE IN T4: 


1330. T-800 ENDo sKuLL FROM T4: SaLvaTION. (Warner Bros., 2009) 


and coated in a non-glare rough finish with areas of metalized finish 
beneath and used in the factory assembly scene during the escape from 
Cyberdyne. Wires for electronics are present for eye illumination. Very 
strong magnets in upper and lower jaw attach to the skull. $400 — $600 


Constructed of polyurethane and features a rough silver semigloss finish 
from the assembly line sequence when the T800s first start rolling off the 
assembly line. Eyes are wired for illumination, teeth are painted white. 


$400 — $600 
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1331. T-800 ENpo sKuLL FROM T4: SaLvaTIon. (Warner Bros., 2009) 
Constructed of polyurethane and features a rough silver semigloss finish 
from the assembly line sequence when the T800s first start rolling off the 
assembly line. Eyes are wired for illumination, teeth are painted white. 


$400 — $600 


1332. 


T-600 MAsK FROM T4: SALVATION. 
Constructed of foam latex and hand painted to simulate the crude skin of 


1333. Sam WORTHINGTON 
““MARCUS” STUNT MASK FROM T4: 
SALVATION. (Warner Bros., 2009) 
Incredibly realistic and bearing an 
uncanny likeness to Sam Worthington, 
who played “Marcus” in the film. 
Latex mask with hand punched hair, 
skin pores and minutely detailed with 
open eyes. Features back strap to 
secure to actor’s head and comes with 
vaccu-formed stand in the likeness of 


Sam Worthington. $300 — $500 


1334. T-600 BLUE SCREEN ENDO SUIT FROM T4: SALVATION. (Warner 
Bros., 2009) Blue spandex undersuit with green markers worn by a suit 
actor and the blue areas digitally masked and inserted with other Endo 


(Warner Bros., 2009) componentry. Measures 71 in. tall on hangar. $1,000 — $1,500 


this infiltration unit. Rear Velcro closure with electronics present for the 
trademark illuminating eyes, but not attached. $400 — $600 
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1335. 14: SALVATION ORIGINAL SCREEN-USED FULL-SCALE BATTLE DAM- 
AGED MODEL T-600 ENDOSKELETON. (Warner Bros., 2009) This full-size 
screen-used T-600 Endoskeleton measures 57 in. tall (74 in. on base) and 
features battle damage construction. Made of hand-crafted of resin over 
a steel and aluminum armature, hand painted and detailed to appear battle 
damaged and distressed, with aluminum and metal components. The eyes 
illuminate in an eerie red and powered by 5V power supply included. 


This imposing figure is posed on a rigid steel support base. Special ship- 
ping arrangements will apply. $12,000 — $15,000 
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1336. FULL-SIZE SCREEN-USED T-800 ENDO SKELETON FROM 
T4: SawvaTIon. (Warner Bros., 2009) Full-size screen-used T-800 
Endoskeleton constructed of cast resin components painted silver, metal 
rs. Visible as John Connor and Jack Reese 
et. Measures 72 in. tall and mounted 


feet, articulated digits and fing 
see the Endo assembly line at Sky: 
on steel support rods to a wooden base. Special shipping arrangements 


will apply. $8,000 — $12,000 
389 


1-310-859-7701 


1337. 4: SALVATION ORIGINAL SCREEN-USED FULL-SCALE MODEL T-600 
ENDOSKELETON. (Warner Bros., 2009) This full-size screen-used T-600 
Endoskeleton measures a full 7 ft. 3 in. tall, and is hand-crafted of resin 
over a steel and aluminum armature, hand painted and detailed to appear 
battle damaged and distressed, with aluminum and metal components. 
The eyes illuminate in an eerie red (4.5V power supply included) and the 
digits of the fingers are fully articulated. This imposing figure is posed 
on a rigid steel support on a base with rolling casters for easy movement. 
Special shipping arrangements will apply. $40,000 — $60,000 


= 
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T4: SALVATION T-800 ““BLOWN-OPEN”’ ENDO SKULL. (Warner 
Bros., 2009) T-800 Endo skull with removable left cranium which 
exposes the internal mechanics, circuitry, braided steel hoses and 
attached aluminum neck vertebra armature. Constructed for the end 
fight with the T-800 as its skin gets blown off. It was for both CG 
reference as well as practical shooting but was ultimately not used 
on-screen. Constructed of vacumetalized resin with attached elec- 
tronics and potentiometer which controls the intensity of the eerie 
illuminating eyes (requires 9V battery). Exhibits an impressive level 


of detail. $1,000 — $2,000 


1339. Pam oF KRISTANNA 
LoKen ““T-X’ SCREEN-USED 
PLASMA CANNON ARMS FROM 
T3: RisE oF THE MACHINES. 
(Warner Bros., 2003) These 
plasma cannon arms attached 
to the actress’ arms with Velcro. 
Two of the “forks” on one 
of the plasma cannon arms 
are detached. The other arm 
hibits battle damage and 
scorched appendages and three 
detached and scorched tips. 
Internal wiring for illumir 
tion. Measures 24 % in. long. 


$1,000 — $2,000 


— 


1340. ZoRGON COSTUME FROM ZATHURA. (Columbia, 2005) Zorgon costume 
is constructed of heavy spandex rear closure, foam latex painted to detail with 
detachable tail with zipper closure, pair of boots. Includes hero articulated head 
with fiberglass substructure with aluminum internal components, electrical servo 
and pneumatic actuators. Eyes are hand painted and clear coated. Also includes 
polyurethane armor components that resemble hammered copper. Exhibits 
some wear of the paint of the latex but overall in very good condition. Makes 


for a very impressive display. $600 — $800 


1-310-859-7701 


1341. COLLECTION OF NINE STAN WINSTON STUDIO OVERSIZE DOUBLE-EXPOSURE CIBACHROME PRINTS OF 
HIS MOST ICONIC CREATIONS. Set of nine (9) in-camera, double-exposure Cibachrome glossy 37 % in. x 49 
in. prints (mounted on 40 % in. x 52 in. polished aluminum) of the figures and maquettes in Stan Winston 
Studio’s display room. Stan commissioned the photographer to shoot these figures which represent some of 
his most iconic creations and isplay in his personal offi 

T-Rex from Juras. Gorilla from Congo, Pump 

Aliens, Predator, Velociraptor from Jurassic Park and Edwar 


rapher at the lower right. $3,000 — $5,000 


1342. T-600 ENDo Mask FROM T4: SatvaTion. (Warner Bros., 2009) Polyurethane 
Endo skull covered with partial foam latex outer skin painted to resemble human flesh. 
With electronics present for illuminating eyes (requires 9V battery). Mounted on an 


aluminum and wood display base. $600 — $800 
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1343. MICHAEL JACKSON STAGE-WORN CUSTOM JACKET FROM THE 1993 AMERICAN 
Music Awarps. This signature jacket was stage-worn by Michael Jackson at the 
20" American Music Awards in 1993 during the thrilling choreographed perfor- 
mance of his song, “Dangerous.” It is a custom-made black wool single-breated 
jacket with black satin lining and features integral white shirt cuffs sewn into the 
lining which allowed Michael to perform his dynamic movements while keeping 
the cuff length fixed. Of note is the band of hand-sewn white cloth at the upper 
right arm; a prototype for the rest of the jackets with armbands which he wore 
subsequently. The garment remains in remarkable, stage-worn condition and retains 
a little of Michael’s makeup at the cuffs. Accompanied by a LOA from consignor 
who received it following Jackson’s exit from stage. An iconic stage-worn garment 


from this era of his fabled career. $40,000 — $60,000 
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1344. OricinaL EMMy AWARD FOR ‘“‘SESAME 


STREET.’ From 1980-1981 for “Outstanding 
Individual Children’s 


Programming” for the episode, “Tuning the 


Achievement in 


Engine.” Comes with original certificate from the 
National Academy of Television Arts and Sciences. 


$4,000 — $6,000 


1345. CusTOM TOUPEE WORN AND PERFORMED IN THE 
1980s By FRANK SinatTRA. This toupée was made for 
Frank Sinatra by his friend Joseph Paris, who, beginning 
with the film The First Deadly Sin, designed his custom 
hairpieces. Intricately constructed from real human hair 
over a delicate mesh structure, this custom hairpiece was 
worn by Sinatra during performances in the 1980s. One 
of the highest paid hairdressers in the world, Joseph Paris 
made hairpieces for King Hassan I, Jacqueline Smith, 
Lionel Hampton and Burt Reynolds as well as working on 
films and television including It Could Happen To You, Riding 
in Cars with Boys, Don’t Say a Word and Law & Order: Special 
Victims Unit. It remains in excellent condition. Includes 
a letter of authenticity from Joseph Paris. $800 — $1,200 
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$50,000 to $100,000 by $5,000 
$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 
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History. All items are from sale number 43. 


AUCTION 
LOT # 


BID $ EXCLUDING 
PREMIUM 


DESCRIPTION OF LOT Absentee Bidders only 


Check here to bid 

to next increment 

higher than your 
maximum bid 


1-310-859-7701 


$éeRh Lor 1318 
Pe aw a 
Jee 


& 


seecrrpettc stititits i eeecis 


“= —— eee 
—_—-- 


Lor 535 


as 7 
«= . eater af? 4 2 
ws i a a, 
} _ SS ; y 
a ~ " *) y te ‘oT a ty . - 
.~ -~ ~~ - a w wo ; 


